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10 More Theatrical Films in ’57 


Hollywood, April 9. 


Sparked by indie activity, film production here is on the upsurge, 
with this year already 25% ahead of 1956. At present pace, Holly- 
wood may turn out at least 70 more films than last year. 


So far indies have made 36 pix as against 25; majors have made 


50 against 44. 


Save for RKO and Republic, both at standstill, 


all majors are 


working harder on production than before. 








US. Films Still Gaining Abroad: 
Record $217,000,000 Take in 1956 


Earnings trend of American films + 


| Van Doren’s 5-Yr. NBC-TV 


abroad is still pointing upwards, | 
with 1956 bringing the gross for- 
eign remittances potential to a rec- 
ord $217,000,000, Eric Johnston, 
president of the Motion Picture Ex- 


port Assn., said in New York Mon- 
day (8). 
The figure takes in monies | 


earned, and potentially remittable, 
but spent on prints, advertising, 
real estate purchases, etc. 


pares with potential transfers of 


between $212,000,000 and $215,000,- | 


000 in 1955. 

Noting that some markets had | 
dropped, or were static, Johnston | 
stressed the need to consider the | 
overall picture. “Barring unfore- | 
seen events, we should continue to | 
do better abroad, but the increase 
won’t be as rapid as in past years, 
he noted. “The fact is that there | 
is a growth potential abroad.’ 

In his earnings estimate of $217,- | 
000,000 Johnston includes Canada, 
which he figured to be good 
about .$30,000,000, including thea- 
tre earnings. 

As for actual dollar transfers to 
the U. S., Johnston estimated them 
at “about $170,000,000.” 

MPEA prexy, who is leaving for 
Europe tomorrow (Thurs.), said 
about 50% of the industry’s total 


(Continued on page 78) 


U.S. Plans Pix, Legit, 


Opera, Ballet in Own 
Int’l Expo Showcase’ 


Washington, April 9. 





The U.S. 
program of familiar American | 
musicals, straight plays, ballet, 
opera, modern dance, and other 
entertainment to be offered at the 
six-month Brussels International 
Exposition in 1958. A general out- 
line of the program, laid before 
the House Appropriations Commit- 
tee, has just been disclosed. 

As part of its exhibit, the govern- 
ment will build a U.S. National 
Pavilion Theatre. Plans include 
three musicals, to run a total of 
nine weeks; 12 weeks of straight 
plays; two weeks of American 
opera; two weeks of American 
ballet; and one week of modern 
dance. 

The Theatre will also offer two 
live matinees weekly, with motion 
pictures filling in the other after- 
noons. In addition, at other audi- 

(Continued on page 78) 





Contract At $60,000 Per 


Charles Van Doren has been 
signed to an exclusive five-year 
contract by NBC. Deal was nego-| 


which had previously signed to/| 





It com- 


for | 


is planning an elaborate | 


agent the ex-‘“Twenty-One” 
prof, 

Van Doren reportedly will re- 
|ceive a minimum of $60,000 per 
annum under the exclusive con- 
|tract: a firm three-year commit- 
| ment and options on the other two 
| years. Thus he’s guaranteed $180,- 
|000 whatever happens—and he’ll 
leet as a college instructor. 


Yank Jazz Boffs 


Warsaw: Local 





By ELVIRA T. MARQUIS 


Warsaw, April 9. 
Ray McKinley and his revived 
Glenn Miller Orchestra 
| American orchestra of any kind to 
visit Poland—scored a rolling and 
| rocking and roaring hit with a ca- 
| pacity audience in the concert hall | 
of the Palace of Culture in War- 
(Continued on page 87) 








in La Belle France. 
now secured the passage in the 


the most highly protected literary 
world. 





situation. 


tiated via Music Corp. of America, | 


whi) 


MLC. Ribs Reds 


the first | 


When the Authors League of America convenes its 
first “national convention” of authors and drama- 
tists in Manhattan May 6-7-8, the membership may 
not be generally aware of the fact but American 
scribes are unprotected babes compared with the 
cushioned comfort now enjoyed by creative writers 


Authors here did okay in the past but they have 
Assembly of a drastic new law which renders them 


If anything, French film producers are 
the second class citizens, a switch on the Hollywood 


H'WOOD FUTURE 
IN NARTB FOCUS 


By GEORGE ROSEN 


Chicago, April 9. 
This is a broadcasters’ conven- 
| tion, but never before was so much 
at stake for the showmen ou. 
America, particularly as _ relates 
to the future of the Hollywood 
filmmakers. 











| been 
Virtually every major | Hotel and the Will Mastin Trio, | 


‘Radio’ s Bigger Than Ever As Sound 
Takes ‘Spot Play Away From Sight 





Sands, Sammy Davis Jr. 
In 5-Year 5006 Pact | 


Las Vegas, April 9. 


Five-year $500,000 contract has 
inked between the Sands 


| item of immediate concern to the | | starring Sammy Davis Jr., current | 


| nation’s broadcasters— and they’re | 
out in banner numbers this year 
| for the annual conclave of the Na- | 
|tional Assn. of Radio-TV Broad-| 
casters — will in some manner 
shape or form have a vital bearing 
on the ultimate destiny of the men 
who are responsible for the bulk | 
of America’s entertainment. That’s | 
why 
tion transcends in a ge a 
mere broadcasting conclave. Show 
biz in general—and the electronic | 
aspect of it in particular—rides on | 
many of the decisions to be made. 
The Federal ~Communications 
| Commission, as the Government 
agency 
out in full force because so many 
| vital questions concerning future | 
| deeds await clarification, and in-| 


policing the spectrum, is | 


this year’s NARTB conven- | P&T 


| 


| 


| dividually and collectively the FCC | 


members are doing double duty in 
corridor discussion and closed-door 
|huddles as the ‘pivotal men” 
among the several thousands jam- 
packing the Conrad Hilton Hotel. 


Here, not necessarily in the or- 
der of their importance, are the 
gripping issues confronting not 
only the nation’s broadcasters but 
perhaps the whole future of en- 


tertainment as we now know it: 
1.) The sweeping edict handed 
down by the FCC last Friday (even 
as the broadcasters were beginning 
to descend on Chi) voting for an 
| overall investigation of all televi- 
|sion and FM frequencies, 
| will not only put a freeze on any 
new allocation action, but threat- 
ens to throw the whole television 
industry into its most serious tizzy. 
The implications are far-reaching, 
since it could strip the present 
flushed-with-riches VHF owners of 
| their prized possessions if the De- 


(C ontinued on page 62) 


Paris, April 9. 


leagues. 


French National 


talent in all the 
plain that. 


which | 


at the hostelry. 


ment. 

Under the terms of the deal ne- 
'gotiated by Jack Entratter for the 
| Sands, the act will play the hotel 
four weeks annually during tie 
|next five years at a flat $25,000 
week. 





“Journey Looks 
Set for Critics, 
Pulitzer Prizes 


“Long Day’s Journey Into Night” 
is apparently a shoo-in to cop both 
the Pulitzer and Drama Critics 
circles prizes this season. The 
latter will be decided next Tuesday 

16) and the Pulitzer announce- 
ment is due May 6, 

Eugene O’Neill’s posthumous, 
autobiographical drama, currently 
in its 23d week at the Helen Hayes 
Theatre, N.Y., drew unanimous 


critical raves and has done smash | 


business. It costars Fredric March 
and Florence Eldridge, and fea- 
tures Jason Robards Jr; and Brad- 
ford Dillman, 

Other prospects for Critics Cir- 
cle citation are figured to be “Most 
Happy Fella” (which premiered too 
late for consideration in last sea- 
son’s balloting) or “Bells Are 
Ringing” as the best musical, and 
“Potting Shed” or “Waltz of the 
Toreadors” as the best foreign 
* play. 


French Are Best Protected (By Law) 
Literary Talent In Entire World 


George Marton, a play agent who also acts for 
20th Century-Fox in Paris, says American drama- 
tists are to be pitied compared to their French col- 
He considers Yank writers over-mechan- 
ized, over-legalized, over-affiliated but under-safe- 
guarded. The U. S, writer requires an agent, a busi- 
ness manager, a lawyer, a C.P.A. and a psycho- 
analyst and still is less guarded than French law 
guards the French. writer. 
Society of Authors so much more dynamic than the 
Authors League of America? 
The answer may be that French ink- 
stained wretches are hetter economists and have not 


Why is the French 


Marton does not ex- 


(Continued on page 20) 


It takes effect on | 
conclusion of the current engage- 


Chicago, April 9. 

If television has once again 
taken the spotlight from radio at 
the current NARTB convention, it’s 
because television’s got the prob- 
‘lems this year and radio hasn't. 
| Radio last year bounced back to 
its biggest sales year in its history 
—local radio, that is—and as the 
|industry moved into Chicago for 
the convention this week, sound 
was actually making inroads into 
sight. Ask any of the “spot” boys, 

With this state of affairs, along 
with the first upbeat signs in net- 
work AM in years, the radio end 
of the business is doing some 
crowing. Spot radio in the past few 
months has been taking the play 
away from spot television. Even 
network radio with all its problems 
has pulled down some fat national 
accounts because they couldn’t 
| afford the kind of* tv they wanted. 

Talk to any experienced oper~ 
ator at the convention who’s look- 


|}ing for station properties today, 
|and the odds are he'll prefer a 
radio station. The initial invest- 


|} ment isn’t beyond the reach of a 
single individual, as are virtually 
all the major tv franchises; the 
ratio of earnings to volume is way 
up around 30 to 40% for the better- 
run operations; staff and personnel 
problems are easy of solution. But 
best of all, radio’s hotter than it’s 
ever been, 

Some operators, in fact, 
ing avout hiking rates, 


are talk- 
feeling that 
Continued on page 20) 


Dore Schary Producing 
Own Play About FDR 
With Theatre Guild 


Dore Schary ts turning play- 
wright and Broadway producer. As 
his initial project since he severed 
his ties with Metro in December, 
the former production chief will 


write a play about Franklin D., 
Reosevelt and co-produce it with 
the Theatre Guild. Schary will 


also produce a film based on the 

play 
Schary, 

charged 


was dis- 
because of his 


who stated he 
by Metro 


activities on behalf of the Demo-g 


| cratic Party, revealed his plans at 
la crowded press conference in his 
|suite at the Ritz Towers, N.Y, 
yesterday (Tues.). 

| The play, titled “Sunrise at 
Campobello,” is scheduled for 
, opening in New York on Jan. 30, 
1958, FDR’s birthday. It will deal 
with a four-year period of the late 
President’s life — 1921 through 
1924. Schary said that the play 
would not be a “political tract,” 
but is intended as “a very powerful 
human story” dealing with FDR's 
illness. It will include his being 
stricken with polio, his initial re- 
covery and return to active life, 
and will be climaxed by his nomi- 
nation of Alfred E. Smith for the 





Presidency in 1924. Schary in- 


| dicated that he had selected this 


(Continued on pzge 87) 
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Preparation Is Spine of Profit 





Norman Panama-Mélvin Frank Seek Other Writer- 
Director Teams to Emulate Their Pattern 


Writer-producer-director team of 
Norman Panama and Melvin Frank, 
which is active in films, legit and 
tv, aims “to build an organization to 
operate the way we do.” This ob- 
jective was outlined by Frank in 
New York last week prior to re- 
turning to the Coast after a week’s 
stay in Gotham. 

With a two-coast operation burst- 
ing with projects, the Panama- 
Frank outfit has a vital need for 
writer-director combos inside its 
own orbit. Pressure for develop- 
ing such talent, Frank asserted, 
stems from the fact “that the bur- 
den of making films has fallen from 
the seven major planets to many 
satellites.” 

P-F’s Parkwood Productions has 
a four-picture deal with Para- 
mount. First two properties in this 
package are “The Jayhawkers” and 
“The Transfer.” Not in the quar- 
tet is Panama-Frank’s musical adap- 
tation of “Li'l Abner,” but it will 
ultimately go to Par probably after 
Parkwood’s four have been com- 
pleted. In addition, the P-F duo is 
readying two spectaculars for NBC 
and shopping for scripts for Broad- 
way’s 1958 season. 

“Our aim,” said Frank, “is to 
make good pictures at a reasonable 

rice and a big profit. But the 
Soalbies of production is the prep- 
aration of scripts, and the very core 


(Continued on page 79) 


TERENCE RATTIGAN: 
FILM COLONY A PILL 


London April 9. 

British playwright Terence Rat- 
tigan is latest overseas author to 
issue a blast at Hollywood. In 
an interview from Paris by Sydney 
Smith which appeared in the Daily 
Express here, Rattigan said he’s 
had it. He told Smith that he 
turned down a $600,000 Hollywood 
contract to write four screenplays 
over seven years with the right 
to choose his own stories. 

“Noel Coward told me I was mad 
to go to Hollywood,” Smith re- 
ports the playwright as saying. “He 
said it was much better to let them 
buy the rights and wreak their own 
wrongs. Well I am not grudging 
it. I think one should do it once 
in a lifetime. But—when this is 
finished—never again.” 

Rattigan’s remarks are based on 
his recent six-week visit to Holly- 





wood, his first, to write the screen- |] 


play of his legit hit, “Separate 
Tables,” for Hecht-Hill-Lancaster. 
Rattigan found fault with “Holly- 


wood protocol,” Hollywood parties, | 
conferences,” | 


*“jnterminable story 
Hollywood prices. especially for 
servants, and Hollywood’s use of 


tranquilizers “little pills that keep | 
you working by keeping your tem- | 
per.’’ Hollywood according to Ratti- | 
| pictures; no, she wouldn’t do any- 


gan, “looks like a tranquil little 


pent-up emotion.” 








suburb. But inside it is all one big | thing. 


—- 


For ‘Good Companions’ 


London, April 9. 


Peter Maurice Music sent a copy 
of their song “The Good Compan- 
ions” to Soviet Marshal Bulganin 
in the hope “that it may help to 
foster good companionship through- 
out the world.” A thank-you let- 
ter from the Kremlin said the song 
had been passed on to the Music 
Section of the All-Union Society 
for Cultural Relations with coun- 
tries abroad, and added: “We wish 


to thank you very much for your 
kind gift and are sending you sev- 


eral works of eur Soviet com- 
posers.” 

Number is the title theme of the 
new Associated British filmusical. 
Recently copies were sent to lead- 
ing personalities of the west, in- 
cluding the Queen and Dag Ham- 
merskjold, and is now in the run- 
ning as a possible for the UNO an- 
them. 


Gillels and Kogan Cue 
Reopening of Moscow-U.S. 
Concert Talent Dates 


Moscow, April 9. 

Reopening of the Moscow-New 
York cultural front is indicated by 
the news that Russia has agreed to 
permit two of its most. brilliant 
concert artists, Gillels and Kogan, 
to make American tours in the 
fall. Sol Hurok was asked, by 
Cable, to book them as quickly as 
possible. For the past six months 

(Continued on page 78) 


Lord Mayor at Banquet, 
US's Take Up $103,689 


Hollywood, April 9. 

Total of $372,308 was pledged at 
kickoff dinner of annual drive of 
Motion Picture Division of the 
United Jewish Welfare Fund, 
$103,689 over last year’s launching. 

Dinner featured Robert Briscoe, 
orthodox Jewish Lord Mayor of 
Dublin, who is now touring the 
U. S. California Gov. Goodwin 
Knight and Los Angeles Mayor 
Norris Poulson also were honor 
guests. Drive continues through 
May. 











Ike’s Scot Castle-in-Ayr 
A Temporary TY Studio 











Ayr, Scotiand, April 9. 

President Eisenhower’s special 
suite at the clifftop Culzean Castle, 
near here, will become a tv stu- 
dio for several nights. 

A BBC-tv unit will take canieras 
inside the castle for a look at his- 
toric relics and at the President’s 
suite. While the equipment is set 
up, the religious dept. of BBC will 
present three tv shows April 14. A 
local minister will conduct a fire- 
side act of worship inside the 
castle. Two other religious pro- 
grams will be beamed from the 
castle. 

The President’s suite, an ornate 
apartment, is reserved for him dur- 
ing his lifetime by the National 
Trust for Scotland in recognition 
of his Army service during the 
war. 


Critic As Boss 
Stifles Uproar 
At B. A. Opera 


Buenos Aires, April 2. 


There will be no-opera perform- 
ances in Argentina’s Colon Theatre 
in this 49th vear of its existence. 
Decision follows conflict be- 
tween the management, headed 
by ex-critic Jorge D’Urbano, and 
the two main musicians’ unions, 
the APO (Asociacion del Profeso- 
rado Orquestal) and Sindicato Ar- 
gentino de Musicos, which led to 
disbandment of the house orches- 
tra, and elimination of what was 
a traditional institution. 


Colon prestige slipped badly 
under the Peron regime’s foster- 
ing of indiscipline and political 
“in” and this determined d’Urbano, 
when he took over the Colon man- 
agement in July, 1956, to demand 
talent and aftistic values. 

Discipline in the once-famous 
orchestra was so relaxed that re- 
hearsals were cut short so that 
musicians could attend meetings; 
eminent foreign conductors were 
left baton in hand, facing an empty 
pit, well before completion of dress 
rehearsals. 

D’Urbano’s attitude had support 
from critics, subscribers, the Na- 
tional and Municipal authorities, 
and the country’s most eminent 
conductors and composers. It was 
felt it was no longer possible to 
accept dictation from the slovenly 

(Continued on page 20) 


























Last week Ava Gardner arrived 
at Idlewild amid much secrecy. 
No, she wouldn’t talk to any re- 
porter; no, she would not pose for 


Okay. 
That night, Miss Gardner re- 
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to Mexico City. Om checking in at 
the Air France counter she asked 
for four berths. She had one 
ticket. -Much trouble. One 

A few minutes later Dave Rob- 
inson, a bearded veteran of the 
airports and Associated Press night 
man at Idlewild, approached Miss 
Gardner. Did she have anything 
to say? “No, I have nothing to say 
—no matter what I tell you you'll 


only make up what you want to | 


print, anyhow,” quoth she. 


Mr. Robinson, a man of few 
words at most times, decided it 
|}was time to say a couple. He 


boarded the aircraft after Miss | 


Gardner, interrupted her argument 
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with several passangers and fh- 
|} formed her that she had just slan- 
|dered him by casting aspersions 
|upon his newsgathering abilities. 
| Much apologies by studio man. 
Having said his few words, Mr. 
Robinson departed. Studio man 
offers drink to soothe the savage 
breast. No soap, says Mr. Robin- 


rson. Files story. 


Result: One lousy hunk of pub- 
licity. 





It’s Dr. Nate Gross 
Chicago, April 9. 
Chi American columnist Nate 
Gross will receive a Doctor of Let- 
ters honorary gree at the an- 
nual commencement exercises of 
the Franciscan Fathers of Quincy 
College, Quincy, Ill., on June 2. 
It’s the oldest Catholic College 
in the state. Gross starts his 18th 
‘year of columning coincidental 
with the degree. 








berth, | 





State Dept. Lifts 1/3 Tab for Symp 





Cleveland Orch Six Week Tour Costs $200,000 For 
Transportation 





* 
Harry Brandt Foundation 
Set Up in Manhattan 
Albany, April 9. 

Brandt Foundation Inc. has been 
organized, under the membership 
corporations law, for charitable 
purpose of every kind, including 
the raising of funds for benevolent 
purposes and to lend money or 
otherwise voluntarily aid and assist 
“persons in need who are or have 
been employed in the motion pic- 
ture and/or associated industries 
and fields—all without interest, 
profit or other charge.” 

Attached to the certificate filed 
with the Secretary of State was 
a declaration by Harry Brandt, re- 
siding in Portchester and doing 
business in Manhattan, that he, on 
his own behalf and that of the 
immediate family, had given con- 
sent to use of the “Brandt Founda- 
tion” name. 

Directors are: Joe Ingber, Arthur 
Sommer, George Goldson, Vivian 
Gruder and Harry Goldstein. 

Supreme Court Justice Walter 
A. Lynch approved the eertificate 
of incorporation, which Weisman, 
Celler, Allan Spett & Sheinberg, 
filed. The same law firm recorded 
a membership corporation certifi- 
cate for “William Brandt Founda- 
tion.” 


Since 1928 Founding Of 
Variety Clubs Outlay For 
Children Near $39,000,000 


New Orleans, April 9. 
Approximately 10,000 showmen, 
members of Variety Clubs Interna- 
tional, spent about $3,000,000 dur- 
ing 1956 in varied efforts to aid 
underprivileged children, Nathan 
D. Golden of the Dept. of Com- 





merce, Washington, D. C., Interna- | 
tional Heart chairman, reported to | 


the 21st annual convention at the 
Roosevelt Hotel here. 


According to Golden, about 270.- | 
000 individuals were benefited by | 
'the Waldorf-Astoria, a larger ros- 


these welfare activities and an un- 


determined number of others were | 
Variety | 


indirectly aided. Since 
clubs were founded in 1928. Golden 
(Continued on page 79) 





Connie Bennett, Jessel 


Nitery-vaude acts are moving 
into summer stock. They’re being 


| utilized for strawhat touring pack- 
| ages, with one already set and an- 


other in the works. Involved as 


| headliners are Constance Bennett 


| and George Jessel. 
turned to board her delayed flight | & : 


Miss Bennett-is definitely slated 
to take her nitery act from the bis- 
tros to the barns this summer in 
a revue hinged on her club rou- 
ine. The offering, which will be 
tagged “An Evening With Con- 

(Continued on page 78) 
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Cleveland, April 9. 
After one more concert at Sever- 


“ance Hall heré, conductor George 


Szell and his 95 musicians in 
Cleveland Symphony Orchestra 
are taking off for a six week tour 
of Europe partly sponsored by the 
U.S. State Department. 

Columbia-recording ensemble 
will play 40 concerts in 21 coun- 
tries between May 8 and June 15 
with guest-soloists. at most of its 
stands. 

Robert Casadesus may play with 
orchestra at the Bordeaux festival 
in France May 23 and 24 as piano 
soloist. Rudolf Serkin is definitely 
slated as soloist at Basel, Switzer- 
land, May 29 and plans are being 
made for Artur Rubinstein’s first 
concert in 20 years at Warsaw with 
the Cleveland troupe June 9 and 
10. P 

Starting May 8 in Brussels, tour 
of Szell & Co. will be as follows: 
May 9, Bremen; May 10, London; 
May 13-14, Madrid; May 16-18, Lis- 
bon; May 20-21, Paris; May 23-24, 
Bordeaux; May 26-27, Prague; May 
28, Stuttgart; May 29, Basel; May 
31, Lugano; June 1-5, dates in 
Italy; June 6-7, Vienna; June 9-10, 
Warsaw; June 11, Pozman; June 
13, Hamburg; June 14, Amsterdam; 
June 15, Scheveningen. After the 
trek, most of 4he musicians wiil 
fly home to get ready for summer 
pops season by symphonic group 
in civic auditorium beginning 
July 6. 

The U.S. State Dept. is contribut- 
ing a third of the $200,000 trans- 
portation expenses for orchestra's 
European trek,, made under aus- 
pices of its international exchange 


| program. Rest of expenses come 
|from orchestra funds and its con- 
/cert fees. 





‘SUPER FRENCH TALENT 


‘INVASION’ IN GOTHAM 


New York, this week, will re- 


|semble Paris to a greater degree 


than ever before. Climaxed by 
the annual “April in Paris” ball at 


ter of French entertainers, than 
in any previous week of the year, 
is currently in Gotham. 

At the Waldorf-Astoria, for ex- 
ample, bill has Juliette Greco and 
the Chanteurs de Paris featur- 
ing Charly Bailly & Andre Varel. 


|The St. Regis has Genevieve; the 
Revues Into Strawhats | Pierre debuts Jane Moi 
|spent many years in France, dou- 
| bling from “Ziegfeld Follies’; the 


Pierre debuts Jane Morgan, who 


Latin Quarter bill is topped by Do- 
minique. In addition, the Ed Sul- 
on Sunday (7) pre- 
sented a batch of French imports, 
undoubtedly to help publicize the 
ball, proceeds of which go to New 
York’s French Hospital and other 


Gallic charitiés abroad. 

Event is to get an international 
flavor as well with the appear- 
ances of Beatrice Lillie and Ray 
Bolger, Others slated to show at 


(Continued on page 79) 
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Yanks, Brazil Exhibs Unite to Fight | 


Admissions Kept 


Low as Political 


Gesture to Poorly-Paid Workers 





In an action that may well Be 
precedental ‘for Latin America, 


American distributors in Brazil 
have joined with local Brazilian ex- 
hibitors in Rio de Janeiro in con- 
testing Government-controlled low 
admission prices at film theatres. 

Preliminary action has been filed 
in four district courts in Rio, The 
petition charges that the price reg- 
ulations are discriminatory and 
asks that there be complete libéra- 
tion from controls. 

Film theatre admissions at the 
moment are pegged at 18 cr. for 
“scope” pictures and 12 cr. for reg- 
ular flat black-and-white product. 
(A cruzeiro is worth about 1% 
cents in the free market.) 

In this Brazil is not much differ- 
ent from other Latin American 
countries, most of which control 
admissions for “bread-and-circus” 
political reasons, the cinema being 
virtually the only entertainment 
medium within reach of the poorly- 
paid masses, In fact, the concession 
to scope pix puts Brazil ahead of 
several other South-of-the-border 
markets. The American companies, 
faced with inflation down the line, 
have long pressured for higher ad- 
missions. 

The Rio suit is anchored within 
the language of the price control 
regulations which state that the 
entertainment industry can be con- 


trolled “in order to avoid excess 
profits.” Argument is that there 
are no excess profits. Further- 


more, with films being the only 
commodity thus controlled, the 
complaint holds that the regula- 
tions are discriminatory and that, 
in any case, the grounds for estab- 
lishing price control are illegal. 

Robert Corkery, the Motion Pic- 
ture Export Assn. supervisor for 
Latin America, returned recently 
from Brazil where he huddled with 
the company reps on the suit. If 
the action shows positive result in 
Rio, it is bound to be effective 
throughout Brazil. To what extent 
it could apply also to other Latin, 
American countries remains un- 
certain inasmuch as the language 
of control regulations differs. 





Norman Maurer Asserts : 
907, of Hand Cartooning 
Qut in New Animation 


Brit. Exhibs’ Victory— 
Budget Cuts Pix Taxes, 
Exempts Sports, Legits 


London, April 9. 

British exhibitors won a partial 
victory tonight (Tues.) in their 
long battle for an admissions tax 
cut when the Chancellor of the 
Exchequer presented his budget, 
showing an $18,200,000 cut in mo- 
tion picture theatre levies. 

The budget also abolishes all 
taxes on the legit stage and sports 
events. Overall tax cuts are ex- 
pected .to cost ‘the Government 
$31,000,000 annually. 

The new tax scales go into ef- 
fect May 5. 

The trade, via*the All Industry 
Tax Committee (comprising pro- 
ducers, distributors and exhibitors), 
had submitted a memorandum to 

(Continued on page 20) 


Exhibs To Fight 
Any Toll-TV Test, 
Vows Stellings 


Ernest G. Stellings, president of 
the Theatre Owners of America, | 
said yesterday (Tues.) in New York 
that exhibition would fight a test 
of home-toll video just as vigor- 
ously as any ultimate authorization 
of a pay system. TOA exec’s rea- 
soning re any trial run was that, 
in the long run, it might not turn 








out te be that at all, but—like 
some wartime measures—might be- 
come permanent. Stellings also 
said: 

(1) TOA will invite the other 
exhibitor organizations to an ar- 
bitration meeting in New York May 
13. He said he hoped for arbitra- 
tion to be working within 60 days, 
but expressed doubt that it would. 

(2) Business is being harmed by 
the almost complete lack of top 
“A” releases between now and 
June 1. Business in the South was 
down by between 10% and 12% 





in March and April from the first 





Hollywood, April 9. 

New animation process, tagged 
Artiscope, has been 
which eliminates the use of artists 
and is claimed to turn out ani- 
mated subjects for one-fifth the 
present cost. . 

Invented by Norman Maurer, a 
Los Angeles artist, it is animation 
by automation and operates elec- 
tronically, with up to 90% of all 
artist hand labor scrapped, aecord- 
ing t® Maurer, who prexies Illus- 
trated Films Inc., developer and 
Sponsor of process. 

A combo line action-animation 
technique, live action photography 
is converted into animation action 
on cells, to get the smoothness and 
realism of live action in drawings. 


Process uses only 1720 cells per | 


minute as compared to the stand- 
ard 1440 cells with other processes. 

Maurer asserts that process 
eliminates the animator, assistant 
animator, in-betweener and inker, 
requiring gnly the painter. It is 
designed for use in both tv spots 
and theatrical releases. 


Seeks Format to Fit 
Specifications of H-H-L 


Hollywood, April 9. 
Tom Kane, formerly story editor 
with Batjac Productions, has been 
hired by Hecht-Hill-Lancaster Pro- 
ductions to. develop a low-budget 
property for the-indie company. 
Kane is currently hunting for a 
story to fit the specifications or- 
dered by HHL, 





developed | 


two months of the year. He said 
| exhibitors needed at least two top 
pictures a month. 

(In response, Alex Harrison, 
general sales manager of 20th-Fox, 
invited Stellings to “take a look” 
at the 20th release sked.) 

(3) Southern theatremen, includ- 
ing his own Tar Heel circuit in 
North Carolina, will cut sequences 

(Continued on page 87) 








Ed Harrison Handling 
| ‘Rashomon’ as If New 


Edward Harrison, 
|distributor, has acquired American 


| releasing rights to 


| 





| 
| 


| 








| 


| 


independent | 


|which was the first Japanese pro- | 


duction to make an impression on 
the Yank market. Turned out by 
the Daiei Motion Picture Co. of 
Japan with Machiko Kyo in the 
lead, film originally was licensed 
through RKO but the rights revert- 
ed to Daiei when RKO switched 
its distribution to Universal. 

Harrison intends to handle 
“Rashomon” as though it were a 
new picture, rather than a reissue. 
He feels there’s a substantially in- 
creased awareness of Japanese 
product since the picture was sold 
here because of follow-up product 
from the same source that scored 
in the U. S. Included are “Gate of 
Hell,” “Ugetsu” and “Street of 
Shame.” 

Harrison also figures another 
plus factor the publicity given Nip- 
pon film-makers who have made 


“Rashomon,” | field. 





several good-will visits to the U. S. 
in the last several years. 





ECONOMICS SANE 
BUT MULL GUTS 


Distribution executives are show- 
ing increasing irritation over fre- 
quent independent charges that 
distribution costs are way out of 
line and could be lowered with 
the proper initiative on the part of 
the major companies. 

The charge, argue the distribu- 
tors, is false and the assumption 
that all that’s needed is a cut in 
the number of branches is mislead- 
ing, it is agreed, however, that 
effettive moves could be made in 
the direction of joint film han- 
dling and mergers of backroom 
space. 

Attitude generally taken by the 
top distribution execs is that a 
cut in the number of branch of- 
fices inevitably would result in a 
lowering of the sales volume. “It 
may be alright to think in those 
terms of the handful of big gross- 
ers that everyone wants, but what 
about all those smaller pictures?” 
asked one. ‘“‘They’ve still got to 
be sold and distributed. 

Factor of shipping charges in 
the event of branch eliminations 
also is mentioned. 


Fear of Rivals 

But, underneath it all, appears 
to be a deepseated fear of giving 
an inch to the competition. Thus, 
while company ‘A’ may figure it 
out that it could drop its branch 
in Denver or Seattle, it wouldn’t 
make the move unless companies 
‘B’ to ‘G’ did likewise. Fear, of 
course, is that—by moving. out— 
it may lose ground to another dis- 
trib who is on the spot, contacting 
the theatres. 

There is a feeling that some 
joint action may evolve from the 
distribution economics survey un- 
dertaken and completed by Booz, 
Allen & Hamilton, the results of 
which should be available and in 
the hands of the companies within 
a couple of weeks. The only dis- 
tributors that didn’t take ~part in 
the survey were Columbia and Re- 
public. 

However, as pointed out by Eric 
A. Johnston, Motion Picture. Assn. 
of America president, film com- 
panies have been advised by their 
lawyers to be on guard against 
antitrust law violations in any con- 
certed action. 

A distribution topper last week 

(Continued on page 20) 
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Wolf Stuff in Ad Copy For 
‘Bachelor Party’ Blows Up New 


United 


Ginsberg Puts Rock Hudson| 
Unit With 20th Century; 
No Post-‘Giant’ WB Deal 


Henry Ginsberg is taking his 
Rock Hudson Productions unit to 
20th-Fox. It was assumed the new 
indie unit might remain at War- 
ner Bros. in light of Hudson’s im- 
pact in “Giant,” independently pro- 
duced by George Stevens, Edna 
Ferber and Ginsberg for WB re- 
lease. 

Hudson gave Universal a _ two- 
picture extension to facilitate his 
own indie production activities fol- 
lowing Ginsberg’s negotiation for 
his loanout from U for “Giant.” 

Former production head of Para- 
mount is back on the Coast after 
a quickie east for the services of 
his brother, Dr. Charles Ginsberg, 
who died suddenly of a heart at- 
tack last week. 


Egghead Charge 
Smeared Prestige, 
Declares Schary 


Dore Schary says his dismissal 
as Metro production chief “had to 
do with my being an egghead.” He 
gives this explanation in an upcom- 
ing issue of The Reporter maga- 
zine in which he sets down “some- 
thing of what I feel is happening 
and may happen” in the motion 
picture industry. 

Noting for the “record” that dur- 
ing his years as production head 
Metro earned a “tidy profit,’”’ he 
says, that when he asked the com- 
pany for a more explicit explana- 
tion for his firing “I was told that 
I made too many speeches and 
wrote too many articles, and that 
my participation in the 1956 Presi- 

(Continued on page 78) 











National Boxoffice Survey 





Pre-Easter Bops Biz; ‘Commandments’ Champ For 
10th Week in Row; ‘Allison’ 2d, ‘80 Days’ 3d | 








Key city. film biz continues on 
the limp side for the most part 
this session. Pre-Easter influences 
coupled with near approach of in- 
come deadline are proving too 
much of a handicap except for the 
biggest b.o. blockbusters. With 
Easter coming later than usual 
(April 21), exhibs must contend 
with income tax deadline (15) fall- 
ing during Holy Week. 

For 10th week in row, “10 Com- 
mandments” (Par) is pacing the 
C. B. DeMille production is 


being closely pursued, however, 
by “Heaven Knows, Mr. Allison” 
(20th). Latter is a very strong 


second-place winner although on 
extended-run almost entirely this 
stanza. 


Third position goes to “Around 
World in 80 Days” (UA), same as 
last session, with a real promise 
of going higher as soon as addi- 
tional playdates start. Mike Todd 
opus seems assured of capacity 
biz on initial week in Chi, and 


will open in Washington and 
Pittsburgh next round. 
“Seven Wonders of World” 


(Cinerama) is finishing fourth as 
compared with fifth place last 
week. “Designing Woman” (M-G), 
out to any extent this week for 
first time, is copping fifth spot, 
with indications of moving higher. 

“Tattered Dress” (U) again is 
winding sixth, same as a week ago. 
“Atfack of Crab Monsters” (AA), 





a newie generally paired with “Not | 
of This Earth” (AA), is finishing 
seventh by dint of five sizable play- 
dates. 

“Guns of Ft. Petticoat” (Col) is 
capturing eight money though a 
bit uneven. “Oklahoma” (Magna) 
rounds out the Top Nine. “Great 
Man” (U) and “Fear Strikes Out” 
(Par) are the two runner-up pix. 

Aside from “Funny Face” (Par), | 
still going great guns in second | 
session at the N. Y. Music Hall, 
new fare does not loom promising 
“Zombies of Mora Tau” (Col), mild 
in Balto, is good in St. Louls and} 
fair in Chi. “Spring Reunion” 
(UA), thin in L. A., looks sad in 
Seattle. 


“Gun for Coward” (U), so-so in 
Cleveland, is fair in Buffalo. 
“River’s Edge” (20th) looms good 
in Denver. “Brave One” (RKO-U), 
good in Providence and okay in 
N. Y., is rated smash in Boston. 

“Lizzie” (M-G), mild in Philly, is 
rated slow in N. Y. and Cleveland, 
and dull in both Boston and Provi- 
dence, “Full of Life” (Col), good 
in Pitt, looks tall in Buffalo. 

“Shrinking Man” (U), good in 
L. A., shapes nice in Cincy, “‘Cin- 
derella” (BV) (reissue), wow in 
Chi, is big in Louisville and N. Y. 
“Battle Hymn” (U), big in To- 
ronto, shapes solid in Balto. 

(Complete Boxoffice Reports 

on Pages 8-9) 








Artists-Code Fuss 


In defiance of the Motion Pic- 
ture Assn. of America, United 
Artists is going ahead with a num- 
ber of picture ads which have not 
been approved by the Advertising 
Code. This is operated within the 
framework of the MPAA. ~ 


Involved are iayouts for “Bache- 
lor Party,” Hecht-Hill-Lancaster 
production. Copy and _ artwork 
focus on a group of males eyeing 
a shapely femme in one instance. 
One copy line is, “Let’s get the 
groom a girl.” 

UA submitted the campaign to 
the Ad Code and it was returned 
with recommendations of changes. 
UA’s reply was that the ads are 
honest reflections of the film, to 
the extent that quotes were taken 
from the actual dialog in the pic- 
ture. No changes will be made, UA 
decided. 

“Bachelor Party” has been given 
Production Code approval but, ac- 
cording to regulations, a Code seal 
can be revoked after issuance if 
ads for a picture do not meet Ad 
Code standards. 

This obviously can lead to 
another out-in-the-open hassle be- 
tween UA and MPAA such as the 
one involving Otto Preminger’s 
“Man with the Golden Arm.” Pro- . 
duction was passed by the Legion 
of Decency but denied Code ap- 
proval. 

One of the conditions of obtain- 
ing Production Code approval is 
that the ads for the picture so 
approved also will be okayed by 
the Ad Code, 

UA spokesman said his company 
recognizes that the Production 
Code okay of “Party” might be 

(Continued on page 79) 





‘Barney Ross Story’ Ads 
Too Accented on Narcotic 


Aspect, Thinks MPAA 


United Artists and the Motion 
Picture Assn. of America this week 
were reported as having a minor 
hassle over UA’s ads for the “Bar- 
ney Ross Story.” Film concerns 
the former fighter’s drug addiction 
when he was in the Army during 
World War II. 

MPAA’s Advertising Code Ad- 
ministration is said to be taking 
exception to many of the proposed 
layouts on the contention that 
there’s too much emphasis on the 


|narcotics angles. 


Seen as another possible cause 
of dispute between UA and MPAA 
is the upcoming ‘“God’s Little 
Acre,” adaptation of the controver- 


sial Erkine Caldwell novel which 
Sidney Harmon is producing. Har- 
mon already has disclosed he’s re- 
fusing to submit the script to the 
Production Code and will make no 
special effort to obtain Code ap- 
proval. 

Both situations could have a 
bearing on UA’s position regarding 
MPAA membership. Invited to re- 
join the MPAA ranks, UA has been 
remaining aloof so far because of 
disagreement over administration 
of the Code. An all-out fight over 
either “Ross Story” or “Little 
Acres”? would obviously render re- 
mote the chance of reinstatement 
in the membership. 





John Kerr May Go Into 
Film of ‘South Pacific’ 


Hollywood, April 9. 

John Kerr is sought to play 
the role of Lieut. Cable in the film 
version of “South Pacific,” to be 
shot by Rodgers & Hammerstein’s 
South Pacific Productions for 20th- 
Fox. Bill Tabbert essayed the part 
on Broadway. 

Oscar Hammerstein 2d _ has 
okayed Kerr for the role, but ne- 
gotiations have not been finalized. 
Kerr does not sing, and his num- 
bers would be dubbed. Film goes 
on location in late August or early 
September in Hawaii, with Josh 
Logan directing. 
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‘YANK ‘ANTAGONISH’ TO BRITISH PRODUCT 


ILLUSORY, RANK WILL BRAG UP ORIGIN 


While definitely aiming for the 
broad commercial market, Rank 
Film Distributors of America will 
make no attempt whatever to hide 
the fact that it is selling imported 
pictures. “We'll sell these films as 
imported and made in Britain. We 
don’t intend to fool the public and 
we don’t~have to,” Irving Sochin, 
general sales manager for the new 
Rank outfit, said in New York last 
week. 

Sochin, fresh from a countrywide 
tour during which he set up 10 
Rank sales offices and hired the 
necessary personnel (mostly RKO 

ts), said he was greatly encour- 
aged by his conversations with cir- 


' cuit and independent exhibitors 


whose reaction will to a. large ex- 
tent determine the success or fail- 


‘ure of the Rank~venture in the 


U. S. The theatremen told him 
they stood ready to book the Brit- 
ish product on its merit either as 
first or as second features. 
“There simply exists no feeling 
of antagonism against’ British 
films,” Sochin declared. “My con- 
versations with exhibitors lead me 
to believe that, with the proper 


-films to offer, we stand just as good 


a chance in today’s market as the 
next fellow. All things being equal, 
there’s no question we'll get a 
break from the theatres.” 


Separating the Potentials — 


Rank’s aim will be in two direc- 
tions. Sochin has 16 features ready 
for release. Three or four of these 
~belong essentially in the “art” the- 
atre category, from which base they 
could spread into commercial book- 
ings. Then there are a number of 
pictures considered to have defi- 
mite commercial potential, such as 
“Graf Spee” film, and the rear is 
brought up by a series of smaller 
British films which Sochin consid- 
ers perfect material for lower-half- 
of-the-bill bookings. 

“British films on the whole have 
a more adult approach. The pro; 
ducers there give the audience 
eredit for a certain intelligence,” 
Sochin opined. “There is no ques- 
tion that these films are much bet- 
ter suited for second feature book- 
ing than some American horror 
film which the audience is forced to 
sit through in order to see the main 
feature.” 

The Rank second features, films 
in which there are no stars, are 
seen by Sochin an important part 
of his lineup. “The circuits tell 
us they’ll cooperate in booking 
these films,” he said. Comment 
came in response to a query wheth- 
er the American major distribu- 
tors didn’t tend to force their 
smaller films onto the circuits 
along with the big attractions. “‘Ac- 
tually, not too many of the majors 
have enough product to match their 
big ones with second features,” he 
held. 

Convention April 10-13 

As to the overall Rank policy, 
Sochin, who with Kenneth Har- 
greaves, Rank Film Distributors 
prexy, will preside over the out- 
fit’s first sales powwow in Gotham 
April 10-13, said the aim would be 
to get important and extended first- 
run dates, with the product to be 
selected carefully for individual en- 
gagements. . Rank’s principal inter- 
est will be the key cities, where the 
largest coin can be had. 

“We have some mistakes of the 
past to guide us,” Sochin. observed. 
“For instance, we aren’t going to 
be foolish enough to try and push 
an art picture into commercial the- 
atres. At the same time, we ob- 
viously couldn’t survive by 
serving the ‘art’ market.” 


Sochin felt that on2 of the great | 
chances for Rank lay in the Amer- | 


ican distributor tendency to 
“bunch” releases for the holiday 
seasons. “In those long, arrid 
stretches in-between, the theatres 
are going to welcome our releases 
very much,” he said. “But it’s not 
only that. Exhibitors tell me that 
the audience is changing. More 
people, young people especially, 
have gone to college. They are in- 
terested in adult fare, and they en- 
joy British films. 

“I feel quite sure that the time 


will come when people will feel 


about British films much as they do 


about British clothing or other 
‘Made in 


British products. The 
Britain’ label is going to catch on 
with our films.” 

Noting that National Film Serv- 
fee will handle Rank’s billing ard 


just | 


shipping, Sochin revealed. that a 
comparison had been made be- 
tween his setup and that of Walt 
Disney's Buena Vista. Similarity 
ends there. “Some 90% of our 
films are in color, and our pictures 
aren't yet established in the mar- 
ket,” he said. “We have to guard 
against saddling ourselves with too 
great costs all around.” It’s in the 
context of this thinking that Rank 
is pioneering in his new kind of 
regional release pattern, which will 
save print costs (see separate 
story). “¥ 

Sochin seven years ago headed 
up Universal’s special films divi- 
sion. In those days art houses 
were few and in-between. Later 
he became assistant to Charles 
Feldman, U general sales manager, 
and—later still—he moved over to 
become head of short subjects and 
newsreel sales for U. 

“We don’t expect the exhibitors 
.to be philanthropic about our prod- 
uct,” he said. “We feel that, once 
they see what we have, and what 
our real potential is, they’ll wel- 
come us with open arms.” 

Sochin said the Sutton Theatre, 
N. Y., leased by Rank, would be 
used to kick off several of the Rank 
films, but not necessary all of them. 
“We'd be foolish to push a pic- 
ture into a Sutton that would de- 
stroy the character of the house,” 
he observed. Sochin said most of 
the 16 Rank releases should be out 
in the field and circulating by 
June 1. 


Sochin’s Strategy: Seeks 
Maximum Bookings With 
100 Prints in Rotation 


In order to save on print costs, 
'and to achieve maximum penetra- 
‘tion, Rank Film Distributors of 
America will adopt a regional re- 
|lease policy for its pictures, Irving 
|Sochin, general sales manager for 
the rank agency, said last week. 
While out for maximum book- 
ings, Rank will buy no more than 
|100 prints on its big films. These 
| prints will be moved from area to 
}area, allowing the maximum im- 
|pact of the local publicity cam- 
|paign to sink in. ‘“‘We aren’t going 
|to spread them, out,” Sochin said. 
| “These color prints are expensive, 
| ana we can’t get burned.” 
Thus a Rank release will be 
| booked into one key and then 
| booked around that city, benefiting 
lall the time from the local cam- 
|paign and the reaction emanating 
|from the first run. 
| Sochin also said that a close tie 
| would be established with the Rank 
| film distributing outfit in Canada to 
allow an interchange of prints and 
|publicity material. Canada _ will 
juse the same titles as the U. S. 
First. Rank release 
“Reach for the Sky.” Rank out- 
fit will prepare special trailers and 
pressbooks on all of its pix. Agency 
|also may bring over some outstand- 
| ing British shorts, but Sochin noted 
|the cost factor involved and noted 
that his company wasn’t properly 
| geared to handle a volume of these 
| subjects. 
| Rank outfit will enter into co-op 
|\deals with exhibitors, Sochin said. 
|He stressed the fact that his sales- 
‘men were in a position to sell a 
|full 16-picture lineup of films rath- 
er than have to push a couple of 
|pictures at a time and talk vaguely 
about the films to come. 


N. Y. to Europe 
Glen Burgess 
Caleb Ginyard 
Miriam Hauser 
Ralph D. Hetzel 
Griffith Johnson 
Eric Johnston 
Duncan MacGregor 
Kenneth More 
Paul Paray 
Clyde Riddick 
Conrad Salinger 
Phil Spitalny 
Gyula Trebitsch 
Sigi Weissenberg 
Thornton Wilder 
Orlandus Wilson 
Clyde Wright 


N. Y: to L. A. 
Gail Gabraith 
Fanny Holtzmann 
Sydney Rubin 
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Extend ‘Full of Life’ On 
Word of Operatic Date 
For Salvatore Baccaloni 


Pittsburgh, April 9. 

Squirrel Hill, Stanley Warner 
“arter,” now has Judy Holiday’s 
“Full of Life” in third week, fig- 
ures to get a break with Salvatore 
Baccaloni’s booking to guest-star 
here late this month with Pitts- 
burgh Opera Co. in “Barber of 
Seville.” - 

Ordinarily film, in which Bacca- 
loni has a featured role and reg- 
isters big, would figure to last 
fortnight more at the most but 
with tenor coming to Pittsburgh in 
“Barber” for two performances 
April 24-26, Squirrel Hill plans to 
hang on to the comedy in expec- 
tation of benefits accruing from 
the in-person visit here of singer. 

Stanley booking office had no 
inkling of Baccaloni’s commitment 
with Pittsburgh Opera when it 
originally set “Full of Life” at 
Squirrel Hill. 


U’S $10,000,000 TO 
MEET ’55 BORROWINGS 


Wachington, April 8. 

Universal has borrowed $10,000,- 
000 under a new credit agreement, 
dated March 15, 1957, with the 
First National Bank of Boston and 
the Guaranty Trust Co. of New 
York, the company reported to the 
Securities and Exchange Commis- 
sion here yesterday (Mon.). 

Of the $10,000,000 U informed 
the SEC, $6,500,000 was employed 
to liquidate borrowings under the 
1955 credit agreement with the 
same two banks and the remaining 
$3,500,000 was added to the work- 
ing capital to be used for general 
eorporate purposes. 

The film company also reported 
a reduction of capital by retiring 
1,400 shares of the outstanding 
444% cumulative preferred stock. 








BOXER SUES COLUMBIA 


Says Its Publicity Converted Him 
Into a Derelict 








Hollywood, April 9. 

Henry Cohen, former boxer who 
fought under the name of Joe 
Greb, has filed a $100,000 invasion 
of- privacy suit against Columbia 
Pictures, charging exploitation of 
“Harder They Fall,” in which he 
had bit, impugned: his good char- 
acter. He says the studio in pub- 
licizing picture “gave out story he 
was living on handouts” and 
caused Life mag to print his pic- 
ture under heading “Real Ring 
Derelict,” giving _public the im- 
pression he was _ photographed 
without his knowledge. 

Suit contends Columbia Pictures 
|had no right to invade his privacy 
by sending out false stories about 
him, 


Hedy Lamarr’s U Starrer 


Hollywood, April 9. 

Hedy Lamarr will star in Uni- 
versal’s “Hideaway House,” her 
| first major film role in American 
| pictures since “Samson and De- 
lilah” seven years ago, although 
she recently appeared briefly in 
Irwin Allen’s “Story of Mankind’”’ 
for Warners. 

“House,” an Albert Production, 
rolls late in April. 











L. A. to N. Y. 


Fred Astaire 
Mildred Cowan 
Alfred E. Daff 
George H. Englund 
Michael Kidd 
Nunnally Johnson 
James Lebenthail 
David Lewis 
Harold Mirisch 
Conrad Nagel 
Edward Nassour 
Janis Paige 

Jack Palance 
Maria Palmer 
Roland Reed 
Hal-Ross — 

Sol C. Siegel 
Randy Wood 





Priest: Be Proud You're in Film Bir) 


San Francisco, April 9. 


Msgr. Vincent McCarthy, pastor of St. Patrick’s Church, to\4 
fourth annual communion-breakfast of Entertainment Industry of 
Northern Califernia that the motion picture industry is “a very 
necessary part of American life.” 

He cited story of Communists haranguing Catholics in China 


at mass and said: 


“Finally, a little voice from the back of the church cried out, 
‘Don’t they look like Laurel and Hardy?’ Immediately, laughter 
was heard from every purt of the church.” 


Priest went on te explain: 


“The point here’ is that motion pictures have become so much 
a part of nearly every people that it is a part of their emotiona] 
life ... At times we hear people condemn the motion picture 
iridustry as very immoral, but let me say for every one off-color 


or salacious picture ... there have been many, man 


others glorify- 


ing virtues such as honesty, the sanctity. of marriage, the value of 


the home, a sense of honor.” 
Bernadette.” 


He specifically named “Song of 


Then the priest urged, “Be proud that you are connected with 


the motion picture industry.” 


Murphy: ‘Part of American Way’ 


Kansas City, April 9. 


George Murphy, ex-actor and MGM’s peripatetic public relations 
man, likened the motion picture industry to the teaching profession 
in the power to influence youth and to exert efforts to uphold the 


American way. 


He spoke Thursday (4) evening at the 100th 


anniversary of the National Education Assn. at the Hotel Muehle- 
bach with about 1,000 teachers, educators and civie leaders present. 

Murphy reiterated his oft-emphasized theme of the motion pic- 
ture as the greatest salesman of the American way of life. 





Kansas City Saluting Film Biz 


Kansas City, April 9. 


The motion picture industry is to have its “day” here May 15. 
That is the date when the Chamber of Commerce at its regular 
luncheon at the Hotel Muehlebach will salute the industry. 

Industry leaders have asked Elmer C. Rhoden, National presi- 
dent, to return as guest speaker, and received his acceptance last 
week. Leaders of the industry and interested followers will be 


guests at the luncheon. 


Activity promoting the event is centering around the Motion 
Picture Assn. headed by Ed Hartman, who is appointing commit- 
tees and passing out assignments in connection with the event, the 
first doffing to the industry done by any group here in many 


months. 





Depth’ Study of Public Response; 
100-Question Probe Tracing Habits 


+ 





PRINTDOWN ‘80 DAYS’ 


Todd Hepes to Exhibit in Iron 
Curtain Capitals 








Washington, April 9. 

Mike Todd stated here he will 
distribute “80 Days” in a “print- 
down” version abroad, starting 
with May 2 debut at Cannes Film 
Festival, followed by May 17 Paris 
preem, then London and other 
capitals, including Belgrade, Jugo- 
slavia. He also hopes to go into 
such Iron Curtain capitals as 


Prague, Bucharest, etc. even 
though it “may not pay enough for 
prints.” 


Here for last night’s “80 Days” 
benefit opening, Todd visited capi- 
tol, where he saw speaker Sam 
Rayburn of Texas and the Cali- 
fornia contingent; heard his film 
kudoed on floor of House of Rep- 
resentatives; received keys to city 
from district officials; got special 
passport for his European junket, 
on which he leaves next Monday 
(15), and copped citation from 
American Field Service, 
of the preem. 


France’s Albert Schweitzer, 
Unique Musician-Doctor, 
Gets Humanitarian Award 


New Orleans, April 9. 

Show business’ Variety Clubs 
meeting at the Roosevelt hotel 
here in international convention 
reached out to French Equatorial 
Africa to hand its annual Humani- 
tarian Award (for 1956) to Albert 
Schweitzer, now 82. The virtuoso 
on the organ wha, as a young man 
gave up fame and ease in Euro- 
pean cultural centres to turn medi- 
cal doctor to disease-ridden African 
natives is also highly rated among 
intellectuals as a _ philosophic 
writer. 

Schweitzer being absent at his 
jungle hospital where he maintains 
a 16-hour day still as for 44 years, 
with occasional furloughs’ in 
France, the plaque presented by 
Chief Barker John H. Rowley of 
Dallas was accepted by Dr. Emory 
Ross of N.Y. who heads the 
Schweitzer Fellowship. 








Europe to N. Y. 
Norman Elson 
Jack Forrester 
Roger L. Stevens 
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Film industry has come up with 
the questions, over 100 of them. on 
why pictures do or do not draw 
different strata audiences. 
fically, the queries have been 
drawn in connection with a “pene- 
tration in depth” analysis of the 
American public, 


Opinion Research Corp, of 
Princeton, N. J., in collaboration | 
with the advertising-publicity di- § 
rectors committee of the Motion 
Picture Assn. of America, is now 
out to ascertain the answers to the 
agreed questions. 

As plotted, interviewers are to 


cover the country to get the A’s to 
this tentative list of Q’s: 


How many times has the inter- # 


viewee been to a picture in the last 
seven days, on an average month, 
or perhaps a year, what pictures, 
what’s suggested by such phrases 
as: “movies that they have been 
making lately,” “some movie stars,” 
“movie advertising,” “people who 
go to the movies every week,” “not 
many moving pictures,” “why don't 
the people who make movies,’ 
“even though they don’t admit it, 


“people go to the movies because,” 
“the trouble with the movies these 
days,” “mavie censorship.” (The 


| words in quotes simply are to be 


spoken to the interviewee and the 
response noted.) 

After that bit of business, the | 
respondent is to be asked about 
seeing films during any rticular 
season, why the preferencé if there | 
is one as to season, js quality con- | 
sistent during the year or do good | 
pictures come at certain seasons, 
last time a film attended, why, 
what day of week, day or night, 
what picture (s), who were the! 
stars, how was the picture (s), was 
identity of picture known before 
respondent left for the theatre, 
how was it found out about, wily 
want to see it, go alone or with 
someone .else, how many in the 
party, identify as to relationship, 
regular theatre or drive-in, did in- 
terviewee hear or read about pic- 
ture beforehand, what was source 
of information (specific list 1s 
handed to respondent, itemizing 
ads, reviews, posters, radio or ‘Vv 
star appearances, signs, word of 
mouth, etc.), which is most reliable 
source of info re pix, any notice 
given to ads in papers, mags Dill- 
boards, radio, tv, etc., which if any 
of these likely to be misleading oF 
exaggerated, which the most 
helpful. 

To continue: Did respondent ask 
anyone in last month or tw0 
whether a certain film worth sec- 

(Continued on page 20) 
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| Louis B. Mayer’s Fight to Capture Loew’s 


— Former Studio Chief Calling the Tomlinson Plays; 
. — Stanley Meyer Seeks Executive Post In Company; 


> 


‘ — Battle for Board Prompts ‘Melodramatic’ Plotting. 


. SA FT & UEFEOUE Foe 6 su: + By HY HOLLINGER 8 Se 6 ee Oe Oe eee 


Despite all official and outward manifestations of har- 
mony, the intrigue and dissension within the new board of 
directors of Loew’s Inc. makes Metro's big business film 
of recent vintage, “Executive Suite,” about as tame as “‘Lit- 
tle Lord Fauntleroy.” Constant pressure is being applied 
by Joseph Tomlinson, the Canadian millionaire who 
sparked the Loew’s upheaval, to unseat the present man- 
agement and to shift the control to himself, his associate— 
40-year-old former televiison film producer Stanley Meyer, 
and Louis B. Mayer, now 70, Metro studio chief for over a 
quarter of a century. 

The Tomlinson group has a hard core of supporters 
on the board, consisting of directors appointed at the 
Canadian millionaire’s suggestion. Foremost among these 
is Louis A. Johnson, former Secretary_of Defense, who is 
the Tomlinson group’s “floor leader” within the board. 
So far, however, all the moves of the Tomlinson faction 
have been successfully parried. Loew’s prexy Joseph R. 
Vogel still enjoys the support of the majority of the board 
members and in a showdown vote apparently can be sure 
of obtaining the ballots of seven and possibly eignt mem- 
bers of the 13-man board. 


Louis B. Mayer Seen Calling Plays; 
Stanley Meyer His Courier 


It has become clear that Louis B. Mayer is playing a 
significant and active role in the behind-the-scenes maneu- 
vering. He is thought to be pulling the strings that have 
prompted the moves of Tomlinson and Meyer. In addi- 
tion, it has become evident that Stanley Meyer is seek- 
ing an important executive post with Loew’s, not even 
excluding the position of president of the company. 


A blow-by-blow account of what has taken place (as 
far as can be ascertained)-.at Loew’s since the so-called 
“compromise” arrangement—when the management and 
Tomlinson each named six directors and Ogden R. Reid, 
president and publisher of the N. Y. Herald Tribune, was 
selected as the impartial 13th direector—will perhaps 
shed light on the intentions of the Tomlinson group. 


Prior to the Feb. 28 stockholders-meeting when the new 
board was presented for election, Stanley Meyer sought 
the support of Frank Pace Jr. and George L. Killion, 
directors suggested by the Loew’s management, and Reid. 
He is understood to have made “large promises” in an 
effort to obtain their votes at the first board meeting 
which immediately followed the stockholders’ session. 
He wanted their support for the following resolutions 
which were prepared for submission to the new board of 
directors: . 

(1) To make Louis B. Mayer adviser to the studio 
at an unspecified weekly salary. 


(2) Reestablishment of the post of chairman of the 
board with Tomlinson as chairman; 

(3) Election of Stanley Meyer as president _ of 
Loew’s Inc. (with Joe Vogel returning to head the 
theatre company). Paper work was done by John- 
son’s law office. < 


Tomlinson group applied pressure -through various 
channels in order to influence the votes of the three new 
directors aforementioned. It’s understood that the aid of 
California oil and political interests were sought to sway 
the vote of Killion, who is president, of American Presi- 
dent Lines of San Francisco. Jerry Finkelstein, head of 
the Tex McCrary public relations firm which has the 
Herald Tribune as a client, was approached to lend his 
support in obtaining Reid’s vote. At the-same time, it’s 
believed that arguments via various industrial forces were 


With Venice Rules Unpopular (InU.S.) 


Cannes Festival Salient This Year... ... 


By FRED HIFT | from any of these 


applied. 


With Venice still hedging on its , 
“Friendly 


regulations, the international film 


important U. S. indie importers 


trv will be Paramount’s “Funny | will be screened at 
Face.” In addition, Cannes is in: | 
Viling United Artists’ 


Persuasion” 
festival at Cannes is emerging as | tributed in Europe by Metro. Ac- | Spyros P. Skouras, will be shown 
the most important single film | cording to an M-G spokesman, the | to exhibitors and the press at the} 
event in Europe, American attend. | extra permit will go to Allied Ar- 
ance this year is seen tovping any | tists which distributes 
prior year, with virtually all the| Via a franchise arrangement. 
The Cannes festival ) 
and distributors to be represented. |2 and runs through May 17. Ad-| press, and it will be shown also in 
The Motion Picture Exnort Assn. | vance reports received by the in-| key centers abroad. 
— week made known its choices dies in N. Y. indicate ay he went 
or the fest. The one “official” en-| ually interesting array of product . ‘ 
Bh terme Baty thy Lael - the festival.|; Howard Pine Back at U; 

Rising interest in foreign films in| 
“Bachelor | the U. S. is sharpening the compe- 


marshalled to win over Pace, executive v.p. of General 
Dynamics and a former Secretary of the Army. 


However, Killion, Reid and Pace—the latter being the 
one who recommended the original compromise with Tom- 
linson—stood firm. Killion invited Paee and Reid to his 
hotel room on the morning of the stockholders’ and board 
meetings and the three decided to support Vogel on the 
theory that he deserved a “fair chance.” Meanwhile, one 
of the Tomlinson “appointees’’—believed to be Fred Flor- 
ence, president of the Republic National Bank of Dallas, 
is reported to have become personally incensed by the 
behind-the-scenes efforts “to dump” Vogel in favor of out- 
sider Stanley Meyer. 


At the first board meeting, the Tomlinson group con. 
tinued.its efforts to obtain the important seventh vote 
which would give it control of the company. Again Stanley 
Meyer couldn’t make it. Whereupon Tomlinson group 
shifted its approach and attempted to gain control of the 
executive committee. Tomlinson suggested a five-man com- 
mittee which would include himself, Meyer, Ray Lawson, 
another Tomlinson ‘‘appointee,” Reid, and Vogel. The by- 
laws of the company call for a five-man executive commit- 
tee unless the board by a two-thirds majorityy—agrees to 
expand it. Vogel, however, was able to prevent the ap- 
pointment of a loaded pro-Tomlinson executive commit- 
tee and as a result no “cabinet” was named at the first 
board meeting. 


(On the day following the initial board palaver, 
Tomlinson notified Vogel that he wanted an office in 
the Loew’s homeoffice building. Tomlinson, S‘anley 
Meyer and three lawyers from Johnson’s office moved 
into the board room on the 11th floor of the build- 
ing. They remained there for about a month during 
which time they are said to have conducted an organ- 
ized campaign of harassment by calling Vogel and 
other company executives numerous times a day 
demanding various documents, all of which were given 
to._them. They wanted to see payrolls, expense 
accounts, production records, individual contracts of 
all executives, contracts with outside producers, and 
contracts with vendors. ) 


During this period, Meyer is believed to have been con- 
stantly in touch with Louis B. Mayer. At the same time, 
Ben Javits, who had been Tomlinson’s attorney when the 
laiter threatened a proxy fight, bowed out as the Cana- 
dian’s lawyer, allegedly because he was opposed to the 
tactics that were being employed. Vogel, meanwhile, 
brought in Louis Nizer as his attorney and adviser, a 
move that is said to have incensed Meyer who countered 
by bringing in Price, Waterhouse to analyze the company’s 
figures. Simultaneously, Tomlinson sent Vogel a barrage 
of letters blasting the operations of the company. He 
sent ail mail, special delivery, registered copies to each of 
the directors. 


Kemoval of Target Issues 
Key to Present Regime’s Tactics 

Vogel, who spent his entire tenure in the office staving 
off a proxy and surveying studio operations, decided to 
proceed with reforms on his own. Initially, he had hoped 
to make his moves with the support of a united board, 
but finding himself confronted by a split group, he 
set about to implement the plans he had as to what should 
be done to reorganize the company. 

Following the issuance of a questionnaire through- 
out the company, Vogel brought an end to the nepotism 
that has long plagued Loew’s. He cancelled contracts 
with outside vendors w ho | were relative of Loew’s execu- 


SKOURAS’ DEBUT AS ACTOR 


20th’s Big Trailer to Be Seen At | 
Roxy May 8 





90-minute 20th-Fox 

‘product “trailer,’ featuring se- 
entries is} quences from upcoming pictures 
|and talks by producers and home- 
is dis-/| office executives including prexy 





Roxy Theatre May 8. 
in France | 
iis to be unveiled in all exchange | 





| Rep policy. 


Bill Thomas Goes It Solo continue, 


Eventually, the product resume | trade speculation, last Wednesday 


tives. In addition, he “arranged” for the retirement of 
Charles C. Moskowitz, v.p. and treasurer and a close asso- 
ciate of former prexy Nicholas M. Schenck long an 
“enemy” of Louis B. Miayer’s. Vogel thus removed many 
of the “targets” of the opposition group. 

At about this time, it became increasingly suspected 
that Mayer was calling the shots. Word was passed 
around that the former studio chief and pioneer film 
man was coming east personally to head the opposition 
forces. Mayer, however, apparently delayed his trip be- 
cause it became evident that his group did not have suf- 
ficient muscle. 

Prior to the monthly board meeting on March 28, 
Stanley Meyer again “worked” on Killion, Reid and 
Pace. He invited tiem individually to a suite at the 
Sherry-Netherland to show them all sorts of documents 
he had acquired. Once again the trio failed to shift its 
allegiance from Vogel. At the same time, Vogel re- 
cefved assurance from William A. Parker, George A. 
Brownell and John L. Sullivan, three so-called manage- 
ment divectors, that they would back him all the way. Thus 
Vogel had seven of the 13 votes sewed up before the 
second board meeting. 


Stanley Meyer's Private Quest. 
Of Top Job for Himse!f 


Failing to corral sufficient votes for the Mayer-Tom- 
linson group, Stan'ey Meyer is then supposed to have 
attempted to make a separate deal for himself via an 
emmissary to an asso: of Louis Nizer’s requesting that 
he (Meyer) be made head of Loew’s television ope«ations. 
Vogel turned this application for employment down cold. 

Johnson and Floren e. learning of Meyer's solo effort, 
did an angry bounce off the ceiling. They called Vogel 
before the board meeting and asked him if he would agree 
to place Louis B. Mayer on the board and’on the executive 
committee. Vogel said he always respected Mayer, but 
couldn’t see how he could do it. 

At the board meeting, the question of the appointment 
of an executive committee again came up. Vogel said he 
would be glad to have ‘'om'inson on the committee because 
he was the largest single stockholder of the company. 
He suggested, therefors, that the committee be made up 
of Tomlinson, Pace, Killion, Reid, and himself. At this 
point, Johnson sugges cd that there be no executive com- 
mittee and that Vogel should assume “all the power” and 
then check his actions with the board. Vogel declined to 
accept such an arrangement. 

Tomlinson refused to serve on the five-man bloc and, 
as a result, a four-man executive committee consisting of 
Vogel, Reid, Pace and Killion was named. None of 
these men, of course, could be labeled a pro-Tomlinson- 
Mayer man. 

That’s where the Locw’s situation seemingly stands at 
this date. What will happen in the future is, of course, 
a matter of conjecture. As long as Vogel continues his 
efforts to re€organize the company and bring it back to its 
former stature, it’s expected that his supporters on the 
board will remain loyal. The next steps of the Tomlinson- 
Mayer group are being observed carefully by the Loew’s 
management team. Perhaps the next monthly board 
meeting will give an additional indication of its aims. 
The opposition board members, it’s understood, are 
staunch friends of Louis B. Mayer’s. They include John- 
son, Florence, and K. T. Keller, former board chairman 
of the Chrysler Corp. ‘(Keller was the only director who 
did not attend the boord meeting two weeks ago.) These 
three, together with Tomlinson, Meyer and Ray Lawson, 
_Tepresent the Tomlinson- Mayer faction on the board. 





Yates Stays at Republic s He'm: 
Future Budget Limit: $125,000: 
May Release New ABPT-Par Fitms 


Herbert J. Yates, who for some | ed within the company last summer 
| time has been the subject of much | 2" resulting in an annual saving of 


$4.000,000. Concerning the trade 
speculation, he said he has no in- 


ts Mav|centers for theatremen and the| (3) was reelected president of Re- | tention of disposing of his contro!- 
starts May | cé . F public Pictures following a meet- ling stock interest in Rep, at least 
|ing of stockholders in New York | !% the present, and he will remain 


rie | where he made it clear there are in the driver’s seat at least until 
ito be no radical departures from | the company is in a stronger posi- 


|; t10n., 


The accent on television is to eens = ar ale — 
said Yates, this taking 


{ 


Party " and the Allied Artists film. | tion for the outstanding French, 


“hi riendly 
Todd’s 
Days” will be screened out of com- 
petition. 

Among the other films that had 
been considered by the MPEA se- 
lection committee were Metro's 
“Teahouse of the August Moon,” 
RKO's “The Young Stranger” and 
W arner Bros.’ “Spirit of St. Louis.” 
It is from these “nominations” that 
Cannes picked its two choices for 


invites. 
At Stakes 

Showing a picture in competition 
in Cannes means an extra import 
permit for France for the distribu- 
tor and free remittance of the 
chosen film's earnings. Actually, 
Cannes has established a fixed fig- 
ure against which future income 


Persuasion.’ 





Mike|Italian, Japanese and other pro- 
“Around the World in 80 ductions with an American market 


potential. 


Question has arisen whether the 
West Germans will enter any films 
at Cannes in the light of the in- 
vite that has gone to the East Ger- 
‘mans. It’s believed that the prob- 
lem will be straightened out. The 
tentative West German entry is 
“Rose Berndt” with Maria Schell 
and Raff Vallone. 

Meanwhile, such changes in 
regulations as have come through 
from Venice have not swayed the 
decision of the American com- 
panies to skip Venice participa- 
tion again this year. There is noth- 
ing to keep individual U. S. dis- 
tributors from entering pix at Ven- 
ice, however. 





Hollywood, April 9. 

Pine-Thomas production unit has 
finally been dissolved after almost 
17 years, following Howard Pine’s 
return to a producer berth at Uni- 
versal. He left U 18 months ago, 
following the death of his father 
William Pine, to go into partner- 
ship with William Thomas and 
keep the P-T unit alive. 

Thomas will continue in produc- 
tion on his own and has purchased 
“The Calendar Epic” by Jane Ku- 
beck and “Key Witness” by Frank 
Kane as his initial properties. 

Pine-Thomas unit, with Howard 
Pine, produced “The Big Caper” 
and “Bailout at 43,000” for United 
Artists release and completed a 
pair of telefilm pilots, “Johnny Pil- 
grim” and “Outposts,” which are 
now being shown to agencies. 


ithe form of tv production, labora- 
tory work and the rental of studio 
space to tv producers. Theatrical 
production is to be limited to pic- 
tures costing a maximum of $125,000 
each, the prez noting Rep is not 
in a position to compete with the 
expensive entries turned out on 
other lots. 

He disclosed the present thea- 
trical backlog, representing an in- 
vestment of about $8,000,000, will 
mean a loss to the company upon 
liquidation. He reported further 
that Rep is to engage in the dis- 
tribution of outside product. Al- 
though he named no names, it’s 
understood a deal is being plotted 
for Rep to handle the release of 
American Broadcasting-Paramount 
Theatres pictures. 





Chief exec said economies effe t- 





COUNCILS TAG 3 PIX 





‘80 Days’ (Again), ‘Persuasion’ and 
DeMille Prue for Honors 





Three pictures have been se- 
lected for special honors at the 
annual conference of the Federa- 
tion of Motion Picture Councils in 
New York April 11 and 12. Titles 
are “Around the World in 80 
Days,” “Friendly Persuasion” and 
“The Ten Commandments.” 

Selection is based on preview 
reports received by the awards 
committee from member councils 
in the major cities of the U.S. 

Unreleased feature picked for 
presentation at the conference is 
20th-Fox’s “Boy on a Dolphin.” 
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This Could Be the Night 
(C’SCOPE—SONGS—DANCE) 





Solid romantic comedy recom- 
mended for all and has strong 
word-of-mouth to aid selling. 





Hollywood, April 9. 


Metro releasé of Joe Pasternak produc- 
tion. Stars Jean Simmons, Paul las, 
Anthony Francoisa; features Julie il- 
son, Neile Adams, Joan Bigndell, J. Car- 
rol Naish, Ray Anthony and orch. Di- 
rected by Robert Wise. Screenplay, Isobel 
Lennart; from short stories by Cordelia 
Baird Gross; camera, Russell Harlan; edi- 
tor, George Boemler; musical supervision 
and song, ‘Hustlin’ Newsgal,” George 
Stoll; title song, Nicholas Brodszky,. 
Sammy Cahn; musical rumbers staged by 
Jack ker. Previewed April 3, ’57. Run- 
ning time, 104 MINS. 





Année Leeds ............. Jean Simmons 
Rocco .... 5 * <p 006 6b s.0 ~ 5a ee en 
Tony Armotti ....... Anthony Franciosa 
BOW COUURMO .. Socdcscctece’ ulie Wilson 
TE era ee Neile Adams 
ee ee i chee ae Joan Blondell 

DR cc ass e oie che cotpe es Se. ee 
Hussein Mohammed....... Rafael Campos 
hw ©: che non babenae ma ZaSu tts 
Stowe Devlin ........00:- Tom Helmore 
Waxie London .,... weoeee: Murvyn’Vye 
SE BNED:. s ccbeedéess Vaughn Taylor 
EE <". S'b vias a ca eae ka Fran sueqeece 
Bruce Cemeron.... William den Joyce 

Fe RCE nee ames Todd 

SF cis aéas te Ray Anthony Orchestra 

As to “This Could Be the 


Night,” once the customer is in, 
the word-of-mouth praise shou'd 
be strong because the entertain- 
ment is most rewarding, but title 
and cast lineup hint at nothing out 


ett . eee 9 fet seeeeeeeseses ye sr 
leut, TAIN wcccssccscece Cc 
o the ordinary so Metro may have iets, BOrger .cccccsccoves Michael Br 
a selling job to make patrons turn Petty Oeticer McCarthy Phone vodter 
out. It is a film that exhibitors can | Seaman Walker es ead 
| EE Lideshiubben go de 6% e040 Ewen Solon 
push with a money-back recom Seaman Martin ............ Brian Smith 
wendetion. Surgeon Lieut. Aiderton” Gordon Whiting 
urgeon eut. on..Gordon 
Joe Pasternak, nearing the end | British Ambassador....... Basil Dignam 


of his lon g Metro association of Viece-Admiiral *.......,..:. Ralph Truman 


light, engaging filmfare touched 
with music, comedy and romance, 
is in good production form, even 
though this latest offering is in 
plain black-and-white inema- 
Scope without the gaudily-colored, 
lavish decor that usually marked 
his presentations. The tints are not 
missed; neither are big production 
numbers nor other eye-bedazzle- 
ments that are almost a Pasternak 
trademark. Actually, they are here, 
too, but only as backdrops sketch- 
ily seen while the uninvolved p!ot- 
ting unfolds under the . masterly 
direction by Robert Wise. Socko 
scripting by Isobel Lennart, sharp- 
ly, sometimes racily, dialoged, 
makes the characters easily under- 
stood and entertaining. 


The plot derived from a series 
of short stories by Cordelia Baird 
Gross is a simple affair, up to a 
point. Jean Simmons is terrific as 
a clean, pure, but not necessarily 
naive, grade-school teacher in New 
York, fresh from New England and 
Smith College, gets a part-time job 
as secretary at-a night club. Own- 
ers are Paul Douglas, ex-bootleg- 
ger, and Anthony Franciosa, an 
after-hours Casanova. The humor, 
and not a little heart, spring from 
the efforts of these and other 
worldly club characters to shelter 
her and keep the facts of life from 


| assists. 


| supplies to the British Embassy. 


“Trumpet os Ba 

Now” and pote. oe ~ 
From the background bits of 

business contributed by 


film draws an earthy, aware-of-life, 
sauciness that will spark knowing 
chuckles and these touches abound 
throughout. General excellence in 
every department contributes to 
the ente t, with mention 
going to Russell Harlan’s topflight 
photography, Stoll’s musical. super- 
vision, the staging of the musical 
numbers by Jack Baker, editing, 
are direction, sound aed other 
rog. 





Yangtse Incident 
(BRITISH) 





Expertly made filmization of 
Amethyst’s break-through of 
Red China Blockade; a smash 
for home market, and possi- 
bilities for the U.S. 





London, April 2. 


British Lion release of a Wilcox-Neagle 
Production. Stars Richard Todd. Directed 
by Michael Anderson. a ry Eric 
Ambler; camera, Gerry Turpin; editor, 
Basil Warren; music, Leighton Lucas. At 
Rialto Theatre, London. Running time, 
113 MINS, 

Lieut. Com. Kerans........ Richard Todd 
Leading Seaman Frank..William Hartnell 
Colome!l POMS i... cccccce Akim Tamiroff 
Lieut. Weston .......++. Donald Huston 
Capt. Kuo Tab ...-.ssscccsse Keye Luke 
Miss Charlotte Dunlap... Sophie Stewart 
Flight Lieut. Fearnley. .Robert Urquhart 


Commander-in-Chief Far East 
Cyril Luckham 





' In the last few years British pro- 
ducers have earned a high reputa- 
tion with a series of films recon- 
structing epic incidents of the last 
war. “Yangtse Incident,” though a 
postwar story, attains the same 
stirring quality and has the mak- 
ings of smash b.o. in the domestic 
market. In view of its background, 
the Civil War in China, it may 
well turn out to be a worthy con- 
a for boxoffice honors in the 


Story of “Yangtse Incident” is 
the story of the Amethyst, which, 
battered though not beaten, broke 
the Chinese Communist blockade 
and rejoined the British fleet. The 
hazardous nature” of the event, 
which quickly made history, is 
amply demonstrated in this Her- 
bert Wilcox-Neagle production. 

The Amethyst is shown sailing 
up the Yangtse, headed for Nan- 
| king ona lawful mission delivering 


Suddenly, without warning, the 
Red shore batteries open fire and 
the frigate, after a heavy engage- 
ment, is grounded in the mud with 
many of the crew either killed or 
wounded -and the vessel itself 
badly knocked about. An attempt 
to bring needed aid and medical 





being too bruising. When Douglas 
calls her a “broad” everyone under- 
stands he means “lady” and when 
Franciosa bawls her out, you know 
he’s protecting her standing as a 
girl who has had no hits, runs or 
errors. 


Douglas scores a success with his | 


crude, but goodhearted, character 
and there is the assurance of a 
promising film career for Fran- 
ciosa, so well does he handle his 
rakish role. In fact, he will make a 
lasting impression on femme view- 
ers. 

Performance standouts continue 
right down ‘the cast lineup. Julie 
Wilson, on whom most of the tune 
chores fall, is great as a sexed-up 
torch singer who belts with hit 
quality such tunes as the title num- 
ber, “I’m Gonna Live Till I Die,” 
“Taking a Chance on Love,” “Sadie 
Green,” and “I Got It Bad” while 
Ray Anthony and his orch provide 
potent backing. Storywise, she 
shares, too, particularly in finding 
someone to do the algebra lessons 


for busboy Rafael Campos. Latter | 


is very fine in his part, as are 
Joan Blondell, terrific as the ex- 
burlesque er and mother of 
dancer Neile, Adams; J. Carrol 
Naish, club cook; Tom Helmore, 
customer who cooks his own and 
eats it in the office; Murvyn Vye, 
gangster; Vaughn Taylor, cynical 
columnist; William Ogden Joyce, 
teacher with a yen for Miss Sim- 
mons; ZaSu Pitts, Frank Ferguson 
and others. 

Along with Miss Wilson, particu- 
lar mention goes to Neile Adams, 
dancer held to her terpsichore by 
her mother but who yearns for a 
stove and cook book. She’s great 

dancing and singing George 
toll’s “Hustlin’ Newsgal,” a num- 
ber that strips down as far as the 
Production Code allows to show 
off a round and fully-packed fig- 
ure, and is good in the comedy de- 
mands. of her part. Anthony and 
his crch put the right beat to 
“When the Saints Go Marching In,” 


supplies is beaten off by Red artil- 
lery and the wounded, sent ashore 
| by the ship’s boats, are also a tar- 
get for the Chinese guns. 

Next phase describes the politi- 
cal stage of the negotiations be- 
itween the British naval com- 
|mander and the Red colonel, who 
tries to make propaganda capital 
out of the incident. But all his at- 
tempts to persuade the British to 
|issue an apology for “unprovoked 
aggression” are resolutely turned 
down and both sides play a waiting 
(game until the British commander 
| decides to run for it. Under cover 
|of darkness, it’s full steam ahead 
| down the Yangtse. Despite the bar- 
|rage of artillery, the boat gets to 
| the open sea and protection of a 
, superior escort vessel, 
| Vivid battle scenes have been 
| magnificently handled. All of them 
| look like the real thing and are the 
|action keynote of the production. 
|The on-board scenes are genuine 
|enough too, as the Amethyst was 
|reprieved from the breaker’s yard 
to allow Wilcox to use it in the 
film. Human interest angles, never 
the strongest point in such yarns, | 
are carefully interpolated, but | 
there’s very little in the way of 
light relief. 

It’s a tribute to Michael Ander- 
son’s direction that he succeeds in 
maintaining the tension although 
the outcome has no suspense angle 
to it. There’s a high standard of 
acting by an all-round cast, led by 
Richard Todd as the commander 
| who takes over after the captain 
‘is killed in the first engagement. 
| He makes a sturdy, impressive con- 
tribution. William Hartnell puts 
more shading into his part as the 
leading seaman, 

Akim Tamiroff makes a distin- 
guished heavy of the Chinese 
colonel. Donald Huston gives a 
sincere study. TechnicaHy the film 
is above average and the credit to 
Commander Kerans, as_ technical 
adviser, may be a clear indication 
of the authenticity of treatment. 


| 





script and Wise’s direction, | 


Krones 
(REGALSCOPE) 





* Expertly-made science-fiction- 
er, with special emphasis upon 
special effects; good prospects 
for exploitation market. 





Hollywood, April 9. 
Twentieth-Fox release of a Kurt Neu- 
mann uction, produced in associa- 
tion with Jack Rabin, Irving Block, Louis 
DeWitt. Stars Jeff Morrow, Barbara Law- 
rence, John Emery; features George 
O’Hanlon, Morris Ankrum, Kenneth Al- 
ton, John Parrish. Directed by Neumann. 
Screenplay, Lawrence Louis Goldman, 
from a story by Irving Block; camera, 
Karl Struss: special effects, Rabin, Block, 
DeWitt; editor. Jodie Copelan; music, 
Paul Sawtell, Bert Shefter. Previewed 

April 1, ’57. Running time, 78 MINS, 


PNG ons'ne xsd ¥e'es Centar ss Jeff Morrow 
NS . os paka an On -+++». Barbara Lawrence 
SE «0 p00 bn ed bee t008 0 .. John Emery 
Pe Sree -.. George O’Hanlon 
Dr. Stern catcecsasce ME & 
MeCfary .....+: bénvi esses Kenneth Alton 
SIOMOGRE POSTE 5. ccc cccedes: ohn Parrish 
SEE “ais o-ohtre & saceees.. Jose Gonzales 
ER Sccegu . Richard Harrison 
SE ‘oh cups teoen¥ade<s8 Marjorie Stapp 
SEE. -4 inate 4 he abee «+» Robert Shayne 
Weather Operator ........ Donald Eitner 
DE 'nap'es coeeee ean see Gordon Mills 
DL: ‘ict an, o. 0 tek hues eee John Halloran 





“Kronos” is a well-made, mod- 
erate budget science-fictioner 
which boasts quality special effects 
that would do credit to a much 
higher-budgetted film than this 
Regal production for 20th-Fox re- 
Jease. Feature shapes up as a 
strong entry for the exploitation 
market, where it will be packaged 
by 20th with another Regal output, 
“She Devil.” 

Produced and directed by Kurt 
Neumann in association with Jack 
Rabin, Irving Block and Louis De- 
Witt, who designed and created 
the special effects which give eerie 
overtones to pic’s unfoldment, the 
Lawrence Louis Goldman script 
tells of the efforts of a peopte from 
outer space to capture Earth’s 
energy. Fo do this, they send an 
accumulator to Earth, which is di- 
rected in its movement by the head 
of a great American lab, whose 
brain has been seized by a higher 
intelligence from space—and he is 
forced to work its will. Feature 
takes its title from the accumulator, 
a huge metal cube-shaped figure 
100 feet high, which is dubbed 
Kronos, after the mythological god 
of evil, and which nothing ,-seem- 
ingly can destroy 

Jeff Morrow heads cast as a 
scientist who has charted the 
course of the asterdid which has 
transported the accumulator to 
Earth, his efforts finally respon- 
sible for its ultimate destruction. 
His role is convincingly played and 
John Emery is convincing as the 
lab head forced by the outer-space 
intelligence to direct the monster 
as it sucks up power and energy. 
Barbara Lawrence is in strictly 
for distaff interest, but pretty, 
George O’Hanlon delivers as an- 
other scientist ard Morris Ankrum 
is a doctor killed by Emery when 
he learns lab head’s secret. 

Neumann’s general handling of 
subject is high-class and he gets 
top assistance from technical de- 
partments. Outstanding here are 
Karl Struss’ camera work, Theo- 
bold Holsopple’s production design, 
Jodie Copelan’s editing, sound by 
James Mobley and an effective 
music score by Paul Sawtell and 
Bert Shefter. Whit. 


International Police 
(BRITISH—C’SCOPE) 





Fast moving action wmeller, 
showing work of Interpol in 
tracking down _ international 
dope peddling gang; sturdy 
possibilities. 





London, April 2. 


Columbia release of a Warwick (Irving 
Allen-Albert R. Broéccoli) production. 
Stars Victor Mature, Anita Ekberg. Tre- 
vor Howard. Directed by John Gilling. 
Screenplay. John Paxton; camera, Ted 
Moore. Stars Pavey; editor, Richard Best; 
music, Richard Bennett. At Odeon Thea- 
tre, Leicester Square, London. Running 
time, 92 MINS, 


Charles Sturgis ......... Victor Mature 


Game BOGOR 2c cctcccccess Anita Ekberg 
Frank McNally ....-+«s:. Trevor Howard 
DP | c<i les on aanheneae Bonar Colleano 


Breckmer .....ccceVececes Andre Morell 
VERGE 26 cdccccvcccerces Martin Benson 
ED “os o's, o> v0 6 bn 0-060 b000 6 Dorothy Alison 
Captain Baris ..cccccccccs. Peter Illing 
PAWEER cincccctccescccecces Eric Pohlman 
CURPEED oc ceccvocccnevecsece Sidney Tafler 
GRIMS wccccccedeccecoesees: Alec Mango 
BEUPPRY 2 cocccccreeecess Lionel Murton 
Bartender ....seccccsseses Danny Green 
SIMBEF .cccccccccccecessces: eeaee'e Yana 
DU bb.Gh 655 b00s00 cde segues Sidney James 





The worldwide ramifications of 
Interpol, the international policing 
organization, provides the back- 
ground for this fast-moving action 
melodrama. Victor Mature, Anita 
Ekberg and: Trevor Howard take 
good care of the marquee values. 
With its obvious’ exploitation 
angles, the pic should be a sturdy 
b.o. contender. 

A monochrome: production in 
CinemaScope, “International Po- 
lice” offers a Cook's tour with its 
locales, which range from London 
to N.Y. and Rome te Athens. The 
emphasis is on movement and the 
storyline is deliberately geared to 
insure ample incident. The back 








Myro. 


alleys of Rome and Athens pro- 


= 


vide a sinister setting for the sub- 


ject matter. 


Mature is a member of the FBI's 
narcotics bureau, who's ass to 
work with Interpol in tracking 
down a gang of dope peddlers. For 
him it’s in the nature of a personal 
revenge as his sister was strangled 
to death by the unknown gang 
leader. Howard is the villain, who 
usually succeeds in keeping one 
jump ahead of the law, ruthlessly 
using Miss Ekberg as his courier, 
after she’s been involved in a 
shooting. Mature’s chase starts in 


London and takes him all over | c@mera, 


Europe before he _ eventually 
catches up with the wanted man 
on the New York docks. 


A foreword to the film by Sir 
Ronald Howe, a former British 
chief of Interpol, «explains the oper- 
ations of the service as “the long- 
est arm of the law.” And the sub- 
sequent action describes how the 
forces of all nations work together 
and exchange information to make 
crime an even more hazardous 
operation. 


Mature plays it straight as the 
relentless pursuer, but he doesn’t 
go in for the kid glove treatment. 
Miss Ekberg also plays it straight, 
but on a single, sad key. Howard, 
for his part, admirably suggests 
the ruthless sinister villain with 
a cultural accent. 


Bonar Colleano gives a lively | 


study of the police informer turned 
amateur sleuth. Remainder of cast 
help keep the action rolling. Yana 
has a solo number in a night club 
scene in which her looks are more 
impressive than her vocalistics. 
John Gilling’s direction sustains 
the lively pace. Other technical 
qualities are up to standard. 


Myro. 
Shoot-Out at Medicine 
Bend 
(SONG) 





A thee-and-thouing Quaker by 
day, Randolph Scott is a dis- 
penser of rough justice at 
night in this okay actioner for 
the outdoor market. 





Hollywood, April 9. 
Warner Bros. release of Richard Whorf 
production. Stars Randolph Scott, James 
Craig, Angie Dickinson; features Dan 
Crayne, James Garner, Gordon Jones, 


Trevor Bardette, Don Beddoe, Myron | 


Healey, John Alderson, Harry Harvey 
Sr., Robert Warwick. Directed by Rich- 
ard L. Bare. Screenplay, John Tucker 
Battle, D. D. Beauchamp; camera, Carl 
Guthrie; editor, Clarence Kolster; music, 
Roy Webb; song, “Kiss Me Quick,” Ray 
Heindorf, Wayne Shenklin. Previewed 
March 26, ’57. Running time, 86 MINS. 


Sa DUE ww 6ceWs.cv neue bs Randolph Scott 
Sts Gos b Biba 00-006 6 Kentin James Craig 
EE sin en eno ake eie Angie Dickinson 
toy cosa veces Unbiseuadtas Dani Crayne 
MS <. 56h oebee dbeed ae James Garner 
CT St heivedee ten molars Gordon Jones 
DEE * oFs 60% ¢ dacsooee Trevor Bardette 
DED on 0 60.0. b.40-0 006 60% 658 D Beddoe 
PD cd neg nes €hbe8. be ee Myron Healey 
DE 6% «ene s0'es06se John Alderson 
DE 3%. 5 5 caves Ere tens Harry Harvey Sr. 
Brother Abraham ...... Robert Warwick 





Randolph Scott masquerades as | 


a thee-and-thouing Quaker during 
the day, dispensing range justice 


at night in this okay actioner for 
the outdoor market. It’s in austere 


black-and-white, as contrasted to | 
Scott’s usual tinted entries, but the | 


western action plays off handily 
for release intentions. 


Scott and a couple of buddies, 
just out of the Union Army, lose 
their complete outfits to 


friendly Quakers and use the 
peaceful garb to scout out the 
skullduggery being practiced in 
Medicine Bend by James Craig, 
greedy town tycoon who sells bad 
ammunition to settlers, gyps them 
in his general store and _ gets 
what’s left in his saloon. However, 
the climactic battle finds Scott, his 
buddies and the surprisingly bel- 
ligerent Quakers too much for 
Craig and his gang so law and 


order come to the range after some | 
solid outdoor dramatics that will | 


please the western fan. 


Scott is good as the hero, as are 
James Garner and Gordon Jones 2s 
his sidekicks. A couple of distaff 
cuties, Angie Dickinson and Dani 
Crayne, beautify the western set- 
ting, pairing with Scott and Gar- 
ner, respectively, for the fadeout 
clinch. Additionally, Miss Crayne 
pertly handles “Kiss Me Quick,” a 
catchy tune by Ray Heindorf and 
Wayne Shanklin. Craig is okay as 
a typical oater heavy, aided in the 
dirty work by Myron Healey and 
John Alderson. Others working 
satisfactorily under Richard L. 
Bare’s action-minded direction in- 
clude Trevor Bardette, Don Bed- 
doe, Harry Harvey Sr. and Robert 
Warwick. 


Richard Whorf’s production has |as_ supporting uncle. 


all the necessary outdoor values, 
less color, and the screenplay by 
John Tucker Battle and D. D 


some | 
thieves, get new garments from | 


SheDevit 


Fly serum cures woman but 
her character. Modestly 


eutertaining - fic 
thriller for exploitation 7 





Hollywood, April 3. 

20th-Pox felease of Kurt Neu 
(Regal) production, directed b Neumane 
Stars Mari Blanchard, Jack Kelly, Albert 
Dekker; features John Archer, Fay Baker 
Blossom Rock, Paul Cavanagh.  Scree;’ 
; Play. Carroll Young and Neumann; from 
The Adaptive Ultimate” by John Jessej: 
ari Struss; editor, Carl Pierson, 
music, Paul Sawteil, Bert Shefter. : 


Pre. 
viewed April 1, °57. Running time. 
MINS. ¥ ” 
i; MN vo ¢ ehiéns cede me and Albert Dekke 
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Story content qualifies ‘She 
Devil” for the _— science-fiction 
league although only a few thrill 
points are reached during the un- 
even, 77-minute unfoldment. The 
title and the presence of Mari 
Blanchard in the tiile role, how. 
ever, provide exploitation angles 
that make it an okay mate for 
teaming with “Kronos,” another 
Regal Films science-fictioner which 
20th-Fox is releasing. 

A serum derived from fruit flies, 
“nature’s most adaptive insect,” is 
developed by a biochemist in his 
search for a cure for disease. The 
serum is tried on a hopelessly ill 
TB patient, who miraculously recov- 
ers, but with some ‘unorthodox 
personality and physical changes. 
The gal can’t be injured and she 
can change her eoloring in an in- 
stant from brunette to blonde, 
Miss Blanchard, the patient, uses 
her newly-found powers to get 
ahead in the world. First she kills 
the wife of wealthy John Archer 
and then marries him. Later, she 
removes the husband. By this time 
Jack Kelly, the biochemist, and his 
sponsor, Albert Dekker, are sick of 
| what they have fashioned and trick 
‘her into an opetfation that returns 
her to the tubercular state and 
death. 

Kurt Neumann, who produced 
‘and directed for Regal from the 
| script he wrote with Carroll Young, 
| fails to generate much of a chiller 
atmosphere for the melodramatics 
and the screenplay is rather talky. 
4 Miss Blanchard is obviously allur- 
ing, while Kelly and Dekker are 
adequate to the demands of their 
top roles. Archer, Fay Baker, Blos- 
som Rock, Paul Cavanagh and 
others are up to requirements. 

Brog. 


Susana v Yo 
(Susanna and Me) 
(SPANISH) 

Madrid, April 2. 

C.E.A. release of Benito Perojo produc- 
' tion, Stars Abbe Lane and Jorge Riviere; 
| features Juan Jose Menedez, Mary Lamar, 
‘Guadalupe Munoz Sampedro, Felix Fer- 
nandez, Lidia Alfonsi, Xavier Cugat and 
orch. Directed by Enrique Cahen Sala- 
| berry. Story an screenplay, Augustin 
| Laguilhoat; camera (Eastmancolor), Ale- 
| jJandro Ulloa; music. Francis Lopez. Run- 
ning time, 90 MINS, 








Talent from three continents 
join together for this first Spain 
try at modern musical comedy. 
| Abbe Lane and Xavier Cugat from 
}the U.S. have never before been 
sereened in suéh ungraceful musi- 
|eal posture. Director Salaberry 
and star Jorge Riviere came all 
ithe way from Argentina to no avail. 
| Preduction lacks any semblance to 
| Hollywood musicals although Miss 
| Lane shines through clouds singing 
‘and swinging “Arrivederci Roma” 
jand twe Cha-Cha-Chas, Cugat’s 
|piano accompanies an opening 
| chanson but otherwise he stiffly 
'fronts a raggy-looking local combo, 
and the chorus that couldn’t get 


iwithin 1,000 kilometers of the 
|Waldorf. Color photography is 
uneven and rarely favors Miss 
Lane. 

Story has staid college prof 


(Riviere) in love-with a belle of 
the boites (Miss Lane). Prof's 
| distaff progenies spend classroom 
|hours trying fgr stranglehold on 
|his heart which complicates main 
|love_affair. Chanteuse lives with 
la fortune-telling aunt and gently 
| distracted inventor uncle, replicas 
from “Man Who Came To Dinner. 
Plot lengthens and thins out as 
auntie’s magic lotion makes the 
girl a man in the professor’s image. 
Thereafter double identity uses up 
mucho footage in hackneyed rou- 
tines. Although Riviere tries hard 
in difficult role, script defeats in 
limiting screen time-of eye-filling 
Lane whose appearances were 
trimmed by censor. ; 
Felix Fernandez is outstanding 
Italo Lidia 
Alfonsi looks good as Miss Lanes 
friend. Francis Lopez tunes are 
pleasant in primitive score. Holly- 


Beauchamp manages to freshen | wood choreography and music-sco'- 
standard material right well. Lens- |ing knowhow could have cued this 
ing by Carl Guthrie, editing and | production for U.S. market inter- 
other technical factors are good | est. As preemed, film is strictly for 


assists, as is the music by Roy 





Webb. Brog. 


local and South American screens. 
Werb. 
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New York Sound Track 


Mike Frankovich, chief barker of the London Variety Club, relates 
that two-year-old cancer victim George Lewis is still under treatment 
in the States and hope hasn’t run out yet. Child was regarded as in- 
curable in Britain and the Variety Club moved into operation, provid- 
ing the money for the trip here and all expenses. London unit of 
Variety was started by C. J. Latta and.Bob Wolff six years ago and has 
since become one of the most active of all tents. 

George Sidney was in for a real quickie, arriving early Saturday 
(30) and winging back to the Coast the same night. He simply wanted 
to show a rough print of “Jeanne Eagels” to Col brass at the home- 

ice. 
ba Novak back to his Paris base as Continental sales chief for 
Columbia; John McNabb, his treasurer abroad and supervisor o1 co- 
production matters, returned the week earlier. Mike Berger, Far East 
supervisor, returns to his Tokyo hq via London and a Conicinental vaca 
tion. All had come to New York for sales huddles with Lacy W. Kast- 
ner, prez of Col International , . . Quite a show biz hegira to Chicago 
for the John Balaban services. 

MPFA’s Robert Corkery off to the Coast with the ambassadors of 
the Latin American republics who'll be in San Francisco to observe 
Pan-America Week . . . Harry Brandt going to the Cannes film fest 
.,. Deal for Continental Distributing (Frank Kassler-Walter Reade Jr.) 
to acquire “Gervaise” appears wrapped up... French star Francoise 
Arnoul bravely went through a round of receptions in Gotham last 
week while still suffering from the after-effects of severe air-sickness 
on the flight over. Airport reception of the French stars brought over 
by the French Film Office went off on schedule despite a snowstorm. 
Only the helicopter ride had to be cancelled. 

Embassy Theatres prexy Norman Elsom back from a European trip 
where he examined forthcoming French, Italian and British product. 
Elsom arrived in time for the premiere of “The Young Stranger” at 
his Guild Theatre in Rockefeller Center . . . Stanley Warner called in 
its zone managers and film buyers for a Gotham conclave last week. 
Harry Kalmine and Samuel Rosen addressed the meeting . . . Solters, 
O’Rourke and Sabinson doing special promotional work for the Hect- 
Hill-Lancaster organization for the past year... Alfred E. Daff in from 
the Coast for conferences with Universal homeoffice executives... 
John Wayne, winding up “Legend of the Lost” in Rome, headed for 
London with stopovers in Switzerland and Germany to hunt location 
sites for his next film, “The Hangman and the Judge,” to be made by 
his own Batjac company .. . Sol Siegel, armed with a new indie deal 
with Metro, in from the Coast with Michael Kidd, who will direct 
“Merry Andres,” starring Danny Kaye... “Battle Hell,” which was 
chosen by the British film industry as its entry in the Cannes film fes- 
tival, will be released shortly in the U. S. by Distributors Corp. of 
America. Film, produced by Herbert Wileox, was known as “Yangtze 
Incident” in England. 

Warner Bros. has Pearl Buck's upcoming novel, “Letter trom Peking” 
.. . George Golitzin succeeds Gilbert Kurland as U general produc- 
tion manager, latter swinging over to Hecht-Hill-Lancaster in same 
capacity ... Be Be Allan to Hollywood for a featured role in Jed Har- 
ris’ “The Mad Ball” at Columbia Pictures . .. Paramount tees off four 
top pix within next 30 days, including Hal Wallis’ “Obsession,” Perl- 
berg-Seaton’s “Teacher’s Pet,” Alfred Hitchcock’s “From Amongst the 
Dead” and Don Hartman’s “Desire Under the Elms.” 





Mike Todd on “Person to Person” and discussing the effects on him | 
of his new fame and fortune: “My friends let me talk too much. Every | 


time I see half a grapefruit 1 make a speech.” And Elizabeth Taylor, 
same show, re the subject of being married to Todd: “He’s the nicest 
person I’ve ever lived with.” 

Ralph Hetzel, exec v.p. of the MPEA, and Griffith Johnson, v.p., off 
tomorrow (Thurs.) Zor Europe and the big MPEA shindig in Rome over 
which Erie Johnston will preside. 

The evening prior to his committing suicide in Cairo, Canada’s 
Ambassador to Egypt, E. Herbert Norman, saw a Japanese film, “Mask of 
Destiny,” described as “a brooding.classic on Oriental fatalism”... 
British star Kenneth More thought he had a very satisfactory interview 
on the “Tonight” tv show until he found out he had forgotten to 
mention the name of the film he’d come to exploit: “Reach for the Sky.” 

Julian Martin has opened a N. Y. studio for production of films and 
telepix, 


Myth or Man, Robert Rich Still Missing 


His Award May Be Cancelled Because of Mystery 
On Little Writer Who Wasn’t There 


Hollywood, April-9. 

3oard of Governors of the Acad- 
emy of Motion Picture Arts meets 
tomorrow (10) in an effort to de- 
cide what to do about Robert Rich, 
the faceless Oscar winner who may 
have had more publicity than any 
screenwriter in the history of the 
industry. Myth or man, Rich is 
still among the missing, his: iden- 
tity as much of a mystery as it was 
10 days ago when the Academy 
suddenly discovered that the win- 
ner of its “Best” Motion Picture 
Story award (for “The Brave 
One”) was completely unknown in 








tion was the fact that the King 
Brothers “haven’t been able to 
find” the original story written by 
Rich from which Harry Franklin 
and Merrill G. White wrote the 
\final screenplay. Frank King said 
ihe recalled the original was in_the 
form of an outline “about’ five 
or six pages long.” 

Meanwhile, cranks, practical 
jokers and others continued to lay 
claim to the honor of being Rich. 
One such claimant reported from 
iSan Francisco that he was 
nephew and heir of Rich who died 

(Continued on page 11) 
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| Palisades Park, it will be the sec- 





IT’S AMUS. PARK 








PALISADES AS 
DIVERSIFICATION 


Loew’s Theatres is negotiating to 
purchase Palisades Park, the 
amusement center on the New Jer- 
sey side of the Hudson across from 
125th Street in New York. The 
move is in keeping with the desire 
of Loew’s Theatres to diversify its 
interests when it breaks away com- 
pletely from Loew’s Inc, The the- 
atre chain’s topper, Leopold Fried- 
man, has been holding a series of 
talks with Jack and Irving Rosen- 
thal, operators of Palisades Park. 
Under the terms of the deal being 
discussed, it’s understood that the 
Rosenthals would continue the 
management of the Park. 

If an agreement is reached be- | 
tween Loew’s Theatres and the 
Rosenthals, it would mark the com- 
pletion of a unique cycle. Palisades 
Park has an important connection 
with the film industry and with 
Loew’s in particular. The Park, 
founded by Nicholas and Joe 
Schenck, served as the pair’s in- 
troduction to late Marcus Loew 
and their eventual integration into 
the Loew’s-Metro empire. In addi- 
tion _to the Schencks, Eddie Man- 
nix, M-G studio executive, and 
Charles C. Moskowitz, who is re- 
tiring as v.p. and treasurer of 
Loew’s Inc., were associated with 
the Schencks in the operation of 
Palisades Park. The Schencks re- 
linquished all interests in the Pali- 
sades some 20 years ago when they 
sold it to the Rosenthals. 

Should Loew’s Theatres acquire 





ond of the formerly-affiliated the- 








| est in an amusement park. Ameri- | 
|can Broadcasting-Paramount The- | 
|atres has a one-third interest in| 
| Disneyland on the Coast. 


atre.chains that will have an inter- | 
| 


As part of its acquisition of | 
Palisades Park, Loew’s Theatres 
is also contemplating the erection | 
of a new drive-in theatre on or | 
near the site. 


ithe writer, 


Al Daff Sees New Stars Among 
Upbeat Results of More Features 


+ 





. 


Roger Hurlock of Alaska 
Producing L’Amour Novel 
Of Cherokees’ Forced Move 


Hollywood, April 9. 
Lonis L’Amour’s new novel, 
“The Trail of Tears,” due to be 


publisked next fall, has been ac- 
quired by Roger Hurlock of Ju- 
neau, Alaska, former exhibitor and 
a stockholder in Allied Artists. 
Hurlock plans to produce the tome 
as an indie in the fall. “Tears” is 
an historical novel about the forced 
removal of Cherokee Indians by 
the U.S. Army from the Carolinas 
to the west in 1840. 


Series of clauses in L’Amour’s 
contract gives him “substantial” 
cash guarantees and “thereafter 
entitles him to share-percentage- 
wise, and with no ceiling, in the 
value of his completed novel as a 
film property as of the time it goes 
into production, and influenced 
largely by the degree of public 
response to the novel as such,” it 
was disclosed by Hurloek, cur- 
rently a real estate man, rancher 
and investor in Alaska. 


L’Amour does not have any gross 
participation cut, Hurlock feeling 
such an arrangement would hinder 
his lining up a co-producer. Empha- 
sizing he believed in amply paying 
Hurlock commented: 
“... Has anyone ever really proven 
that creative work flourishes best 
in drafty garrets? Some of our top 
stars, directors, and producers are 
turning out superb artistic ‘suc- 
cesses, betimes living in mighty 
comfortable circumstances. Au- 
thors can, too.” 


Deal was negotiated by James 
Weinberg of AA’s legal staff and 
Mauri Grashin agency, latter rep- 
ping the writer. 








“Wall to Wall Trap” is an in-| 
| vitation to a guessing game. Mor- | 
ton Freedgood, quondam author | 
|and press agent, has plotted, la-| 
| boriously, a fictional story about | 
| distasteful people on maneuvers 
|in the advertising-publicity end of | 
the picture business. 

Several of the chacacters appear 
but thinly camouflaged executives 
in the business who are known or, 
at least, could be guessed at. Thus, | 
some trade interest, nay, curiosity. | 
The author never spells out the! 
identities by staying exclusively | 
with the facts. As a matter of fact, | 
| it’s fiction all the way, according | 
ito the jacket copy. But there’s 
enough of the real-life 
sketched in the novel as to make | 
ithe guesswork easy. The fictional 
descriptives that are added are 
from below tlhe belt 

The homeoffice of Above All Pic- 
tures is clearly suggestive of the | 
Paramount Building on Times 
Square. The activity on the 16th 
ficor is red herring; Par people op- 


The Rumor’ (1 Is To Be Fired) Haunts 
Novel About N.Y Film Publicity 


By GENE ARNEEL 


accent | 





and ever present and, in the guise 
of benevolence, maneuvers to build | 
an army of men beholden to him. 
“Willie’s Boys” are a special breed | 
trapped in indebtedness to him. | 
Ted tries to remain aloof from | 
Willie but as The Rumor turns to! 
fact—he’s fired—he joins Willie’s | 
army by taking a network job. 
Intermeshed are a mostly shabby 
assortment of sideline characters: 
pressagents looking to gain favor 
with the boss; an aging actress who | 
pays for romantic services; a famed | 
actor, strictly a phoney; a film) 
company elder statesman who is| 
continued on the job, it’s suggest- | 
ed, so that he may return money | 
he borrowed from the outfit; the 
company president whose son be- 
came pre-maritally involved with | 
a smalltown girl and then marries | 
her despite his father’s desire to 


| do otherwise, an illiterate-sounding 


production head who’s a Coca-Cola 
addict, and so on. 

The Simon & Schuster book (243 
pp., $3.50) refiécts throughout the 
author’s great affection for fancy 
words and sometimes colorful and 


General trend of the major film 
companies to increase their produc- 
tion schedules for the 1957-58 sea- 
son was termed “a good omen for 
the future” by Alfred E. Daff, 
Universal's executive v.p. Perhaps 
the most significant anticipated re- 
sult of the product upbeat, accord- 
ing to Daff, will be the develop- 
ment of personalities “who will 
become boxoffice if placed in the 
right stories.” 

It’s Daff’s theory that the in- 
crease in production will force the 
majors to employ and develop new 
performers since it will be too ex- 
pensive to rely wholly on the 
“small core of boxoffice names.” 
The U executive, in New York for 
one of his periodic homeoffice con- 
ferences, stated that “one of the 
weaknesses we're suffering from” 
is the dependence on a few b.o. 
names. He doesn’t blame the talent 
for demanding high salaries or per- 
centage terms, but he emphasizes 
that the cost of making pictures 
with these personalities has sky- 
rocketed beyond reason. “The in- 
dustry cannot make pictures with 
a limited number of personalities,” 
he declared. “It’s up to the indus- 
try to develop a sufficient number 
of new personalities who will be 
important at the boxoffice.” 

Since the film companies will not 


(Continued on page 20) 


Loews State On 


Hard Tix Policy? 


Another Broadway house may 
shift to a hard-ticket policy with 
an upcoming picture. Loew’s State 
is contemplating a shift to a re- 
served-seat, two-a-day program if 
it acquires. Metro’s “Raintree 
County.” The 3,315-seat-house, how- 
ever, may eliminate a considerable 
number of balcony seats for its two- 
a-day showings. It’s considered un- 
wise to operate on a hard-ticket 
basis with so many seats. 

Addition of Loew’s State to two- 
a-day runs will give Broadway a 
total of four theatres operating un- 
der this system. Houses include 
the Warner with Cinerama’s 
“Seven Wonders of the World,” the 
Rivoli with Mike Todd’s “Around 
the World in 80 Days,” and the 
Criterion with Paramount’s ‘“10 
Commandments.” 


Briefs From The Lots 


Hollywood, April 9. 

Shirley Jones with Pat Boone in 
an untitled music which rolls June 
3 as latter’s second film for 20th- 
Fox ... Tom Kane, formerly story 
editor with Batjac Productions, 
joined Hecht-Hill-Lancaster to 
develop a low budget property for 
the indie firm... ““Mr. Lonesome,” 
a novel by Howard Rigsby, pur- 
chased by Robert Stabler’s Filmas- 
ter Productions . . . Paul Ford in 
“The Missouri Traveler,” which 
C. V. Whitney Production puts 
before the cameras April 29... 














|Columbia set Karen Steele for the 


second femme lead in “Decision at 
Sundown,” which stars Randolph 


| Scott and Valerie French. 


the | 


erate on floors other than the 16th 
But if the Par Bldg. is to be as- 
sumed, the logical next step is to 


|assume the who’s who among the 
| I r ng that monotony results 
occupants. | before long tha 7 


sometimes cliche phraseology. But 
neither his story nor his characters 





Hollywood. 

Just what action the governors 
will take or can is still open to 
question. Members of the board 
privately admit there seems to be 





Vista Execs Hit Chicago 











The characters are a frightened | fT the reader. 














no ready answer to the dilemma. 
And.the King Brothers, producers 
of the Award winning film, report- 


Chicago, April 9. 
Buena Vista execs from New 
York are due here tomorrow 


ed they have still been unable to 
locate Rich to have him come to 
Hollywood and end the confusion 
as to his identity. Presumably, 
if Rieh is not found quickly, the 
Academy will either vacate the 
award or give it to the writer 
Wkose entry had the second high- 
est number of votes in the anntal 
Sweepstakes. 

Further compflicating the situa- 





(Wed.) to address the Disney dis- 
tribs’ two-day sales meeting. 

Irving Ludwig, domestic sales 
manager, and Jesse Chinich, west- 
ern division sales manager, are 
skedded for appearance along with 
Harris Dudelson, midwest super- 
visor from Chicago; Irving Spanier, 
regional auditor, and sales reps 
from Chicago, Milwaukee, 
Indianapolis. 


stroy another for personal triumph | 











|} and conniving lot, motivated by ~ ‘ie 
| desire to keep a fancy paying jo ~ 

| 

or to build personal power. To de- | All MPPA Officers In 

is a case of the end justifying the |° : 

eadnann It’s amalaie thie Bena All incumbent officers of the 
ground that Ted, otherwise not Motion Picture Assn. of America 
named, tells his story in first per-| were reelected in New York Mon- 


| have genuine substance and it’s not | 


and | 


son. He’s the publicity director 
confronting The Rumor, The Ru- 
mor is that Ted is being fired by 
the new ad-pub chief, latter want- 
ing one of his own men for the 
ob. 

There,’s too, Willie, who had 
been ad-pub director but had quit 
to join a Network. otherwise un- 
described, Willie is all knowing 








day (8). MPAA’s annual member- 
ship meet also elected directors. 

Because several board members 
were in Chicago, attending funeral 
services for John Balaban, the 
MPAA advertising and publicity 
directors’ biz building program 
wasn’t taken up Monday. It’s on 
the agenda for a meeting tomorrow 
(Thurs). 





| .Delbert Mann, who _ directed 
|““Marty,” set again by Hecht-Hill- 
| Lancaster to repeat on “Separate 
Tables” ... Glenn Ford will star 


|in “Sheep Man” next for Metro, 
ifrom a book by James Edward 
|Grant... 20th-Fox bought “Colors 
of the Day,” novel by Romain 
Gary, French consul general in 
Los Angeles ... “Tammy and the 
Bachelor” new title for U’s “Tam- 
my” .. . producer Arthur Freed 
leaves for Paris this month to con- 
fab with Maurice Chevalier on up- 
coming star role in Metro’s “Gigi” 
... “Death Rides This Trail,” mag 
story by Steve Frazee, acquired by 
U and handed to Paul D. King and 
Joe Stone to script . .. former 
Sunset Stage Studios has been pur- 
chased by group of which David 
S. Garber, former general manager 
of Kling Studios, is prexy and will 
change name to CoBer Studios, for 
both theatrical and tv film produc- 
tion. ' 








PICTURE GROSSES 
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LA Lags Albeit ‘Monsters’ Rugged 
$62,000; ‘Ft. Petticoat’ Okay $55,500, 
Dress 506, ‘80 Days’ Whopping 276 





Los Angeles, April 9. + 


A couple of arty entries and one 
science-fiction combo are rating 
ogy wicket trade here currently 

ut other new entrants this week 

are far from satisfactory. Combo 
of “Attack of Crab Monsters” and 
“Not of This Earth” shapes neat 
$10,000 at the State plus $5200 
in two nabes and nine ozoners. 

“Rififi” looms nifty $8,500 in 
opening Four Star week. “Invita- 
tion To Dance” looks fairly good 
$8,000 at Fox Beverly. “Guns of 
Ft. Petticoat” is slow $16,000 in 
three first-runs but $39,500 in sev- 
en drive-ins. “Tattered Dress” 
looks mild $17,000 or néar in three 
first-runs albeit $33,000 in one 
nabe and seven ozoners. 

“Spring Reunion” shapes thin 
9,000 in three situations, “Around 

orld in 80 Days” is best of the 
hardticket pix with near-capacity 
frame. 

Estimates for This Week 

Fox Beverly (FWC) (1,334; $1.25- 
$1.50) — “Invitation to Dance” 
(M-G) Fair $8,000. Last week, 
sub-run. 

Four Star (UATC) (868; $1-$1.50) 
—“Rififi” (Indie). Nifty $8,500. 
Last week, with Warner Down- 
town, “Lost Continent” (Lopert), 


Downtown, Wiltern, 
Hollywoed (SW-FWC) (1,757; 2,- 
344; 756; 80-$1.25) — “Tattered 
Dress” (U) and “Death of Scoun- 
drel” (RKO-U). Mild $17,000 or 
near. Last week, in other units, 

Downtown Paramount, Egyptian, 
Uptewn (ABPT-UATC-FWC) _13,- 
300; 1,503; 1,715; 85-$1.80)—“Guns 
of Ft. Petticoat” (Col) and “Last 
Man To Hang” (Col). Slow $16,- 
000. Last week, D’t. Para, “Giant” 
(WB), $4,700; Egyptian, “Paris 
Does Strange Things” (WB) (2d 
wk), $5,400. 

State (UATC) (2,404; 80-$1.25)— 
“Attack of Crab -Monsters” (AA) 
and “Not of This Earth” (AA). 
Neat $10,000. Last week, in unit. 

Orpheum, Hawaii, Ritz (Metro- 
politan-G&S-FWC) “Spring Reun- 
ion” (UA) and “Fury At Show- 
down” (UA). Thin $9,000. Last 
week, Orpheum with Hollywood, 


(Continued on page 22) 


? * 
‘War’ Great $20,000, Det.; 
rs ~d bd b 
Designing’ Bangup 156, 
& ° > e 
Allison’ Solid 14G, 3d 
Detroit, April 9. 

Uneven biz is in prospect for 
downtown houses this week. “Men 
in War” looks great at the Palms. 
“Designing Woman” is sharp at 
the Adams. “Paris Does Strange 
Things” shapes slow at the Michi- 
gan. “Last Badmen” is below av- 
erage at the Broadway - Capitol. 
“Around World in 80 Days” spins 
merrily in its 15th trip at the 
United Artists. “10 Command- 
ments” is socko in 20th round at 
the Madison. “Great Man” looks 
fine at the Krim. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“‘Heaven Knows, Mr. Alli- 
son” (20th) and “Storm Rider” 
(20th) (3d wk). Good $14,000. Last 
week, $17,000. 

Michigan (United Detroit) (4,000; 
90-$1.25) “Paris Does Strange 
Things” (WB) and “Woman’s De- 
votion” (Rep). Slow $10,000. Last 
week, “Full of Life” (Col) and “3 
for Jamie Dawn” (AA), $12,000. 

Palms (UD) 2,961; 90-$1.25)— 
“Men in War” (UA) and “Duel at 
Apache Wells” (Rep). Great $20,- 
000. Last week, “Rainmaker” (Par) 


Warner 





Broadway Grosses 


Estimated Total Gross 


This Week .......... $524,800 
(Based on 25 theatres) 


FR OR ee ee $633,100 
(Based on 23 theatres) 


‘Hymn Rousing 
$12,000 in Balto 


Baltimore, April 9. 


Lenten lethargy is still gripping 
pix grosses here this week. How- 
ever, “Battle Hymn” is fancy at 
the Mayfair while longrunning 
“Around World In 80 Days” at the 
Film Centre and “10 Command- 
ments” at the New are pleasing. 
Remainder of current list is most- 
ly on limp side. Second week for 
“Giant” on return date is only oke 
at Stanley. Second stanza of 
“Heaven Knows, Mr. Allison” at 
the Century is still terrific. 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)—“Heaven Knows, Mr. Alli- 
son” (20th) (2d wk). Still nice at 
$9,000 following $15,000 opener. 

Cinema (Schwaber) (460; 50- 
$1.25)—“‘Silent World” (Indie) (4th 
ioe Slim $1,500 same as last 
week. 


Film Centre (Rappaport) (890: 
$1.50-$2.50)—“‘Around World 80 
Days” (UA) (16th wk). Still sturdy 
at $12,000 after $11,000 last week. 


Five West (‘Schwaber) (460; 50- 
$1.25) — “Baby And Battleship” 
(Indie) (5th wk). Modest $2,000 
after $2,500 last week. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“Zombies of Mora Tau” 
(Col) and “Man Who Turned To 
Stone” (Col). Mild $6,000. Last 
week, “Guns of Ft. Petticoat” (UV), 
$4,000. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Battle Hymn” (U). Smash $12,000 
or near. Last week, “Incredible 
Shrinking Man” (U) (2d wk), $4,500. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—“10 Commandments” (Par) 
(16th wk). Still okay at $9,000 after 
$10,000 last week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—"Richard II” (Indie) (4th 
wk). Fairish $2,500 after $3,000 in 
third. 

Stanley (SW) (3,200; 50-$1.25) 
— “Giant” (WB) (2d wk). Oke 
$6,000 after $8,500 opener. 

Town (Rappaport) (1,400; 50-$1) 
—*‘Tall T” (Col). Slow $4,000. Last 
week, “10,000 Bedrooms” (M-G), 








‘Allison’ Sockeroo 14G, 
Seattle; ‘Woman’ 10G 
Seattle, April 9. 

Most newcomers this round are 
doing okay. “Heaven Knows, Mr. 
Allison” looks great at Coliseum. 
“Designing Woman” is big at 
Music Hall. “Cinerama Holiday” is 
pushing to a great take in 34th ses- 
sion at the Paramount. “Oklahoma” 
still is excellent in 23d week at 
Blue Mouse. 

Estimates for This Week 
Blue Mouse (Hamrick) 
$1.50-$2) — “Oklahoma” (Magna) 
(23d wk). Excellent $7,000. Last 

week, $6,500. 

Coliseum (Evergreen) (1,874; 95- 
$1.25)—“‘Heaven Knows, Mr, Alli- 
son” (20th). Great $14,000. Last 
week, “Delinquents” (UA), $7,200. 

Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30)—"10 Commandments’ 
(Par) (7th wk), Headed for great 
$11,000 or near. Last week, $11,700. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Silent World” (Col). Okay 


(800; 


pole Street” (M-G), $2,500. 

Music Hall (Hamrick) (2,200; 90- 
$1 .25)—"“Designing Woman” (M-G) 
and “Big Boodle” (UA). Big $10,- 
000 or near. Last week, “10,000 


-| Bedrooms” (M-G) and “3 Steps to 


Danger” (UA), $5,800. 

Orpheum . (Hamrick) (2,700; 90- 
$1.25)—“Spring Reunion” (UA) 
and “Crime of Passion” (UA). Sad 
$3,500 in 5 days. Last week, “Voo- 
doo Island” (UA) and “Pharoah’s 
Curse” (UA), $6,300. 

Paramount (SW-Cinerama) 1,282; 
$1.20-$2.65)—“This Is Cinerama” 
(Cinerama) (34th wk). Great $13,- 
500. Last week, $10,800 


‘Allison’ Lively. 
$10,000 Tops Prov. 


Providence, April 9. 
Majestic has boff Lenten fare in 
“Heaven Knows, Mr. Allison” to 
lead the city. Other stands, though 
just fair, are satisfied as usual 





usual this year. State is slow with 
“Lizzie.” “The Brave One” looks 
nice at Albee. Strand is fairly good 
playing “Attack of Crab Mon- 
sters.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Brave One” (RKO-U) and “Kelly 
and Me” (U). Good $7,500. Last 
week, “Notorious Mister Cory” (U) 
and “Huk” (RKO), $6,500. 

Majestic ‘S-W) (2,200; 65-80)— 
“Heaven Knows, Mr. Allison” 
(20th) and “The Dark Wave” (20th). 
Most active spot in town, big $10,- 
000. Last week, “Giant” (WB) (re- 
issue), $7,500. 

State (Loew) (3,200; 65-80)— 
“Lizzie” (M-G) and “Scandal, Inc.” 
(Rep). Slow $7,500. Last week, 
“Edge of City” (M-G) and “Hot 
Summer Night” (M-G), $8,000. 

Strand (Silverman) (2,200; 65- 
80)—“Attack of Crab Monsters” 
(AA) and “Not of this Earth” (AA). 
Fairly good $7,000, but delinquents 
attracted to combo damaged thea- 
tre. Last week, “Guns of Ft. Petti- 
coat” (Col) and “Yaqui Drums” 





$6,500. 


(AA), $5,000 in 6 days. 





Bright $7,000; 


Minneapolis, April 9. 


vengeance over the weekend and 


handicaps. 
near-blizzards 
town travel. 
houses, the State, has 
and I” and “Friendly Persuasion” 


discouraged down-| 
One of leading | ‘ 





and “Yaqui Drums’ (AA), $10,000. 

Madison (UD) (1,900: $1.25-$2.75) 
—‘‘10 Commandments” (Par) (20th 
wk). Smash $20,000. Last week, 
same. 

Broadway-Capitol (UD) 
90-$1.25)—“‘Last Badmen” (AA) 
and “Chain Evidence” (AA). Slow 
$9,000. Last week, ““Voodoo Island” 
(UA) and “Pharaoh’s Curse” (UA), 
ditto. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World in 80 Days” 
(UA) (15th wk). Swell $25,000. Last 
week, $24,000. 

Adams (Balaban) (1,700: 90-$1.25) 
— “Designing Woman” (M-G). 
Sharp $15.000. Last week, “Slan- 
der” (M-G) and “Great American 
Pastime” (M-G), $7,500. 

Music Hall (SW-Cinerama) (1.205: 
$1.50-$2.65) — “Seven Wonders” 
(Cinerama) (43d wk). Strong $21,- 
600. Last week, same. 

Krim (Krim) (1,000; $1.25) — 
“Great Man” (U). Fine $10,000. 
Last week, “Oedipus Rex” (Indie) 
(2d wk), $5,000. 


(3,500; | 


back on a twin bill for excellent 
| returns. Two of the three other | 
theatres with fresh 


lack of anything spectacular in the | “10 Commandments” 
way of new fare are Loop boxoffice | wk). 
Heavy snowfall and | $8,000. 


“The King | 


entries also | day opening. 


Bliz Bops Mpls. But ‘King’- Friendly 
‘Wonders 186, 35th 


“Tron Petticoat” (M-G) (2d wk), 


Winter’s sudden return with a $4,500. 


Lyric (Par) (1,000; $1.25-$2.25)— 
(Par) (7th 
Very good $9,000. Last week, 


Radio City (Par) (4.100: 85-90)— 


‘Heaven Knows, Mr. Allison” 
(20th) (3d wk). Has made an ex- 
cellent boxoffice showing here. 


Third week will be limited to four 
| days to get house back to a Thurs- 
Lively $6,000. Last 


| are offering dual features of ques- | week; $11,000. 


| tionable boxoffice value. “Guns of 
i Ft. Petticoat,’ at RKO Orpheum, 
| shapes very mild. 


However, it appears that a pic- 
ture in its 35th week, “Seven Won- 
ders of World,” again will lead the 
whole field, it being socko at Cen- 
tury. “10 Commandments” in its 
seventh stanza is. okay at Lyric. 
“Heaven Knows, Mr. Allison” in 
its third session still looms neat at 
Radio City, an unusually longrun 
at this house. 

Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (35th wk). Continues 
city leader. Terrif $18,000. Last 
week, $17,000, both weeks being 
helped by many out-of-towners. 

Gopher (Berger) (1,000; 85-90)— 
“Lizzie” (M-G) and “Edge of City” 
(M-G). Light $3,000. st week, 





} 


RKO Orpheum (RKO) (2,800; 75- 
90)—“‘Guns of Ft. Petticoat’ (Col). 
Mild $8,000. - Last week, “Paris 


Does Strange Things” (WB), $6,000. 
RKO Pan (RKO) (1,800; 75-90)— 
“Cry in Night” (WB) and “Steel 
Jungle” (WB). Tepid $4,000. Last 
week, “Shrinking Man” (U) (3d 
wk), $3,500. 
State (Par) (2,300; 85-90)—“King 
and I” (M-G) and “Friendly Per- 
suasion” (AA) (2d runs). For sec- 
ond successive week has brought 
pon oy previously seen in 
order to take advantage 
of Hy RR hoopla. Fine $7,000. 
Last week, “Rebel Without Cause” 
(WB) and “East of Eden” (WB) 
(reissues), $8,500. 

World (Mann) (400; 85-$1.25)— 
“Albert Schweitzer” (Indie) (2d 
wk). Has done much better than 
anticipated. 
week, $4,500. 





$5,000. Last week, “Barretts Wim- | 


Great $5,000. Last | 


Cincy Okay; ‘Shrinking’ Fast $9,000, 
‘Allison’ 11G, ‘Wonders 14G, 44th 





Key City Grosses 


Estimated Total Gross 

ft. eee $2,569,276 
(Based on 23 cities and 255 

theatres, chiefty first runs, in- 

cluding N. Y.) 

' Total Gross Same Week 

i SE odes oauis $2,807,500 
(Based on 24 cities and 231 

theatres.) 


Designing’ Pitt 











Pittsburgh, April 9. 
Big noise downtown this week 
is “Designing Woman” at Penn, 
and. it should stay. Pleasant sur- 


Crab Monsters” and .“‘Not of This 
Earth” at Stanley. “Heaven 
Knows, Mr. Allison” continuing to 


ris. Stays a fourth round. Only 
other new one in Golden Triangle 
is “River’s Edge” at Fulton and 
doing very little. Long-runners, 
“10 Commandments” at Warner, 
“Full of Life” at Squirrel Hill and 
“Wee Geordie” at Guild, are all 
solid. 
Estimates for This Week 


Fulton (Shea) (1,700; 65-99)— 
“River’s Edge” (20th). Collected 
poor set of notices and getting no- 
where at $6,500 or less. Manage- 
ment now thinks it made a mistake 
in not keeping “Battle Hymn” (U), 
th hit over $7,000 last (5th) 
wee 


Guild (Green) (500; 85-99)— 


Lenten doldrums are later than4 “Wee Geordie” (Arthur) (12th wk). 


Becomes first picture to stay more 
than 11 weeks here. It has topped 
everything in both money and 
length of run. Holding to better 
than $2,100, same as last week. On 
that level pic should be around for 
awhile. 

Harris (Harris) (2,165; 80-$1.25) 
—‘“Heaven Knows, Mr. Allison” 
(20th) (3d wk). Still going strong 
and figures to get $11,000 this ses- 
sion. Run being interrupted to- 
morrow night (Wed.) for Greek 
benefit preem of, “Boy On Dol- 
phin” (20th). That picture opens 
April 19, “Allison” continues until 
then. Last week, $14,000. 

Penn (UA) (3,300; 80-$1.25)— 
“Designing Woman” (M-G). Crix 
all liked it and big weekend in- 
sures at least $17,500, big and best 
here in some time; will stick. Last 
er nod, “10,000 Bedrooms” (M-G), 

Squirrel Hill (SW) (900; 85-99)— 
“Full of Life’ (Col) (3d wk). Tre- 
mendous Saturday and Sunday 
business keeping this one in high 
gear and looks solid $5,000. Last 
week, $5,400. 

Stanley (SW) (3,800; 65-99)— 
“Attack of Crab Monsters” (AA) 
and “Not of This Earth’ (AA). 
Management had to rush in these 
two horror pix at last minute when 
“Untamed Youth” (WB) was pulled. 
They're doing surprisingly well at 
$12,000 in nine days. Unusually 
good here, where grosses have 
been very sad of late. Last week, 


return of “Giant” (WB), disap- 
pointed at $8,000. 
Warner (SW) (1,500; $1.25-$2.50) 


—10 Commandments” (Par) (4th 
wk). Continues to build and it 
looks smash $21,500. Last week, 
$21,000. 


‘80 DAYS’ SMASH 206, 
BUFF; ‘LIFE’ LOUD 116 


Buffalo, April 9. 

Big news here currently is 
launching of “Around World in 80 
Days,” which is great at Century. 
“Designing Woman” shapes nifty 
at the Buffalo while ‘Heaven 
Knows, Mr. Allison” looms big in 
third Paramount round. “Full of 
Life” looks lofty at Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85) — 
“Designing Woman” (M-G) and 
“Running Target” (UA). Nifty 
$13,000. Last week, ‘10,000 Bed- 
rooms” (M-G) and “Hot Summer 
Night” (M-G), $11,000. 

Paramount (Par) (3,000; 60-85)— 
“Heaven Knows, Mr. Allison” 
(20th) and “Calling Homicide” 
(AA) (3d wk). Big $12,000. Last 
week, $15,000. 

Center (Par) (2,000; 60-85) — 








Ace, Lusty 17456 











Cincinnati, April 9. 

Downtown biz shapes favorably 
this week in face of Easter shop. 
ping and bad weather stretch. Two 
new bills, “Shrinking Man” at Pa). 
ace and “Mister Cory” at Keith’s 
are doing okay, especially the reg 
mer, “Heaven Knows, Mr. Allison” 
looms good for second week at 
Albee. Two-a-day “‘Seven Wonders 
of World” and “10 Command. 
ments” maintain satisfactory long. 
time strength. aoe is 
classed as big at Capitol in 44th 
round. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Good $11,000 after 
$17,000 bow. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—"“Seven Wonders of 
World” (Cinerama) (44th wk). Re. 
newal of special showings for juves 
lifting to big $14,000. Last week, 
$13,000. 

Grand (RKO) (1 400; $1.25-$2.25) 

—"10 Commandments” (Par) (16th 
wk). Pleasing $10,000. Last week, 


prise also is dualer, “Attack of the | $10,500 


Keith’s (Shor) (1,500; 75-$1.25)—~ 
“Mister Cory” (U). Oke $6,500, 
Last Week, “Great Man” (U), 


Palace (RKO) (2,600; 75-$1.10)— 
“Shrinking Man” (U). Nice $9,000 
or near. Last week, “River’s Edge” 
(20th), $7,500. 


‘Allison’ Lofty $9,000, 
K.C.; ‘Designing’ Fancy 
106, ‘Gun’ Modest 86 


Kansas City, April 9. 

Better week is on the books with 
better product quality helping. 
“Designing Woman” at the Mid- 
land looks good while “Heaven 
Knows, Mr. Allison” at the Up- 
town is socko. Both likely will 
hold. “Fear Strikes Out” at Para- 
mount and “Gun for a Coward” in 
three Fox Midwest first-runs are 
both sluggish. “Garden of Eden” 
second week in the Glen and ‘Wee 
Geordie” fifth week in the Kimo 
are strong. ‘“Magriificent Seven” 
at Rockhill is good. “10 Command- 
ments” continues. sturdy at the 
Roxy while “Cinerama Holiday” is 
fancy at the Missouri. Weather 
was unusually cold in forepart of 
week. 

Estimates for This Week 

Glen (Dickinson) (750; 90)— 
“Garden of Eden” (Indie) (2d wk). 
ye A $2,500; holds. Last week, 

Kimo (Dickinson) (504; 75-90)— 
“Wee Geordie” (Indie) ‘(Sth wk). 
Oke $1,000. Last week, $1,400. 

Leawood Drive - In, Shawnee 
Drive-In, (Dickinson) 
(1,000 cars, 1,000 cars, 750; 75)— 
“Beast of Hollow Mountain” (UA) 
and “Shadow of Fear” (UA). Light 
$5,000.- Last week, “Shadow on 
Window” (Col) and “Gamma Peo- 
ple” (Col), same. 

Midland (Loew) (3,500; 75-90)— 
“Designing Woman” (M-G) and 
“Hot Summer Night” (M-G). Fair- 
ly good $10,000, and best in weeks. 
Prices raised from 80c to 90c top. 

(Continued on page 22) 


‘Designing’ Brisk $15,000, 
Cleve.; ‘10 C’s’ 126, 21st 


Cleveland, April 9. 

Biz was sluggish here even be- 
fore heavy unspringlike snow- 
storms. complicated matters over 
the weekend. New pix are not 
getting far although “Designing 
Woman” shapes good at State. 
“Rock, Pretty Baby“ looks so-so at 
Hipp while “Lizzie” is slow at Still- 
man. However, “10 Command- 
ments” still is solid in 21st week at 
the Ohio. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—‘“Not 
of This Earth” (AA) and “Attack 
of Crab Monsters” (AA). Modest 
$13,500. Last week, “Giant” (WB) 
(reissue), $13,000. 

Hipp (Telem’t) (3,700; 70-$1) — 
“Rock Pretty Baby” (U) and “Gun 
For a Coward (U). So-so $9,000 or 
better, Last week, “River’s Edge” 
(20th), $10,000 

Ohio (Loew) (1,244: $1.25-$2.40) 

—"10 Commandments” (Par) (21st 


hold up big in third stanza at Har- | $6,000 








$12,200 Solid $12,000. Last week, 
Saiees’ (SW-Cinerama) (1,485; 


$1.25-$2.40) —“This Is Cinerama” 

(Cinerama) (21st wk). Good $14,- 

500. Last week, $17,000. 

State (Loew) (3,500; 70-90) — 

“Designing Woman” (M-G). Good 

15,000. Last week “True Story of 

esse James” (20th), $10,000. 
tillman (Loew) (2,700; 70-90)— 


“Full of Life’ (Col) and “Utah |“Lizzie’ (M-G). Slow $5, 000. Last 
Blaine” (Indie). Bangup $11,000.| week, “Brave One” (RKO-U), 
(Continued on page 22) $7,000. 
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New Pix Perk Chi: ‘80 Days’ Capacity, 
‘Cinderella’ Sock $18,000,Paris’ NG 
14G, ‘Allison’ Big 286, ‘10 C’s’ 356 





Chicago, April 9. + 


Opening of Todd’s Cinestage 
with “Around World in 80 Days” 
tossed more fuel into Chicago’s 
still active roadshow furnace. First 
three performances were capacity 
$8,076 in addition to a sellout bene- 
fit preview last Thursday (4). Only 
other hot entry is “Cinderella,” out 
on reissue heading for smash $18,- 


at the Loop. 
ae in Town” at the 


“Four Girls 

Esquire looks okay $8,000. Roose- 
velt double bill, “Naked Paradise” 
and “Flesh and Spurr,” shapes 
sock $18,600, also in opening round. 

“Paris Does Strange ings 
looms far from great with $14, 
in first frame at United Artists. 
The Grand shapes adequate $9,000 
with “Man Who Turned to Stone” 
and “Zombies of Mora Tau.” 
“yaqui Drums” and “No Place to 
Hide” are quiet at the Monroe with 
$4.500. 

Second round films find the going 
rougher with “Tattered Dress” eas- 
ing off at the State-Lake and “De- 
signing Woman” softer at the Chi- 
cago. “Heaven Knows, Mr. Alli- 
son” is doing a sock third session 
at the Oriental but “Wings of 
Eagles” is tiring in fourth at the 
Woods. 

“10 Commandments” at the Mc- 
Vickers and “Seven Wonders of 
World” at the Palace are round- 
ing out their 20th and 16th weeks 
respectively, both still being 
smash, 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95\—"‘Tears for Simon” (Rank), 
Heavy $2,100. Last week, on sub- 
sequent-runs. 

Chicago (B&K) (3,900; 90-$1.50) 
—"Designing Woman” (M-G) (2d 
wk). Par $16,000. Last week, 
$24.000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Four Girls In Town” (U). 
Okay $8,000. . Last week, on sub- 
sequent-run. 

Grand (Indie) (1,200; 90-$1.25)— 
“Man Who Turned To Stone” (Col) 

(Continued on page 22) 


‘War’ Loud 146, Toronto; 
‘Allison’ Wow 236, 2d; 
‘Hymn’ Big $10,000, 3d 


Toronto, April 9. 

With-biz good despite Lent, only 
newcomers are’ “Men in- War” and 
“Smiley.” First shapes big while 
“Smiley” is light. “Heaven 
Knows, Mr, Allison” ig still topping 
the town in second stanaz with 
sock money. Also big and topping 
the previous week's gross is “Bat- 
tle Hymn” in third frame. “True 
Story of Jesse James,” in second 
Stanza, is also good. Such stand- 
bys as “Oklahoma” in 50th frame 
and “10 Commandments” in 20th 
week are showing little weekly 
changes, 

Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—“Heaven 
Knows, Mr. Allison” (20th) (2d wk). 
Sock $23,000. Last week, $28,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1,358; 1,054; 
995; 1,089; 1,393; 755; 694; 698; 50- 
75)—“Guns of Ft. Petticoat” (Col) 
and “Shadow on Window” (Col). 
Oke $20,000. Last week “Istanbul” 
(U) and “Please Murder Me” (As- 
tral) $17,500: 

Christie, Hyland (Rank) (877; 
1357; $1)—“Moulin Rouge” (UA) 
reissue’. Fine $7,000. Last week, 
“Great Man” (U) (3d wk), $5,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-'75)— 





“Smiley” (20th). Light $8,000. 
Last week, “Paris Does Strange 
Things” (WB), $10,000. 


. Imperial (FP) (3,344; 60-$1.10)— 
‘True Story Jesse James” (20th) 
(2d wk). Oke $10,000. Last week, 
$14,000. 

International (Taylor) (557; $1) 
—‘Green Man” (IFD) (3d wk). 
Good $4,000. Last week, $4,500. 
Loew's (Loew) (2,096; 60-$1)— 
Men In War” (UA). Big $14,000. 
Last week, “Battle Hymn” (U) (2d 
Wk), $9,000 at 75-$1.25. 
.-tiveli (FP) (995; $1.50-$2)— 
Oklahoma” (Magna) (50th wk). 
Steady $9,000. Last week, same. 
_Towne (Taylor) (1,080; $1)—‘In- 
Vitation To Dance” (M-G) (3d wk). 
Nice $4,000. Last week, $4,500. 

University . (FP) (1,536; $1.75- 
$2.50)\—""10 Commandments” (Par) 
(20th wk). Up to fancy $9,500. 
ast week, $9,006. 

Uptewn (Loew) (2,098; 75-$1.25) 
~—~'‘Battle Hymn” > (U) (3d wk). 
Fine jump to big $10,000. Last 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
wunee the U. S. amusement 

x. 


‘Allison’ Mighty 
$30,000 in Philly 


Philadelphia, April 9. 
Combination of rain and Lent is 








runs here this session. An excep- 
tion is “Heaven Knows, Mr. Alli- 
son,” which looms wow at the Fox, 
and is way out ahead of nearest 
new competitors. “Paris Does 
Strange Things” shapes tepid at 
Goldman. “Ansastia’” looms solid 
in 15th stanza at the Trans-Lux. 
“Around World in 80 Days” is rated 
terrific in 15th week at Midtown. 
Estimates for This Week 

Areadia (S&S) (526: 99-$1.80)— 
“Rainmaker” (Par) (4th wk). Slow 
$8,000. Last week, $9,500. 
Boyd iSW-Cinerama) (1,430; 
$1.25-$2.60) — “Seven Wonders” 
(Cinerama) (50th wk). So-so 
$7,600. Last week, $10,500. 

Fox (20th) (2,250; 55-$1.80)— 
“Heaven Knows, Mr. Allison” 
(20th). Wow $30,000. Last week, 
“Shrinking Man” (U) (2d. wk), 
$10,000. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Paris Does Strange 
Things” (WB). Tepid $8,000 or 
near. Last week, “Tattered 
Dress” (WU) (2d wk), $9,000. 

Green Hill (Serena) (750: 75- 
$1.25) (closed Sundays)—“Baby and 
Battleship” (Indie) (6th wk). Thin 
$2,000. Last week, $2,300. 

Mastbaum (SW) (4,370; 90-$1.49) 
—"Guns at Ft. Petticoat” (Col). 
Drab $11,000. Last week, “Attack 
of Crab Monsters” (AA) and “Not 
of This Earth” (AA), $14,000. 

Midtown (Goldman) (1,000; $2- 
$2.75) — “Around World” (UA) 
(15th wk). Terrific $19,000. Last 
week, $20,000. 

Randolph (Goldman) (2,250; 
$1.40-$2.75)—"10 Commandments” 
(Par) (20th wk). Fine $18,000. 
Last’ week, $20,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Hit and Run” (UA) and “Delin- 


quents” (UA). Poor $9,500. Last 
week, “Giant” (WB) (reissue), 
$7,000. 


Stanton (SW) (1,483; 99-$1.49)— 


“Quiet Man” (Rep) (reissue). NSH 
$1,000. Last week, “Wicked As 
They Come” (Col) and “Utah 
Blaine” (Col), $7,300. 


Studio (Goldberg) (400; 94-$1.49) 
—"“La Strada” (T-L) (4th wk). 
Good $4,800. Last week, $5,300. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“Anastasia” (20th) (15th wk). 
Solid $8,500. Last week, $10,500. 

Viking (Sley) (1,000; 75-$1.40)— 
“Lizzie” (M-G). Mild $7,400. Last 
week. “Three Brave Men” (20th) 
(2d wk), $6,000. 

World (Pathe) (499: 99-$1.49)— 
“Gold of Naples” (DCA) (3d wk). 
Good $3,500. Last week, $4,000. 


‘DESIGNING’ HEFTY 146, 
ST. L.; ‘JOY’ NEAT 106 


St. Louis, April 9. 

“Designing Woman” is leader of 
new films this frame with solid 
takings at Loew’s. “Bundle of Joy” 
shapes bangup in first week at. Es- 
quire. “10 Commandments” still 
is rolling up hefty grosses. ‘‘Great 
Man” is arty theatre topper with 
a big second round at Shady Oak. 
Rain, sleet and snow engulfed the 
city Monday (8) oy, 

Estimates for This Week 

Ambassador (‘SW-Cinerama) (1,- 
400; $1.20-$2.40) — “Seven Won- 
ders Of World” (Cinerama) (5ist 
wk). Nice $7,000. Last week, 
$7,500. , 

Esquire (Indie) (1,400; 75-90)— 
“Bundle of Joy” (RKO-U). Neat 
$10,000 or near. Last week, “Full 
of Life” (Col) (4th wk), $6,000. 

Fox (Arthur) (5,000; 75-90)— 
“Heaven Knows Mr. — Alliscn” 








Week, $8,500, 


(Continued on page .22) 


‘DRESS’ HOT $10,000, 
OMAHA; ‘10 C’S’ BIG 936 


Omaha, April 9. 

Good weekend weather boosted 
biz at downtown first-runs this 
week despite the fact there are only 
two new entries. “Tattered Dress” 
is topping the field at the Orpheum, 
being rated smooth. “Revolt at 
Fort Laramie” is good at the 
Brandeis. In the h.o. bracket, “10 
Commandments” is still okay at 
the Omaha in sixth stanza. “10,000 
Bedrooms” is okay in second week 
at State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Revolt at Ft. Laramie’ (UA) and 
“Men Sherwood Forest” (Indie). 
Good $3,500. Last week, “Man 
Who Turned to Stone” (Col) and 
“Zombies Mora Tau” (Col), $3,000. 

Omaha (Tristates) (2,066; $1.25- 
$2) — “10 Commandments” (Par) 
(6th wk). Brisk $9,500. Last week, 
$11,000. 

Orpheum (Tristates) (2,980; 75- 
906) — “Tattered Dress’ (U) and 
“Storm Rider” (20th). Smash $10,- 
000. Last week, “Heaven Knows, 
Mr. Allison’”’ (20th) (2d wk), $8,000 
for 8 days. 

State (Goldberg) (850; 75-90) — 
10,000 Bedreoms” (M-G) (2d wk). 
Respectable $4,000. Last week, 


depressing receipts at most first- | $5,500 


Brave Boffo 216, 
Hub; ‘Edge’ $9,000 


Boston, April 9. 


With falling grosses currently 
and Holy Week upcoming, outlook 
here is very spotty. Little new 
product again is no help. “Lizzie” 
shapes dull at the State and Or- 
pheum. “Brave One” is smash at 
the Memorial, and biggest thing in 
town. “Edge of City” is good at 
the Pilgrim. “Heaven Knows, Mr. 
Allison” is holding nicely in third 
round at the Metropolitan. “10 
Commandments” looks fancy in 
2ist week at the Astor while 
“Seven Wonders of World” is sock 
in 33d week at the Boston. “Wee 
Geordie” is rated big in fourth at 
the Exeter. 


Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
—10 Commandments” (Par) (21st 
wk). Fancy $17,000. Last week, 
ditto. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Lady Chatterley’s 
Lover” (Indie) (3d wk). Oke 
$7,300. Last week, same. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (33d wk). Great $18,- 
000. Last week, $18,700. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Indie) (5th wk). 
Fourth week ended Saturday (6) 
was big $8,000. Last week, $9,000. 

Fenway (NET) (1,373; 60-$1.10)— 
“Picnic” (Col) and “To Catch 
Thief’ (Par). Oke $4,000 on re- 
turn dates. Last week, “Giant,” 
(WB), same, also on return engage- 
ment. 

Kenmore (Indie) (700; 85-$1.25) 
— ‘Proud And Beautiful” (Indie) 
(5th wk). Oke $3,000. Last week, 
$4,000. 

Memorial (RKO) (3,000; 60-90)— 
“Brave One” (RKO-U) and “Kelly 
And Me” (U). Smash $21,000 or 
over, Last week, “Tattered Dress” 
(U) and “Gun Man Down” (UA), 
$18,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“‘Heaven Knows, Mr. Alli- 
son” (20th) (3d wk). Nice $15,000. 
Last week, $23,000. 

Paramount (NET) (1,700; 
$1.10)—“Picnic” (Col) and 
Catch A Thief” (Par), 
on return dates. Last week, 
“Giant” (WB), $12,000, also return 


date. 

Pilgrim (ATC) (1,000; 65-95)— 
“Edge of City” (M-G) and “Hot 
Summer Night” (M-G). Good 
$9,000. Last week, “Zombies of 
Mora Tau” (Col) and “Man Who 


Turned to Stone” (Col) (2d wk), 





$5,000. 
Saxon (Saxon) (1,100; $1.50- 
$2.20)\—“‘Oklahoma” (Magna) (2d 


wk). Fill-in got lean $4,000. Last 
week, $6,000. “Around World In 
80 Days” (UA) opens for benefit 
performance Wednesday (10) and 


starts officially April 20. “Okla- 
homa” here in interim. 
Orpheum (Loew) (2,900; 90- 


$1.25)—“Lizzie” (M-G) and “Guns 
At Ft. Petticoat” (Col). Mild $10,- 
000. Last week, “10,000 Bed- 
rooms” (M-G) and “Daniel Boone 
Trail Blazer” (Rep), same. 

State (Loew) (3,600; 90-$1.25)— 
“Lizzie” (M-G) and “Guns At Ft. 
Petticoat” (Col). Dull $5,000. T.ast 
week, “10,000 Bedrooms” (M-G) 
and “Boone Trail Blazer” (Rep), 





ditte. 








Bway Still Lays Pre-Easter Egg: 
Face Fast 1606, 2d, ‘Bedrooms 
Noiseless 11146, ‘Lizzie’ Lazy 96 


Broadway continues gripped by 
the pre-Easter doldrums in the 
current stanza. The fact that Easter 
comes so late this year (April 21), 
of course, brings the Federal and 
state income tax deadlines during 
Holy Week which is proving no 
help. And frontline exhibitors are 
moaning over unusually weak 

roduct now generally available. 

here are some strong spots in the 
lineup of Broadway first-runs but 
not many. 


Standout, of course, is the Music 
Hall where the second session of 
“Funny Face” and annual Easter 
stageshow is heading for a great 
$160,000. Saturddy’s gross soared 
to the biggest figure for a four- 
show Saturday at the Hall. Also 
still big is “Heaven Knows, Mr. 
Allison” with stageshow at the 
Roxy where $54,000 looms for the 
fourth stanza, minus the night 
being lost tonight (Wed.) for a 
— showing of “Boy on Dol- 
p _* 


“10,000 Bedrooms” hit a light 
$11,500 openirg round at the State. 
“Lizzie” is heading for a drab 
$9,000 or close in first week at 
the Mayfair. “Buster Keaton Story” 
is set for opening April 17 at the 
latter house. 


“Bachelor Party” opened yester- 
day (Tues.) after a preview on 
Monday at the Victoria. “Lost Con- 
tinent” dipped to $12,200 in fourth 
frame at house but continues on at 
Fine Arts, where fancy $10,300 in 
fourth round. “Men in War” fell to 
lean $13,000 in third week at the 
Capitol. “Paris Does Strange 
Things” looms light $18,000 in cur- 
rent (2d) week at Paramount. 

“Man Afraid” with vaudeville 
looks to hit fine $17,000 at the Pal- 
ace, being helped by an unusua!ly 
big weekend. Duncan Sisters head 
the vaude with “River’s Edge,” 
opening tomorrow (Thurs.), final 


vaudfilm bill before Liberace and | 


allvaude show opens April 20. 

Two-a-day still are 
strongly. “Around World in 80 
Days” held at capacity $37,100 in 
25th session at the Rivoli. “10 Com- 
mandments” pushed to great $47,- 
500 in current (22d) week at the 
Criterion. “Seven Wonders of 
World” held with socko $36,700 in 
52d round at the Warner, starting 
its second year Sunday (7) at this 
house. 

Estimates for This Week 

Aster (City Inv.) (1,300; 75-$2)— 
“Brave One” (RKO-U) (3d-final 
wk). Current week finishing to- 
morrow (Thurs.) looks like okay 
$12,000 in 8 days. Second regular 
week was $12,500. “Strange One” 
(Col) opens with midnight benefit 
April 11, with regular run starting 
Friday (12). 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Royal Affair in 
Versailles” (Times) (5th-final wk). 
This week ending Thursday (11) 
looks like fair $5,100. Fourth was 


$7,200. “Nana” (Times) opens 

April 12. 
Baronet (Reade) (430; $1.25- 

$1.80)—“Bizarre, Bizarre” (Indie) 


(reissue) 6 days, split with “Har- 
vest” (Indie) (reissue), 4 days. The 
10 days of two oldies was okay 
$4,100. Last week, “Antoine and 
Antoinette’ (Indie) (reissue), 
$3,400. 

Capitol (Loew) (4.820; $1-$2.50) 
—"“Men in War” (UA) (4th-final 
wk). Stays only four days of this 
week, with third round ended Mon- 
day (8) landing lean $13.000. The 








second was $20,000. “12 Angry 
$1.80- 


ye | Men” (UA) opens April 13. 
0 
Mild $8,000 | $3. 30)—"10 Commandments” (Par) 


Criterion (Moss) (1,671; 
(22d wk): This session ending to- 
morrow (Thurs.) likely will hit 
great $47,500 for 15 shows. The 
2ist week was $46.000 for same 
number of shows. Stays on indef. 
Last Friday wa’ biggest such day 
since third week of run. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lost Continent” (Lopert) (5th 
wk). Fourth session finished Sun- 
day (7) was rousing $10,300. Third 
was $11.900. Stays on indef. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.80)—“On Bowery” (Indie) 
(4th wk). Third week finished 
Sunday (7) was sturdy $5,300. Sec- 
ond was $6,700. Continues for 
some time. 

Globe (Brandt) (1.500; 70-$1.50) 
—‘“True Sto of Jesse James” 
(20th) (3d-final wk). Current round 
winding tomorrow (Thurs.) looks 
to reach okay $6,500. Second week 
was $8,000. “Tarzan and Lost Sa- 
fari” (M-G) opens Friday (12). 

Guild (Guild) (450; $1-$1.75)— 
“Young Stranger” (RKO-U). 
Opened Monday (8) after preem 
Sunday (7) night. In ahead, “Al- 
bert Schweitzer” (Indte)' (ith wk- 


6 days), good $6,000, but after very 
nice extended-run. 

Mayfair (Brandt) (1,736: 79- 
$1.80)—“Lizzie” (M-G). First stanza 
ending today (Wed.) looks to reach 
dull $9,000 or close. Holding. In 
ahead, “Tattered Dress” (U) (3d 
wk), $8.500. “Buster Keaton 
Story” (Par) announced to open 
April 17 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Cinderella” (BV) (reissue) 
(7th wk). Current round ending 
today (Wed.) looks like fine $6,500. 
Sixth was $7,000. “If All the 
Guys” (BV) opens April- 22. 

Palace (RKO) (1,700; 50-$1.60)— 
“Man Afraid” (U) with vaudeville, 
Week ending today (Wed.) looks to 
Jend solid $17.000. Last week, 
“Big Caper” (UA) ard vaude, 
$16,000, “River’s Edge” (20th) 
with Duncan Sisters heading vaude 
comes in tomorrow’ (Thurs.). 
Liberace and allvaude bill opens 
April 20. 

Paramount (AB-PT) (3,665: $1-$2) 
—"Paris Does Strange Things” 
(WB) (2d wk). This round finish- 
ing up tomorrow (Thurs.) looks to 
hold with slow $18,000 or near. 
First week was $25,500. Holds un- 
til “Abandon Ship” (Col) opens 
April 17. 

Paris (Pathe Cinema) (568: 90- 
$1.80)—“Gold of Naples” (DCA) 
(9th wk). The eighth session wind- 
ing Sunday (7) was big $10,500, 
The seventh week was $12,000, 
Continues on. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘“Funny 
Face” (Par) with Easter stageshow 
(2d wk). Current week ending to- 
day (Wed.) looks to hold with great 
$160,000. Saturday, with $34,200, 
was biggest 4-show Saturday ever 
at Hall. First round was $165,000. 
|Stays indef. Reserved seats for 


} 





— week and Easter week have 


been sold out for some time. 
Rivoli (UAT) (1,545; $1.25-$3.50) 


holding | —‘‘Around World” (UA) (26th wk), 


|The 25th week ended last night 
(Tues.) was capacity $37,100 for 11 


shows. The 24th week was the 
same for 11 shows. Stays on in- 
definitely. 


Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (30th wk). 
The 29th frame completed Monday 
(8) was fancy $8,600. The 28th 
week was $9,000. Continues on. 
~ Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“‘Heaven Knows, Mr. Alli- 
son” (20th) with stseeshow (4th 
wk). This week ending tomorrow 
(Thurs.) looks to hit big $54,000, 
which is minus Wednesday (10) 
night when “Boy on Dolphin” 
(20th) was used for benefit 
showing. “Mr. Allison” and same 
stageshow resumes April 11, Third 
week was $75,000. “Boy on Dol- 


(Continued on page 22) 


‘Designing’ Tall $12,000, 
‘ville; ‘Cindy’ Big 166, 
Kelly’ 66, ‘Boodle’ 5G 


Louisville, April 9. 

Biz is steady this session, with 
rain and windy weather blamed for 
slowdown Thursday (4). Storm 
warnings on radio and tv really 
crimped all downtown biz, patrons 
being conspicuous by their ab- 
sence. Return of “Cinderella” at 
the Rialto shapes big while Loew's 
“Designing Woman” is lofty. Other 
houses are just so-so, with “Kelly 
and Me,” best with okay take at 
the Kentucky. 


Estimates for This Week 


Brown (Fourth Ave.-U.A.) (1,000; 
$1.25-$2) — “10 Commandments’ 
(Par) (7th wk). Good $7,000, Last 
week, $8,000. 

Kentucky (Switow) (1,000; 50-85) 
—"Kelly and Me” (U) and “Broken 
Star” (Col). Okay $6,000. Last 





week, “Friendly Persuasion” (AA), 
$7,000. 

Loew’s (United Artists) (3,000; 
50-85)—"Designing Woman” (M-G), 
Tall $12,000. Last week, “10,000 
Bedrooms” (M-G) and “Wicked As 
Come” (Col), $5,500. 

Mary Anderson (People’s) (1,000; 
50-85)-——““Big Boodle” (UA) and 
“Brass Legend” (UA). Fair 35,000, 
Last week, “Rebel Without Cause” 
(WB) and “SZast of Eden” (WB) (24 
wk) (reissues), $7,000. 

Rialto (Fourth Avenue) (3,000; 
50-85) — “Cinderella” (BV) (re 
issue) and “Dull at Apache Wells” 
(Rep). Matinees had lines in two 
directions. Aiming for big ft: 
000. Last week, “Ki an 1” 
(20th) and “Anastasia” (20th), 
$10,000 on retura date, 
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‘Comforting’ to Discover Hollywood's 


Headaches Like 


Reich s—Trebitsch 





More active exchange of ideas+— 


and information on the technical 
and production level between 
Hollywood and the German indus- 


try was advocated in Manhattan 
Monday (8) by Gyula Trebitsch, 
production head of the German 
Real Film Studios. Trebitsch had 
been on the Coast where he had 
been a guest of the Academy of 
Motion Picture Arts & Sciences. 


“It came almost as a relief to 
me to find that Hollywood has 
exactly the same problems as we 
do,” noted Trebitsch, who’s on his 
first trip to the States. “As a mat- 
ter of fact, in almost all technical 
phases, we in Germany—and par- 
ticularly at Real Film—are vir- 
tually on a par quality-wise with 
our colleagues in America, The 
only place where we lag behind 
is in back-projection techniques.” 


While on the Coast, Trebitsch, 
partnered in Real Film with Wal- 
ter Koppe!, negotiated with the 
Mitchell camera outfit for the pur- 
chase of a rear-projection unit for 
the Real studios. He said the 
studios in Hollywood had thrown 
open their doors widely for him 
and for Robert Fehrmann, chief 
of Real Film’s sound department. 
“The experience has been invalu- 
able for us,” he noted. 


Real Film, repped in the U. S. 
by Munio Podhorzer’s United Ger- 
man Film Enterprises, functions 
both as a producer and as a rental 
studio. There are six stages and 
ultra-modern equipment, including 
a special setup for location shoot- 
ing. Real Film «itself makes five 
a year, but 15 features annually 
are turned out on the lot itself. 
Trebitsch said this was close to 
capacity. 

Trebitsch said that, while in 
Hollywood, he had started negoti- 
ations for possible American pro- 
duction at his studios. The Ger- 
man exec was invited by the Acad- 
emy since Real Film’s “Hauptmann 
von Koepenick” was one of the 
nominated foreign films, 


As for the future of the German 
film in the U. S., Trebitsch opined 
that it was only possible to suc- 
ceed with “typical” productions, 
“films that could only be made in 
Germany.” He said the German 
industry was watching with con- 
siderable interest the success of 
“The Devil’s General,” a Real 
Film picture which is due to bow 
at the World Theatre, N. Y., 
April 15. 

Trebitsch, who returns to Ger- 
many Friday (12), summed up his 
impressions thisaway: “I’ve been 
in the film business for 25 years, 
starting as an usher in Hungary 
to learn the business from the bot- 
tom up. Somehow, I never got to 
the United States. It always 
sounded so far away and the tales 
of Hollywood were awe-inspiring. 
Now that I’ve been here, I know 
that many of the tales we hear in 
Europe are as tall as the buildings 
in New York. And I also know 
that Hollywood isn’t half as far 
away as I thought. In fact, when 
you come to examine our common 
problems, you discover that we 
are actually very close together.” 


BRYNNER-LITVAK SET 





OWN 1958 FEATURE 


Hollywood, April 9. 

Anatole Litvak and Yul Brynner 
have closed a deal with Paramount 
to release “Two Different Worlds” 
which will be made under their 
Byla Productions banner’ with 
Brynner starred, and Litvak to di- 
rect in Istanbul and Paris in sum- 
mer of 1958. 

Duo will first do ‘“‘The Journey,” 
under Alby Productions pennant 
for Metro release. Prior to lanch- 
ing latter next January, Brynner 
will do “Brothers Karamazov” for 
Metro, and “Buccaneer” for Para- 
mount. 





Berger Own Landlord 


Minneapolis, April 9. 

Circuit owner Bennie Berger has 
bought the building in which his 
1,000-seat loop first-run Gopher is 
located. Purchase price was undis- 
closed. 

Two years ago he took-a long- 
term lease renewal on the theatre 
and expended a considerable sum 
in improving it. 


TEST PLAYER CPTION 





Possibly Precedental Case Filed 
For Luana Patten 





Hollywood, April 9. 

Declaratory relief suit which 
might serve as test of validity of 
studio option agreements has been 
filed in Superior Court by Luana 
Patten against Universal Pictures. 
She asks court determine validity, 
and legality of pact she signed last 
summer. Complaint contends she 
originally had deal ‘tto do “Crazy 
Love” (finally released as “Rock, 
Pretty Baby’) at $650 per week, 
during shooting studio asked her 
to sign option for future services 
with a seven year contract at- 
tached. She signed, subsequently 
went to Disney for another film, 
then was told U had exercised its 
option. 

She is currently under suspen- 
sion for refusing to discuss a film 
role. Complaint charges she was 
minor when she signed and con- 
tract never was approved by court 
and she didn’t have advice of 
counsel, . 

Key point is contention there 
was no consideration given her in 
return for signing option agree- 
ment, 


Northwest Allied 
Blisters WB On 
60% for ‘Giant 


Minneapolis, April 9-« 
While North Central Allied sup- 
posedly has been transformed from 
a militant to a “peaceful” organiz- 
ation with the election of Ted 
Mann as president to succeed Ben- 
nie Berger, it still finds itself in 


the position of “fighting’’ Warner 
Bros. 


At last week’s convention a re- 
solution was adopted attacking the 
film company because of its 60% 
must and no review terms for 
“Giant” even in the smaller situa- 
tions. 


Exhibitors in this and other ter- 
ritories are being urged by body 
“to close ranks in a ‘determined 
effort to cut Warner Bros. and 
‘Giant’ down to size.” 


Efforts Not ‘Best, Berkshire 
Says im Suit Versus RKO 
On ‘The Brain Machine’ 


RKO Pictures failed to use its 
|best efforts in distributing the 
British-made “The Brain Ma- 
chine,” Berkshire Pictures Corp. 
charged last week in a $750,000 
breach of contract suit brought in 
N. Y. Federal Court. Action stems 
from a five-year pact which Berk- 
shire and RKO entered into on 
Dec. 1, 1955 granting the defend- 
ant exclusive distribution rights in 
the U. S. 

Berkshire also asks a mandatory 
injunction to stop RKO from at- 
| tempting to sublease “Machine” to 
| other distributors since the agree- 
|ment calls for RKO alone to han- 
|dle the picture. Complaint, filed 
| by Fitelson & Mayers, additionally 
|claims that RKO misappropriated 
;}some $50,000 of the producer’s 
share of the gross by making cer- 
tain “wrongful” deductions for ad- 
vertising, etc. Produced by Alec 
Snowden, film was written and di- 
rected by Ken Hughes. 














Jock Lawrence P.R. Rep 


To Int'l] Finance Bank 


Washington, April 9. 
Jock Lawrence, former publicist 
for Samuel Goldwyn, AMPP, and 
J. Arthur Rank, has-been appointed 
special information consultant of 
the International Finance Corp., an 
independent affiliate of the World 
Bank. Organization was formed 
last July by the U.S. and 47 other 
nations to promote loans to back- 
ward nations. 
Lawrence also operates a pub- 
lic relations firm in New York. 








Harvard Club Harmony 
Powwow on Arbitration 


. Agreement was reached Monday 
(8) by representatives of distribu- 
tion and exhibition to attempt once 
again to formulate an arbitration 
and conciliation system. 

Following a meeting at the 
Harvard Club in New York, presid- 
ed over by Motion Picture Assn. 
of America prexy Eric Johnston, a 
tentative date of May 13 was set 
for the holding of the initial speci- 
fic arbitration discussions. 

Organizing meeting was attended 
by Julius Gordon, Allied States 
Assn. president; Ernest G. Stel- 
lings, Theatre Owners of America 
topper; Abe Montagne, Columbia 
sales chief;4§Charles M. Reagan, 
Metro sales topper; George Welt- 
ner, Paramount world-wide sales 
manager; Robert J. Rubin, Para- 
mount v.p., and Ralph Hetzel, 
MPAA v.p. 


John Balaban, 62, 
B. & K. Preside 
.& A. Fresident, 
Dies in Chic 
Chicago April 9. 
John Balaban, president of the 
Balaban & Katz circuit and direc- 
tor of the parent American Broad- 
casting-Paramount Theatres, died 
of a heart attack in his apartment 
here Thursday morning (4). He 
was 62. Although it was not gen- 
erally known because of his typi- 
cally cheerful demeanor, his health 


had not been up to par the past 
several weeks. 


He was known affectionately as 
“Mr. John” by the B&K staffers. 
His stewardship of the 45-house 
Chicago chain and his advice and 
counsel in the affairs of the AB- 
PT top echelon were marked by a 
unique yet unobtrusive “family 
spirit” that earned him a loyalty 
far beyond the usual employer- 
employee amenities. 


Although he always maintained 
a close tab on the day-to-day op- 
erations of the circuit, in recent 
years Balaban gave much of his 
time te civic and philanthropic 
ventures, particularly the Cerebral 
Palsy Assn. of which he was Illi- 
nois chairman, 


Decree Split Brothers 


Balaban was made president of 
B&K in 1940 shortly before the 
circuit became a United Para- 
mount subsid as a result of the 
government-edicted divorcement 
of Paramount’s production and ex- 
hibition units. Beside the corporate 
splitup, the consent decree also 
was the professional crossroads for 
John and Barney Balaban, with 
the latter remaining as president 
of Paramount Pictures. 


Prior to that the two brothers 
had been business associates since 
1908 when they and brother A. J., 
former Roxy general manager now 
retired, launched their first theatre 
on Chicago’s West Side. Sam Katz 
joined forces with the Balaban 
freres in 1917 and the B&K circuit 
came into being with the construc- 
tion of the Central Park Theatre, 
the first in a long line of B&K 
“palaces” and the first to be artifi- 
cially cooled. 


Barney Leaves Chi 





In 1925 cohtrolling interest in | 
the expanding Windy City chain | 


was bought by Famous Players- 
Paramount. During the 1936 Para- 
mount reorganization, Barney was 
offered the presidency and left 
Chicago permanently, with 


Katz departed four years earlier to 
go into film production. 


John Balaban, somewhat to the 
dismay of his film friends, was an 
early television enthusiast and 
played a key role in B&K’s pi- 
oneering move into video via 
WBKB which started telecasting in 
1939 as Chicago’s first station. Sub- 
sequently WBKB became a highly 
profitable operation which Balaban 
always took a keen interest in. The 
experience gained at the local sta- 
tion undoubtedly had a bearing on 
the eventual merger of ABC (radio 
and tv) with United Paramount. 


Besides brother Barney and A. 
J., he is survived by two other 
brothers, Harry and Elmer, owners 
of the H&E Balaban Theatre Corp. 
He also leaves his wife, Bertha, a 
Gaughter, Mrs. Ida Scully, and a 
son, William, in tv production on 
the Coast, 


oie 
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John | which treats on Indian life, would be filmed as part of Oklahoma’s 50th 


helming the hometown operation. | 
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Inside Stuff—Pictures 

Buster Keaton believes he’s a “name”—but because of television, 
Now 61, Keaton was one. of the most outstanding of the screen’s comics 
of early days. He recalls that his two reelers sometimes brought in 
greater film rentals than features on the same bill and for this reason 
he switched to making features. But that was long ago and, the 
pantomimic said in New York this week, the youngsters of today 
know him only because of his appearances on the Ed Sullivan and 
Gary Moore shows and a film series which he lensed. 

Keaton is now back in the picture business via “The Buster Keaton 
Story,” biopic just completed at Paramount. He sold the rights for 
$50,000 and is about to hit the road to bally the property. Donald 
Q’Connor plays the Keaton part. 





A squawk by the Boston Globe to producer Leland Hayward over 
the deletion of the Boston sequence from the Lindbergh film, “Spirit 
of St. Louis,” has resulted in its restoration on Tuesday (2). It cost 
$10,000 last year to photograph the brief scene which shows the Lind- 
bergh plane going over Boston, South Boston and Nantasket, the 
Globe said, and the sequence will be retained for showings all over 
the country. 

Deletion of the Hub sequence was noted by Dan O’Brien, Sunday 
editor of the Boston Globe, who had Majorie Adams, Globe film critic, 
contact Hayward in Philadelphia immediately. The Globe’s postion 
on the matter was explained in the story the newspaper ran on Wed- 
nesday (3), headed “Hub Backin ‘Lindy’ Film After Protest by Globe.” 





Gloria Kreiger, young operatic singer under contract to Columbia 
| for the past four years, appears finally set to make ber screen bow. 
Col execs for the contract period to date have had her studying, test- 
ing and auditioning (paying her a small weekly salary all the while), 
in the hope she’ll emerge as another Grace Moore. That is, they've 
been fashioning her as a genuine vocalistic talent, rather than just 
cheesecake. 

Miss Kreiger is to appear in either “Serenade to a Star” or “Plain 
{and Fancy,” whichever of the two appears most suitable to her upon 
completion of the scripts. Both films are to be made by the new Joe 
Pasternak-Sam Katz unit at Col. 





Lowbudgeters in CinemaScope and black-and-white, currently being 
turned out for 20th-Fox release by Regal Films, aren’t being recorded 
for stereophonic sound. 

It’s a departure for 20th which, in the past, has stuck the stereo 
sound even though only a comparatively small number of houses— 
around 3,300—are equipped to feature it. 

According to a 20th exec, the smaller films will again be recorded 
|in stereo sound “when the subsequents equip to run the magoptical 
| prints.” These are 20th’s new prints on which four magnetic and an 
| optical track are combined. The sprocket holes are smaller and the 
| exhibitor must change his sprockets to conform. 








A pro-segregation organization in Arlington, Va., outside Washing- 
ton, has been seeking to bar showings of the film, “Island in the Sun” 
on racial grounds. The “Defenders of State Sovercignty and Individe 
ual Liberties” have called on the Defense Dept. to keep the 20th-Fox 
film out of theatres in installations of the armed services. They are 
also turning the heat on theatres in the Arlington area. Film stars 
Harry Belafonte. A local official of the “Defenders” admitted he 
hadn’t seen the picture but was guided by reports from officials of the 
State Defenders’ organization. 





Still photographs of the fmhterior of Old Bailey #1, the most famous 
courtroom in the world, have been shot for the first time by a unit for 
“Witness for the Prosecution,” which Arthur Hornblow Jdr., will pro- 
duce. Hornblow has contracted Alexander Trauner, art director of 
Billy Wilder’s “Love in the Afternoon,” and he will be brought to the 
U.S. for the assignment. He’ll use the stills to recreate the famed court- 
room, where all major British murder trials are held, for scenes in the 
United Artists release which stars Tyrone Power, Marlene Dietrich and 
Charles Laughton. 





Hank Werba, this journal’s reporter in Madrid, has for the past 
several weeks kept up a running analysis of America’s most difficult 
film market impasse (Denmark having at least token compromise) cul- 
minating in last issue’s page 3 streamer, “Yank Civil War in Spain.” 
In the light of the importance of the situation and the space given the 
story in these columns it is cuNous to have Werba disclose that only 
one story, a tentative anti-MPEA piece, has been published in Spain 
itself. 





Technical crew of Columbia’s “The Mad Ball,” who normally get no 
screen credit or publicity, are getting some dubious distinction in the 
| picture. Direetor Richard Quine, deciding that the men behind the 
| camera have too long been anonymous, is using their names in his 
'film. They'll appear in a scene in which the camera rests on a series 
lof “wanted posters’—and the names used list makeup man Dave 
|Grayson as a forger; assistant director Pat Corletto as a bigamist; 
and cameraman Buddy Lawton as an armed robber. 








A Houston typewriter merchant, backed by oil and business interests, 
says he’s going into production ot a series of westerns, to be filmed 
locally. With New York actor-writer, Lee Ryan, the new indie—Tom 
Payne—has formed Horizon Film Productions. He plans to use local 
talent and to shoot the films in the hill country around Kerrville, some 
| 175 miles from here. He claims to have 30 plots all ready to be shot. 

He doesn’t have distribution or stars set, but. says Payne, “I’m not 
worried. I’ve got all the money I need to do the job.” 








Bobby Boyd, 23-year-old Chickasaw Indian chief, has acquired an 
| option to tv-pix rights of Glenn Balch’s novel “Indian Paint,” and 
| plans to lens the theatrical feature in Oklahoma pis summer. Tome, 


s( tehood anni doings. 

Boyd is currently dickering release and possible co-production 
| but may lens under his own Chickasaw Productions banner. Telepix 
| treatment may follow feature filming. 





Outdoor scenes of the forthcoming 20th Century-Fox film of “Peyton 
Place,” based on the novel written by Mrs. Grace Metalious, estranged 
wife of a former schoo] headmaster in Gilmanton, New Hampshire, are 
likely to be shot in area. Mark Robson, the director, and Jack Smith, 
art director, inspected location last week. The world premiere of 
the film may also be held in Laconia, N. H., it was disclosed. 





The Steingut-Hatfield bill which proposed that all places of public 
assembly in New York State be equipped with “an automatic, inde- 
pendent secondary source of power for illumination” has failed to pass. 
Objections were three: (1) possible affect upon American Legion and 
Grangehalls; (2) the cost involved; (3) the permissible types of second- 
ary power source. 





Mounting success of Bing Crosby’s Capitol disking of the title tune 
from “Man on Fire,” has cued a switch in Metro’s plans for the song 
in the film produced by Sol C. Siegel. Originally. Crosby was not 
slated to be heard singing in the picture. In view of the disk impact, 





| however, Metro will use the Capitol recording behind the main title 
| credits of the film in which Crosby stars. 
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SILENTS AMONG ‘REQUEST’ PI 








Lawndale 19 Rig si 


"AT THE REQUEST OF OUR 


PATRONS, THIS THEATRE HAS 
ACQUIRED FROM THE ARCHIVES 


OF THE MOTIONs PICTURE 


Rising $ 
gas Lawndale 619 Eee Oe gus 


By Request 
ONE OF THE FINEST OF 


FILM CLASSICS TO EVER 


GRACE OUR SCREEN 


ACADEMY OF ARTS AND SCIENCES, 
THE FIRST OF THE GREATEST EPICS 


IN FILMDOM'S HALL OF FAME 


D.W. GRIFFITH'S . 


‘The 
Birth 


Nation: 


TWO HOURS OF THE 
MOST EXCITING AND THRILLING 
ADVENTURE BTORY EVER 


a FILMED 


ROBERT DONAT 


(in Bis Memorable Kole) 
AS 
EDMOND DANTES 
iN 
THE ORIGINAL UNCUT VERSION 
oF 
ALEXANDER DUMAS’ 


“THE 


The Controversiul Theme of This Fim By 


No Means Reflects the Personal Feelings 


of the Management 


COUNT OF MONTE CRISTO” 





Lawndale 13 Rising Sun Ave. 


BY REQUEST 


THESE FILMS ARF SHOWN IN THEIR ENTIRETY 


WITHOUT COMMERCTAL ADVERTISING 
INTERRUPTION 


, ORSON WELLES 


IN HIS OWN 
PRODUCTION 


“CITIZEN KANE” 
OUR SECOND REQUEST 
FEATURE. 


: JOHN FORD'S 


‘MAGNIFICENT PRODUCTION 
OF THE DARK DAYS DURING 


THE IRISH REBELLION 


“THE INFORMER’ 


Starring Victor McLaglen 


IN HIS ACADEMY AWARD 
WINNING ROLE 





Buena Favors ‘Cinderella’ for Easter: 


(Herewith: 
Three Samples 
of Daily Paper 
Copy by Phila- 
delphia Nabe 
Specializing 
in Offbeat 


‘Returnies' ) 





Some Exhibs Piqued Over ‘Westward 


Walt Disney’s Buena Vista is the * 





latest distributor to arouse the ire ; B’ way Year of ‘Wonders’ 


of exhibitors. Beef against the 
Disney. org centers on its refusal 
to make “Westward Ho” available 
for Easter Week showings. Al- 
though the picture chalked up only 


| 


t 


so-so returns during initial big city | 


engagements, theatremen consider 


it a natural for subsequent-run and 
smalltown bookings during Easter | 


Veek. It's appeal, they feel, is 
directed at the young trade. 
A number of theatres which had 


} 


the picture on availability during | 


Easter Week were notified by 
Buena Vista that the film will not 
be delivered. Reason offered by 
the Disney company is that the re- 
lease of “Westward Ho” during the 
Easter period might interfere with 


the first-run reissue of “Cinder- 
ella” during the same _ stanza. 
Buena Vista’s thinking is that 


“Westward -Ho” subsequent -run 
and smalltown dates might siphon 
off business from important book- 
ings of “Cinderella.” 

Extent of the bitterness against 
the Disney company is manifested 


“Seven Wonders of _ the 
World,” third picture in the 
Cinerama process, chalks up a 
year’s run on Broadway today 
(Wed.) at the Warners Theatre. 

All three Cinerama produc- 
tions have played more than a 
year on Broadway for a total 
run of four and half years. 
Now showing in 14 cities, 
“Seven Wonders” will con- 
tinue at the Warner until 
later this year when it will be 
replaced by Lowell Thomas’ 
new production, “Search for 
Paradise.” 








Seeks 25-Year Franchise 
To Pipe Shows Into Homes 

Baytown, Tex., April 9. 
Howard Brunson, Baytown and 
La Porte area theatre owner, has 
applied for a 25-year franchise here 
to operate a “piped” television en- 
tertainment system -into homes. 


by the fact that the situation has |The system is called “Tele-Movie.” 


been placed on the agenda for dis- | 


cussion and action at regional 
meetings of various Allied States 
Assn, units. =~ 


MEZZ-FOR-MILK PREEM 
OF ‘PRINCE’ AT HALL 


Free Milk Fund for Babies Inc. 
Will be the beneficiary of the “The 
Prince and the Showgirl” premiere 
at Radio City Music Hall in June. 

Entire mezzanine of the Hall will 
be reserved by Warner Bros., with 
benefit ticket holders to attend a 
champagne supper-dance at the 
Waldorf following the preem. 





"Ste Zc i 


The proposal would guarantee 13 
movies a month at a rate of about 
$9.50 per month to subscribers 
hooked onto a coaxial cable han- 
dled like present utlilities from dis- 
tribution systems on poles on the 
city’s streets. 


Brunson, partner with East Texas 
Theatres Inc. at Beaumont operates 
five theatres in the area, including 
three here, one at La Porte and one 
in Channelview. 

The Baytown city council, if 
favorable, would have to approve 
the proposal at three separate 
meetings. It would become effec- 
tive 60 days after the final reading, 
according to George Chandler, 





local city attorney. 
; woe saa ef) 
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THEATRE 14 DAYS 
BEHIND CH. 10 


By ROBERT J. LANDRY 


Philadelphia, April 9. 

Among film exhibitors in the 
United States today there is an ur- 
gent quest for a “survival format” 
against film competition on the 
one side and television competition 
on the other. In the instance of 
the Lawndale Theatre, formerly a 
28-day run neighborhood in a bid- 
ding situation, salvation has been 
found in an “all-request” policy 
requests even including 
antique silent features. 

Stanton H. Friedman, who op- 
erates the house (and the Harrison 
in West Chester, Pa.) states that 
“due to economic conditions the 
Lawndale was closed all but Fri- 
days, Saturdays and Sundays and 
gave up its run. I then began ex- 
perimenting with offbeat, art-type 
films.” -At one point house tried 
an exclusive policy of German 
product but that flivved. “The 
theatre began clicking when I put 
an ad in the papers asking people 
to send me their requests.” 


Back To ‘Nation’ 


To Friedman’s surprise a con- 
siderable number of requests were 
for silents and with that in mind 
he obtained a print of D. W. Grif- 
1915 12-reel silent epic, 
‘Birth of a Nation.” He played to 
standees Jan. 25-26-27 and re- 
peated it for another three days 
Feb. 1-2-3. He also found a box- 
office click in Douglas Fairbanks, 
pere, whose “Iron Mask” drew 
well. 

Friedman would book more sil- 
ents but has found the task of trac- 
ing prints calls for detective work. 
He has been warned against possi- 
ble infringement of copyright 
since some of the few prints still 


circulating have been illegally 
dubbed. 
Public requests in the silent 


field are preponderantly for old 
items from Charles Chaplin, Doug 


Fairbanks, Griffith and the The 
Sheik of Araby that was, Rudolf 
Valentino, 


Exhibitor muses that television’s 
surge of pre-1948 vaulties (with 
sound and dialog, of course) has 
created a taste for yesteryear stuff. 
Because of his latching onto not- 
quite-forgotten features, a quip 
has gone the round of Philadel- 
phia’s Film Row to the effect that 
“The Lawndale Theatre plays 14 
days behintl Channel 10.” 

Himself the son of an exhibitor, 





showman Friedman, who is 29, de- 
pends upon special art work in 
front of his house plus directory 
ads of which the accompanying re- 
| productions are samples. 

In the course of his research into 
the silent. print market, Friedman 
|has been informed by Variety, 
|which in turn got the clue from 
Henry Hart of the National Board 
of Review, that the most know- 
ledgable authorities on silents to- 
day are William K. Everson of 
Biograph TV in Manhattan and 
John E. Hampton who operates Sil- 
| ent Movies in Los Angeles. 
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Japanese Issuing 189 Licenses 


FOSS FFF F554 FSF 4464464664646 6444464 4444464444444 


E 


Japan, for the year started April 
1, will retain the number of film 


import licenses at the same level 


las the prior year, but trouble looms 
with respect to print imports. 

The Japanese have decided to 
again issue 166 licenses, of which 
122 are “global” permits and the 
rest apply to the non-dollar area. 
Distribution of the permits will 
again be made by the Japanese 
|Government, but on a formula that 
differs slightly from the earlier 
version. 

Under this year’s setup, the Jap- 
anese will throw 70°% of the weight 
to the number of licenses received 
by any one company last year, and 
30% to respective distributor earn- 
ings. In 1956-57, these two consid- 
erations were given equal weight. 
As for remittances, they are be- 





1) 








really) 





KING BROS. PAY OFF 


Privately End Suit by Nassours 
Charging ‘Brave One’ A Lift 





Hollywood, April 9. 

An out of court settlement has 
been reached in $750,000 _ suit 
brought against King Bros. by 
Nassour Bros. who charged “Brave 
One” was lifted from “Emilio And 
Bull,” written by Paul Rader, 
which Nassours showed Kings six 
years ago during discussions re- 
garding possible production. 


Details of settlement not avail- 
able at press time but believed 
sizable. 


Mythical Robert 


Continued from page 7 jew 











sometime between writing the story 
and last week—whether from shock 
at winning the award was not 
stated. In any event, the “heir” 


Angeles to claim the Oscar. Thus 


ants as there were, years ago, strag- 
glers who insisted they were the 
loriginal Charlie Ross, kidnapped 
# wp 

in 1874. It has been definitely es- 
| tablished, however, that Rich is 
| not Charlie Ross. Nor is he Shake- 
|speare or even Francis Bacon. To 
|reports that he was one of Holly 
|wood’s colony of writers blacklisted 
jin the wake of the Red Probe 
\there has been a flat denial from 
| Albert Maltz and a refusal to affirm 
lor deny from both Dalton Trumbo 
} ° 

and Paul Jarrico. 

A new angle was injected by di 
rectory Fred Zinnemann who con- 
itends that, in his opinion, the real 
author is the late Robert Flaherty, 
| prize-winning director of documen- 
itaries and shorts who produced 
such films as “Nanook of the 
North,” “Man of Aran,” “The 
Plough That Broke the 
i“Elephant Boy” and “Louisiana 
Story.” Zinnemann says “The 
|Brave One” is uncannily similar in 
iconcept, narrative and mood to a 
istory told him in 1931 by Flaherty 
when he was working with him in 





} 


| Germany. Flaherty, Zinnemann, 
isays, wrote the story in 1928 and 
| ealled it “Benito and the Bull.” It 


was subsequently bought by Orson 
Welles who had some camera work 
‘done on it by Floyd Crosby and 
jhad signed Norman Foster to di- 
irect. Zinnemann contends he has 
| seen some of the Crosby footage 
which intensifies his belief. He 
has written Flaherty’s widow, 
;Frances, who, he believes, has a 
copy of the original outline, and is 
lsending it to the Academy. 


~ 


944-4444 


|ing maintained at former levels, 
li.e., 22% of the gross for compa 
nies with franchises and showing a 
(distributor share of 60% or more 
land 25% for those with less than 
| 60%. 
In addition to the 166 ‘norma’ 
ilicenses, Tokyo will issue eight as a 
“superior quality”’ bonus, and 15 to 
the Japanese exporters in bonus 
form. 

The five-year restriction on the 
age of pictures is being retained. 


So is the limitation on prints. 
For the moment, no company can 
import into Japan more than 12 
prints on any one film. If the nega- 
tive is shipped into Japan, and the 
prints are manufactured there, a 
concession is made, but the num- 
‘ber for prints allowed for use with- 
lin Japan is still limited. 
f 4 | ry f " 
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announced he was en route to Los | 


far, there have been as many claim- | 


Plains,” | 


Czechs, East Germans Not Receptive; 
No USIA Currency Convertibility 
For Yank Distribs Dealing There 


+ It now appears that the Motion 


Picture Export Assn. will have to 
conclude film deals with Czecho- 
| Slovakia and East Germany without 
benefit of currency convertibility 
guarantees, 


| The only country within the Red 


| orbit where such a deal looks to be 
approved is Poland. 


| Under the convertibility guaran- 
| tee program set up by the U. S, 
Government's Information Agency, 
| local coin is picked up by the 
| USIA and its equivalent paid out 
| in dollars in New York at a fa- 
_vorable rate. Such an arrangement 
| exists in Yugoslavia, in Turkey and 
|in Indo-China, 
| However, the deals are condi- 
_ tioned on the approval of the local 


| governments concerned, and such 








\forthcoming with Czechoslovakia 


,and East Germany. For the film 
'companies, a convertibility guar- 
_antee contract means automatical- 
ly a better price for their pictures 
/since the Eastern Europeans obvi- 
| ously would be willing to pay more 
'in local currency than out of their 
|scant dollar reserves. 

Where the guarantee arrange- 
ments are worked out, the USIA 
reserves the right to pass on films 
sent into the respective countries, 








Commercial Tone 
To Mark Miami's 
Foreign Film Fair 


A definite accent on the com- 
mercial rather than the artistic 
aspect of films is planned for the 
expanded Foreign Film Fair which 
Theatre Owners of America is 
planning for its Miami convention 
next November. 

TOA and the independent dis- 
tributors met in Gotham last week 
to discuss plans for the fair. TOA 
at its Gotham convention last year 
arranged a similar showing of se- 
lected imports. This year it’s 
planned to widen the scone of the 
event into what some already call 
a “little Cannes.” 

Various opinions were voiced at 
the indie powwow with the TOA 
staff. One suggestion. to limit the 
number of entries to four, 
carded CThere’ll probably 
tween and 14 films shown aft 
Miami. Importers will nominate 
their choices and a svecial screen- 
ing committee will pick the final 
entries, as was done last year: 

Arthur L. Mayer, who is on the 
committee appointed to work with 
TOA on formulating rules and 
plans for the fest, said the intent 


Was dis- 
be be- 


10 


was definitely. not to show the 
“best” from: each country, but 
rather to present product which 
the commercial houses might find 
intriguing. Attempt will be made 
to choose a representative list in 
which ail major producing com- 
panies will be repped 

With Mayer on the indie com- 
mittee are George Roth, v.p. of 
Trans-Lux Distributing Co., and 


Felix Bilgrey of Times Film Corp. 
An attempt may be made to 
bring some foreign stars to Miami. 
The product to be shown within 
the frame of the Fair will consist 
of unreleased features. Some felt 
that pix already in release, and 
available, should be entered, This, 
however, was voted down, 





Technicolor 125c Divvy 


Technicolor board of directors 
in N.Y. Monday (8) declared a 
| dividend of 1244c per share on the 
'common stock payable April 30, 
|1957, to stockholders of record 
| April 16, 1957. 

Current total of Techni 
; outstanding is 2,035,571. 


{ » 20 Aypii 


shares 


| approval does not appear to be ¢ 
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Big Competition for 19 Buenos Aires 
Legit Houses; Little Theatres Cut In 





Buenos Aires, April 2. + 


Competition for Buenos Aires’ 19 
legit theatres has been more than 
usually strong this year as legit is 
the local thespers’ sole means of 
livelihood because film production 
is at a virtual stand-still. Taking 
all factors into consideration, pros- 
pects look dim for many profes- 
sional shows. Competition from 
international films is particularly 
tough since film admissions are 
still lower than the price of a cup 
of coffee with an abundance of the 
world’s best film entertainment 
available. 


In addition, vet actors here face 
the growing challenge of the “In- 
dependent” theatres, which are re- 
garded as more enterprising in 
choice of plays and casting. In, 
fact, they have started the vogue 
for smaller intime theatres, usu- 
ally less than 100 seats, which con- 
trast with the big barn-like thea- 
tres sought by the old time actors. 
The indies are spreading out 
through the suburbs now and have 
pulled into their small theatres 
many thousands of the younger 
generation. 


Next April 18, the “Indepen- 
dents” are to participate in a legit 
festival in Rosario (the country’s 
second largest city), with the Ar- 
gentine Producers Assn. offering 
three cash prizes, gold medals and 
a month’s contract in a Rosario 
theatre. Some of the indie groups 
are rated politically dangerous as 
tending to extreme left-wing views. 
Soviet Russia’s diplomatic rep here 
has shown acute awareness of this 
and actively encuorages it, with of- 
fers of tours to Soviet Russia, etc. 

Strawhatter In Buenos Aires 


The Summer Theatre, set up 
with Municipal help by Boyce Diaz 
Ulloque on a public square, has 
done so well that the performances 
in the tent are to continue through- 
out the fall (weather permitting) 
with Mboliere’s “Anfitrion.” Ul- 
loque plans a Greek amphitheatre 
to produce Sophocles’ “Electra,” 
and has found a site with 4,000 
seats and plenty of parking space. 
It is just off the highway (Avenida 
General Paz) which circles the city, 
giving access to many suburban 
patrons. 

Professional legit activity was 
slight throughout the summer, ex- 
cept for companies touring the 
provinces. These ran into some 
trouble when they tried restoring 
matinees since casts refused to 
work two performances a day even 
at higher wages. Matinees were 
eliminated in Peron’s day, so that 
thespers could take more radio, 
film and TV work by day. Players 
refuse to give up any of what they 
term “the social conquests.” 


Many ‘First Nights’ 


The next few weeks are crowded 
with scheduled first nights for 
most companies. Francisco Pe- 
trone opens at the Odeon in 
O’Neill’s “Long Day’s Journey Into 
Night,” translated by Leon Mirlas. 
The Casino, converted to films dur- 
ing the summer, is reverting to 
legit for night shows when Inda 
Ledesma and Carlos Cores open in 
“The Evil Runs,” by French au- 
thor Jacques Audiberti. Miss Led- 
esma made her name with Petrone 


Dublin Theatre Cuts 


Prices for Youngsters 


Dublin, April 2. 

Complaints that theatre-going is 
too costly for youngsters are being 
met by Gaiety Theatre here mak- 
ing five rows of parterre (back 
stalls) or 119 seats available each 
night at 30c against uswal $1 price. 

Seats will not. be reserved but4 
are sold each night on a@ frst come, 
first served basis. Initial week’s 
trial, with “Anastasia” as attrac- 
tion, showed good results. Manager 
Phil O’Kelly says that by compet- 
ing with cinema prices it is hoped 
to encourage thearte-gging among 
een-agers. 


U.S. Films Score 
In Israeli Keys 


Tel Aviv, April 2. 

While it usually took up 12 or 15 
months in former times to see a 
foreign picture in the Near East, 
it is now possible to see American 
pix in Israel almost at the same 
time as preemed in London or 
Paris. “Written on Wind” (U), 
“Don’t Knock the Rock” (Col), 
“Baby Doll” (WB) and other new 
films already have run in Jerusa- 
lem, Haifa and Tel Aviv while “An- 
astasia” (20th) is slated for an 
early showing. 

Greatest current hits are “King 
and I” (20th), with a record-break- 
ing fourth week in Jerusalem, and 
after long run in Haifa; “Okla- 
homa” (Magna), in third week on 
first run here; Italian “La Strada” 
in fourth week on first-run here, 

and “20,000 Leagues Under Sea” 
(BV), in third week of first-run 
here. 

“Sincerely Yours” has just bowed 
in this city. “The Shrike” has just 
started at Tel-Aviv’s largest cin- 
ema. Soon to be opened is 20th- 
Fox’s own house which promises to 
become the Near East’s largest cin- 
ema. It is nearing completion near 
Tel Aviv’s busiest center. 








Storm Clouds Looming 
For Yank Product In 
France, CNC Reports 


Paris, April 9. 

Although the national Centre 
National De La Cinematographie 
has been releasing statistics, of 
late, giving the French film a fair- 
ly healthy status, some sources 
here maintain it is an artificial bal- 
ance. The problems of overpro- 
duction, exorbitant production 
costs and the still insufficient lo- 
cal and foreign income, could sud- 
denly lead to a film crisis here 
similar to the one which recently 
hit the Italian industry. 

They contend that France is 
overproducing disastrously, with 
129 pix last year (29 more than 
usual), and 120 expected this year. 





last year in “Cat on a Hot Tin 
Roof,” and some crix fear she is 
taking too big a step in heading her 
own company so soon. 

Narciso Ibanez Menta opened on 
March 15 at the Comico in a trans- 
lation of Jean Anouilh’s “‘Ornifle,” 
with his son, Narciso Menta Ser- 
rador, playing a supporting role. It 
has been getting very high grosses. 
“A Hatful of Rain” (Gazzo), pro- 
duced at the Empire by the Alcon 
Oneto-Passano Co., has not gone 
over very well. 

The National Comedy Theatre is 
to be directed this year by Ar- 
mando Discepolo. First produc- 
tion will be a translation of 
“Murder in the Cathedral,” fol- 
lowed by “The Dossiers” (Los Ex- 
pedientes), a satire on bureau- 
cracy by young native playwright 
Marcos Denevi, author of “Ros- 
aura a las Diez.” 





Palacio Tops Mex Tourist Assn. 
Mexico City, April 2. 

Lucas de Palacio, local travel- 

hotel impresario, is the newly 


elected prexy of the Mexican Tour- 


ist Assn. 


ATN is a major private tourism 
organization, 


This may lead to an eventual flood- 
}ing of outlets, and may also back- 
|fire and make the U.S. film the 
| scapegoat. Any internal difficul- 
ties usually lead to attempts to cut 
| American film quotas or add addi- 
| tional taxes, such as a dubbing tax, 
|to help the local industry, 

| Main trouble, of course, is the 
rising production cost for a Gallic 
pic, an average film now costing 
$500,000. The French producer 
gets only about"18% to 20% of the 
gross, and must pay publicity and 
print costs. If a picture does well, 
he might almost make costs in the 
French speaking market But for 
any profit, he must still depend on 
the Film Aid Fund which gives 
him 8% of local and 21% of for- 
eign income. The remainder is to 
come from foreign spots. Which 
explains why there is such a ton- 
certed drive for foreign biz. The 
French producer must have it to 
exist. 

Another problem is the low per- 
centage of filmgoing. France is the 
weakest on the Continent in this 
respect. It’s true that the Gallic 
pic takes almost 50% of the total 
internal film grosses, but it still 


Scot Cinema’s Profit 40c 
Aberdeen, Scot., April 9. 
Exhibitors here haven’t far 
to go for an argument against 
the Entertainment Tax. Poor 
attendance is alarming them 
at the village cinema in Old- 
meldrum, near here. The profit 


at a recent performance 
amounted to 40c. ‘ 
Members of the _ village 


council run the cinema and 
take turns at the boxoffice and 
as ushers. 





Israeli Legit Perking; 
‘Diary’ and ‘Sergeants’ 
Among U.S. Shows Done 


Tel Aviv, April 2. 


After a comparative lull, the 
Israeli theatre season is at its 
height, and a record number of 
new plays have been produced dur- 
ing the last few weeks. The 
Habimah Theatre, after drawing 
large audiences for its production 
of “The Diary of Anne Frank,” 
has just come out with O’Neill’s 
“Anna Christie.” 

The Ohel Theatre, still playing 
to capacity houses with its musical 
comedy “5 : 5” (the musical num- 
bers from which are pop hits in 
Israel), has produced the Swiss 
play “The Tavern” and has also 
revived its earlier production of 
Shakespeare’s “Merry Wives of 
Windsor.” 

The Chamber Theatre had three 
important premieres -at its two 
houses within two weeks. They 
were Shaw’s “Don Juan in Hell,” 
produced in lecture platform style; 
the comedy “No Time for Ser- 
geants,” and a mixed bag of 
Shakespeare excerpts presented by 
the group’s top actors Joseph Millo 
and Orna Porat. 

A new venture in Israel’s theatre 
life is the Theatre Club, to be 
opened here in mid-April. Con- 
ceived and built by the directors 
of the enterprising Chamber The- 
atre, it comprises a hall seating 
150, with stage, a restaurant and 
bar. The Club will be open to 
members nightly after perform- 
ances (around 11 p.m.), when there 
will also be regular programs. 


GERMAN DAILY PANS 
H’WOOD STAR BUILDUP 


Frankfurt, April 9. 

The German press gave Holly- 
woodites a big panning this week, 
following up on the big play given 
O. W. Fischer on his return .This 
time their burn is over the cellu- 
loid screen which makes stars of 
ladies who are long on beauty and 
short on acting ability. So they 
charge. 

The important Frankfurt Rund- 
schau paper ran a lengthy editor- 
ial citing Anita Ekberg as the new- 
est example of the “big buildup,” 
speaking of all the vamps of the 
past who slinked through films and 
into oblivion. They cited such per- 
sonalities as Thé@da Bara, Poli 
Negri, Gloria Swanson, through 
the new sex contenders like Mari- 
lyn Monroe, Mamie Van Doren, 
Sheree North, Kim Novak, and 
now Ekberg, even quoting the last- 
named as saying that she has more 
body than mind to offer. 

Article stresses that sex bombs 
don’t rate so highly in Europe, 
citing Audrey Hepburn and Grace 
Kelly as “representatives of the 
H-line” being two of the most pop- 
ular U. S. stars with European audi | 
ences. 

Paper also articled a piece on | 
“How Long, Should a Movie Be,” 
commenting that American films 
seem to get longer but not better 
every year. 


RKO Plans Big Budget 
Film for Pakistan 


Karachi, April 2. 

RKO is to make a film, “Paki- 
stan,” in this country for about 
$2,500,000. Bob Chapman, produc- 
tion exec of RKO, was here re- 
cently on this pic. Government of 
Pakistan has assured him of full 
cooperation. The shooting is ex- 
pected to start late in September. 

Chapman had come here to study 
the customs and conditions of this 
country. “Pakistan” would be in 
Technirama and color with most 
of the shooting to be done in this 
country. Fifty technicians and cast 
members would come from the 
U. S., with the biggest number 
comprising Pakistani artistes. The 

















needs a big boost in film attend- 
ance in France, 





RKO unit would be set up at La- 





hore, the second city of Pakistan. 
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‘Peace’ to $800,000 In 
First 10 Italo Dates 


Rome, April 2. 

“War and Peace” (Par) in 10 
playdates in 10 first-run cities, has 
grossed $800,000 or more than the 
total of any other film in the his- 
tory of Italy. Previous record- 
holder was “Bread, Love and Jeal- 
ousy” (“Frisky” in U. S. release), 
Gina Lollobrigida starrer which 
grossed $544,000 in 1954-55 for first 
and all other runs. 

Indications now are that “Tra- 
peze” (UA) will top this figure 
when all returns are in. 


? Italo Directors 
Passing Up ‘Arms 


Rome, April 2. 


Piero Germi and Alessandro 
Blasetti have issued statements this 
week indicating that they turned 
down offers from David O. Selznick 
to direct “A Fhrewell to Arms.” 
Shooting finishes this week at Mi- 
surina location in the Dolomites 
under Andrew Marton, originally 
designated as second unit director, 
and continues at Udine, where the 
company will be stationed for five 
weeks before returning here. 


Company of 210 actors, headed 
by Jennifer Jones, Rock Hudson, 
Kurt Kasznar and Vittorio DeSica 
has been busy in the mountain lo- 
cation working with 2,000 Alpine 
troops and reservists in battle 
scenes. The shooting was done at 
an altitude of 8,000 feet above 
Misurina where on some nights as 
much. as 40 inches of snow fell 
even during late March. 

Crew totals 14 British and 11 
Americans. The others are Ital- 
ians, indicative of the shot in the 
arm given the Italian film industry 
by American film-making here. 
Four cameras have been transport- 
ed to the mountain top which was 
an actual battleground during the 
1914-18 war. 


BFPA Delays Revision 


Suggestions on Quota 
Till Study of ECM 


London, April 9. 

Because of the “great impor- 
tance” attached by British produc- 
ers to the proposed European Com- 
mon Market, the policy committee 
of the British Film Producers Assn. 
has postponed formulating its de- 
tailed recommendations for the 
revision of the Quota Act. In the 
first place, it wants to make a full 
study of the implications of ECM. 


In the event of Europe becoming 
a free trade area for all commodi- 
ties, films included, there is a like- 
lihood that the pattern of existing 
legislation would have to undergo 
a full transformation. Sir Henry L. 
French, head of the British Film 
Producers Assn., pointed out that, 
in return for lifting of their bar- 
riers, the picture industries of Eu- 
rope would doubtless want some- 
thing tangible in return, 


He foresaw the possibility that 
the French, German and other in- 
dustries would claim that their ex- 
ports to Britain should rank equally 
with Britain’s native production. In 
other words, they might demand a 
quota protection of their own, The 
BFPA prexy anticipated that this 
would present acute problems for 
exhibitors. It was one matter for 
them to comply with a quota to 
show English-speaking films; it 
would be another story if theatre 
owners were expected to fill a 
quota for subtitled pix. 

He saw the situation as under- 
going a gradual, but consistent, 
change by virtue of the growing 
volume of co-production among 
the European countries. The BFPA, 
he revealed, was under constant 
pressure from Continental film 
makers to join with them in pro- 
duction, but this had been resisted 
because of the quota difficulties. 
There was, however, a growing 
trend towards financial participa- 
tion in European productions, 











Tokyop April 2. 

By demonstrating a willingness 
to give as well as take, Steve 
Parker may be on his way to gain- 
ing picture production conditions 
in this country that have eluded 
some of the more heralded Ameri- 
eans. Parker, executive producer 
of Atlas International Films, has 
three pictures scheduled with 
Japanese locations. All are to be 
joint-produced with Daiei. 

First to roll will be “Manjiro,” 
based on the book by Dr. Hisakaza 
Kaneko of Rikkyo University. Story 
concerns a Japanese fisherman’s 
son who gets shipwrecked, is picked 
up by an American whaling vessel 
and taken to New Bedford. He 
learns American ways and even- 
tually returns to his homeland to 
assist in making Japan frietidly to 
foreigners. The property was ac- 
quired by Parker about a year ago, 
He is dickering with United Art- 
ists for distribution rights. 

Parker, husband of actress Shir- 
ley McLaine, has been laying the 
groundwork here for months. In 
fact he and his wife are both so 
enchanted with Japan that their 
daughter, now six months old, was 
named Sachiko. 

The young producer* has “Im- 
perial Hotel,” a three-part omnibus 
revolving around the famed Frank 
Lloyd Wright’s Tokyo structure, 
and a comedy about film produc- 
tion Japan slated to follow. 


Fernandel, Lancaster Set 


For the second named venture, 
Parker has Fernandel and Burt 
Lancaster already inked. Miss Mc- 
Laine is now a very hot cinema 
property, having starred in Oscar- 
winning “Around the World in 80 
Days” and is skedded to go into 
the coveted title role of “Marjorie 
Morningstar,” followed by the film- 
ization of the Broadway hit, “The 
Matchmaker.” 

Parker is now putting the finish- 
ing touches on the second docu- 
mentary shorts for the Japanese 
government. Second of the pair, 
“Onsen” (Bathhouse), is the first 
western production to be invited 
to a Southeast Asian Film Festival. 
His first documentary is “Geisha.” 
and was partially filmed in Kyodo’s 
legendary Gion geisha _ district 
where foreigners are usually taboo. 
The documentaries will receive 
global distribution, being done in 
Japanese, English, French and 
Spanish. 

Parker said he became interested 
in making pictures here about 18 
months ago. At that time, he added, 
U. S. ‘majors wouldn’t listen. For 
his production, Parker will use only 
a bare minimum of American per- 
sonnel. In addition to cast mem- 
bers, he intends to bring only a 
co-director, a production manager 
and a unit manager over. He will 
use a Japanese co-director. “You 


ineed one,” he said; “to get the 


proper effect of the period.” 

He will use the same crew he 
used on the documentaries for his 
features. 

“The Japanese make great pic- 
tures,” he said. “Combining U. S. 
technical skill and Japanese artis- 
try, you have to get a winner. 
This will give them a chance to 
particpate on a global level—take 
their films out of the arty houses.” 

He said he has found Japanese 
he can trust and is letting them 
handle the money — everything 
“You can’t come in here as the 
eternal rich American any more 
and push them: around. I’ve tried 
to become friendly and now they 
ask me what I want.” 

“Manjiro” was condensed in the 
March issue of the Readers Digest. 
Screen play has been completed 
and the writers have been given a 
financial interest in the venture. 





Flames Again Destroy 


Tokyo’s Famed Meiji-za 
Tokyo, April 9. 

The Meiji-za, one of Tokyo’s old- 
est and best known theatres, was 
almost completely destroyed in 
pre-dawn fire last week. Firemen 
believe a short circuit caused the 
blaze. 

The house, built in 1873, was a 
landmark to theatregoers. It gained 
its fame for traditional kabuki 
plays, but in recent years had be- 
come popular as the center of con- 
temporary drama. 

The theatre has been burned five 
times. It was destroyed in March, 


1945, during World War II, and re- 
built in November, 1950. 
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Eady F ad Made Statutory, NFFC 
Okayed by British Govt.; Quota.as Is 


By HAROLD MYERS 


London, April 9. 

New Films Bill, which has gone 
through the complete Parliamen- 
tary procedure in just over three 
months, has regularized the future 
of the National Film Finance Corp. | 
and has given statutory authority 
to the Eady Fund. It has not at- 
tempted to deal with the contro- | 
versial Film Quota issue, That will | 
have to be the subject of separate | 
legislation not later than 1960. 


The government’s original inten- | 
the existing | 


tion of prolonging 
Films Act for a further 10-year 
span was snafued after protests 
from all sections of the industry 
and from Opposition members of 
Parliament. As a result, Board of 
Trade prexy Sir David Eccles, in 
bowing to the pressure, has told 
Parliament that he’ll be canvassing 
trade opinion on the subject of a 
new Quota Bill, probably this fall. 

In the meantime, and before the 
statutory Eady Fund becomes 
operative next October, the BOT 
prexy will have to introduce spe- 
cial regulations before Parliament, 
defining, among other things, the 
type of British pie entitled to share 
in the Eady distribution. Insiders 
believe that he’ll keep to the ex- 
isting definition and leave any 


changes until the new legislation | 


is ready. 

The bill had its final session in 
the House of Commons last Tues- 
day (2) when it passed its Report 
Stage and an unopposed third | 


reading. In view of the fact, how- | 


ever, that certain amendments | 
have been approved by the Com- 
mons, the bill has, under normal 
procedure, returned to the House 
of Lords for confirmation. 

In the Commons session, the 
House divided onty once on an 
amendment dealing with the fu- 


ture of the National Film Finance | 


Corp. There was a government 
amendment permitting 
tual sale of the Films Bank to a 


British company, but the Opposi- 


tion wanted the transfer to be im- | 
possible without the written con- | 
sent of the BOT. The government | 


got its majority by 229 to 189. 

In the ensuing third reading de- 
bate, the Minister pointed out that 
the government was trying to give 


10 years’ stability to British produ- | 
be technical | 


cers. There might 


changes in the way pictures are 


made and shown, but he was con- | 
fident the industry would adapt it- | 
self. It was felt that British films | 
did not get a fai showing over- | 


seas, but there was no use wringing 
one’s hands over it, 
What was needed was the right ar- 
ticle and vigorous salesmanship. 


VAST CATHAY OUTFIT 
SWINGS TO PIX PROD. 


Singapore, April 2. 
some 50 first-run theatres 
under its control, the Ca- 
Organization is moving into 





With 
already 
thay 


the production wing of the film in- | 


dustry. Outfit will open two stu- 
dios at nearby Siglap early in May. 
These facilities are geared not only 


to turn out films in Chinese and | 


Malayan for the Cathay chain but 
also are intended for use by over- 
seas producers who may be inter- 
ested in Singapore “location” 
» ooting 

Cathay, incidentally, has built 
and acquired some 15 theatres in 
the last 25 months and will open 


another house late this month in 
Sandakan, British North Borneo 
Headed by Loke Wan Tho, the cir- 


cuit operates in Singapore, Malaya, 
Sarawak, Borneo and Brunei. 





‘Adults Only’ Rating 
For ‘Baby’ in Japan 
Tokyo, April 9. 
“Baby Doll” (WB), slated for re- 
lease here later this month, was 
judged “for adults only” by the 
Motion Picture Board of Ethics. 
A spokesman said the pic was 
placed in that category because its 
theme, the love relations of a 19- 
year-old girl, could cause misun- 
derstanding among minors. 
The ruling has only the force of 
a recommendation, But, in effect, 
theatre owners are pledged to ob- 
Serve it by displaying a sign advis- 
ing those under 18 years of age not 
“ enter unless accompanied by 
adults, 


the even- | 


he observed. | 





_ 


Spain Crix Pass Up 
U.S. Pix in Awards 


Madrid, April 2. 





ema Writers’ dinner voted “Tarde 
de Toros” (Afternoon At The Bull- 
fight) the best picture of 1956. 
'Runner-up selections were “Cala- 
‘buch” and “Calle Mayor” (Main 
Street). 

Scarcity of U.S. product in Spain 
last year, resulting from the Mo- 
tion Picture Export Assn. embargo 
of Spanish market, found Holly- 
wood without representation in the 
best foreign film category for the 
| first time in history of writers’ cir- 
cle. The French entry, “The 
Renegade,” won the nod. Strong- 
est award applause of the evening 
went to American actress Betsy 
Blair for her standout performance 
in Bardem’s “Calle Mayor.” 


Scot Fest. Faces 








Edinburgh, April 9. 

| Important changes in the struc- 
{ture of the International Film Fes- 
|tival here are on their way. The 
|appointment of a director looks to 
be the first step. 

Major difficulty confronting the 
fest is the shortage of coin. Earlier 
| this year, an application for a Brit- 
ish treasury grant was nixed, and 
the festival organizers must now 
'go elsewhere for financial aid. 

It is felt here that much greater 
isupport should come from the 
British film indusiry, both in funds 
and participation. Increased publc 
support is also likely to be sought. 

A special Film Festival center is 
|planned for the 1958 junket, with 
|fully-equipped cinema. The Edin- 
burgh Film Festival, now rated by 
some as a rival to Cannes and | 
Venice, tees-off Aug. 18. 


GI’s Want More Than 
Sweater Girls; Now Ask 
For Real Entertainment | 


Tokyo, April 2. 
Arriving with his eleventh “Op- 
eration Starlift’” show since 1951, 
| this time starring Jane Russell, Los 





said: “GI audiences are a lot tough- 
er than when I first did them,” 
He -told VARIETY: 
all a girl had to do was come out 
|in a. Sweater. 
led in entertainment, 


cause of tv. They’ve seen good 
acts, ballet and drama. — They’re 
conditioned to a better grade of 


entertainment. And another thing, 
they won't laugh at smut. If they 
| do, it’s an embarrassed laugh, The 
GI wants to see girls and above all 
|else he wants to laugh. 
ito hear topical 
|chow and about his general.” 

Grant usually goes to Korea dur- 


ing his summer vacatién. Previous | 

‘Starlifts”’ have brought such 
satisfiers to the tired GI as Debbie 
Reynolds Piper Laurie, Mala 
Powers, Terry Moore,.Rita Moreno 
and Patricia Neal. The troupes fill 
out with singers and dancers and 
vet comedians. 

Before each trip, 
with Bob Hope and the 
cross-indexed joke file. 
|Grant spent six hours with Hope 
arming himself with a new bag of 
laughgetters. 

Expressing the hope that the 
USO will. solve its financial prob- 
lems and get back in the business, 
Grant said, “The boys need ’em.” 


Talks at Mike 51 Hours 


Mexico City, April 2. 
Talking at the mike continously 
for 51 hours earned Gilberto Soria, 
young announcer for radio station 
“Voice of the Pacific” at Hermo- 
sillo, capital city in the state of 
Sonora, national fame. And the 
town’s Lipns Club, obtained $16,000 
'in donations to buy Salk serum. 
| Soria collapsed when he _ had 

jcompleted his chore for charity. 


Grant huddles 
latter’s 








Harry Gordon Left. 
Only $8,682 in Will 


Glasgow, April 2. 
Harry Gordon, leading Scot ‘com- 
,edian for nearly 30 years, left 
only $8,682 in his will, lodged with 
the sheriff's office here. In his 
will, under the name of Alexander 
Ross Gordon, the comédian wrote: 
“I leave all I possess to my de- 





The 12th annual Circle of Cin- | 


Money Troubles 


Angeles disk jockey Johnny Grant | 
“At one time, | 


Now they’re educat- | 
mostly be-| 


He wants | 
jokes—about his | 


ing the Christmas holiday and dur- | 


This trip, |< 


voted and darling wife, with the 
exception of $3,000 to David and 
$3,000 to Daphne” (his son and 
daughter). 

Comedian, 63, is understocd to 
have provided for his family via 
trust funds. He averaged more 
than $600 a week -in pantomime 
and summer shows for many years. 


Kazuo Hasegawa Rates 
$100,000 Annual Stipend 
As Daiei Studio Top Star 


Kazuo Hasegawa, Japan’s lead- 
ing actor, doesn’t know about work- 
ing on any kind of percentage ba- 
sis such as is done by top Holly- 
wood players. But he’s strictly 
upper-bracket, anyway. 

Hasegawa, on a visit to New 
York this week, revealed he re- 
ceives a payoff of $100,000 a year 
for making four to five pictures. 
Each is budgeted at $150,000 to 
$200,000. And while that 100G per 
; annum would be considered small 





change by MHollyweod’s. current 
standards, Japan’s native’ eco- 
nomics reveal otherwise. For ex- 


ample, a young man out of col- 
lege never goes to work for more 
than $50 per month. 

Hasegawa is in the States to 
study the wigescreen techniques 
Japan finally met with success in 
fashioning films for the American 
market but this was by the old 
standards, he commented. 
we are confronted with the wide- 
|screen problem,” he added. 
Under contract to the Daiei Mo- 
|tion Picture Co. of Japan, 
gawa is to make his first bigscreen 
(VistaVision) picture shortly. This 
is to be a costume film 
ing some Nippon history of 200 
years ago. 

Modern stories would not be suc- 
cessful in America “because they 
are the same as youNhave only 
poorer,” said the actor. 
strangeness of Japanese history 
and mythology is its appeal. Daily 
| life in Japan is not attractive.” 
| Japanese film-going 
ian element of 





strangeness, too, 
| Hasegawa indicated. American pic- 
|tures are rated high because the | 
people leave the theatre feeling | 
good. On the other hand, Japan 


| ese pictures are sad. But why | 


don’t Japanese producers turn to 
|less tearful themes? “Because,” 
replied Hasegawa, “Our 
like to weep. They go 


| pect Shs 
Hasegawa from the age of six 
,to 18 appeared with his father on 
the kabuki stage. When he turned 
18 he switched to films. 
30 years ago. 
ance is remarkably young. 
to what he attributed this, 
a fast answer: 


he had 
*““‘Max Factor.” 





Pakistan Censors Tab 


Karachi, April 2. 

The censor boards of Pakistan 
have banned three American films 
as unsuitable for exhibition. Kara- | 
chi Board of Film Censors declared 
that United Artists’ “The Killer” 
(UA) to be unsuited for public ex- | 
hibition in Karachi, federal capital 
of Pakistan, on the grounds that it 
{gives new ideas of robbery and 
|}murders. West Pakistan Censor 
Board found Allied Artists’ film, 
‘Short Grass” (AA) to be unfit for | 
public screening. Same board also | 
declared “I Died A Thousand | 
Times” (WB) unsuitable for the 
public. Grounds for banning these 
films was that the youth of the} 
‘country is liable to be perverted | 
| by the theme. 


—— 


by the Karachi censors_and was 
shown in the federal capital. This 
is the only instance where a film 
passed for general exhibition by 
one board has been: declared un- 
suitable by another. There being 
three such boards in the country, 
a film certified by one board has 


boards before it can be exhibited in 





jurisdiction of the respective 
| boards. This is applied also to local 
| films. 


H.0.s Pacing West End; ‘Anastasia’ 


Stout $10,000, 6th Wk., Doctor’ Big 





German Film Week ' 


Opens in Stockholm 
Berlin, April 2. 

German Film Week in Stock-| 
holm got underway Monday (1)! 
with “Queen Luise,” a colored Di- 
vina production released by Gloria. | 
Opening of the week will have the | 
trimmings of a gala event. with! 
members of the Swedish Royal 
Family and the Diplomatic Corps 
attending. Ruth Leuwerik, who 
portrays the title role in “Queen 
Luise,” as well as other German 
filmstars and officials planed to 
Stockholm for teeoff. 

During the German Film Week, |; 
nine German feature pix and sev- 
eral shorts will be shown. Pur- 
posé is the promotion of German- | 
Swedish film relations. More of} 
such German Film weeks abroad | 
are planned by the German Ex- 
port-Union, headquartered in 
Frankfurt. 











Brit. Pix Grosses 


| Leicester Square Theatre. 


|round at 


1046, dth; Holiday’ $14,500, 6th 


London, April 2. 

Hcldovers were again the leaders 
jin last week’s returns from West 
End first-run theatres. “Anastasia,” 
|in its sixth Car'ton week, hit a 
‘socko $10,000. The British-made 
“Doctor.-At Large” alse was big 
at $10,500 in foiirth frame at 
“Cine- 
rama Holiday,” in its 60th Casino 
session, was great $14,500. 

Among the newe entries, “Their 
Secret Affair” hit a fairly good 
$9,500 at the Warner. “10,000 Bed- 
rooms” was rated an average $12,- 
000 at the Empire. 

“The Monte Carlo Story” was 
barely modest at $4,500 in opening 
the Condon Pavilion. 

‘High Tide at Noon” was set for 
a light $4,000 in its Seat Gaumont 
stanza. 


Estimates for Last Week 

Astoria (CMA) (1.650; 42-70) — 
“Time Without Pity” (Col) and 
“Guns of Port Petticoat” (Co!) (2d 
wk). Neat $4,500. Opening week, 
$5,000. 

Carlton (20th) (1,128; 70-$1.70)— 
“Anastasia” (20th) (6th wk). Stout 
$10,000. Last week $11,600. “Sea 
Wife” (20th) follows on April 4. 





At Home Way Up 





“Now 


Hase- | 


concern- | 


“The | 


public has 


That was | 
At 48 his appear- | 
Asked | 


“I Died” had been earlier passed | 


London, April 9. 
| In the first 30 weeks af the cur- 
|rent Eady financial year (from 


| July 29 to Feb. 23 last) the earn- | 
ings of British pix in the domestic 
market were more than $2,000,000 
ahead of returns for the same | 
| period in the previous year. 

Latest statistical survey prepared 
by the British Film Production | 
Fund, the company which ad- 
ministers the levy, shows gross 
irentals earned by British pix 
| amourted to $11,792,300 against 
| $9. 748,700. In the current period, 
588 qualifying features were in 
| circulation, compared with 
| the previous year. The returns also 
ishow a slight improvement in the 


| yield to the Fund, total for the 30-| 


i week period amounting to $4,356,- 


the rate of 2912% of gross. 





Williamson Swings To 
Aussie Talent Instead 


Sydney, April 2. 
J. C Williamson Ltd., ace legit 
| producers here, reverting to home- 
| brew talent casting following the 
| terrific hit of 
| Melbourne with local 
|Spokesman said that “Game's” 
success would see a complete pol- 
icy revision covering future shows 
here, with Aussie talent highlights. 
It’s understood that Williamson 
will only import an American pro- | 
ducer in the future instead of top 
players, as has been past policy. 
New move is not because of dollar | 
restrictions, but mainly 


3 Yank Pix Unsuitable sca tay As Williamson executives 


pull as} 


believe local talent can 
well as imported names. 

Apart from “Game,” Williamson 
lis scoring with the comedy, “All 
| For Mary,” here with a cast of ex- 
film and radio performers carry- 
|}ing the burden. 

Dearth of top British legit shows 
| will see the Williamson executives 
buying most U. S. productions for 
this territory the balance of this 
;} year and in 1958. 








‘Romulus Films Making 
Pic on Hero Frogman’ 


London, April 2. 

A biopic of Commander Crabb, | 
,the frogman who lost his life last | 
year after diving to examine the | 
Russian warship which brought 
Bulganin and Kruschevy to Britain, 
is to be made this summer by Ro- 
mulus Films. It will be entitled 
“The Silent Enemy,”. and will be 





to be certfied again by the ofher | 


the areas which come under the} 


| Ostrer will be the producer, 


produced with the full cooperation 
of the Admiralty, 

The script, based on a book by 
Marshall Pugh, has been written | 





| by William Fairchild, who will also | 
| Brecht’s 


direct. Laurence Harvey will play 
the frogman while Dawn Addams | 
has been signed as a Wren. Bertram 


554 in| 


000. Coin is being distributed at | 


| Of Importing Legiters: 


people | 
to the | 
Japanese pictures to cry—they ex- | 


“Pajama Game” in | 
players. | 


land opera 
| Sarah 


| Quixote,” 
| Ballet’s presentation of Bela Bar- 
| tok’s 


| Bernhardt 


) “Threepenny 


Casino ,Indie) (1,337; 70-$2.15)— 
“Cinerama Holidsy” (Robin) (60th 
wk). Sturdy $14,500 for this long- 
run champ. 

Empire (M-G) (3,099; 55-$1.70)— 
“10,000 Bedrooms” (M-G). Average 
| $12,000 or under. 

Gaumont (CMA) (1,500; 50-$1.70) 
|— “High Tide at Noon” (Rank). 
Light $4,000. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Dector At 
Large” (Rank) (4th wk). Big $10,- 
500. Third week was $11,600. 

London Pavilion (UA) (1,217: 50- 
$1.70)—““Monte Cario Story” (UA), 
Modest $4,500. 

Odeon, Leicester Square (CMA) 
(2,200; “Fortune Is 
Weman” (Col) (3d wk). Fair $5,000. 
“Interpol” (Col) preems April 4. 

Odeon, Marble Arch (CMA) 
(2.200; 50-$1.70)—‘‘Tattered Dress” 
(Rank) and “Showdown at Abilene” 
(Rank). Steady $7.200. 
| Plaza (Par) (1.902; 70-$1.70) — 
|““‘War and Peace” (ABP) (19th wk). 
| Nice $8,000 or near, “Yangtse In- 
cident” (BL) opens tonight (1) with 
Roval preem. 

Rialto (20th) (592; 
i“Anastasia” (20th). 
ifer first week at 
house. 

Ritz (M-G) (432; 50-$1.30)\—“‘Man 
iis Ten Feet Tall” (M-G) and “Great 

American Pastime” (M-G) (2d wk). 

Fine $4,200, same as_ previous 
| round, 
Studio One (APT) (600; 30-$1.20) 





50-$1.50) — 
Solid $5,300 
this bandbex 


— “Fantasia” (Disney) (5th wk). 
Stout $4,400. 

Warner (WB) (1,785); 50-$1.70) — 
“Their Secret Affair” (WB) (2d 
wk). Fair $7.000 or near. First 
week was $9,500. “Girl He Left 


| Behind” 


THEATRE OF NATIONS 
OPENS SEASON, PARIS 


Paris, April 9. 

Theatre of Nations, a four-month 
series of international legit, ballet 
presentations at the 
Bernhardt Theatre, opened 
last Wednesday (27). The white-tie, 
diplomatic VIP audience saw the 
Belgrade Opera of Yugosalvia 
production of Massanet’s ‘Don 
plus the Belgrade Opera 


(WB) follows on April 4. 





” 


“The Marvelous Mandarin. 
A. M. Julien, who operates the 
and has headed the 
| Paris International Drama Festi- 
val the last three years, is present- 
| ing the Theatre of Nations, a sort 
of an extended Paris Festival in 
miniature. There will be 23 pres- 
entations from 11 nations (France, 
England, Ireland, U. S., Poland. 
Romania, India, Japan, West Ger- 


many, East Germany and Yugo- 
slavia), for a total of 87 perform- 
ances. 


The Belgrade Opera has since 
ended its stay, and the Theatre of 
Nations is now offering the Berlin- 
er Ensemble of East Germany with 
productions of the late Bertolt 
“Galileo” and “Mutter 
Courage,” and the Schauspielhouse 
of Bochum’ presentation of 
Opera,” 


” 
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Kans. Exhibs Among State's Elements 
Backing Film Censors’ Continuance; 


Topeka, April 9. + 
Opponents of film censorship lost 


NICHOLSON OUTFIT’S 


a battle in the State of Kansas lasi 
week as a bill to repeal the blue- 
pencil law was killed on the House 
floor after it had passed a House 
committee. Of particular signifi- 
cance is the identity of those wo 
fought against the measure, in- 
cluding represéntatives of the Cath- 
olic Church, the projectionists’ unit 





24 FEATURES THIS YEAR 


Hollywood, April 9. 
American-International Pictures, 
Hollywood distrib outfit headed by 
James R. Nicholson, will double its 





of International Alliance of Theat- 
rical & Stage Employees and, ac- 


tually, film exhibitors. 


The Church, of course, has been | 
pro-censorship right along. The 
boothmen, according to the anti-| 


| sked to 24 pix this year, up from 


last season’s even dozen. 

All but two of slate will be 
turned out by producers aligned 
with A-I, the two having just been 


Albany Nixes Par Pitch 
Kids See ‘Commandments’ 


' Albany, April 9. 


to be admitted free. 
Board ruled, 


and be a dubious precedent. 


schools, with some success. 





censorship forces, were interested | purchased outright. One is “Naked | J. J. COHN’S SPECIAL 


in the employment angle. The cen- | 
sor board mainttains a couple of | 
machine operators on its payroll | 
for the obvious purpose of screen- 
ing pictures. 

Theatremen wanted 
existence of the censor as a me2ns | 
of “protection.” This is the kind | 
of reasoning which film industry- 
ites inclined to in the early days; 
exhibs found that playing pictures 
okayed by the censor was the safe 
and sure way of averting contro- | 
versy. 

Difference now, of course, is that | 
for the most part theatremen be- 
lieve there’s no such need for _ 


censorship authority, that, in- 
stead, it has a hampering and re- 
strictive effect. In centrast, the 
industry in its infancy was faced 
with a major hurdle in the adverse 
public opinion that was influenced 
by a number of objectionable films 
and the frowned-upon personal be- 
haviour of some picture players. 

Despite changed conditions—spe- 
cifically, the tendency toward more 
freedom of the screen—certain 
Kansas theatremen got into the | 
fight in behalf of censorship, re- 
portedly button-holing lawmakers 
with the pitch for continued blue- 
penciling. 





SAY SWISS OWN ANILINE, | 
DENOUNCE ITS SALE 


Washington, April 9. 

Action of the Justice Dept., in 
putting up General Aniline & Film 
Corp. for sale was described to a 
Senate Judiciary Subcommittee 
last week as “confiscation in its 
clearest form.” 

Charge was made by John J. 
Wilson, counsel for Interhande’, 
Swiss Corp., which contends it 
owns 90% of General Aniline and 
that it is not German-owned. The 
large manufacture of film raw-| 
stock, etc., was seized by the Alien 
Property Custodian in 1942 as 
property of the German enemy. 


MORE BOMB HOAXING 





Customers Assist Cops In 
Searching Theatre Nabe 
St. Louis, April 9. 
Customers in the Baden theatre, 
an indie nabe in North St. Louis, 
helped cops last week to search the 
house for a bomb after two phone 
calls were received that a bomb 
has been planted in the house. The 
first call caused the Bomb Squad 
of the Police Dept. to search the 
house. An hour later the second 
call came while the search was un- 
der way. 
In both instances, according to 
the cops, the voice sounded like 
that of a teenager. Police attri- 


buted the calls to a couple of kd-| 
dies who earlier in the evening | 


had been ejected from the house 
for creating a disturbance. 





‘Eden’ Swiss Longrun Pic 


Zurich, April 2. 
Surprise hit of the Zurich film 


season is the second-run release, 


“East of Eden” (WB). It is past 
its 27th week at arty Piccadilly, this 
being the longest run of any pic- 
ture here since the end of the war. 

Curious angle is that pic was 
first released in 1955 at a regular 
deluxe house and was pulled after 
barely two weeks, despite excel- 
lent notices. Subsequent word-of- 


mouth and the terrific publicity on | 
James Dean since his death led to | 


its run at this smallseater. 


Africa,” produced on Dark Conti- 
nent by Quentin Renyolds; second 
is a Breakston-Stah] production 
also lensed in Africa. At least one- 


continued | third of program will be horror | 


double bills, according to prexy. 

Nicholson and v.p. Samuel Z. Ar- 
koff are in Boston to attend Em- 
bassy Exchange luncheon of New 
England exhibs and outline outfit’s 
upcoming sked, leading off with 
“Rock All Night” arid “Drag Strip 
Girl.” 


Trans-Lux Net 
For 56: $234,620 





Trans-Lux Corp, which engages | 
in exhibition via operation of 10 | 


theatres, distributes foreign films 
and handles projection equipment, 


|had a net profit of $234,620 for 


1956, which is equal to 42c per 
share on the 559,900 shares of gut- 


|standing stock. This is up from 
| 1955’s net of $143,878. 


Proxy statement sent out this 
week in advance of the annual 
stockholders’ meeting on April 25 
reveals that Harry Brandt, presi- 


|dent of Brandt Theatres, is the top 


stockholder, holding 156,525 shares, 
or 28% of the total. Jacob Starr, 


chairman of Artkraft Strauss Sign | 


Co., owns 49,800 Trans-Lux shares 
and Jay Emanuel, trade paper pub- 
lisher, has 12,000. All three are 
Trans-Lux ‘board members. 

In a report to stockholders, Per- 
cival E. Furber, chairman, said the 
film distribution end of the busi- 
ness has continued to expand, the 
company having acquired domestic 
distribution rights to nine foreign 
pictures in 1956 and has set up 
permanent representation in Paris 
and Rome for the purpose of ac- 
quiring new properties. 


Hollywood, April 2. 


named J. J. Cohn, Metro exec and 


ers now under contract to the 
studio. 


Cohn will operate along the lines 
of a unit to be headed some years 
ago which resulted in the develap- 
ment of the “Dr. Kildare” and 
“Andy Hardy” series. New writ- 
ing, directing and _ production 
talents will be utilized by the unit 
which will also showcase promising 
newcomers. 


Studio said the Cohn unit is ex- 





pected to turn out “a number” of 


films for the 1957-58 schedule. 


Steve Broidy Hits Road 





Dallas, April 9. 
James Prichard, Allied Artists 
;southern division manager, will be 
/host today (9) at a lucheon here 
\for Steve Broidy, prez, producer 
Lindsley Parsons and the latter’s 
associate, John H. Burrows. 

The luncheon, held at the Town 
jand Country Restaurant, will be 
ithe first of a series of meetings 
\throughout the nation at which 
|Parsons and Burrows will meet 
|with exhibitors and Allied Artists 
lsales personnel. 


In Dallas, Broidy is scheduled 
|to speak about Allied Artists’ forth- 
‘coming films and industry trends. 
‘He will introduced Parsons and 
|Burrows, who have_ scheduled 
|“Portland Expose,” “Rio Bravo,” 
jand “The Incredible Yanqui” as 
itheir next three motion pictures. 
Broidy will leave for NewYork 
bwhgue following the local meet- 
} 





ing. Parsons and Burrows, ac- 
companied by John C. Flinn, Allied 
|Artists director of advertising and 
|publicity, will leave Wednesday 
'(10) for New Orleans, second stop 
jon their six city, 10 day dour. 








Poorly Briefed, Wallace Fluffs Critic 


| [PROBE OF BOS CROWTHER PROVES TEPID] 


Mike Wallace and his “Night Beat” on tv missed a good bet last 
week when one of the guests on the show was Bosley Crowther, 


film critic of The New York Times. 


Wallace had in Crowther a 


controversial figure, a man whose motion picture reviews are wide- 
ly read and who, in his evaluations, has shown a stubbornly indi- 
vidual streak that on more than one occasion has defied popular 
opinion as expressed at the boxoffice. At the same time, Crowther 


is credited—particularly in the 


area of the foreign film—with 


the power of making or un-making hits and he has frequently been 
accused of favoring the imported product over the native variety. 
Who is this man Crowther? How does he regard his role as a 


| eritic? For whom does he review films? What does he think of 
| current trends in Hollywood? Such questions, which must have been 
| on the minds of the multitudes who read and appreciate Crowther, 
| but get no chance to talk to him, were certainly not answered on 


| “Night Beat.” 


And it wasn’t Crowther’s fault. He answered the 


questions put to him with candor, intelligénce and the unassum- 


subject 


the topic of Dore Schary and 


viewer. 








} 


was largely Wallace’s fault. 


ing air of a man who Knows what he’s talking about. 
But it’s obvious that Wallace wasn’t properly briefed. Either that, 
or he was simply intent on sticking for the most part to the 
of Crowther’s new book, “The Lion’s Share,” which re- 
lates the history of Loew’s. Wallace spent a good deal of time on 


his departure from Metro which 


Crowther handled with tact. It’s to be questioned whether these 
internal details were of mwch interest to the average “Night Beat” 


Wallace also queried Crowther on general industry conditions 
the closing of theatres, etc. which the Tifnes man handled adroitly. 
4 The trouble was that, in Crowther, Wallace had a uniquely interest- 

ing and even controversial figure and he used him to elicit more 
or less commonplace information. 


If the show was a letdown. it 
Hift. 


At 90c Paring School Hrs. 


os Albany Board of Education last 

; r week vetoed a proposal that public 

OW ac 0 @s ryear a on @ | school children be released from 
classes to see “The Ten Command- 

ments” at the Ritz. Mrs. Edward J. 
Wall, representing Paramount Dis- | “DEATH IN SMALL DOSES” 
tributing Corp. made the sugges- 


tion, offering a group price of 90c 
for pupi's, with teacher-chaperons 


the release-time 
plan would interfere with studies 
|and schedules in the school system 


Group attendance at the Cecil B. 
DeMille film, for which the regu- 
lar scale is $1.50 and $2, is being 
promoted in parochial and private 


Presaging a production upsurge, 
Loew’s prexy Joseph R. Vogel has 


veepee of Loew’s Inc., to head a 


producing unit at the Culver City 
studio. In the unit will be produc- 


To Tout Allied Artists | 


Wednesday, April 10, 1957 





Hollywood Production Pulse 











ALLIED ARTISTS 
Starts, This Year......... 5 
This Date, Last Year...... 7 





“WILL SUCCESS SPOIL ROCK HUNTER?” 
Prod.-Dir.—Frank Tashlin 
Jayne Mansfield, Tony Randall, Betsy 
Drake, Joan Blon » John ms, 
Lili Gentle, Rachel Stephens, Henry 
Jones, Mickey Hargitay, Patricia Pow- 
=~ Ann McCrea, Lida Piazza, Judy 








Prod.—Richard Hermance 
Dir.—Joseph Newman 
Peter Graves 

(Started April 10) 


usch 
(Started March 19) 


“A FAREWELL TO ARMS” 
(Shooting in Italy) 
Prod.—David O, Selznick 
Jennifer Jones, Rock Hudson, Vittorio 
de Sica, Kurt Kasznar, Alberto Sordi 





COLUMBIA 


Starts, This Year......... 9 
This Date, Last Year...... 6 





(Started March 25) 





UNIVERSAL 


Starts, This Year......... 8 








“THE LONG HAUL” 

(Marksman Films) 

(Shooting in England) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 


Gene Anderson 
(Started Feb. 18) 


“BITTER VICTORY” 


(Transcontinental Films) 
TUDIO (Shooting in Nice, France) 
rod.—Paul Graetz 
/ 


Dir.—Nicholas Ray 


Green, Harry Landis, Fred Matter 
(Started Feb. 18) 
“THE MAD BALL” 
Prod.—Jed Harris 
Dir.—Richard Quine 
Rooneys Arthur O’Connell, 
Mary LaRoche, L. 
Smith, James 


Darren, 
Comerate, Eddie 


Ryder. 


Werner Reichold, Hans Carvinka 
(Started March 25) 


“DECISION AT SUNDOWN” 
(Scott-Brown Productions) 
Prod.—Randolph Scott 

Dir.—Budd Boetticher 


terfield 
(Started April 1) 
“HIGH FLIGHT” 
(Warwick Production) 
(Shooting in England) 
Prods.—lIrving Allen, A. R. Broccoli 
Dir.—John Gilling 


ley, Kenneth 
Haight 
(Started April 2) 


Fortescue, 


Victor Mature, Diana Dors, Peter Rey- 
nolds, Patrick Allen, Liam Redmond, 


Richard Burton, Kurd Jergens, Ray- 
mond Pellegrin, Sean Kelly, Chris- 
topher Lee, Andrew Crawford, Sum- 
ner Williams, Ronan O’Casey, Nigel 


Jack Lemmon, Kathryn Grant, Mieke 
rnie 
Kovacs, Dick York, William Hickey, 
Q@. Jones, Roger 
Sheridan 
William 
Pierson, Paul Picerni, Frank Moore 
Four, Dick Crockett, Joey Forman, 


Randolph Scott, Valerie French, Karen 
Steele. Andrew Duggan, James Wes- 


Ray Milland, Sean Kelly, Anthony New- 
Kenneth 


This Date, Last Year...... 9 











“MY MAN GODFREY” 


Prod.—Ross Hunter 

Dir.—Henry Koster 

June Allyson, David Niven, Martha 
Hyer, Jessie Royce Landis, Eva Ga- 
bor, Robert Keith, Jay Robinson, Jeff 
Donnell, Eric Sinclair 

(Started Jan. 28) 


| “THE DARK SHORE” 


Prod.—Robert Arthur 

Dir.—Abner Biberman 

George Nader, Cornell Borchers, 

Michel Ray, Judson Pratt, Jeanne 
Cooper, Russ Conway 

(Started March 11) 





WARNER BROS. 


Starts, This Year......... 6 
This Date, Last Year...... 3 











“SAYONARA” 


Prod.—William Goetz 

Dir.—Joshua Logan 

Marlon Brando, Red Buttons, Patricia 
Owens, Ricardo Montalban, Miike 
Taka, James Garner, Myoshi Umeki 

(Started Jan. 7) 





INDEPENDENT 


Starts, This Year.........36 
This Date, Last Year......25 











“THE BRIDGE ON THE RIVER KWAI” 


(Columbia Release) 
(Horizon-American Prods.) 





WALT DISNEY 


Starts, This Year......... 1 
This Date, Last Year...... 1 





(Shooting in Ceylon) 
Prod.—Sam Spiegel 
Dir.—David Lean 
William Holden, Alec Guinness, Jack 
Hawkins, Sessue Hayakawa, James 
Donald, John Boxer 
(Started Oct. 1) 


“THE SEA WALL” 








“OLD YELLER” 

(Buena Vista Release) 
Prod.—Walt Disney 
Dir.—Rabert Stevenson 


York, Tommy Kirk, Kevin Corcoran 
(Started Jan. 28) 


Dorothy McGuire, Fess Parker, Jeff 


(Dino De Laurentiis Productions) 
(For Columbia Release) 
(Shooting in Rome) 
Prod.—Dino De Laurentiis 
Dir.—Rene Clement 
Silvana’ Mangano, Richard Conte, An- 
thony Perkins, Jo Van Fleét, Alida 
Valli, Nehemiah Persoff, Ruth Storey 





METRO — 


Starts, This Vea... cer. 
This Date, Last Year...... 9 





(Started Jan. 7) 


“THE QUIET AMERICAN” 

(Figaro Production) 

(For UA Release) 

(Shooting in Saigon) 
Prod.-Dir.—Joseph L. Mankiewicz 





Audie Murphy, Michael Redgrave, 
Claude Dauphin 





“LES GIRLS” 
Prod.—Sol C. Siegel 
Dir.—George Cukor 
Gene Kelly, Mitzi Gaynor, Kay Kendall, 
Taina Elg, Jacques Bergerac, Leslie 
Phillips 
(Started Jan. 3) 
“TIP ON A DEAD JOCKEY” 
Prod.—Edwin H. Knopf 
Dir.—Richard Thorpe 
Robert Taylor, Dorothy Malone, Gia 
Scala, Marcel Dalio, Martin Gabel, 
Jack Lord, Peter Adams 
(Started Feb. 25) 


“DON’T GO NEAR THE WATER” 
Prod.—Lawrence We ngarten 


Dir.—Charles Walters 
Glenn Ford, Gia Scala, Earl Holliman, 
Anne Francis, Eva Gabor, Keenan 


Wynn, Fred Clark, Russ Tamblyn, 
Jeff Richards, Mickey Shaughnessy, 
Jack Albertson 

(Started March 1) 


“UNTIL THEY SAIL’ 
Prod.—Charles Schnee 
Dir.—Robert Wise 
Jean Simmons, Joan Fontaine, Paul 
Newman, Piper Laurie, Sandra Dee 
(Started March 14) 
“CAPTAIN DREYFUS” 
(Shooting in England) 
Prod.—Sam Zimpbalist 
Dir.—Jose Ferrer 
Jose Ferrer, Viveca Lindfors, Leo 
Gwenn, Emlyn Williams, David Far- 
far, Anton Walbrook, Donald Wolfit 
(Started March 27) 


(Started Jan. 21) 


“THE DREAM MACHINE” 
(Amalgamated Productions) * 
(Shooting in London) 

Prods.—Richard Gordon, Charles Vet- 


ter, Jr. 

Dir.—Montgomery Tully 

Rod Cameron, Mary Murphy, Peter 
Illing 


(Started March 18) 


“PATHS OF GLORY” 
(Bryna Productions) 
(For UA Release) - 
(Shooting in Germany) 
Prod.—James B. Harris 


Dir Stanley Kubrick 
Kirk Douglas, Ralph Meeker, Adolph 
Menjou, George Macready, Wayne 


Morris, Richard Arderson 
(Started March 18) 


“RIDE OUT FOR REVENGE” 
(Bryna Productions) 
(For UA Release) 
Prod,—Norman Retchin 
Dir.—Barney Girard 
Rory Calhoun, Gloria Grahame, Joanne 
Gilbert, Lloyd Bridges, Vince Ed- 
wards, Richard Shanngn, Michael Win- 
kleman, Cyril DeLevanti 
(Started March 25) 


“UNKNOWN TERROR” 

(Regal Films) 

| (For 20th-Fox) 

| Prod.—Robert Stabler 
Dir.—Charles Marquis Warren 








PARAMOUNT 





Paul Richards, Mala Powers, Johar 
Howard, May Wynn 
(Started March 25) 
“BITTER IS THE RIDE” 
| (For UA Release) 
| Prods.—Harry Jackson, Sam Weston 
Co-Prod.—Edward L. Rissien 





Dir.—Mark Stevens 





Starts, This Year........  & 
This Date, Last Year...... 7 
“SAD SACK” 


Prod.—Hal Wallis 

Dir.—George Marshall 

Jerry Lewis, Phyllis. Kirk, David Wayne, 
Joe Mantell, Liliane Montevecchi, 
George Dolenz, Peter Lorre 

(Started March 18) 


Mark Stevens, John 
Davi 
(Started April 1) 


“TIME LIMIT” 
(Heath Productions) 
(For UA Release) 
Exec. Prod.—Richard Widmark 


Lupton, © Jana 





20th CENTURY-FOX 


Starts, This Year.........11 
This Date, Last Year...... 4 





Pro.—William Reynolds 

Dir.—Karl Malden 

Richard Widmark, Richard Basehart, 
Dolores Michaels, June Lockhart, Rip 
Torn, Martin Balsam, Carl Benton 


Re 
(Started April 3) 





“INVASION OF THE SAUCER MEN” 





“AN AFFAIR TO REMEMBER” 
Prod.—Jerry Wald 
Dir.—Leo McCarey 
Cary Grant, Deborah Kerr, Richard 
Denning, Neva Patterson, Cathleen 
Nesbitt, Charles Watts 
(Started Feb. 12) 
“THE SUN ALSO RISES” 
(Shooting in Mexico) 
Prod.—Darryl F. Zanuck 
Dir<—Henry King 
Ava Gardner. Tyrone Power, Mel Fer- 
rer, Errol Flynn, Eddie Albert, Rob- 
ert Evans 
(Started March 18) 








(Malibu Productions) 
(For American-International Release) 
Prods.—_James H. Nicholson, Robert 
Gurney Jr. oH 
Dir.—Edward L. Cahn 
Steve Terrell, Gloria Castillo, Raymond 


Hatton 
(Started April 8) 
“BLACK PATCH” 


(George Montgomery Productions) 
(For Warner Release) 
Exec. Spat es Montgomery 
Prod.-Dir.—Allen . Miner 





George Montgomery, Diane Brewster 
(Started April 8) 
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Co-Production Coming in Copenhagen? 





Make Features There With ‘Intimate’ Crew of 15 
Total, Including Grips, Reports Henning-Jensen 





American independent produc- 
ers, scouting the world for coun- 
tries with studio facilities where 
pictures can be produced cheaply, 
are discovering Denmark, says 
Bjarne Henning-Jensen, a Danish 
writer-director with a host of 
prize-winning films to his credit. 


Henning-Jensen, who teams up 
in production with his wife, Astrid, 
was recently in Hollywood where 
his - feature-length documentary. 
“Where the Mountains Float,” 
was among the nominated pictures. 
It’s a cdlor film about Greenland. 


Good average feature in Den- 
mark costs no more than $50,000, 
Henning-Jensen reported. There 
was a lot of interest in coproduc- 
tion with the Danes, he said. He 
plans to make a film with Tyrone 
Power in Copénhagen. “We work 
with a very limited crew,” the Dan- 
ish director said. “On a feature 
we may use no more than 15 peo- 
ple, including the grips. It makes 
for a lot more intimacy.” 

Altogether, he felt, the future 
trend shouldn’t be towards big- 
ness, but rather towards more in- 
timate subjects that have some- 
thing to say.’ “It’s better to be 
smaller arjd more human,” he ob- 
served. 

Henning-Jensen’s ‘Mountains,” 
and his prior “Child of Man,” are 
released in the U. S. by Brandon 
Films. The Dane who speaks 
English, expressed his apprecia- 
tion for the Brandon operation. 
“Without him (Thomas Brandon) 
I don’t know what people like my- 
self would do in this American 
market,” he said. 

He found in Hollywood 
thing he had expected. 
beautiful and as ugly as it had 
been described to me,” he com- 
mented. “But I found a lot of 
courage there, and a desire to do 
something new, to find new ap- 
proaches.” 

Henning-Jensen said he was 
grateful to the Academy for “oven- 
ing a window on the world.” Hol- 
lywood, he observed, “is a mecca 
to us—in both the good and the 
bad sense. “Just the fact that the 
Academy is willing to take us 
abroad serious is tremendously im- 
portant to us,” 
first time, the Academy set up a 
special foreign film classification. 

Motion Picture Export Assn. 
embargo on shipments to Denmark 
has created a_ situation. where 
“theatres are having a tough time 
finding programs,” he %eported. 
The Danes turn out between 10 
and 15 pictures a year. They can 
recoup in Denmark alone, but to 


every- 


do so, a film has to be seen by one 
quarter of the population, or about 
a million persons. “That means 


we must make pictures appealing 
on a very broad level. It’s not easy 
to do this, and still make 
films,” the director observed. 


TOA Asks Wage 


Law Exemption 


Washington, April 9. 

Theatres should be excluded 
from the broadened coverage 
planned for the Federal wages and 
hours law, the House Labor and 
Education Committee was told Fri- 
day (5). 

A. Julian Brylawski, vice presi- 
dent and Legislative chairman of 
Theatre Owners of America, testi- 
fied that the small film houses may 
not be able to survive, if they are 
required to shoulder additional 
burdens in the form of upped 
wages for casual employees, such 
as. ushers. 

The theatres are exempt from 
the law which currently calls for $1 
an hour for workers connected 
With interstate commerce. There 
is proposed legislation to increase 
this figure to $1.25 an hour or 
more, and to make the standards 
applicable to any businesses “af- 
fecting commerce,” a wide-open 
term. 

Brylawski, who spoke for both 
TOA and Allied States Associa ion, 
recently gave similar testimony be- 
fore the Senate Labor Committee. 

We are greatly concerned with 
the survival of the little thea‘re.” 
he said. 


good 








*“Tt’s’ as | 


This year, for the | 


Drive-In’s Early Start 


" Minneapolis, April 9. 

First of this territory’s 
drive-in theatres to open was 
the Navarre, a Twin Cities’ 
area ozoner, on April 3. It’s 
the earliest start in all of the 
territory’s outdoor theatre his- 
tory and is occasioned by re- 
est mild and pledsant weath- - 
er. 


However, on the Navarre’s 
opening night, the tempera- 
ture was in the lower 30s and 
on the second evening there 
was light snow. 


Balawin Promises 
More Talks; Some 
Hope in Spain 


Madrid, April 9. 

“Negotiations will continue after 
the Easter holidays,” Charles Bald- 
win declared before planing out 
on April 4 to Rome. The Motion 
Picture Export Assn. exec’s state- 
ment was received here with satis- 
faction after first formal exchange 
of proposals between MPEA and 
Spanish Government delegates on 
Saturday (March 30) Jeft wet 
blanket impression that Spain pro- 
posals would provoke MPEA with- 
| drawal. 








Eugene W. Castle Again 
Gives Toe of His Boot To 


Washington, April 9. 

The U. S. Information Agency, 
seeking $140,000,000 for the new 
fiscal year commencing July 1, 
should be cut to only $55,000,000. 
Testimony to this effect was given 
recently Hefore a house appropria- 
tions subcommittee by Eugene W. 
Castle, a long-time foe of USIA 
spending. The testimony, given 
March 12, but just released, quoted 
Castle as asserting: 

“Our country .would be Setter 
served if the USIA, with its multi- 
plicity of promotion projects, were 
altogether abolished and its nec- 
essary functions conducted by the 
: State Department. If this agency 
jcannot be abolished, its budget 
; should be cut substantially below 
,its spending for fiscal 1957. It 
‘should be granted no more than 
' $55,000,000 for the coming fiscal 
| year.” 

Among other slashes, Castle rec- 
ommended that the motion picture 
appropriation be cut to $1,500,000. 
The agency is asking $9,446,000. 
He suggested that radio-tv activity 
should be held at $22,000,000. 





(Eugene W. Castle is the founder 
and former owner of Castle Films, 
now @ unit of Universal. As a 
private citizen and investment 
banker Castle has been almost 
alone in America in yelling for 
economies, having made nearly a 
dozen appearances before Congress. 
His latest book, “The Great Give- 





‘economy bloc.) 





Creditable film sources here say | 


|Spain asked (1) that MPEA accept 
controversial 4-1 ratio decree and 
|(2) that yearly U.S. import quota 
\(100 before dispute) be reduced to 
|80 with former MPEA allotment 
| of 60 cut to 55. 

| Four-to-one ratio, requiring 
|'MPEA companies in Spain to dis- 
|tribute one Spanish feature for 
|every four U.S. pix imported, upset 
|film applecart in Aug. ’55 and led 
in first instances to 18-month old 
|MPEA boycott of Spanish market. 
‘Import cut of five pix would mean 
MPEA loss of well over $500,000 
per year and cause scrambiing 
‘among 10 MPEA companies here 
|for choice allocation of reduced 
quota. 

Promised resumption of negotia- 
tions is taken as proof here that 
MPEA-New York and Mediterran- 
ean MPEA rep Baldwin are confi- 
ident Spain’s offer can be bettered 
in future talks. 

Also hard hit by proposed reduc- 
tion of U.S. film imports are local 
distributors and producers. Dis- 
tribs, pushing hard to up their 
percentage of U.S. imports from 
40 to 50 (based on 100 yearly), will 
not be happy with 25 allotted them 
by Spanish authorities. 

Producers say that limit of 80 
U.S. features per year will deplete 
Spain film production fund aid by 
some 20,000,000 pesetas, since fund 
is derived primarily from import 
license fees charged U.S. distribs. 
Exhibitors can be expected to line 
up with other industry sectors on 


this point. Exhib policy is terse | 


and clear: there is no profit sub- 
| stitute for U.S. product. 

Another heartening pre-depar- 
ture (of Baldwin) move was friend- 
ily meeting between him and So- 
iciety of Independent Motion Pic- 
ture Producers’ overseas chief Jack 
Lamont. Although quartered here 
within shouting distance, Baldwin 
and Lamont were miles apart dur- 
|ing fortnight effort to achieve film 
|peace between U.S. and Spain. 
Initial get-together produced har- 
|}mony statement of future coopera- 
‘tion for the good of the film 
| industry as a whole. 


_ Diana Dors for Italo Opus 


Rome, April 2. 

Maleno Malenotti, producer of 
“The Most Beautiful. Woman In 
The World,” ina Lollobrigida 
starrer now on American release, 
seems to have won the race to 
make the first film about Siena’s 
semi-annual Palio, the horse race 
and pageant, held in the city’s cen- 
tral square. 

He has signed Diana Dors to 
| play the title role in “Girl of the 
| Palio,” which begins location shoot- 

ing in Siena June 18 in time to 
i catch the July 2 race. 








Enlarge Board Of 


board of directors from six to 10 
members as a result of a decision 
of United States District Court 
Judge Edmund L. Palmieri. The 
court order, issued last week, ap- 
pointed two investment and eco- 
nomic specialists—Karl D. Peitit 
and Allan L. Melhado—to the 
| board to aid_in bringing about a 
| final divorcemeént of Loew’s Thea- 
tres and Loew’s Inc. 


| As a result of the naming of Pet- 
tit and Melhado, two former 
Loew’s Theatres outside directors 
|—_-Thomas L. Norton and George T. 
| Baker—were replaced. However, 
ithe court noted that their replace- 
iment did not indicate “disqualifi- 
'cation” and that they were eligible 
| to serve on the board if it were en- 
| larged. 
| With the enlargement of the 
| board, Norton and Baker resume 
| their posts. In addition, two 
|Loew’s Theatres executives—treas- 
|urer Leonard O'Donnell and sec- 
jretary Archie Weltner—have been 
added to the board. Continuing as 
directors are prexy Leopold Fried- 
| man, vice presidents’Eugene Picker 
'and John F. Murphy, and Thomas 
| J. Connellan. 








‘Twin Cities Ozoners 
| Eager to Open Early 
But Weather Ne Ally 


Minneapolis, April 9. 

Trying to jump the gun and set 
a record for the earliest opening 
of outdoor theatres in this terri- 
tory, Twin Cities area’s 12 drive- 
ins Haven't been getting any co- 
operation from the elements. 

Last week two days after one of 
the ozoners teed off and the day 
before 10 others advertised their 
season’s preems, the area was hit 
by its worst snowstorm of the year, 
followed by another the next day. 

On the day 10 of the drive-ins 
were advertised to open they ran 
a large institutional ad_ stating: 
“Whoops, sorry! The weather 
fooled us. We had planned to 
open today, but we'll have to dally 
a day or two longer. Don’t worry 
—we will be back. - Watch for 
opening day.” 

The Navarre, which had opened 
two days before the snowstorm, 
continued to navigate in spite of 
|deep snow and near blizzards and 
‘lack of patronage. 





Loew’s Theatres has enlarged its- 
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End of the Berger-Kane Regime 





Mann Takes Over, Allied Unit “Saved, New Policy 
Likely—Berger Defends His ‘Belligerency’ 





Fellini Snubs Philly 


Philadelphia, April 9. 

Frederico Fellini, Oscar-win- 
ning director of “La Strada,” 
left two local organizations 
with very red faces when he 
decided hot to show at the last 
minute (4). 

The Philadelphia Art Al- 
liance had to get word out to 
its 2,500 members, who had 
been invited to a reception in 
Fellini’s honor, where the di- 
rector was skedded to receive 
the Alliance’s Award of Merit. 

Following the reception, the 
Italian film man was slated to 
speak at the Exceptional Films 
Society in the Franklin Insti- 
tute. Both organizations re- 
ceived word from Fellini’s staff 
that he was “too busy to keep 
the dates. 








Boycott in Spain? 
United Artists 
Biz-As-Usual 


Madrid, April 9. 
United Artists Corp. was the big 





away” (Regnery) will be published ,U.S. winner in Spain for 1956. Dis- 
next week (April 15) and is frank- |tribution statistics show that, out of 
ly ammunition for Congressional | 65 U.S. pictures screened in Spain 


last year (despite Motion Picture 
Export Assn. boycott), U.A. releas- 
ed 10 through its Iberian outlet C. 
B. Films and five more via local 
independent distributors. 
Important are ten pix circuited 





through C. B. Films which made 
it possible for U.A. to do far bet- 


9 
Loews Theatres text> nerna‘basines in per 


“Trapeze,” “Alexander the Great,” 
“The Barefoot Contesa” (top U.S. 
coin grabber for ’56), “Johnny Con- 
cho,” “The Kentuckian” and “Gen- 
tlemen Marry Brunettes,” ‘among 
others. 

Although a member of MPEA, 
United Artists was exempt from 
MPEA embargo of Spanish market 








| MPEA-member 


on grounds it does not produce 
films, merely distributes. Other 
reason cited was contractual obli- 
gation of U.A. to C. B. Films, not 


| entirely valid as an argument since 


U.A. would only be entitled to five 
er six films at the outside from 
the 60 allotted to MPEA in a nor- 
mal year (1954). 

Further advantage enjoyed by 
U.A, in its Spain business-as-usual 
operations during ’56, was release 
here of fresh product timed pub- 
licity-wise to general world exploi- 
tation, during a year when not a 
Hollywood major studio blockbus- 
ter was MPEA-released in Spain. 

Other MPEA members which re- 


leased last year were Republic- 
owned CEPICSA with “Johnny 
Guitar,” “Shanghai Story” and 


Jubilee Trail’; Columbia Pictures 
with “My Sister Eileen” and “The 
Man from Laramie’; Universal 
with “The Private War of Major 
Benson.” In all cases, pre-em- 
bargo commitments was reason ad- 
vanced. Including U.A., normal 
releases circum- 
venting embargo, totals 16. 

MPEA-member product handled 
by Spanish independt distribs, to- 
talled 45 but comprised either “B” 
quality or oldies. Columbia, with 
11 pix on Spanish screens, had two 
notable exceptions in ‘Picnic’ and 
“Harder They Fall”—both dated 
‘56 in the almanacs and both above- 
average films. Victory Films re- 
leased “Picnic”; As Films, ‘Harder 
They Fall.” 

Metro also had 11 films in indie 
distribution last year with only 
“Bandwagon” (’53), “Rose Marie” 
(54) and “Brigadoon” (’54) worthy 
of note. Of six Paramount pix, 
only “Casanova’s Big Night” (54) 
with. Bob Hope made a dent. Four 
Warner Bros. films were shown 
but “A Streetcar Named Desire” 
(52) had a strong run and volume 
publicity. 20th-Fox’s best offering 
out of three was “The Magnificent 
Matador” and RKO came through 
with “Andersen” (52) and “Affair 
With a Stranger” (53). 

Only thorough digging will re- 
veal nature of Spain indie deals 
for MPEA-member product which 
deflated MPEA boycott consider- 





ably. 





Minneapolis, April 9. 

Under new leadership an q 
changed policy, North Centra] 
Allied here, after 11 years of 
Bennie Berger belligerency toward 
film companies, will quit shaking 
the big stick at distributors. That's 
what its new president, Ted Mann, 
who succeeds Berger, says. 


In peril of dissolution just be- 
fore its annual convention here 
last week, the Allied regional unit's 
threatened breakup was averted at 
the eleventh hour. 


The organization still is alive 
today because of the last minute 
ironing out of differences leading 
to pre-convention resignations of 
a number of important Twin Cities’ 
exhibitors, among treasury’s heavi- 
est contributors. This ironing out 
was at a behind closed doors ex- 
ecutive board. All those who 
“resigned” attended the conven- 
tion and are back in the fold. 


Mann operates the Minneapolis 
and St. Paul downtown first-run 
World theatres. He served once 
before as NCA _ president d re- 
fused re-election after his single 
term, 


Mann had contended such rela- 
tively costly exhibitor organizations 
as North Central Allied were 
no longer necessary and can't 
do theatre owners sufficient good 
to justify expenses. He explains 
that Julius P. Gordon of Beaumont, 
Tex., new national Allied States 
president, present at the conven- 
tion, and others changed his 
opinion. 

Henry Greene, attorney and the- 
atreowner, who also had resigned 
just before the convention, was 
elected executive secretary and 
he’ll be the body’s salaried counsel 
in place of S. D. Kane who was a 
believer- in Berger belligerency. 
Circuit owner Harold Field, who 
several years ago attempted un- 
successfully to launch a Theatre 
Owners of America unit here, was 
chosen ~board chairman, a new 
post, and Frank Mantzke, who like 
Mann, Greene and Field, advocates 
“peaceful co-existence” with the 
film companies, became vice presi- 
dent. 

Will Pay Nat’l Dues 


Allied unit will pay up the dues 
that it’s in arrears to national 
Allied States and continue its affi- 
liation with the latter, Mann says. 
As hitherto, it’ll comprise the ter- 
ritory’s smalltown as well as big 
city independent exhibitors. Mann 
feels there’ll be no difficulty in 
financing NCA despite the loss of 
a number of smalltown members 
resulting from theatre shutterings 
and inability to pay even nominal 
dues because of reduced theatre 
income. 

The new slate of officers was 
selected by a committee appointed 
by the board of directors. The con- 
vention unanimously accepted the 
slate. 

In a brief acceptance speech, 
Mann promised*what amounted to 
“a new deal.” He said his policy 
would be “to sit down with the 
film companies and talk over our 
mutual problems.” 

No Threatener 

“IT don’t believe in making a lot 
of threats,” he declared, evidently 
taking a potshot at the Berger and 
Kane tactics. 

Prior to the convention Berger 
had announced positively that, 
after 11 years at the helm, he 
positively under. no circumstances 
would accept re-election. In what 
he called his “swan song” at the 
convention, Berger bowed out with 
one of his typical blistering attacks 
on the film companies. which he 
described as “enemies of the ex- 
hibitor,” “un-American in their 
treatment of theatreowners,” “lack- 
ing heart and soul, business acu- 
men and foresight” and “selfish 
and tough.” 

“They’ve always tried to police 
us,” he asserted. “Their brass have 
climbed to the positions of general 
sales managers by getting more 
money out of us.” 

Defending his militancy, Berger 
declared he had no apolgies to 
make for his fights against the film 
.ccmpanies. “When I became an 
exhibitor in 1921, I immediately 
found we theatre-owners are sur- 
rounded by enemies, including the 
distributors, legislatures and jeal- 
ous groups and individuals, and I 
made up my mind I’d combat 





them,” he said, 
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WONDER WHAT 
My \. THINKING ABOUT? 





= 


She’s the best-dressed girl on a desert island. In 
fact she’s the only girl on the island. She has 
to choose between two love-starved men ship- 
wrecked with her. Poor Ava, lost all her clothes. 
Lucky she looks so good in grass in M-G-M’s 
: “THE LITTLE HUT.” For fun and female allure 
this is box-office for sure! 





M-G-M Presents 


AVA GARDNER 
STEWART GRANGER 
DAVID NIVEN 


“THE LITTLE HUT” — : 


Introducing WALTER CHIARI 
Screen Play by F- HUGH HERBERT 


Based on the Play by ANDRE ROUSSIN « English Stage Adaptation by NANCY MITFORD 
Photographed in EASTMAN COLOR 
A HERBSON S. A. PRODUCTION 
Directed by MARK ROBSON 
Produced by F. HUGH HERBERT and MARK ROBSON 


_An M-G-M Release 
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~ Metro Team Sets 
Future Sights: 
36 On the Way 


Chicago, April 9. 
Metro will release a total of 36 
pictures in the 1957-58 fiscal year. 


Augmentation of the release sched- 
ule is in keeping with the realign- 
ment of the studio for a stepped 
up production schedule, Loew’s 
prexy Joseph R. Vogel told the 
company’s sales staffers at a meet- 
ing here last week. Many of the 
films set for 1957-58 release will 
go before the cameras during the 
coming summer and fall months. 


Vogel revealed the company’s” 
plans following conferences on the 
Coast with Benjamin Thau, stu- 
dio administrative head, and upon 
completion of the company’s sales 
meetings here. 

At the same time, it was report- 
ed that Metro has 15 pictures im- 
mediately ready for release, includ- 
ing its special production, “Rain- 
tree County,” now being scored for 
—— dates in key cities this 
all. 


“As a man associated with thea- 


tre operations for many years, I} 


have the greatest confidence and 
enthusiasm for the product we are 
about to release,” Vogel stated. 
“Without qualification I can as- 
sure the exhibitors that they have 
every reason to look forward with 
equal confidence and enthuslasm 
for the pictures we have completed 
to date, as well as for those now 
being prepared for the coming 
year which I believe will reflect 
the dedicated efforts of the entire 
M-G-M organization to bring the 
highest entertainment qualities to 
its product.” 


Vogel, sales chief Charles M. 
Reagan, and pub-ad chief Howard 
Dietz all stressed their faith in the 
future of the film industry, but 
stressed the necessity for hard 
work. Said Reagan: “The future 
will be good; by our hard work we 
can make it better.” Vogel de- 
clared: “Every man in the com- 
pany has a right to expect a square 
deal and a decent job, but condi- 
tions demand harder work and 


more thorough selling than ever 
before.” 


Reagan and Dietz emphasized 
the necessity of a closer relation- 
ship between the homeoffice and 
the field men. Reagan termed the 
appointment of John P. Byrne and 
Robert Mochrie as assistant gen- 
eral sales managers as designed for 
this purpose. Fuller information, 
faster decisions and closer per- 
sonal relationships will result, he 
declared. 

Plans for promotion, publicity 
and advertising of pictures soon to 
be released were revealed by the 
homeoffice pub-ad toppers, includ- 
ing Dietz, Si Seadler, Dan Terrell 
and Emery Austin. 





} 





Radio Gomehack 


ww CONtinued from page 1 





iekeceeeneieenael 
with few rate advances since ‘the 
lean days of a few years back, the 
medium is now underpriced. Fact 
is that radio is such an economic 
and efficient buy that advertisers 
can saturate a market with radio 
for a fraction-of the coin they’ve 
spent in tv. 

Tipoff on the recent «upbeat in 


business, which promises to accel- | 


erate billings beyond the 1956 
mark of $486,899 (in itself an 8% 
hike over the year before), is the 
fact that in the past quarter spot 
radio has been booming while spot 
tv has been declining. 


Even more of a cause to the bull- 
ish outlook are advances in auto- 
mation and remote control equip- 
ment (see separate story) which 
in time will make radio station 
operation even less expensive-than 
it is today and widen the profit 
margins even more. 


The overall promising tone is re- 
flected in a General Electric pre- 
dictign this week that the current 
3,500 AM stations will blossom to 
5.000 by 1975, with even more 
growth indicated after that. And 
when GE plunks down millions of 
dollars to develop new transis- 
torized transmitting equipment, it’s 
& pretty safe bet that the optimism 
is justified. 








‘Depth’ Probe 


Continued from page 4 








ing (interviewer is to get descrip- 
tion of the person to whom inquiry 
was made), anyone ask respondent 
about a picture (same description 
wanted), there been a_ picture 
around lately that respondent 
wanted to see but didn’t, why, did 
respondent do something else in- 
stead, why desire to see in first 
place, are enough pictures being 
made that respondent wants to see, 
what kinds are these, what usually 
ascertain about pictures before re- 
spondent wants to see it, what’s 
more important—who’s in picture 
or what it’s about, why, high on 
any particular performers, why, 
want to see any upcoming pictures, 
(if yes) how were they heard about, 
what main reasons people go to 
movies, any change in respondents 
attitude re seeing films, in what 
way, why, is there wide enough 
choice of films in average week, 
how many theatres near enough to 
attend, (if four or more) do two 
or more usually show same picture 
at same time. 
Is Theatre-Going Hard? 


More: Is it good for theatres to 
play same picture simultaneously, 
if picture missed at ome nearby 
house would respondent see it at 
another, why is any one theatre a 
particular choice, aside from ‘pic- 
ture why attend or not attend a 
particular theatre (single or double 
feature, nearness of theatre, means 
of transportation, parking space, 
attractiveness of theatre, admis- 
sion price, etc.), if “attractiveness” 
of theatre is mentioned . what’s 
meant by it, any standout feature 
about aforementioned single or 
double feature, etc., was there a 
single or double feature at theatre 
last attended, if there were two 
pictures were both seen, why if 
only one, does respondent usually 
stay for both pictures, preference 
as to single or dual bills, why, 
what’s convenient time for night 
performance, is performance time 
consistent at usually - attended 
theatre,. been to a drive-in ever, 
why if not, when if yes, why at- 
tended instead of regylar house, 
did respondent go alone or with 
someone, how many, relationship 
of those accompanying respondent, 
is conventional theatre or drive-in 
preferred if both have same pic- 
ture. 

Like. Ozoners? 


To go on: Why is one preferred 
over the other (drive-in or regular 
house), what’s done in liesure time 
(interviewer has long list of activ- 
ities to check), what were leisure 
time activities of last seven days, 
what others in last four weeks, 
what others in last 12 months, 
marital status, identify and give 
ages of relatives living with re- 
spondent, does ‘friend-relative or 
baby-sitter stay with kids when re- 
spondent goes out, how old was 
respondent when got out of school, 
what was last grade completed, 
what kind of work done by chief 
wage owner in household, type of 
business, income bracket, does re- 


|spondent own Car. 


The ad-pub execs are to kick 
around the list, consider possible 
changes, polish it off, and then 
send out the investigators. It 








could be the biggest quiz game the 
| film industry has ever engaged in. 


B. A. Opera 


=m Continued from page 2? =e 


‘musicians. Latter thought they 
would get a last-minute reprieve, 
}and that by appeals to thé Presi- 
dent and Vice-President, they 
|could recover their former. status 
|}and have D’Urbano ousted. They 
| misguessed for once. 

Colon will be open part time 
with Opera Symphony perform- 
ances made possible by transfer 
here of the National Symphony 
Orchestra, which is also a state- 
controlled group. Starting on May 
11, the National will stage a 20- 
concert cycle conducted by Maes- 
tros Ferruccio Calusio, Juan Jose 
Castro, Serge Celibidache, Antal 
Dorati, Hans Rosbaud, Georg Solti, 
Victor Tevah and Wilhelm van 
Otterloo. Soloists include: Artur 
Rubinstein, Clara Haskill Witold 
Malcuczynsky, Eugene  Istomin, 
Elsa Piaggio de Tarelli, Antonio de 
Raco, Andor Foldes, Christian 
Ferras, Eduardo Acedo, Maria 
Vischnia, Adolfo Odnoposoff, Luis 
Pratesi and:Nicanor Zabaleta. Sub- 
scription prices for the complete 
cycle are 400 pesos for orchestra 
}seats, and a sellout is expected, 














Turn Back Plot 90 Years 


Hollywood, April 9. 

Second film on Rod Serl- 
ing’s. two-picture screenwrit- 

eing contract at Metro will 
be “Company of Cowards,” 
based on novelette by Jack 
Schaefer. Charles Schnee to 
produce. 

It’s a World War II yarn 
but studio changing it to 
Civil War to make it “more 
believable.” 


Stellings Heads Tar Heel 
Theatres (New Title) As 
Partner Gosset Resigns 


Charlotte, N. C., April 9. 
Phil C. Gossett has resigned as 
president of Stellings Gossett Thea- 
tres Inc. and also from active man- 
agement and supervision of the 
16-theatre circuit which headquar- 
ters here, Gossett is ankling. the 
theatre business to devote all his 

time to other business interests. 


E. G. Stellings is assuming the 
post of president of the company. 
Concurrent with Gossett’s resigna- 
tion, the corporation is changing 
its name to Tar Heel Theatres Inc. 
Gossett retains his interest in the 
company and has been elected vice 
president. Stellings is active in 
exhibitor affairs, being currently 
president of Theatre Owners of 
America. 

















French Literary 
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allowed producers or publishers to 
establish the facts of life. 

The American stage dramatist 
gets royalties on a sliding scale 
which may yield from 7% to 10% 


of the gross to him. He gives 40% 
of any film sales to his theatrical 
producer who also gets 25% of the 
subsidiary rights such as foreign 
sales. 

In contrast, the French drama- 
tist, by law, receives 12% of the 
gross receipts. His theatrical pro- 
ducer has no share in the film 
rights, if any, nor in any foreign 
deals. Film rights revert to au- 
thor after a maximum of 10 years. 
A young U. S. dramatist gives his 
play to an agent who looks for a 
producer who looks for the angels. 
A budding Gallic author submits 
his play to a theatrical producer, 
and, as a first play, if it is deemed 
good enough, it has the right to 
50% of the production costs being 
subsidized. by the governmental 
Ministry of Arts and Letters. 

Broadway plays average about 
$80,000; only about $15,000 in 
France. Weekly grosses for hit 
plays average about $25,000. on 
Broadway but may do as well in 
larger Paris theatres as per “Tea 
and Sympathy” currently (with In- 
gria Bergman) at the 1,200-seat 
Theatre De Paris, Marcel Achard’s 
“Patate,” the biggest Paris legit 
hit in 20 years, gets $13,000 at the 
600-seater Theatre Saint-Georges, 
and Peter Ustinov’s ‘““fhe Love of 
Four Colonels” takes about $7,500 
weekly at the 400-seater Theatre 
Fontaine. ‘(Recently hit its 1,500th 
performance.) 

Marton sums up that the success- 
ful French author is better off than 
his American counterpart, whereas 
the unsuccessful one is just as poor 
as, or a little poorer than, his U. S. 
prototype. 

Those who work exclusively for 
motion pictures are equally pro- 
tected under the explicit spelling 
out of literary prerdgatives in the 
latest French legislation. If a film 
writer refuses to finish, or cannot 
for any reason terminate his script 
committment on a film he cannot 
be brushed aside, as is the imme- 
morial Hollywood practice. His 
work remains his. 

He can also use such work in 
other forms (radio, tv etc), provid- 
ed it does not hinder the other 
contributions or the finished work. 
The authof gets all rights to his 
screen script and it is transmittible 
to heirs in case of death.  _—_ 

A case has already come up here 
with the Syndicate of Film Direc- 
tors protesting against a recent re- 
issue of Max Ophuls’ costly ’55 
flop “Lola Montes,” in a new ver- 
sion in which the original flashback 
technique was put into chronologi- 
cal order. The producers claimed 
it was more intelligible to the gen- 
eral public and they had the right 
te try to recoup their losses since 
they had released it Ophuls’ way 
originally. 

At any 





rate, the International 





| branches. 
| Federation of Film Producers feel | drastic action unless it’s duplicated | duty 


that they should be listed among 


the film authors, and that there 
should be more protection for them 
provided they can show that any 
film changes are definitely for the 
good of the film or necessary for 
foreign marts, 


Says Al Daff 
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be able to afford the high-priced 
performers for all the additional 
pictures on their new slates, Daff 
feels that. as the product output 
increases “a percentage -of new 
boxoffice personalities will arise.” 

Daff disclaimed reports that the 
majors are increasing their pro- 
duction schedules in order to build 
up a backlog of pictures for future 
sale to television. “It costs too 
much to make a picture today to 
depend on television for a profit,” 
he noted. “There are very few pic- 
tures made that have a break even 
point of less than $1,000,000. How 
much of that can you get for a tv 
sale?” 

Commenting on other aspects of 
the industry, Daff said he did not 
envision consolidation of compa- 
nies or additional arrangements 
similar to that recently completed 
by Universal and RKO. He opined 
that there may be changes in the 
“mechanics” of distribution but 
that he did not anticipate any 
changes in the basic pattern. “I 
don’t think—and that’s a personal 
opinion—that there can be any 
radical changes in the distribution 
system.” He stressed that all the 
companies are making efforts to 
keep costs under control and that 
perhaps something may develop in 
the future as a result ef the studies 
now being made. 

Daff said he was pleased by the 
better atmosphere that prevailed 
in the relationship between distrib- 
ution and exhibition. “I hope it will 
lead to a peaceful appreciation of 
our common problems rather than 
a selfish appreciation of individual 
problems,” he commented. 

On the subject of rental costs, 
Daff maintains that there will al- 
way be complaints—even in a period 
of prosperity. “It’s something the 
industry was born with and will 
always live with.” he stated. Pro- 
duction costs and film rentals, he 
pointed out, are closely interlocked. 
“T don’t know where else we will 
be able to get the money for a 


rentals,” he added. 


‘Reluctant’ Heavy 


Continued from page 3 


said he ‘was quite certain that the 
survey would recommend certain 
mergers. Two years ago, the com- 
panies seriously discussed a ship- 
ping depot in New York. Nothing 
came of it. 

The indies, whose number is 
rising steadily, Have been beefing 
about distribution charges for 














a 
long time. Men like George 
Stevens maintain that a 35% 


charge against his “Giant” is un- 


necessary. “They could handle 
that picture out of a. station 
wagon,” he said recently. Robert 
Aldrich, in last week’s issue of | 
VarRIETy, said the indies, having 
shown the majors how to bring 
down production costs, would 


eventually also show them the way 

to more economical distribution. 
Yet, a man like Alex Harrison, 

general sales manager of 20th- 


Fox, flatly contradicts the indie | 
| position. 


“Our organization today 
has been streamlined to the point 


° ° | 
where we are operating with com- | 


plete efficiency and as low a cost 


as possible without impairing our | 


sales. volume,” he said. 20th, he 


held, had no intention of closing | 


any of its branches. 

Privately, a surprising number 
of distribution execs will at least 
voice the opinion that the present 
distribution structure has its flaws. 
Few will deny that, under present 
market conditions, there is an ex- 
cessive amount of overlap, a situ- 
ation that was recognized most re- 
cently by RKO when it went out 
of the distribution business. Also, 
there’s the example of Buena Vista 
and of the numerous independents 
which manage to do a good sales 
job via 10 to 12 offices throughout 
the country. 

Yet, despite these realizations, 
the immediate prospects of joint 
moves to trim distribution costs 
are dim, the accent being on 
“joint.” Various companies have 


individually streamlined staffs and |. 


some closed 


none will 


have 
But 


even some 


London in 1958 
(Gotta Be Fun) 
For Variety Clubs 


New Orleans, April 9. 
The 1958 convention of Variety 
International, the show business- 


linked charity organization, will be 
in London, England. This confirms 
a decision made over a year ago, 
the Britishers ducking 1957 be- 
cause they needed more time to 
ow. pounds and dollars being 
the ratio they are. 
At the convention here 


at the 
Roosevelt Hotel 
man 


last week a 12- 

delegation from London 
proved extremely eloquent in de- 
scribing its plans and what Yanks 
could hope to enjoy in the British 
capital. Nobody was rude enough 
to mention the comparative flop of 
the 1956 convention at the Wal- 
dorf-Astoria but it is whispered 
that any qualms the British had 
about their ability to entertain the 
international convention evap- 
orated after the indifferent ar- 
rangements and general dullness 
noted in Manhattan—which was 
abundantly commented upon last 
year in VAaRIeTy. 

Approximately 200 Yank reserva- 
tions have already been made for 
the 1958 London meeting. British 
spokesmen, Mike Frankovich of 
Columbia Pictures and Nat Cohen, 
the indie film producer, pointed 
out that London has many charms, 
among them proximity to Paris. An 
expansive trip in 1958 with side- 
trips to Rome, Madrid or wherever 


-could be the most exciting outing 


in the 21-year history of Variety 
International and possibly cheaper 
than the 1959 convention already 
pinned down for Las Vegas (Tent 
39 of the Nevada oasis sent 11 men 
here in western regalia). 

John H. Rowley of Dallas was 
reelected International chief bar- 
ker for a second term. Other offi- 





assistant 





islet 





take | 


| cers also elected unanimously were 


George W. Eby, Philadelphia, first 
chief barker; Edward 
Emanuel, Philadelphia, second as- 


sistant chief barker; Rotus Harvey, 
| San Francisco, international prop- 
\erty master; J. 
program of quality pictures without | international 


B. Dumestre Jr., 
dough guy, and 
George C. Hoover, international 
executive director. 

Rowley paid tribute to the New 
Orleans Tent for hosting what was 
said to be one of the most colorful 
and delightful conclaves the organ- 


‘ization has ever had. Or maybe it 


just looked special after last year 
in Gotham. 


British showmen received the 


| trophy offered to the group travel- 


ing the longest distance to attend 


ithe sessions. Henry G._Plitt, New 


Orleans’ chief barker, 
presentation of the 


made the 
trophy to 


| Frankovich. The trophy for attend- 


ance went to Dallas with Edwin 
Tobolowsky, chief barker for the 
tent, accepting. 


A resolution to create a new 


{membership category to be known 
| 
'as 


“Limited-Barker” 


was tabled 


|after lengthy discussion pro and 
heen 
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the Chancellor of the Exchequer, 
Peter Thorneycroft, which re- 
quested a tax cut of $58,000,000 a 
year. The duty is currently run- 
ning in the region of $93-$95,000,- 
000 a year. 

The memorandum referred to a 
letter sent by Eric Johnston to the 


| Chancellor, giving an undertaking 
| that the American companies would 


not seek to convert into dollars any 
extra income accruing to them by 
film rentals if the tax were re- 
duced. On a previous occasion, the 
Minister had advanced the con- 
vertibility issue as one reason for 
not affording relief. 

Emphasis was placed in the 
memorandum on the large number 
of theatre closures that have taken 
place in recent months, mainly ow- 
ing to the incidence of the duty, 
and to the threat of more theatres 
going dark if the Chancellor does 
not come to their aid. It stressed 
also the consequent loss to the 
British film producers’ earnings if 
more theatres were allowed to 
shutter. 

The Chancellor has also had rep- 
resentations from legit interests 
for the total abolition of admissions 
on live theatres, 


\ 
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is topping every U-I picture 














| ce = except “To Hell and Back” and 
: i “Away All Boats” in multiple 

ag beng first-run. Los Angeles, and 
. — Holding over all over... 
| Minneapolis, Orpheum; Kansas City, 


5 ete 


Tower, Fairway, Uptown, Granada; San 
Francisco, Golden Gate; Seattle, Music 
Box; Detroit, Palms; Tulsa, Orpheum; 
1 New York, Globe; Baltimore, Mayfair; 
eat faut Sus? "ai + Philadelphia, Fox. 


paltimor cting 





A UNIVERSAL-INTERNATIONAL PICTURE 


starring GRANT WILLIAMS ¢ RANDY STUART 
with APRIL KENT. * PAUL LANGTON » RAYMOND BAILEY 





DIRECTED BY JACK ARNOLD * SCREENPLAY BY RICHARD MATHESON * PRODUCED BY ALBERT ZUGSMITH 
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Designing’ Fat $19,000, 
o> ’ 
Frisco; ‘80 Days’ Great 
4 9.9 e 

216, ‘10 C’s’ Big 186 
San Francisco, April 9. - 
Boxoffice takings are generally 
fair this session, with Lent and 
fine weather hurting biz. “Design- 
ing Woman” shapes socko at War- 
field to pace new pix. “Heaven 
Knows, Mr. Allison” still is okay 
in final six days of fourth week at 
the Fox. “Street of Shame” is con- 
tinuing big. ere pix, “Seven 
Wonders of World,” “10 Command- 
ments” and “Around World in 80 
Days” all are still in big money 
but other first-run houses are sag- 
ging. Arty theatres are ‘mainly so- 
so excepting “Wee Geordie,” great 


in llth week and “Great Man,” 
good in third. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“Gun For Coward” (U) and 
“Blonde Sinner” (AA). Okay $10.- 
000. Last week, “Tattered Dress” 
(U) and “Cruel. Tower” (AA), 
$12,000. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Heaven Knows, Mr. Allison” 
(20th) (4th wk). Oke $10,000 in six 
days. Last week, $12,000. 


Warfield (Loew) (2,656; 90-$1.25) 
—‘Designing Woman” (M-G). Sock 
$19,000. Last’ week, “Lizzie” (M-G), 
$10,000. 


Paramount (Par) (2,646; $1.25)— 
“Zombies of Mora Tau” (Col) and 
“Man Who Turned to Stone” (Col). 
Fair $10,000 or less. Last week, 
“Fear Strikes Out” (Par) and “Un- 
conquered” (Par), $11,500. 


St. Francis (Par) (1,400; $1.:75- 
$2.75)—"‘10 Commandments” (Par) 
(7th wk). Big $18,000. Last week, 
same. 

Orpheum (SW-Cinerama) (1.458; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (20th wk). Splendid 
$16,300. Last week, $18,500. 

United Artists (No. Coast) (1,207: 
70-$1)—"‘Delinquents” (UA) and 
“Hit and Run” (UA). Fair $6,500. 
Last week, “Attack Crab Monsters” 


(AA) and “Not of This Earth” 
(AA), $8,500. 
Stagedoor (A-R) (440; $1.25- 


$1.50)—“Gteat Man” ¢(U) (3d wk). 
Good $2,800. Last week, $4,000. 
Larkin (Rosener) (400; $1) — 
“Street of Shame” (Indie) (2d wk) 
Excellent $5,000. Last week, $6,800. 
Clay ‘Rosener) (400; $1)—“We 
Are All Murderers” (Indie) (3d 
wk). Good $1,700. Last week. 


$3.200. 

Vogue (SF. Theatres) (364; 
$1.25)—“La Strada” (T-L) (30th 
wk) and “Hello, Elephant” (Indie) 
(4th wk). rine $1,800. Last week. 
$2.100. 

Bridge (Schwarz) (396: $1-$1.25) 
—‘‘Wee Geordie” (Indie) (11th 
wk). Great $3,000. Last week. 
same. 

Coronet (United California) (1.- 
250: $1.50-$3.75)—“‘Around World” 
(UA) (15th wk). Smash $21,000. 
Last week, $22,000. 

Rio (Schwarz) (397: $1)—‘Casa- 
blanca” (Indie) and “Port of New 
York” (Indie) (reissues) (2d wk). 
Fair $2.000. Last week, $3,000. 


‘Dress’ Slick $12.000, 
Denver; ‘Desioning’ 136 


Denver, April 9. 

“Tattered Dress” is making the 
strongest showing here this week 
with a big take at Paramount. 
“Designing Woman” also is fine at 
Orpheum. “Heaven Knows, Mr. 
Allison” shapes fancy in 
Centre round, and stays. “Fear 
Strikes Out” is rated nice at Alad- 
din, and continues on there. 

Estimates for This Week 

Aladdin (Fox) (1,400; '70-90)— 
“Fear Strikes Out” (Par). Fine 
$5,500. Last week, on reissues. 

Centre (Fox) (1,247; 70-$1.25)— 
“Heaven Knows, Mr. _ Allison” 
(20th) (3d wk). Fast $12,000 or 
over. Stays on. Last week, 
$14,000. 

Denham (Cockrill) (1,428; 90- 
$2.20'—“‘10 Commandments” (Par) 
(8th wk). Big $9,000. Holds. Last 
week, $12,.000.. 

Denver (Fox) (2,525; 70-90)— 
“River’s Edge” (20th) and “Quiet 
Gun” (20th), Good $10,500. Last 
week, on reissues. 

Orpheum (RKO) (2,600; 70-90)— 





“Designing Woman” (M-G) and 
“Man in Vault” (RKO). Fine $13,- 
000 or a bit over. Stays. Last 
week, “10,000 Bedrooms” (M-G) 
and “Strange Intruder” (AA), 
$8,000. 


Paramount (Wolfberg) (2,200; 70- 
90)—“‘Tattered Dress” (U) and 
“Istanbul” (U). Big $12,000 or bet- 
ter. Last week, “Giant” 
$13,000 at pop prices. 





| 


| week, 
third | 





BROADWAY 
=. (Continued from page 9) 
phin” (20th) due to come in 
April 19, 


State (Loew) (3,450; 78-$1.75)— 
“10,000 Bedrooms” ‘(M-G) (2d wk). 


First stanza ended last night 
(Tues.) was slight $11,500 or close. 
In ahead, “Fear Strikes Out” (Par) 
(2d wk), $6,500, below hopes. 


Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (15th wk). The 
14th week ended Monday (8) was 
good $5,600. The 13th week was 
$6,500. Continues. 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“La Strada” (T-L) (39th 
wk). The 38th round completed 
Sunday (7) was fancy $9,500. The 
37th week was $11,000. Stays on 
indef. 

Victoria (City Inv.) (1,060; 50- 
$2) — “Bachelor Party” (UA). 
Opened yesterday (Tues.). In 
ahead, “Lost Continent” (Lopert) 
(4th wk), was fair $12,200, with 
preview of “Party” on Monday. 
Third week, was $14,600. 

Warner ¢SW Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (53d wk). Started on 
second year here last Sunday (7). 
The 52d week wound up with sock 
$36,700 after $38,800 in 52d stan- 
za, both weeks being for 17 shows 
apiece. Stays on indef, 

' World (Times) (501; 95-$1.50)— 
“Third Man” (20th) (reissue) (2d 
wk). Initial frame ended Sunday 
(7) was good $4,800. In only for 
two weeks, with “Devil’s General” 
(Indie) opening April 15. 

Central (Maurer) (501; $1.25- 
$1.80)—“Mom and Dad” (Indie) 
and “She Shoulda Said No” (Indie) 
(llth wk). The 10th round ended 
last night (Tues.) was big $9,500. 
The ninth week was $10,400. 


‘DESIGNING’ LUSH 116, 
INDPLS.; ‘10 C’S’ 156 


Indianapolis, April 9. 

Biz is real perky for Lent at 
first-run situations here this week. 
All entries are doing fairly good. 
“Designing Woman” is hottest mew 
pic, with big stanza at Loew’s, 
“Fear Strikes Out” is drawing 
barely okay at Circle. “Heaven. 
Knows, Mr. Allison,” in second 
week at the Indiana, shapes solid. 
“10 Commandments,” now in 10th 
stanza at Lyric, still is leading field 
at fast pace. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
85)—"‘Fear Strikes Out” (Par) and 
“Frontier Gambler” (AF). Just 
okay at $7,000. Last week, “King 
and I” (20th) and “Anastasia” 
= $9,000, back on Oscar ap- 
peal, 

Indiana (C-D) (3,200; 50-85) — 
“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Hefty $9,000 after 
$13,000 opener. 

Loew’s (Loew) (2,427: '75-90)— 
“Designing Woman” (M-G) and 
“Hot Summer Night” (M-G). Big 
$11,000. Last week, “Don’t Knock 
Rock” (Col) and “Rumble on 
Docks” (Col), $5,500. 

Lyric (C-D) (900; $1.25-$2.20)— 
“10 Commandments” (Par) (10th 
wk). Hefty $15,009, same as last 
week, with no signs of letting up 
= group promotions keep paying 
off. 








ST. LOUIS 
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(20th), Opened today (Tues.). Last 
“Tattered Dress” (U) and 
“Kelly and Me” (U), fine $12,000. 

Loew’s (Loew) (3,221; 50-85)— 
“Designing Woman” (M-G) and 
“Fury At Sundown” (UA). Solid 
$14,000 or close. Last week, “10,- 
000 Bedrooms” (M-G) and “Ride 
The Iron Horse” (Col) (2d wk) 
$7,000. 

Missouri (Arthur) (3,500; 75)— 
“Fear Strikes Out” (Par) and 
“Black Whip” (20th). Opened today 
(Tues.). Last week, “Three Violent 
People” (Par) and “Hell’s Cross- 
roads” (Rep). Mild $4,000. 


Orpheum (Loew) (1,914; 50-85)— 
“Zombies at Mora Tau” (Col) and 
“Man Who Turned To Stone” 
(Col). Good $7,000. Last week, 
“Spring Reunion” (UA) and 
“Shadow of Fear” (UA), $6,000. 

Pageant (St. L. Amus.) (1,000; 
90) — “Diabolique” (Indie) and\ 
“Rififi” (Indie), Oke $3,000. Last 
week, “Wee Geordie” (Indie) (2d 
wk), $2,500. 

St. Louis (Arthur) (4,000; $1.25- 
$2) — “10 Commandments” (Par) 
(7th wk). Swell $26,000 following 
$27,000 in sixth. 


Shady Oak (St. L. Amus.) (800; 


Casting ‘Don Quixote’ 
Washington, April 9. 


Mike Todd conducted a one- 
man “symposium” (his word) 
here follow a press lunch- 
eon Monday (8) during which 
he publicly cast his next fea- 
ture film, “Don Quixote.”” 
For ~the daft knight he has 
French comic Fernandel and 
for Sancho the Mexican comic, 
Cantinflas. Elizabeth Taylor 
(Mrs. Todd), is to be Mrs. 
Quixote, generally a shrewish 
dame, 


Todd hopes to have Sir 
Laurence Olivier and Vivien 
Leigh for the Spanish duke 
and duchess and wants S. J. 
Perelman to do the script sans 
collaborators. 


‘Designing’ Smart 306, 
D.C.; ‘Monsters’ $12,000 


Washington, April 9. 

The week-long Cherry Blossom 
Festival, climaxed by a_ two-day 
pageant, brought annual headache 
for main stem b.o.. A mixed bless- 
ing, it killed matinee biz, but 
brought foot-sore tourists flocking 
to more solid attractions at night. 
“Designing Woman” at Loew’s 
Palace shapes smash. Columbia 
combo of “Delinquents” and “Hit 
and Run” looms solid. “Seven 
Wonders of World,” in 15th stanza 
at the Warner, is holding stoutly. 
“Crab Monsters” and “Not of This 
Earth” looks okay day-dating two 
houses. 

‘ Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—‘“‘Crab Monsters” (AA) and “Not 
of This Earth” (AA). Oke $4,000. 
Last week, “Giant” (WB) (2d run), 
$5,100. 

Capitel (Loew) (3,434; 85-$1.25) 
—‘Heaven Knows, Mr. Allison” 
(20th) (4th wk). Big $12,000 after 
$15,000 last week; may go another 
round, 

Columbia (Loew) (1,174; 70-90)— 
“Delinquents” (UA) and “Hit and 
Run” (UA), Sturdy $8,000. Last 
week, “River’s Edge” (20th) (2nd 
wk), neat $6,500. ~ 

Keith’s (RKO) (1,859; 70-90)— 
“Flesh and Spur” (Indie) and 
“Naked Paradise” (Indie). Very 
thin $6,500. Last week, “Tattered 
Dress” (U), $7,500. 

Metropolitan (SW) (1,490; 70-90) 
—‘Crab Monsters” (AA) and “Not 
of This Earth” (AA). -Good $8,000. 
Last week, “Giant” (WB) (2d run), 
$8,300, . . 

Palace (Loew) (2,360; 85-$1.25)— 
“Designing Woman” (M-G). ‘Smash 
$30,000, thanks to Lauren Bacall 
press stint and raves of crix. 
Holds. Last week, “10,000 Bed- 
rooms” (M-G).(2d wk), $7,000 in 
final 5 days. 

Plaza (T-L) 
“Fernandel, 





(290; 90-$1.35)— 
Dressmaker” (Indie) 
(2d wk). Bright $4,000 after $5,000 
opener. Stays on, . 
Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Iron Petticoat” (M-G) (7th wk). 
Marking time at about $3,500 for 
second consecutive week. Stays. 


Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (15th wk). Big $20,- 
000. Same last week. 


Uptown (SW) (1,100; $1.20-$2.40) 
—“Oklahoma” (Magna) (34th-final 
wk). Looks big $10,000 im, final 
three days. Last week, $11,500. 


KANSAS CITY 


(Continued from page 8) 


Last week, “10,000 Bedrooms” 
(M-G) and “Crooked Web” (Col), 
$6,000, at 80c top. : 

Missouri (SW-Cinerama) (1,194; 
$1-$2)—“Cinerama Holiday” (Cine- 
rama) (5th wk). Fancy $11,000; 
holds on. Last week, same. 

Paramount -(UP) (1,900; 75-90)— 
“Fear Strikes Out” (Par). Dull 
$6,000. Last week, “Giant” (WB), 
on return date, same. 

Rockhill (Little Art Theatres) 
(750; 75-90)—“‘Magnificent Seven” 
(Indie). Moderate $1,200. Last 
week, “Richard III” (Indie) (2d 
wk), $9,000. 

Roxy (Durwood) (879; 90-$2)— 
“10 Commandments” (Par) (8th 
wk). Nifty $9,000; stays. Last 
week, same. 

Tower, Fairway, Granada (Fox 
Midwest) (2,100, 700, 1,217; 75-90) 
—“Gun for Coward” (U) and “Lis- 
bon” (Rep). Mild $8,000.. Last 
week, Tower solo on “Shrinking 
Man” (U) and “Duel at Apache 
Wells” (Rep) (2d wk), $3,000. 

Uptown ‘(Fox Midwest). (2,043; 





son” (20th). Handsome $9,000; 
stays on. Last week, Uptown, 
Fairway and Granada “Oh, Men! 








(WB), | 90)\—“Great Man” (U) (2d wk). Big 


' $3,500 after $4,000 initial. 


Oh, Women!” (20th) and “Quiet 
lGun” (20th), $8,000, 


75-90)—“‘Heaven Knows, Mr. Alli- $3,800 





CHICAGO 
(Continued from page 9) 


and “Zombies of Mora Tau” (Col). 
Fair $9,000. Last week, was sub- 
sequent-run, 

Loop (Telem’t) (606; 90-$1.50)— 
“Cinderella” (BV) (reissue). Busy 
with kiddie admissions for $18,- 

. wow. Last week, “Lizzie,” 
(M-G) (3d wk), $2,600. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(20th wk). Socko $35,000. Last 
week, $34,000. 

Monroe (Indie) (1,000; 67-87)— 
“Yaqui Drums” (AA) and “No 
Place to ide” (AA). Tender 
$4,500. Last.week, “Jamie Dawn” 
(AA) and “High Terrace” (AA), 
same. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘‘Heaven Knows, Mr. Allison” 


(20th) (3d wk). Sock $28,000. Last 
week, $33,000. 


Palace (SW-Cinerama) 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (16th wk). Great $36,- 
500. Last week, $36,400. - 

Roosevelt (B&K) (1,400; 65-90)— 
“Naked Paradise” (Cap) and ‘Flesh 


and Spur” (Cap). Great $18,600. 
Last week, “Attack Crab Monsters” 


(AA) and “Not of This Earth” 
(AA), $19,000. 
State-Lake (B&K) (2,400; 90- 


$1.50)—“‘Tattered Dress” (U) (2d 
= Sturdy $15,000. Last week, 


,000. y 
Surf (H&E Balaban) (685; $1.25) 
—“Wee Geordie” (Indie) (7th wk). 
Par $4,000. Last week, $4,200. 

Todd’s Cinestage (Todd) (1,016; 
$1.75-$3.50)—“‘Around World in 80 
Days” (UA). Capacity $8,076 for 
first three days. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Paris Does Strange 
Things” (UA). Mild $14,000. Last 
week, $10,000 Bedrooms” (M-G) 
(2d wk), $9,000. 

Woods (‘Essaness) (1,206; 90- 
$1.25)—“Wings of Eagles” (M-G) 
(4th wk). Moderate $15,000. Last 
week, $16,000. 

World (Indie) (606; 90)—‘‘Oedi- 
pus Rex” (Teitel). Smash $6,000. 
Last week, “House of Pleasure” 
(Teitel) (3d wk), $3,200. 

Ziegfeld (Davis) (430; $1.25- 
$1.50)—““Marcelino” (Indie) (7th 
wk). Hot $5,000. Last week, 
$5,500. 


LOS ANGELES 


(Continued from page 8) 


Uptown, “Delinguents” (UA) and 
“Hit and Run” (UA), $9,200, plus 
$32,700 in two nabes, six drive-ins; 
Hawaii, “Full of Life” (Col) and 
“Wild One” (Col) (reissue) (2d wk), 
$3,900. 

El Rey (FWC) (861; 90-$1.50)— 
“Private’s Progress” (DCA) (2d 
wk). Okay $3,000. Last week, 
$3,800. 

Pantages (RKO) (2,812; 90-$1.50) 
—“10,000 Bedrooms”: (M-G) and 
“Ride High’ Iron” (Col) (2d wk). 
Dull $4,000. Last week, with State 
and Wiltern, $15,800. 

Hilistreet, New Fox (RKO-FWC) 
(2,752; 965; 80-$1.50)—‘Incredible 
Shrinking Man” (U) and “I’ve 
Lived Before’ (U) (2d wk). 
“Shrinking to $10,000. Last week, 
with Ritz, $23,200, plus $64,200 in 
eight drive-ins. 

Los Angeles, Loyola, Iris, Fox 
Wilshire (FWC) (2,097; 1,248; 756; 
2,296; $1.10-$1.75)—"King and I” 
(20th) and “Friendly Persuasion” 


(AA) (2d wk). Light $15,000. Last 
week, $21,700. . 

Hollywood Paramount (F&M) 
(1,468; $1-$1.50) — “Fear Strikes 
Out” (Par) (3d wk), Slow $4,500. 
Last week, $6,000. 

Chinese (FWC) (1,908; $1-25-$2) 
—“Mr. Allison” (20th) (4th wk). 
Modest $11,000. Last week, $13,000. 

Vogue (FWC) 4885; 90-$1.50)— 
“Anastasia’* (20th) (6th wk) -and 
“Silent World” (Col) (2d wk). Neat 
$4,000. Last week, $3,400. 

‘Fine Arts (FWC) (631; $1.25- 
$1.50) —“Great Man” (U) (8th wk). 
Slim $2,200. Last Week, $2,500. 

Carthay (FWC) (1,138; $1.75- 
$3.50) — “Around World” (UA) 
(16th wk). More of same after last 
week’s wow $27,000, 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—“10 Commandments” 





(Par) (2lst wk). Okay $17,500. 
Last week, $18,800. 
Warner Hollywood (SW-Cine- 


rama) (1,348; $1.20-$2.65) — “Cine 
Holiday” (Cinerama) (74th wk). 
Into eurrent stanza Sunday (7) 
after big $14,100 last week. 

Canon (Rosener) (533; $1.50)— 
“Oedipus Rex” (Indie). Medium 
800. Last week, “La Strada” 
(T-L) (22d wk), $3,700. 

Vagabond (Rosener) (390; $1.50) 
—Street of Shame” (Indie) (8th 
wk). Soft $2,300. Last week, 
$2,500. 


(1,484; 


Hugh Flick Applauds 
Catholics’ ‘Positive’ 
Approach. to Pictures 


Albany, April 9. 

The positive approach to the 
motion picture ium, now a part 
of Roman Catholie Church policy, 
was endorsed here last week by 
Hugh M. Flick, the former N. Y. 
censor and now executive assist- 
ant to James E. Allen Jr., State 
Commissioner of Education. 


Flick was referring to an article 
in the magazine, America, by 
Bishop William A. Scully of the 
Albany Diocese, who is chairman 
of the Bishops’ National Commit- 
tee on Motion Pictures. In his 
piece, Bishop Scully had recom- 
peers the formation of “movie 
clubs.” 


‘Flick opined that the promotion 
of “study clubs” by the Church 
and by other denominations would 
result in the production of finer 
films. He thought, too, that the 
establishment of such clubs in 
highschools and colleges would 
contribute importantly’ to the 
training of youth to be able to dis- 
tinguish between the good and the 
bad, the fine and the tawdry in 
motion pictures. He added that, 
in his belief, “appreciation of mo- 
tion pictures” should be included 
in social science courses in the 
schools. 


One of the targets of the “movie 
clubs,” Flick thought, might be 
brutality in films. Always a vig- 
orous opponent of screen violence, 
Flick said brutality should, if pos- 


sible, be curbed at the production 
source, 


In his article, Bishop Scully 
wrote: “Too often there seems to 
be no outlet in our parishes for 
the immense resources, zeal, initi- 
ative and goodwill to be found 
among the laity, but these quali- 
ties would assuredly be called 
fourth if Catholics were to engage 
themselves in movie club work, 
meeting monthly or more often” 
to evaluate new and vintage re- 
leases.” Latter reference presum- 
ably is to old pictures on tv. Clubs 
are Seen as an “educational /ad- 
jJunct” to the Legion of Decency. 





‘Designing’ Dandy 7G, 
Port.; ‘10 C’s’ 15G, 5th 


Portland, Ore., April 

Biz looms sluggish in most first- 
runs this round. “10 Command- 
ments” holds rousing in fifth week 
at Paramount. “Mr. Allison” stays 
for a third fancy inning at Fox. 
“Designing Woman” looks top new 
pic, nice at Broadway. 

Estimates for This Wetk 

Broadway (Parker) (1,800: 90- 
| $1.25)—“Designing Woman” (M-G) 
and “Thunder Over Arizona” (Rep). 
Nice $7,000. Last week, “Tattered 
Dress” (U) and “Light Touch” (U), 
$12,200. 


Fox (Evergreen) (1,536; $1-$1.50) 
— “Heaven Knows; Mr. ‘ Allison” 
(20th) and “Quiet Gun” (20th) (3d 
| wk). Neat $6,500. Last week, 
| $10,100. 

Guild (Indie) (400; $1.25)—‘Fear 
Strikes Out” (Par). Okay $3,000. 
Last week, “Invitation To Dance” 
(M-G) (2d wk), $1,900. 

Liberty (Hamrick) (1,890; 80- 
$1.25)—“‘Voodoo Island” (UA) and 
“Pharaoh’s Curse” (UA). So-so 
$6,000. Last week, “Mister Cory” 
1(U). and “Kelly and Me” (WU). 
$4,800. 

Orpheum (Evergreen). (1,600; $1- 
| $1.25)—"“True Story Jesse James” 
(20th) and “Oasis” (20th). Slim 
$5,000. Last week, “King & I” 
(20th) and “Anastasia” (20th) (re- 
issues). $7,000. 

Paramount (Port-Par) (3,400; 
$1.50-$2) — “10 Commandments” 
(Par) (5th wk), two-a-day, hard 
ticket salé main floor, unreserved 
in balcony. Lusty $15,000. Last 
week, $18,200 after $69,300 for first 
three sessions. . 


BUFFALO 


(Continued from page 8) 


Last week, “Giant” (WB) (reissue) 
(6 days), $9,000 on return date. 

Lafayette (Basil) (3,000; 50-80)— 
“Gun For Coward” (U) and “Istan- 
bul” (U). Fair $8,500. Last week, 
“Curucu” (U) and “Mole People” 
(U), $9,400. 

Century (Buhawk) (3,000; $1.50- 
$3)—“‘Around World in 80 Days” 
(UA). Rousing $20,000. Last week, 
“10 Commandinents” (Par), $14,- 
000 in last 5 days of 13th week. 


Teck (SW - Cinerama) (1,200: 








$1.20-$2.40)—“‘Seven Wonders of 
World” (Cinerama) (32d wk). Big 
$8,700. Last week, $9,300. 
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BUT . .. they're birds of entirely different feather! 
Mike, reproduced here in black-and-white, was 
printed direct from Color Negative: while tke, black- 
_and-white also, came from Eastman Color Internegative 
with black-and-white color YJ elelgelilelstMeoliMe tertinite ls 
melaleilceluleliieatel-jeleigel ilo male 


Which method is better? Eastman Technical Service for Motion Picture Film. 


, on ‘ os SS ~ 
Actually, Ike's way is 3 ways better. It permits Inquiries invited. 


Motion Picture Film’ Department 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Branches at strategic centers 





East Coast Division Midwest Division West Coast Division or wd. J. GERMAN, Inc., Agents for the sale 
$42 Madison Avenue 30 E. Randolph Drive 6706 Santa Monica 8 ind distribution of Eastman Professional Motion Picture 
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Lee,\N. J.; Chicago, Ill.; Hollywood, Calif 








Fm ony TROP aman ar 


PICTURES 


VARIETY 


Wednesday, April 10, 1957 





Bayer Seller Feuding Still in Denmark 





Exhibs Retaliate, Suggest Federal Trade Commish 
Look Into Majors Forcing of Higher Rentals 








Copenhagen, April 9. 

Denmark’s film exhibitors en 
masse are still in rebellion against 
the terms demanded for the rental 
of American-made features. Of 
this kirigdom’s 450 theatres only 12 
have signed to resume U.S. prod- 
uct-thereby breaking the Danes’ 
united front. Among the 12 are 
five downtown Copenhagen first 
runs of the following seating ca- 
pacities: 330-808-788-1,692-1,575. 
One of the houses drops films ana 
plays straight indoor circus from 
May to September. 

Denmark's exhibitors hold out 
against the U.S. because the Dan- 
ish government will not grant 
boxoffice tax concéssions. Exhibs 
continue to argue that the Amer- 
icans cannot “impose” higher ren- 
tal terms nor afford to staff and 
maintain eight exchanges to ser- 
vice 12 houses. The “cold war” has 
already existed’ two years. 

Unhappy Situation 

Neither the Danes nor the Yanks 
like the situation at all. Each ac- 
cuses the other of using “muscle”. 
Long ago the Danes formed a trade 
body and fixed 30% as maximum 
rental. U.S. distribs in recent years 
answered by saying this was no 
only arbitrary for Denmark itself 
but an impossible precedent for 
the Americans to Icnger accept, 
since other nations—and more fi- 
nancially important markets— 
would exploit the precedent. 

The recent break in the solid 
front of the Danish theatres has, 
it is now thought here, been over- 
represented as a “victory” in the 
States. Actually the balance of the 
membership of the Federation of 
Cinema Owners insist the resis- 
tance has been toughened. 

Considerably upsetting to the 
Danes was the request of the 
American Motion Picture Export 
Assn, that the Ministry for Justice, 
which has jurisdicticn over enter- 
tainment, rule illegal the new 
agreement of the Danish exhibitors 
setting terms for two years starting 
this coming July with non-Amer- 
ican film distributors. Under this 
latest_agreement the Danish thea- 
tres contract not to favor MPEA 
with better terms than non-Amer- 
icans. 

At the same time it is being 
argued here that American “inde- 
pendent” product, outside the Eric 
Johnston group of majors, as- 
sures Denmarrk, U.S. product, if 
not the greatest.’ (Similiar com- 
petitive angle has developed in 
Spain as detailed in last issue of 
VARIETY—Ed). 

That the Ministry of Justice 
told the MPEA the Danes’ agree- 
ment with non-Americans was 
quite legal is one development. 
Another development is © this: 
Harry Frandsen, president of the 
exhibitors group, has, in retalia- 
tion, invited the Ministry for For- 
eign Affairs to have the Danish 
ambassador in Washington file 
charges with the Federal Trade 
Commision that the Americans are 
enforcing an “illegal” boycott. 

Denmark’s 30% maximum terms 
haye been in force some 30 years. 


The 12 houses which have made | 


peace via the MPEA will hence- 
foward pay 35- 3714-40% rentals | 
with a few designated super spe- 
cial releases to go to a reported 
70%. 

Exhibitors are still pressing 
their government for a break on 
admission tax (legit goes tax free 
here and cafes also get considera- 
tion.) Meanwhile there is rising 


anxiety over the growth of tele- 
vision, 





— RADIO ett! MUSIC HALL— 


efeller Cen 


AUDREY HEPBURN » FRED ASTAIRE 


in 
“FUNNY FACE” 
’ @o-starring KAY THOMPSON 
A Paramount Picture 
end THE MUSIC HALL'S GREAT EASTER STAGE SHOW 











HALF WAY ROUND WORLD 


Spiegel In From Ceylon For 
Preem, Then Goes Back 


Sam Spiegel arrived in New York 
from Ceylon this week to attend 
the Friday (12) opening of his 
“Strange One” production at the 
Astor Theatre. 

Following the premiere and talks 
with execs at Columbia, distributor 
of the picture, the produe¢er flies 
back to Ceylon where he has 
“Bridge Over the River Kwai” 
now rolling. 


Daylight Saving 
Half ‘In, Exhibs 











Minneapolis, April 9. 

Big Minnesota city exhibitors 
suffered a blow when the lower 
house of the state legislature 
passed a daylight savings bill af- 
en the Twin Cities and Du- 
uth 

North Central Allied and indi- 
vidual exhibitors have been fight- 
ing the proposal because they be- 
lieve it will hurt theatres. and 
especially the driveins, The state 
hasn’t had daylight savings before. 

The bill will be voted on this 
week in the senate and if it passes 
there too, will go to the governor 
for his signature or veto. 


Albany Catholic Paper 
Peppers ‘Out-of-Bound’ 
House for Quoting It 


Albany, April 9. 

Strand theatre here in its daily 
paper ads quoted the Catholic 
newspaper, The Evangelist, on be- 
half of 20th Century’s “Heaven 
Knows, Mr. Allison.” This action 
evoked a stinging page one edi- 
torial in the church periodical since 
the Strand is under a six months 
penalty for having defied the Le- 
gion of Decency C-rap of Warners’ 
“Baby Doll.” 

Flipped the ecclesiastical jour- 
nal: 

“If intended deception were not 
so patently the motivating factor in 
the action, The Evangelist might 
have been flattered’”—but——“The 
reason behind the action is glaring- 
ly obvious, because the Strand has 
|rarely, if ever, seen fit to take 
paid advertising space to state the 
opinion of the Catholic Press on 
the merits of any motion picture. 
Catholics have not been alone in 
demonstrating their displeasure at 
Warner Brothers and one of its Al- 
bany ‘theatres—The Strand—for 
backing dirty movie fare such as 
‘Baby Doll,’ despite objections on 
the part of the truly civic minded 
led by the Most Rev. William A. 
Scully, D.C., Bishop of Albany.” 

Going on to assert that 





a week in Albany, The Evangelist | 
reminded its readers that the | 
| Strand “and every: other Warner 
Brothers Theatre” showing the pic- 
| ture were declared ‘out of bounds 
for six months.” It then black- 
| typed the statement, “The Ban Was 
Invoked On January 4, 1957, And 
Will Continue Until July.” Refer- 
ence to these dates was made in 
local Catholic churches Sunday (7.) 


Who’s U.S. Tops in Britain? 


Controversy is waxing hot on 
which American company is tops in 
England so far as gross business is 
concerned. Columbia, whose gross 
business climbed 30% in the past 
two years, rates first position, ac- 
cording to Mike Frankovich, this 
company’s chief United Kingdom 
exec. 

T’isn’t so, says Murray Silver- 
stone, foreign chief for 20th-Fox. 
With revenue of $8,900,000 for the 
past year, 20th has the lead, he in- 
sists. Although claiming the crown, 
Frankovich declined to disclose 
Col’s dollar volume. 











Fear B.0. Blow’ 


“Baby | 
Doll” had died in her cradle after | 


‘Electronic Theatre’ Okay 
But Home-Toll Waits Data 


Lubbock, Tex., April 9. 

Vumore Co. and Lubbock Thea- 
tres have been granted a permit 
jointly by the city commission to 
install an “electronic theatre” proj- 
ect here. J. B. Rhea, manager, 
states company is not currently in 
a position to begin taking app 
tions, however, for the service. 

Some time before an engineering 
survey will be completed. It’s ex- 
pected to get underway within a 
week, 


Texas Alerted 
To Fight DST 


Dallas, April 9. 

Texas exhibitors, under the lead- 
ership of their local Council of 
Motion Picture Organizations unit, 
are marshalling their forces to 
combat the introduction of day- 
light saving time now under con- 
sideration by the state legislature. 

Under the state plan, DST 
would move the clock up one hour 
beginning the latter part of this 


month and lasting until the middle 
or end of October. According to 
Kyle Rorex, executive director of 
Texas COMPO, the extension of 
daylight hours. would seriously 
hurt theatre business since most 
patrons buy admissions after dark- 
ness sets in, especially at drive-in 
theatres. 


“While DST will give more day- 
light for golf, fishing, etc.,” Rorex 
noted, “it will take a heavy toll of 
movie patrons at the boxoffice in- 
asmuch it will require staying. up 
late to view complete evening per- 
formances.” 


Theatremen throughout Texas 
have been alerted to write and 
make personal contacts with state 
representatives and senators urg- 
ing that the bill be voted down if 
and when it comes out of a legis- 
lative sub-committee. Exhibitors 
have also been’ urged to seek the 
aid of their local chambers of 
commerce and merchants to help 
outlaw the bill. 


WRITERS PUT THEIR OWN 
EXEC ON JUMPY SEAT 


Hollywood, April 9. 

A rift has risen in the coun- 
cil of Writers Guild of. America 
West over the status of the guild’s 
exec director, Frances Inglis, with 
some advocating her removal, 
while others contend she is doing a 
good job. After a heated council 
discussion on the subject last 
week, a guild spokesman denied 
any motion has been presented re- 
garding ouster of the exec, but did 
not deny that criticism of Miss 
Inglis was voiced at the meeting. 

When first reports of the split 
appeared in Darty Variety the 
guild officers issued a reaffirma- 
tion of their confidence in. Miss 
Inglis. However, the council did 
not. 

At the torrid council meeting, 
called originally to hear Miss Ing- 
lis report on office management, 
the verbal fracas began after she 
| gave her report and left the room. 
|Board member Frank Nugent 
voiced objection to the fact Mary 
C. McCall Jr., another board mem- 
lber and candidate for prexy of 
| Guild, had stated publicly she en- 
dorsed two amendments curbing 
Miss Inglis’ powers.’ Edmund 
Hartmann, prexy and a candidate 
for re-election, ruled Nugent out 
of order. 

Members of the anti-Inglis fac- 
tion- accused her of “character as- 
sassination,” among other things. 
They also pointed out her contract 
has not yet been approved by the 
membership. Pact, incidentally, 
reportedl } gives the exec an annual 
salary of approximately $20,000 
with escalator clauses eventually 
hiking it to $25,000. 

No conclusions were reached. 
It’s expected the matter will be 
aired at the general membership 
meeting April 17, when constitu- 
tional amendments will be pro- 
posed which will curtail powers of 
the exec director. 














Herman G. Weinberg’ has com- 
pleted English subtitling on the 
French “If All the Guys in the 
World” and then Italian “The 
Miller’s Beautiful Wife.” 








New Stars Rate All-Out Bally 


[BUT O’DONNELL DIM ON ‘NEW FACES’] 


Dallas, April 9. 


Industry need for.important new stars (as distinguished from 
“new faces”) will be spotlighted in Dallas, Texas, in connection 
with the Interstate Circuit’s opening of Paramount’s “Beau James.” 
Actress to be honored is Vera Miles, costar of the Bob Hope starrer. 

In a letter sent to Y. Frank Freeman, notifying the Paramount 
studio executive of Interstate’s plans, R. J. O’Donnell, eircuit top- 
per declared: “I think the time thas come when we exhibitors can 
do something important to dramatize the emergence of new stars 
like Vera Miles, who can mean so many millions of dollars to the 
industry when they hit public favor.” 

A “coming out party” for Miss Miles which O’Donnell is organiz- 
ing for June 10 will be attended by trade and press “to accelerate 
Miss Miles’ career and turn the spotlight on our need and appre- 


ciation for Important new stars,” O'Donnell wrote. 
ferring to that hackneyed category ‘new faces.’ 


“I am not re- 
I mean new stars, 


big talents, who are so rare and who come along all teo infre- 


quently.” 





Kenneth More Yearns Not for H’wood 





British Star on Ballyhoo Swingaround of States 
Meets America’s ‘Free-and-Easy’ Press 





SCHINES POST $73,000 


Have Until June 21 To Perfect 
Appeal From Penalties 


Buffalo, April 9. 

Schine Theatre interests have 
posted surety bonds totaling $73,- 
000 in Federal Court pending the 
decision on their appeal to the 
U. S. Circuit Court of Appeals 
from the criminal contempt con- 
victon against them here. 

Payment of the fine was stayed 
by Federal Judge Harold P. Burke 
and 13 separate bonds provided by 
the Maryland Casualty Co. were 
filed. The Schines were given un- 
til June 21 to perfect their appeal. 


Theatre Gear Now 
Eligible for Low 
Film Truck Fees 


Dallas, April 9 

Theatre equipment and parts 
may now be transported at the 
film carrier rate instead of the 
higher common earrier motor 
freight rate. This arrangement was 
secured as a result of an amend- 
ment to the present film carrier 
tariff regulation worked out by the 
Texas Council of Motion Picture 
Organizations transportation com- 
mittee, the Texas Film Carriers 
Assn., and the State Railroad Com- 
mission. 


Under present rules, film rates 
apply on theatre accessories lim- 
ited to projection and sound equip- 
ment and parts; boxoffice equip- 
ment and parts; theatre lobby, 
stage, auditorium, marquee equip- 
ment and parts, weighing 45 
pounds or less per shipment, from 
film exchanges to theatres and 
from theatres to film exchanges. 


New adjustment does not apply 
to concession supplies which hav 
always been carried under the 
common carrier -rate. 


Knights of Columbus Take 
Over Canadian Premiere 
Of Cinerama’s ‘Wonders’ 


Montreal, April 9. 

Cinerama’s “Seven Wonders of 
the World” made its Canadian 
debut last Wed. (3) at the Im- 
perial Theatre here. Premiere was 
a colorful one. The Knights of Co- 
lumbus took over most of the 1,063- 
seat house and prefaced the open- 
ing with a gala dinner attended by 
Lowell Thomas. Dinner was fol- 
lowed by a long parade to theatre 
and proceeds. went to a special 
Cardinal Leger charity. 


Critical reaction was not as good 
to current offerings as to previous 
Cinerama films. Although acknowl- 
edging general photographic qual!- 
ity and color local critics were 
lukewarm to subject matter, pic- 
ture’s format and dialogue. How- 
ever, advance sale is good. 

According to the Montreal Board 
of Trade, Cinerama is one of the 
biggest tourist draws in the city. 
The first film ran 16 months, “Hol- 
iday” ran a year and “Seven Won- 
ders” should do well. 
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Kenneth More, British star 
under contract to the J. Arthur 
Rank Organization, made history 
of sorts in Gotham last week. He 
said he had no desire to work in 
Hollywood. 

“I've always wanted to work in 
England,” he told a_ breakfast 
press confab. “That’s where I've 
had my luck. I want to continue 
to make films at home.” He's got 
three pictures lined up for the 
next five years so far. 

As to the fairly steady exodus 
of other British players to the 
greener and more profitable pas- 
tures of Hollywood, More said: 
“Our stars haven't necessarily been 
exploited in England. So, they 
had to turn to the United States.” 

More was brought to the States 
to help promote the Rank Film 
Distributors of America’s first re- 
lease, “Reach for the Sky,” in 
which he stars. Picture is due to 
open at the Sutton Theatre late 
this month, on April 29. He won't 
be on hand since he’s due to start 
on a new film in London May 1. 

More termed his promotional 
tour. “largely experimental,” ex- 

plaining that “American magazines 
think it’s below the dignity of Brit- 
ish stars to answer questions.” And 
he added: . “Maybe we have been 
a bit too stuffy about this sort of 
thing in Britain. There’s no ques- 
tion that interviews here are more 
free and easy, but I don’t think 
anyone should be offended by 
this.” 

Kenneth Hargreaves, prexy of 
the American Rank outfit, said 
other British film personalities 
would be brought over in‘the fu- 
ture to meet the press, give in- 
terviews and appear on tv. More 
stressed the importance of British 
stars “crashing” the American fan 
mags. “Few of our players have 
done that in the past,” he said. He 
opined that there was no need for 
“extended tours” throughout the 
country due to the wide syndica- 
tion enjoyed by certain newspaper 
scribes. 


PORNOGRAPHY PEDDLER 
GETS 3 YEARS IN PEN 


“ St. Louis, April 9. 

A three year jolt in Federal 
hoosegow was meted out last week 
to Finis Weldon Hoper, a Dallas 
salesman, by U.S. District Judge 
George H. Moore following his plea 
of guilty to a charge of transport- 
ing lewd and obscene films into St 
Louis. Hoper was nailed by FBI 
men last Oct. 20 after receiving 
a tip that he had been bringing the 
material into Missouri from Illi- 
nois. 


The FBI produced 22 cartons 
and two foot lockers filled with 
films and valued at approxirhately 
$25,000 on the retail market before 
Hoper entered his plea. Asst. U.S. 
District Attorney Robert C.’Tucker 
told the court that Hoper contin- 
ued selling such films following 
his pinch and that he had a record 
of arrests on such charges dating 
back to 1938. . 

He reportedly escaped from a 
hoosegow at Alexandria, La., where 
he was serving an 18 months’ sen- 
tence on similar charges. 


Alice~Gorham, advertising and 
publicity director of United Det oit 
Theatres since 1939, has been 
named “Advertising Woman of the 
Year” by the Women’s Advertising 
Club of Detroit, 
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~ Storm Clouds Lifting’: Stanton 


- 

CBS president Frank Stanton, 
the CBS-TV affiliates he:o Saturday (6), said he sees the Wash- 
ington climate vis-a-vis the radio-television industry as a little less 
cloudy than a year ago. At last year’s affiliation meeting, Stanton 
was deeply concerned over the hostile atmosphere brewing in the 


nation’s capital. 


Without using such an indelicate word as “misconceptions,” 
Stanton indicated he senses that a somewhat better “understnd- 
ing” of the networks’ role has emerged from the legislative probes 
It’s recalled that he was personally thanked for 
his complete and candid recital of the CBS modus operandi by Rep. 
Emanuel Celler when he appeared before the laiter’s subcommit- 


of the past year. 


tee last summer. 


Chicago, April 9. 
in a strictly private report to 











Oscar Katz's Shiderule Tune: Tt 
All Depends What You Call Daytime’ 


——— 








Chicago, April 9. + 


In rebutting NBC-TV's claims 
that it has emerged as Mr. Big in 
daytime television, Oscar Katz, 
CBS-TV's daytime program veepee, 
and Thomas Dawson, network sales 
veepee, served up a documented 
"let’s look at the record” appraisal 
for the CBS-TV affiliates here last 
week. Pair’s facts and figures pres- 
entation keyed to the argument 
that Columbia is still the daytime 
leader, both in sales and audience, 
apparently quieted most of the 
fears in the affiliates ranks that 
their network was losing out to the 
bitter rival. 


Katz, a sliderule expert in his 
own right, devoted most of his re- 
marks to challenging NBC-TV’s re- 
cent boosts that it is now pulling 
the biggest average daytime audi- 
ence. Katz pointed out that the 
competing network based its claims 
on only five hours of the broadcast 
day—from 11 a. m. to 1 p. m. and 
from 2:30 to 5:30—and ignores the 
rating status of the other portions 
of its nine and a half hours of 
daytime schedule. 

“It would certdinly seem reason- 
able to argue that any definition 
of daytime which arbitrarily con- 
fines itself to the strongest half of 
their schedule and leaves out the 
weakest half is loading the dice, 
is, indeed, designed to mislead. The 
only understandable reason for 
such a definition of daytime would 
seem to be to mask low ratings, 
to adopt a definition which in- 
cludes ‘Matinee’ but which . ex- 
cludes ‘Home’,” Katz asserted. 

Same Report, But... 

Using the same Nielsen report 
on which the NBC-TV claims were 
based—the initial February tally— 
Katz pointed out to the affiliates 


(Continued on page 62) 


V-Boys Gang Up 
Against U-Alls 


Chicago,. April 9. 





Format to Sell Radio 


~ Hollywood, April 9. 

Deep in enemy territory, 
NBC scored a coup last week. 

A pair of NBC Radio execs 
took a client to CBS-TV City 
here to meet Art Linkletter. - 
While waiting for Lirikletter to 
finish his daytime show, they 
engaged the sponsor (Sleep- 
Eze) in conversation about the 
merits of NBC Radio. Net re- 
sult: they came away with a 
$39,000 order. 


Chi Looks Mighty 
Lak a Rose With 
That Mint o Tint 


By FARRELL DAYISSON 


Chicago, April 9. 

Color television equipment is 
getting the big play again this 
year from the window-shopping 
NARTB delegates roaming through 
the manufacturers’ displays in the 
Conrad Hilton’s exhibition hall. 
Although there are no major new 
develepments in tint tv gear being 
unveiled, exhibitors report an in- 
creased number of inquiries about 
color from station men and their 
engineers. 


RCA.-is making the biggest color 
splash with a fullscale working 
studio setup. Complete with bath- 
ing beauty models as subjects of 
the continuous closed-circuit live 
“productions.” 

RCA’s workhorse TK-41 live 
color camera chain is .pegged at 
$49,500, same as year ago. Firm is 
showing for the first time its new 
economy model vidicon camera for 
monochrome use, with base price 
of . $8,800, or approximately half 
that of the image orthicon units. 

RCA’s is the oniy live color cam- 











ASLUGFEST ON 
THE PLUGEEAT 


Chicago, April 9. 

Everybody agrees that there’s 
execessive commercialism on tele- 
vision. But the question of where 
to pin the rap—on the networks, 
the stations or both—still remains 
unsolved. If, as the networks con- 
tend, the affiliate stations are 
heaping disgrace on the industry 
by double-and-triple spotting on 
station breaks, thus compounding 
an already existing network evil of 
multiple sponsorship on a single 
show, the stations in turn take the 
position that the “money greedy” 
networks are equally if not more to 
blame by overexposing commer- 
cials in the first place. 


Many of the station operators 
in attendance at the NARTB mect 
here argue that, taken vertically, 
horizontally or any way you slice it, 
it’s a case of the pot calling the 
kettle black, with everybody out 
for a grand slam in the profit 
sweepstakes, while finding an out 
for abuses by blaming the next 
guy. They acknowledge the abuses 
are widespread—but “why should 
I take the blame for them?” 


CBS-TV, which has been rather 
uncomfortable of late over nega- 
tive ‘reaction (as reflected in the 
ratings) of audiences tuning out on 
the ambitious 90-minute ‘“Play- 
house 90” showcase, mildly hinted 
to its affiliate membership at the 
CBS ~* network-affiliate powwow 
here that Bill Paley & Co. would 
be very happy indeed if the op- 
erators would go easy on those 
“Playhouse 90” station break com- 
mercials. (‘Who wants to see an 
eight-curtain play jampacked with 
national, local, fore-aft-and-in-be- 
tween commercials?” has been the 
griping in many quarters over the 
“playing format” for “Playhouse.”) 

Blame the Networks 


How the stations will react to 
the CBS bid to ease off remains 
to be seen, but some of the station 
men wnofficially take the position 
that the major commercial evils 
are compounded on a network level 
and “they better straighten out 
their own house first.” (At the 
same time, the network turned 
down a-request that local outlets 
be given a minute spot either 
fore or aft of 90-minute network 
shows such as “‘Playhouse.”) 


If, in the case of CBS, it’s the 
network that’s asking the station 
to run for cover, 4n even more 
serious rhubarb is shaping in re- 
verse as it relates to NBC-TV. 

NBC alone of all the networks 
is officially “‘sitting it out” at the 
NARTB conclave insofar as net- 
work-affiliate meetings are con- 
cerned (even the NBC “hospital- 
ity” suite is divorced from the 
Conrad Hilton Hotel mainstream 
of industry activity, having set up 
shop at the Blackstone), Yet the 
NBC affiliate. station managers 





era being shown, but several other 





New fullscale FCC inquiry into | 


the tv spectrum allocation an- 
nounced last week lent a new sense 
of urgency to the activities of the 
Maximum Service Telecasters, or- 
ganization of 115 topdog VHF sta- 
tion operators with a multi-million 


dollar investment in the frequency 


Slatus quo. 

Group, whose primary aim is to 
head off changes in the present 
allocation blueprint, voted at meet- 
ing held Sunday (7), prior to start 
of NARTB convention, to double 
its dues and to step up its recruit- 
ment drive to enlist the balance of 
the 200 eligible stations. 

The projected new FCC hearings 
on uses of the FM-TV band, added 
to the earlier threats to switch all 
of the tv into the UHF frequency, 
to turn over the VHF channels 
from 2 through 6 to the military, 
and to reduce the mileage separa- 
tions between stations, have the 
established VHF station owners 
and operators reaily alarmed. As 
MST prexy Jack Harris of KPRC- 
TV, Houston, put it, “Probably we 
have never worked together on a 
more demanding or imperative 
mission than that which faces us 
now,”’ 

MST’s war cry is that all the 
Various proposals to alter the allo- 


(Continued on ‘page! 62) 
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Chicago, April 9. 
Automation has hit 
|casting industry. The eyecatchers 
at the NARTB convention this 
week are automatic programming 
devices, be they for four continu- 
ous hours of radio performance or 
merely for automated tv station 
breaks, and remote control engi- 
neering devices. All have com- 
bined to keep broadcasting in the 
same line of technological ad- 
vance as the rest of American in- 
dustry, but all have also provoked 
the same human problems—the 
displacement of manpower and 
the union and management soul- 
searching that goes with it. 
Hand-in-hand with automation 
trend ‘is the ever-increasing trend 
toward rfriniaturization—as in the 
ease of General Electric’s new 
50 k.w. radio transmitter, a trans- 
mitter which GE terms “the first 
advance in radio station equipment 
in 20 years” and which it claims 
“breaks through the site barrier” 
for 50 k.w. installations. It’s the 
first “transistorized” transmitter, 





c ibutilizing germanium’ rectifiers (and 


Automation—It’s Wonderful 


the broad- | 


are among the more outspoken 
(Continued on page 60) 


| 


| resulting in smaller size, 
Savings, lower replacement 
and easier maintenance. 

A Companion, Yet 

A companion-piece to the trans- 
mitter is a remote control unit 
which can operate the transmitter 
from a distant point. Remote 
control units are already in opera- 
tion for transmitters of up to five 
k.w., but FCC approval is still 
pending for remote control of the 
larger units. 

More spectacular is the new 
Ampex automatic programming 
system, consisting of a tape deck 
and a record player plus integrator 
equipment, a $3,000 package 
which provides a station with four 
hours of continuous’ broadcast 
without any personnel but a single 
engineer. Designed for music- 
and-news stations, it allows a disk 
jockey to pre-tape all his comment 
and commercial introductions. 

Tape has tone cues which auto- 
matically switch from chatter to a 
disk picked off an AMI or See- 
burg-rack, When the disk is fin- 
mished, the ‘switch is automatically 


costs 





McConnaughey's High Praise for TV 
Webs; ‘Don't Begrudge ‘Em Success 





TP’s New Acts 


Chicago, April 9. 

TelePrompter Corp. is fea- 
turing in its display at the 
NARTB convention here an 
automatic projector which is 
said to change slides so rapidly 
that it ean create the illusion 
of- animation, Projector is 
equipped with a slide<hanger 
that will feed 60 slides in 60 
seconds. It’s reported to be 
capable of producing 6,000 lu- 
mens of light, said to be more 
light than has ever before 
been employed in such equip- 
ment. 


TelePrompter is also demon- 
strating a wireless control 
“magic hand” which will start 
and stop TelePrompters and 
govern their speed from any 
location in a studio. By use of 
the gimmick, operator control- 
ling speed of TelePrompter 
scripts can work from any lo- 
cation in a studio, uninhibited 
by the cable which formerly 
connected switch to prompting 
device. 











power !|cued back to the tape with 





CBS-TV & Affils’ 
Chi Meet Mostly 
Happy-Happy Talk 


Chicago, April 9. 

The CBS-TV hierarchy had its 
answers all primed for the antici- 
pated “what’s with daytime?” 
queries from the affiliate member- 
ship at the annual get-together 
here last weekend. And by and 
large ‘prez Merle Jones & Co. suc- 
ceeded in holding at bay any wide- 
spread affiliation dissatisfaction 
over the new state of affairs which 
for the first time sees NBC-TV 
seriously challenging Columbia's 
daytime supremacy. - 

Two-day round of closed. meet- 
ings was held in CBS’s* spanking 
new $6,500,000 plant in what was 
formerly the Chicago Arena. 

As evidence that the preceding 
formal presentations by the net- 
work execs had succeeded in quiet- 


ing any apprehensions within the | 


affiliates’ family about playing a 
daytime second fiddle to the rival 
web, the sunlight problem as such 
failed to prompt a single question 
from the station men during the 
windup q & a session Saturday (6). 
In fact, it was Jones himself who 
brought up the issue in his closing 
off-the-cuff comments in which he 
reiterated again the top-level pre- 


|occupation on ways,and means to 


(Continued on page 58) 


the 
deejay’s voice. A second tape 
deck can be used for all commer- 
cials, with a different tone cue 
then switching in the blurbs off 
the second tape deck. That second 
deck runs about $2,000 more. De- 
signed for a “building-block” pat- 
tern, the units can be enlarged and 
expanded even to the point where 
24-hour automation is feasible. 

In television, GE has come up 
with an automatic switching sys- 
tem for station breaks, under 
which instructions for a _ vidicon 
camera and projector chain are 
punched in advance on a paper 
tape. Just before the station 
break, the paper tape is fed into 
the system, and on cue, the sys- 
tem switches from network feed 
to the 20-second break, then to the 
projector for the 10-second ID and 
finally back into the network 
patch. GE hopes to expand this 


to a system of tapes which will | 13-week dog days cycle. 


Chicago, April 9. 
FCC chairman George C. Mc- 
Connaughey, in his third annual 
appearance at the NARTB gather- 
ing today (Tues.) emphasized’ anew 
his opposition to any form of Com- 
mission censorship of radio-tvy pré- 
grams. He also tipped his hat in 
the direction of the networks, laud- 
ing them for their tv pioneering 
and warning they should never 
“be stifled by crippling and de- 

structive governmental controls.” 


MeConnaughey’s kudos for the 
tv industry were considered espe- 
cially significant since the speech 
was nationally televised by CBS- 
TV and aired by the radio webs. 


His remarks, however, had some 
ironic overtones for his audience 
in the Conrad Hilton, coming as 
they did in the wake of the FCC's 
decision to launch a new study of 
the entire video spectrum which 
could conceivably upset the allo- 
cation applecart, 


While the Commission has no 
censorship powers, and at least as 
far as the chairman is concerned 
wants none, McConnaughey re- 
minded the telecasters there is a 
“very serious and determined cen- 
sor of programming in this coun- 
try"—the American public. He 
warned that the radio or tv station 
that earns the ire of the public is 
flirting with bankruptcy. ae 

And while this public in its 
“light moods” seems avid for more 
and more rock 'n’ roll and the 
giveaway shows, in the long run it 
“likes cultural programs, news, 
sports, light or heavy drama with 
a moral,” McConnaughey stated. 


He singled out the networks for 
special praise, pointing out it was 
_ (Continued on page 62) 


TV's Own Backlog, 
Thanks to Ampex 


Chicago, April 9. 

Now that magnetic tape has be- 
come a reality out of the Ampex 
labs, television may be able to 
build up its own backlog of re- 
usable properties that could serve 
much the same function as the fea- 
ture films drawn from the Holly- 
wood vaults. In response to a 
query as to why tv doesn’t develop 
via tape its own catalog of re-play- 
able vehicles such as a “Studio 
One” or a “Playhouse 90,” CBS- 
TV programming veep Hubbell Ro- 
binson told the affiliates that some 
longrange thinking along those 
lines is already underway. 

Robinson pointed out the prob- 
lems of re-use rights would be 
manifold ‘but indicated some for- 
mula cculd be evolved that would 
permit the cashing in on the sur- 
vival values of the taped block- 
buster live shows which now are 
lost in limbo except for question- 
able quality- kines. 








‘Robinson Blames 


Summer Sluff On 
‘High Cost of TV’ 


Chicago, April 92. 

CBS-TV programming chief 
Hubbell Robinson admitted under 
prodding by a couple of affiliates 
that’s he’s not at all happy about 
television’s increasing tendency to 
sluff the summertime audience 
with repeats and inferior low- 
budget programs. As he put it, 
the medium operates with “A” 
product for nine months of the 
year and then slips back to “less 
than Class B” during the hot 
weather lull. 

He blamed the pattern on the 
high cost of tv with the bankrollers 
seeking to lighten their financial 
year around burden by using re- 





runs and cheaper shows during the 
While he 


even do the bookkeeping and log-| conceded it was a source of con- 
ging and even billing on locally|cern, it said it was a problem for 


purchased station breaks, al] on 
the same piece of tape. 


| 


| 


which nobody had as yet, been able, 
to figure out a solution. 
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ABC-TV & Affils Take Tranquil Pills 
At Chi Powwow; Webs Offers Happy 


Picture on Clearances, Nighttime Coin 


Chicago, April 9. 

ABC-TV’s growing prosperity and 
strength was reflected this week 
in a jampacked affiliates meeting 
that was the web’s most crowded 
and most docile to date. Web’s 
brass, headed by prez Leonard 
Goldenson and tv veep Ollie Treyz, 
outlined the prospects for next 
year in bullish fashion to an enthu- 
siastic affiliate body which found 
only one point with which to 
quarrel. 

Actually, the affiliates never quite 
had the chance to voice a formal 
opinion, since the meeting con- 
sisted of a presentation without a 
followup discussion or question- 
and-answer period. But some grum- 
blings were heard afterward about 
the web’s plans to extend network 
programming into the 7 to 7:15 
p.m. period with a sports strip pre- 
ceding the John Daly newscasts, 
which at 7:15, is already in local 
time. 


But apart from this, it was all 
sweetness and light as the web’s 
brass outlined the bullish picture 
in clearances and coverage, the in- 
crease in nighttime sales and the 
establishment of an impressive- 
nighttime structure and finally, 
plans for daytime expansion. 


Daytime Setup 


Daytime operation would be 
pegged on the 5:30-6 p.m. “Mickey 
Mouse Club” as a starting point, 
from which the rest of the schedule 
would be filled backwards on an 
if-sold basis. At 5, the web is 
planning an adventure strip con- 
sisting of five different shows each 
week. At. 4:30, contemplated half- 
hour. strip is “What Makes You 
Tick.” Schedule then works back 
to 3 p.m. with an assortment of 
audience participation shows in- 
cluding a revival of “Bride & 
Groom.” Programs won’t be sched- 
uled until they’re solid, however, 
and one at a time working back 
from 5:30. Daytime plans also con- 
template the use of videotape so 
that all time zones carry the show 
at the same hour. 

Clearance picture has improved 
to the point where the web ex- 
pects to have exclusive outlets next 
season in every market with pop- 
ulation over 500,000. New outlets 
would come in St. Louis, Indian- 
apolis, Omaha, Norfolk and Miami. 
Treyz also expressed the hope to 
the FCC -members invited to the 
meeting that the Commission would 
also make available to the web out- 
lets in Boston, Pittsburgh, New 
Orleans, Birmingham and Jackson- 
ville, thereby raising the network's 
live clearance by 10,000,000 homes 
to 40,000,000. 

Affiliate body, meeting before the 
network session, reelected their en- 
tire advisory board with the ex- 


ception of Bob Lemon of WTTYV, | 


Bloomington, who was replaced by 
Walter McBough of WTVN, Co- 
lumbus. 


New GM Whirl 
On ‘Wide World 


Chicago, April 9. 

NBC’s top brass headed by prexy 
Robert Kintner moved in on the 
NARTB conclave here by way of 
a Detroit stopover for huddles 
with General Motors brass on 
GM’s television plans for the °57- 
58 semester, notably as it con- 
cerns a renewal on the Sunday 
afternoon “Wide Wide World” 
series. 

If Bob Sarnoff, Bob Kintner & 
Co. appeared in good spirits, it was 
because of the virtual assurance 
that GM would be back at the 
same old “WWW” stand—w hich 
adds up to $5,000,000 in annual 
billings. While the new contract 
hasn’t been firmed up yet, it’s 
practically a fait accompli, with 
GM expressing its pleasure over 
the rating returns. 


Detroit huddles also concerned 





the Chevy sponsorship of the Sun- | 


day 9 to 10 hour on a 52-week 


basis, with Dinah Shore slated for | 
20 of the shows. Rotating stars will | 


be used in musical-variety extrava- 
ganzas in the remaining segments, 


a » 


... And Funnier 


Omaha, April 9. 
A vet Omaha radio an- 
nouncer was sporting a red 
face this week. Addressing 
a luncheon meeting, he was 
amazed to hear shouts of 
“louder.” 
He glanced down—and 
found he was speaking into 
the wrong side of the mike. 


se 














Nat'l Airli 
On Miami TV 
Washington, April 9. 

Pushing to be on the air in June 
with the third VHF station in Mi- 
ami, Fla., National”Airlines applied 
to the FCC Friday (5) for permis- 
sion to take over the transmitter 
site, tower and studio facilities of 
the Storer Broadcasting Co. UHF 
outlet WGBS-TV. 

In a statement tssued by Na- 
tional’s tv subsid, Public Service 
Television Inc., which has estab- 
lished offices here, National prexy 
G. T. Baker said he hopes to gain 
three months by use of the Storer 
facilities. He said that plans for 
National’s station, WPST-TV, in- 
|clude opportunities for employing 
WGBS personnel 

Statement quoted George B. 

Storer, head of SBC, as saying he 
decided to sell to WPST-TV upon 
assurance of employment offers to 
staffers and commencement of 
operations at the earliest possible 
date. 
Storer said he plans to close 
;\down WGBS-TV next Saturday 
| (13). With the establishment of a 
| third V and plans to assign a 
| fourth V to Miami, he said, “it is 
| now apparent that further opera- 
tion of WGBS-TV on UHF is im- 
practical.” 

Storer facilities, which National 

(Continued on page 58) 


MENNEN ‘MONTY’ MONEY 
SHIFTED TO ABC-TV 


| With “Robert Montgomery Pre- 
sents” due to go off NBC-TV at the 
lend of the summer, Mennen Co. is 
|shifting its “Montgomery” coin 
over to ABC-TV in the fall and has 


| purchased sponsorship of the 











Pat Boone. Final choice of a show 
| hasn't been made, but “O.S.S.,” out 
| of the -Flamingo Films stable, has 
| the inside track. 

| Deal, set via McCann-Erickson, 
| gives Mennen the equivalent of an 


|hour a week on ABC, since the | 
| toiletries outfit has also renewed | 


|its alternate week sponsorship of 
the Wednesday night fights. NBC, 
incidentally, has renewed Mont- 
gomery for the summer and he’ll 


| ride through his Monday night slot 


till September. 


| Thursday 9:30-10 period following | 


SAMMY KAYE 


Printed letter last week suggest- 
ing TV show. Repeating for west 
coast, F 
Dear Sammy:— 

Title: “College Prom.” 

Music: “Swing 'n’ Sway” Band. 

Theme: Salute to different college 
each week. 

Origination: Key TV cities. 

Audience: Bring students by 
Greyhound (at 50ce, a mile) 4 

Features: Prom Queen, College 
Song, College Pictures, Seasonal 
Sports Highlights, etc. 


Sincerely, Dave. 


100% Overhaul 
In MBS Drastic 
Do or Die’ Stand 


Chicago, April 9. 
Mutual presented a “do or die” 
| proposal to its affiliates here Sun- 
;day (7) which represents the most 
| drastic retrenchment in network 
| radio annals. MBS is withdrawing 
from the national ‘sales competition 
Lexeept for five-minute news pack- 
|ages on the half hour weekdays, 
| two weeknight strips and the six- 
hour Sunday religious block. Aside 
from the aforementioned periods, 
five minutes of news on the hour 
| Offered to stations along the line 
| for free, and an occasional special 
event coverage, network service 
during the week will be recorded 
, music at no charge to affiliates. 


Prexy Jack Poor said a prelimi- 
|Mary sounding out of the Mutual 
| stations in the top 100 markets pro- 
} duced between 80 and 90 “favor- 
able” replies. The pian to start 
June 2 was pitched on a take-it-or- 
| leave- it basis and while it prompt- 
'ed no great enthusiasm there was 
|a general recognition by the affili- 
| ates that the proposal represented 
| the network’s last hope for con- 
' tinued survival. It’s been no se- 
cret that Tom O’Neil, president of 
the parent RKO Teleradio, has 
passed down a “stop the red ink— 
or else” edict. 

Plan, formulized in new affilia- 
tion contracts which go out next 
| week, erases all network option 
| hours except the 5-5:30 p.m. week- 
| day (EST) strip currently occupied 
by Bob & Ray and the Sunday 
periods. Traditional “free time” 
is waived so stations get paid 

















whenever any of these segments | 


are sold by the network. 


minute newscasts on the half hour 
(Continued on page 58) 








session yesterday 


Highlighting that FM seems 


The FM (Forward March) Boys 


Chicago, April 9. 


If there were any AM broadcasters at the NARTB FM panel 
{Mon.), then ears must have been burning 
aplenty. The FM boys haven’t been so optimistic in years about the 
future of their medium and they openly credited much of their 
increased audiences to listener “fugitives” from the overly commer- 
cialized jukebox programming formulas of their AM brethren. 


to have reversed the downbeat 


trend of the past deeade was the info that the FCC currently 
has before it the first competitive applications for FM channels 
in years, with six hopefuls vying for the last three open frequencies 
in Los Angeles. Also it was reported Westinghouse soan will launch 


a fullscale independent FM program service on four of its stations. 





Thesis that FM can grow into a healthy medium by supplying 
the public with the kind of quality programming they aren’t 
getting from AM was repeated several times during the free- 
wheeling discussion chaired by Ed Wheeler, WEAF-FM, Evanston, 


and chairman of the NARTB FM Committee. 


| warned, “FM will fail—just as 


Morris Novik, longtime FM specialist, set the tone, saying, “FM 
| can’t help but succeed when it gives the public a decent program 

service, because too many of the AM guys are running.a jukebox 
and too many tv guys are running a film operation.” 


But he 
AM and tv will fail—if all the 


operator wants to do is to make a fast buck.” 





Whole plan is keyed to the five- | 


against subscription television 


‘American advertising. 


are two-ply, Fellows points out. 


sumers. 


with the viewing and listening 


to educational tv. 








- Fellows Champions Sponsored TV 


Chicago, April 9. 


NARTB president Harold Fellows, in an address to be given at 
tomorrow’s (Wed.) luncheon session, blueprints a subtle argument 


without once mentioning toll-tv 


by name. He devotes a large portion of his speech to a defense of 
a telecasting industry which draws its financial lifeblood from 


The befiefits of a medium supported by advertising revenues 


Not only is the public the “bene- 


ficiaries of a more richly endowed program service” but also. the 
function of advertising sponsored broadcasting becomes “an in- 
tegral cog in the American free enterprise machine” through the 
movement of goods and services fromthe producers to the con- 


Fellows echoed the thesis voiced by FCC chairman George C. 
MeConnaughey that the ultimate control of programming rests 


audience. “They have the power 


of rejection—by turning a-knob from ‘on’ to ‘off’.” ; 
NARTB prexy went on record in favor of non-commercial 

Educational tv stations and he spotlighted the “Millions of Dollars” 

in ¢ash and equipment which private broadcasters have contributed 


/ 





Ampex Readying ‘Compatible’ Tint 
~— Jape Unit for Debut in 18 Months 





Vital Statistics 


A. C. Nielsen has come up 
with some interesting vital sta- 
tistics on the current tv sea- 
son to wit: 


Only two new shows which 
bowed during the ’56-’57 semes- 
ter have attained a Top 10 
rating status, both of them 
NBC-TV entries. They are 
“Twenty-One” and Tennessee 
Ernie Ford. 

While the Top 10 entries get 
all the play and attention, actu- 
ally there are 91 evening pro- 
grams that can boast reaching 
6,000,000" ox* more homes. 

Only one show on the entire 
specttum has consistently oc- 
cupied a Top 10 berth, 52 


weeks of the year for two 
Years straight running—Ed 
Sullivan. 








U.S. As Rival To 
TV on V Lanes 
For Defense, Etc. 


Washington, April 9. 

Yes, the Government—and par- 
ticularly the military — needs all 
the VHF space it now has but it 
isn’t saying whether it. plans to 
preempt any of the channels now 
used for commercial tv. 

This was the implication in a 
|letter last week by Office of De- 
|fense Mobilizer Gordon Gray in 
|reply to an inquiry by Sen. Charles 
| E. Potter (R-Mich.), a member of 
the Senate Interstate Commerce 
Committee. Sen. Potter wrote 
Gray recently that “questions have 
been raised as to whether all of 
the frequencies ailocated in both 
radio and tv to the Federal gov- 
ernment are utilized sufficiently to 
warrant such continued assign- 
ment.” 

Potter’s inquiry was made short- 
ly after FCC Commr. R. E. Lee 








| “not satisfied” that the military was 
| justified in refusing an FCC re- 
|quest more than a year ago to 
jrelinquish some VHF _ space for 
| television. Lee added that “we now 
|}hear rumblings of the military 
| possibly requiring the use of chan- 
nels 2 through 6” and that if this 
should happen there would be no 
alternative but to shift all tv sta- 
tions to UHF. 

Gray, in replying to Potter, said 
that ODM has been working Closely 


' with the various Government users 
of ‘spectrum space to assure effi- | 


ciency in utilization and that these 
efforts “have been intensified in 
the past year.” He recalled that 
a special study was initiated in 


(Continued on page 58) 





Tony Renews 2 Shows 
Chicago, April 9. 
Toni has renewed its alternate 
| sponsorship with Plymouth - De 
| Soto on NBC-TV’s “You Bet Your 
| Life” and with R. J. Reynolds on 
same web’s “People Are Funny” 
'for the °56-'57. cycle. Gillette sub- 
sid is also eying some summer 








‘properties for a hiatus spread. 
} Agency is North Advertising. 


told the Committee he still was | 


+ Chicago, April 9. 


With most of the bugs out of its 
videotape recorder and production 
models slated to start rolling off 
the beltlines in November, Ampex 
is concentrating on the develop- 
ment of a color tape unit which it 
hopes to be able to have ready 
within “a year to 18 months.” 
Moreover, the company is working 
on a color unit which is adaptable 
to its present black-and-white 
videotape recorder, a feat which if 
successful could give it a substan- 
tial lead over RCA, its key com- 
petitor in the race for tint tape. 


Ampex doesn’t yet know whether 
the adaptable unit is feasible. It’s 
thinking in terms of a rack which 
could be fitted over the present 
b&w. unit whenever color is ree 
corded. Big. question mark, howe 
ever, is whether such a rack might 
not cost more than a completely 
new unit. If Ampex can keep the 
cost down and make it a practic- 
able adapter, then it could sell the 
adapter for the near-150 b&w 
ideotape recorders jt will ‘already 
have installed in 12 to 18 months, 


In contrast to last year’s sensa- 
tional unveiling of the b&w video- 
tape recorder, Ampex’s television 
display was on the tame side, tak- 
ing the form of demonstrations of 
the improved version of last year’s 
model in conjunction with ABC- 
'TV. Notable advance demon- 
strated was “interchangeability” of 
tape—the ability to replay a tape 
;on a machine different from the 
one it was recorded on. This will 
permit a network to tape a show in 
|N. Y., for example, and mail it to 
| the Coast for replay there. 

Interchangeability feature was 

the big bug in the development of 
|a production model of the recorder 
| and responsible for a year’s delay 
in getting production rolling (all 
|deliveries heretofore have. been 
prototypes), but with this out of 
the way Ampex expects to get roll- 
ing on its backlog of 100 orders in 
November and complete them by 
next May. Production models will 
cost $45,000 each, so that’s $4,500,- 
000 in backlogs. Many of the or- 
ders, incidentally, came from 
abroad, mostly from government- 
'owned tv operations.’ Dollar ex- 
ichange may be a problem, said 
Ampex execs, but not an overrid- 
ing one. 











TV Mimes Radio 


Via Pioneers Org 


Chicago, April 9. 
Some 250 television operators and 
execs formed the Television Pio- 
neers Society today (Tues.). Organi- 
zation, paralelling the Radio Pio- 
neers in that it will be primarily a 
social group with possibly its only 
serious function a historical proj- 
ect, consists of operators and mane 
agers of pre-freeze television sta- 
tions, network execs who were 
around in the pre-freeze era and 
others in allied fields who had been 

active in television at its start. 
Actually, the society’s new offi- 
cers and directors, elected at to- 





|day’s meeting, will lay down the 
| ground rules on membership quali- 
| fications at a later date, with to- 


day’s meet designed primarily to 


|get the project off the ground. 


(Continued on page 62) 
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Ashley-Steiner & CBS Romance 


Somewhat paralleling the NBC and MCA “programming nup- 
tials,” though perhaps not on ‘as large a scale and involving fewer 
properties, is the Ashley-Steiner agency’s “keeping company” 
status with CBS. With millions of dollars in potential sponsor 
revenue at stake, the A-S & CBS alliance on recent negotiations 
has snowballed into a bigtime two-way enterprise, as witness: 

(1). It was Ashley-Steiner that delivered the new Gary Cooper 
hour series to the network, with likelihood that it will’ go into 
the Wednesday night 10 to 11 period as the alternate-week attrac- 


tion to the U. S. Steel Hour. 


(2). It was Ashley-Steiner that wrapped up the Walter Slezak 
situation comedy series, “Slezak and Son,” already earmarked for 
sponsorship as a weekly nightime entry on CBS-TV next season. 

(3). Not generally known to the trade is that the “Cinderella” 
spec a couple of Sundays back came in as an “Ashley-Steiner pack- 
age,” with the A-S agency broaching the whole idea to CBS’ Hub- 
bell Robinson Jr. and subsequently delivering Julie Andrews and 


Rodgers & Hammerstein. 


Aside from its package enterprises, A-S has been expanding its 
literary division, notably as its affects its tv writers (Reginald Rose, 
Rod Serling, et al.) who are moving into pix and legit, with Marian 
Searchinger joining the Alden Schwimmer division of A-S in mar- 


keting the agency's stable. 








KYW Gets Ticket to Traffic Court 





Cleveland *Station Greenlighted to Tape-Record 


Proceedings of Actual Cases 








Cleveland, April 9. 


In an effort both to help “edu- 
cate and inform” motorists and to 
“reduce the high rate of traffic 
mishaps in Greater Cleveland,” 
Judge George P. Allen okayed 
KYW’s broadcasting of actual 
court traffic cases. 


The 30-minute program ‘“Traf- 
fic Court” beamed (5) at 10 p.m. 
Friday nights is believed to be 
the first time in Cleveland’s broad- 
casting history that actual court 
cases will be aired, according to 
Mark Olds, KYW program man- 
ager. 

In permitting tape recordings of 
“actual court cases,” Judge Allen 
said he hoped motorists listening 
“while they are ‘driving become 
more alert to traffic conditions and 
traffic laws, while the listening 
public at home realize that acci- 
dents and violations of traffic laws 
are not restricted to ‘the other 
fellow,’ but that they, too, can 
become traffic violators.” 

Plans to record the traffic court 
were initiated more than a year 


ago by Sanford Markey, KYW 
news director, who along with 


Judge Allen was a member of the 


Greater Cleveland Safety Coun- 
cil’s Educational Committee for 
Traffic Emergency. 


In recording the-cases, a KYW 
engineer was set up in the court- 
room but at no time disturbed 
court action. The “electronic cov- 
erage,“ said Gordon Davis, KYW 
manager, “proved that no _ inter- 
ruption of court proceedings re- 
Sults from the inclusion of a mi- 
crophone on the bench to record 
testimony. Defendants made their 
pleas, were not flustered one iota 
by a microphone, There were no 


special adaptations; no unusual ar- | 


rangements, no tnique~ prepara- 
tions for the recording. 
‘normal day in traffic court.’ ” 
The traffic series, which may be 
extended to-a full hour, is ex- 


pected to serve as an experiment | 


to possible television coverage of 
traffie court. 


Pinkham Exiting 
NBC for Bates 


Chicago, April 9. 

Richard Pinkham, one of the last 
of the ‘Weaver boys” at NBC, is 
resigning his job as v.p. in charge 
of advertising for the network. He 
is moving over to the Ted Bates 
agency to helm the radio-tv divi- 
Sion. , 

Pinkham was brought into the 
network from the New York Her- 
ald Tribune by ex-prexy Pat Weav- 
er and under the latter’s regime 
Served as v.p. in charge of televi- 
Sion programming. After Weaver’s 
departure he was .given the new 
post under v.p. Ken Bilby. 

Pinkham’s successor has not been 
determined yet. 
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"For Restless Gun’ 


It was a 


vv 


* Western Pards 


Not only are the networks push- 
ing westerns into the forefront of 
new program formats, but they’re 
doing it on a back-to-back basis. 
| Both CBS and NBC this week set 
| b-to-b pairings of half-hour shows, 
| NBC on Monday nights and CBS 
on Saturdays. 

At Columbia, it will be the new 
i“Have Gun, Will Travel” 





'smoke” at 10. At NBC, “The 
| Restless Gun” at 8 will be the 
| lead in for “Wells Fargo” at 8:30. 


NBC Aims at Mon. 





“The Restless Gun,” NBC’s new 
| John Payne western (retitled from 
|“‘Sixshooter”), is now tentatively 
| slated for Mondays at 8 in the fall. 
| Series, out of the MCA stable, was 
|originally slated 
7:30, but now NBC reported is 
clearing the decks for a sponsor 
bringing in his own package. 
| As of now, the onty thing that 
ean dislodge the western from its 
|8 p.m. Monday slot is an extraor- 
dinarily good hour kinescope ver- 


|sion of the new “Escapers” series. 
The Delbert Mann-David Swift- 


| David Shaw series is being kined 


lin two versions on the Coast in a/| 


weeks, hour and half- 
and unless the hour turns 


couple of 
| hour, 


}out to be topnotch, the show will | 


| be cut back to a half-hour and in- 
| stalled at 7:30 Mondays. “Wells 
| Fargo” will continue at 8:30, giv- 
ling the web two back-to-back 
westerns. 


Washington, April 9. 

Senate Interstate Commerce 
Committee is looking into the big 
audience research organizations in 
the tv field. The committee wants 
to know “the possible impact of 
ratings upon the service the pub- 
lic receives and upon the overall 
development” of the medium. 

In letters sent last week to the 
leading rating services, Chairman 
Warren G. Magruson requested 
answers to a series of questions 
concerning their operations, 
methods-employed to measure aud- 
ience, services provided the indus- 
try, etc. Among the questions 
are: 

“In your estimation, what effect, 
if any, does the publication of 
your measurements have on the 
success, or lack of success, of vari- 
ous. programs, or on the success or 
lack of success for a broadcasting 
station in obtaining an account?” 

“What percentage of your rev- 
}enue is received from the business 
| placed with you by the networks, 
| by individual broadcast 

teehitrevaA dros 2 
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S7O-MNL AHEAD 
ON S7S-MIL POT 


In the face of a virtually com- 
plete programming changeover 
and a program & sales reorganiza- 
tion which saw a _ top-to-hottom 
personnel reshuffling during the 
past two months, NBC-TV is: still 


running two months ahead of last 
year in nighttime time & program 
sales and renewals with some $79,- 
000,000 ‘already in the house for 
the fail. 

Apart from the _ two-months- 
ahead angle, the network is $29,- 
000,000 ahead of this date last | 
last year, when the new buy.iness 
and renewals mark was at the 
$50,000,000 level. And that doesn’t 
include the $26,700,000 in daytime 
and Saturday business that’s come 
into the house in the past couple 
of months, nor the separate one- 
shot spectacular business already 





most of the money in the house 
($52,000,000) represents new 
business, stemming from drastic 
overhaul of the nighttime sched- 
ule; this* compares to only $20,- 
000,000 in new business and $30,- 


- 
- 4“ 


$10,000,000 Four-Sponsor ‘Crisis 


ee 9 


Blueprint as Kintner's No. 1 ‘Baby 





Evelyn’s Gambit 


Hollywood, April 9. 

Last week, on the set of “A 
Man Greatly Beloved” an Al- 
fred - Hitchcock telefilm, se- 
quence called for a game of 
chess, but no one _ present 
knew the game, with one ex- 
ception. 

Seven-year-old moppet thesp 
Evelyn Rudie, co-starred with 
Sir Cedric Hardwicke, dou- 
bled in brass as instructor. 





on the books. | 
Web’s upbeat status is even 
more remarkable because (1), 





000,000 in renewals at this time 








Satur- | 
| days at 9:30 paired of with “Gun- | 


for Tuesdays at} 


year; (2), it was accomplished with 
| either personnel brand-new or in| 
new jobs, in the persons of exec 
v.p. Bob Kintner, sales v.p. Billy 
Goodheart, program v.p. Manie | 


' . . 
Sacks, nighttime programs v.p. Bob 
| Lewine and eastern sales manager 


, Chick Abry. 
$52,000,000 Nighttime 

Breakdown on the $52,000,000 
nighttime business reflects the 
|Chevrolet Sunday night Dinah 
Shore-Ginger Rogers 52-week full- 
hour buy, the RCA-Whirlpool and 
| Liggett “& Myers Eddie Fisher- | 
|George Gobel Tuesday hour, Al-| 
coa-Goodyear’s Monday night half- 
hour, the L&M-Max Factor Satur- 
day night “Panic” buy, the John- | 


two ad- 
still un- 


MacKenzie purchase and 
| ditional half-hour sales 
| der wraps. 

On the renewal front, the $27,- 
/000,000 includes three renewals 
|from Procter & Gamble, the “Lor- 
|etta Young Show,” “This Is Your | 
Life,” and the Tuesday at 9 period, 
into which P&G is slotting “Meet 
| McGraw.” P&G also renewed its 
|half of “People’s Choice,” as did 
| Borden’s, while Scott has okayed 
“Father Knows Best” for another 
season and DeSoto-Plymouth and 
|Toni will be back with the 
{Groucho Marx “You Bet Your 
| Life” quizzer, 
| The daytime total, consisting | 
| largely of P&G buys into “Matinee 
| Theatre’ and “Tic Tac Dough,” | 
along with Lever Bros., S.O.S. and | 
| Dixie Cup, comes to $21,700,000. | 
|Saturday business comprises Sun- 
|beam and Bristol-Myers purchases 
|of NCAA football; R. J. Reynolds’ 


(Continued on page 62) 


Senate Rating the Raters 


advertising agencies 


” 


and by 
others‘ 


| “What effect, if any, does the 
| type of service ordered by a 
| broadcast interest have on the| 


manner in’ which you conduct your | 
measurements?” 

“Is any attempt made by your} 
organization to correlate your re- | 
sults with other rating services? | 
If not, why not? If so, how is| 
this done?” 

“Does a quantity order by a| 
specific broadcast group have any | 
effect on the manner in which you | 
conduct your measurements?” 

Other questions have to do with 
services provided subscribers, cri- 
teria employed in developing sam- 
ples taken, differences in services 
provided by various rating organ- 
izations, timing of surveys in rela- 
tion to actual broadcasts of pro- 
grams measured, how results of 
telephone samples are compiled, 
and whether percentage of un- 
|completed calls are published. 
| Magnuson informed the services 








yd] 


'star Jane Powell, 
| David Niven and Charles Boyer in 


son’s Wax alternate-week hour on | 
Steve Allen, Scott Paper’s Gisele | 


| Showcase 


| “Pinocchio,” 


and | tee’s extensive study of 
dustry “a 


| mittee, 
| practice in 





Aicoa-Goodyear 
Eye New 4 Star’ 


“Four Star Playhouse,” which 
was bumped off CBS-TV last sea- 
son to make way for “Playhouse 
90,” may reappear next fall, but on 
NBC-TV. Alcoa and Goodyear, 
searching for a half-hour adven- 
ture-type series to fill their Mon- 
day 9:30 spot, are reportedly hot 
on the property. New series would 
Jack Lemmon, 


adventure yarns (rather than the 
anthology-type series featured in 
the old series). 

Miss Powell and Lemmon would 
be the newcomers in the series, 
with Niven and Boyer holding over. 


| Previous quartet comprised Boyer, 
| Niven, 


Dick Powell and Ida Lu- 
pino. Powell, though not appear- 
ing, would still own part of thg 
shew via his interest in Four Star 
Films, which is producing the 
stanza. 





| JAFFE’S SHOWCASE TAPS 


FEIGAY AS EXEC PROD. 


Paul Feigay, with “Omnibus” as 
associate producer for four years, 
has been named exec producer for 
Productions, the Saul 
Jaffe outfit slated to bring in NBC- 
TV specials. 

Feigay will helm all of SP’s 
specials next season. Feigay goes 
to work immediately on three proj- 
ects, “Mr. Broadway, the Legend 
of George M. Cohan,’ May 11; 
late September; and 
Brinker,” on Christmas 
Feigay also has started 
active work on a numberof othe! 
specials under the SP banner 
Feigay’s one-year deal was .set by 
Ashley-Steiner. 


“Hans 
night. 





Wanda’ Hendrix in ‘Pass’ 
Hollywood, April 9. 

Wanda Hendrix is coming out of 
three-year retirement to essa) 
femme lead in upcoming CBS-TV 
“Climax” play, “Avalanche at 
Devil’s Pass,” to air April 25 


the tv in- 
number of inquiries or 
complaints concerning the nation 
al rating services which now pro- 
vide tv program ratings” were re- 
ceived. These communications, he 
said, prompted his questions. 
Whether the committee plans to 
hold hearings on this phase of its 
inquiry has not been determined. 
It may be more than a coincidence, 
however, that the committee’s let- 
ter follows close on the heels of 
reports that the Network Study 
Committee of the FCC is having 
difficulty obtaining certain info it 


needs to make its report, which is | 


due by June 30. Any questions of 
jurisdiction which may be raised 
by facets of the industry not li- 


censed by FCC would not hold 
against the Senate. 
Meanwhile, Kenneth Cox, spe- 


for the Senate Com- 
returned to private 
Seattle. A report on 
the network phase of the commit- 
tee’s investigation is expected to 


cial counsel 
has 


stations, | that in the course of the comumit- ibe issued soon, 


y4; 
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+ If enthusiasm is running high 


around NBC-TV over the potential 
of its full-hour Monday night 
|“Crisis” series which bows in the 
fall, it’s because of the bigtime 
| prooi-tested production auspices 
| surrounding the entry. 

Hailed as “Kintner’s baby” as 


_the No. 1 acquisition in exec vee- 
| pee Robert Kintner’s multiple ne- 
gotiations for MCA-packaged prop- 
'erties, “Crisis”. has been  blue- 
printed to permit for a $10,000,000 
annual sponsor revenue split up 
|}into an alternate half-hour four- 
client spread. 
| “Crisis” breaks down thusly: 
| There will be 22 live hour shows 
originating in New York under the 
| general supervision of S. Mark 
| Smith. This will be accomplished 
| by reactivating the MCA-TV pro- 
| duction unit that brought in the 
,live segments of CBS-TV’s “GE 
, Theatre” last season. There is 
'evep talk that Mort Abrahams will 
return to the MCA fold (he has 
since been toiling in the Showcase 
Productions vineyards as exec pro- 
ducer on “Producers’ Showcase).” 
In addition to the 22 live entries, 
‘there will be 20 full-hour fi'ms 
| (all carrying the same suspense 
motif as the live shows and all 
utilizing major writers, directors 
and performers for originals and 
adaptations). Ten of the films will 
be off the Alfred Hitchcock belt- 
line and the other 10 out of the 
MCA Revue Productions unit that 
is currently responsible for “GE 
Theatre.” Thus NBC takes a “how 
can we miss?” attitude, notably in- 
sofar as the Coast-originating film 
series are concerned. on the basis 
that the same ouifits that have cata- 





pulted Sunday night 9 to 10 on 
CBS-TV (with the GE and Hitch- 
cock back-to-back entries) shou!d 


translate Monday 10 to 11 on NBC 
into the same Top 10 rating status. 

Some of the live shows will be 
done in color. As for properties 
and personalities, NBC says “we're 
going after the best, -whecther it’s 
writers, stars or directors.” Cited 
as an illustration: When NBC let 
it be known that “Crisis” would 
co an adaptation of Daphne du Mau- 
rier’s “Split Second,” Bette Davis 
put in an immediate bid for the 
lead. There will be 10 film’ repeats 
at the end of the season—five 
Hitchcocks and five of MCA Re- 
vue’s Joan Harrison-produced en- 
ries. 


Dick Boone IV er 
~ To Lever & AHP 


CBS-TV firmed up another seg- 
ment of its Saturday night lineup 
by selling its highly touted Richard 


Boone western, “Have Gun, Will 
Travel,” to Lever Bros. and Ameri- 
can “Home Products in the 9:30 
period being vacated by “Hey 
Jeannie” and Procter & Gamble. 
Placement of the western is some- 
what unusual, since it puts two 
oaters back-to-back, with “Have 
Gun” leading right into “Gun- 
smoke” at 10 p.m. 


Web’s Saturday 9 to 11 period 
is now firm, with the Nestle-Helene 
Curtis, Gale Storm “Oh Susannah” 
series slated to continue at 9, the 
“Have Gun’’-Gunsmoke” parlay at 
9:30 to 10:30 and “New York Con- 
fidential,” with Wildreot as aiter- 
nate-week sponsor in at 10. “Perry 
Mason” is currently the hottest 
contender for the 8 to 9 hour 
| which Jack Gleason will vacate. 





‘Andy’s Gang’ Encore 
Chicago, April 9. 
The Frank Ferrin - produced 
“Andy’s Gang,” starring Andy De- 
vine, is returning to the network 


wars in September in the Satur- 
day morning 10:30 to 11 NBC-TV 
period, with Minnesota Mining 


lifting the tab. every other week. 
| Agency is BBD&O. 
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gest FCC Make 


Set Up ‘Trusteeship’ for Miami Ch. 7 


+ 


Washington, April 9. 

A way out of the dilemma faeing 
the FCC as a result of a court 
decision reversing its grant of 
channel 7 in Miami to the Cox- 
Knight-Trammell Biscayne Tele- 
vision Corp. was offered the agency 
last week. The solution: establish 
a “trusteeship” composed of the 
four original applicants for the 
channel to run_ the _ station 
(WCKT) pending final disposition 
of the case. 

The Court of Appeals of the 
D.C. Circuit, in an order issued 
nearly a month ago, remanded the 
case to the FCC for further pro- 
ceedings. giving “adverse effect” 
to former NBC board chairman 
Niles Trammell’s consultant con- 
tract with the network. The court 
held that Biscayne is “not neces- 
sarily disqualified” because of this 
contract but suggested that the 
agency's decision might have beer 
different had it considered Tram- 
mell’s “conflict of interest’ as a 
mark against Biscayne’s qualifica- 
tions. 

The “trusteeship” proposal was 
submitted by one of the applicants, 
East Coast Television Corp., 
through its Washington counsel, 
Scharfeld & Baron. The Court’s 
“outright reversal” of the Commis- 
sion grant, East Coast told the 
agency, aneans that “there is ho 
authority in law for the continued 
operation of WCKT by Biscayne.” 
Actually, said East Coast, Biscayne 
is precluded trom operating the 
station under the Commission’s 
licensing policies. 

The court’s decision, East Coast 
contended, “restored the parties 
to the status of equal competing 
applicants ... which they enjoyed 
prior to the erroneous grant of 
the Biscayne application on Jan. 
20, 1956." Therefore, it asserted, 
the Commission cannot grant any 
“new” application of Biscayne to 
operate the station pending the 
outcome of the proceedings, 

(This was apparently aimed at 
the possibility - that Trammell 
would terminate his consultant con- 
tract to comply with the court’s 
decision). 

Recognizing that the Commis- 
sion may want to keep the station 
on. the air pending further pro- 
ceedings, East Coast suggested that 
there is ‘a lawful means” to do 
this and that it was sanctioned by 
the agency in 1953 when it per- 
mitted three applicants for channel 
12 in Shreveport, La., to operate 
the station under a trusteeship so 
the area would not be without serv- 
ice until the contest was decided. 

East Coast said it is ‘ready, will- 
ing and able” to negotiate with 
the other applican‘s for channel 7 
for a _ trusteeship operation of 
WCKT, “including the possibility 
of saving Biscayne if, after further 
consideration, the Commission 
should grant the application of! 
petitioner (East Coast) or one ¢ 
the other applicants.” 


KAISER WINS CH. 13, 
HONOLULU’S 4TH TV’ER 


Washington, April 9. 

The FCC yesterday (Mon.) clear- 
ed the way for construction of a 
fourth tv station in Honolulu. 
Agency affirmed a decision grant- 
ing Kaiser Hawaiian Village Tele- 
vision Ine., a Henry J. Kaiser 
subsidiary, an authorization {or 
channel 13. 

Commission denied a protest by 
KULA-TV against: Kaiser’s entry 
into the TV ficld On contentions 
that Honolulu cannot support a 
fourth station. Authorization was 
originally issued four months ago 


~ 
=, 





but agency was required under law | 


to grant KULA a hearing on its 
protests. 





K.C.’s 6-State Ballcasts 

Kansas City, April 9. 
Play-by-play of the Kansas City 
Athletics games will go out of here 


over a 48-sta:ion area network, in- | 
cluding outlets in six states, it Was | 
announced last week by KMBC, | 


which originates the reporis. Re- 
porting this year will be done by 
Merl Harmon, who has served the 


newcomer who has taken the spot 
vacated by Larry Ray, now in 
Baltimore. 

Network will function for the 
third straight year with . Schlitz 
Brewing as sponsor. . 





on three morals charges growing 
jout a vice 





'a sellout, scaled to $47,000 at $50 


| the Robert Rounsaville radio chain 
|is John Ful on, upped from station 
;}manager of 
past. two years, and. Ed Edwards. | 


Like the UN: 





Josie Carey Goes ‘Com’!’ 


Pittsburgh, April 9. 
Josie Carey, No. 1-rated local per- | 
former on WQED, the educational 
channel, who won a Sylvania 
Award two years ago for her and 
Fred Rogers’ “Children’s Corner,” 
is going to double into commercial 
tv here, too. 
KDKA-TV has just signed Miss | 
Carey to do a half-hour morning 
show at 9 o’clock across the board 
beginning April 29. It’’s be called 
“Josie’s Storyland” and she’ll be 
assisted by Sterling Yates, of the 
Ch. 2 staff. Rogers, however, isn’t 
going along on this project but both 
he and Miss Carey will continue 
the WQED daily program. 


Steve Allison, Ex-WPEN, 
Is Acquitted in Philly; 
Station Weighs Status 


Philadelphia, April 9. 
Steve Allison, former’ WPEN 
commentator, was found not guilty 





investigation by the 
district attorney’s office last fall. 
The acquittal was ordered by Judge 
Charles G. Webb, who presided at 
Allison’s second trial in February. 
He heard the case without a jury. | 
The first trial ended last Decem- 
ber in a hung jury. 

The judge also found the radio} 
man not guilty on .three other 
counts charging corruption of the 
morals of a mihor. The state had | 
held these counts in abeyance at | 
the trials. The woman who testified | 
against Allison at the first trial | 
didn’t appear at the second, be- 
camse of illness. Her testimony 
was read from the record. e 

The acquittal was ordered by 
Judge Webb “for _ reasonable | 
doubt.” The -only witness for the | 
Commonwealth against Allison was 
Eernard Jacobs, former model agen- | 
cy operator who was sentenced last 
week to five to 10 years in prison. 
Calling Jacobs an “‘alleged accom- | 
plice and an admitted panderer,” 
Judge Webb stated he “could not 
place much reliance en his testi- 
mony.” 

William B. Caskey, v.p. and gen. 
mzr. of WPEN, back - pedalled | 
whien asked about station’s attitude. | 
“We face further serious question | 
and decisions. AS a tusive state 





we cannot issue a conclusive state- 
ment at this time concerning the 
future status of Steve Allison and | 
his relation to WPEN,” Caskey 
Said, 


‘JESSEL’S MUSIC HALL’ 
ROLLS AFTER CARNEGIE 


After his one-man show at Car- | 
negie Hall, N. Y., this Friday (12), 
George Jessel heads to the Coast | 
to do the first six of his ‘“Jessel’s | 
Music Hall” for National Television 
Asso¢iates. In sequence the stars 
will be Eddie Cantor, George N. 
Burns and (iormer “Baby’’)’ Rose- 
Marie, to be followed by cavalcades 
on W. C. Fields, bandleaders and 
pioneer radio personalities. Jessel 
quickied to the NARTB convention 
to talk up his new NTA series. 

Jessel’s one-man. shows are 
slated for May 12 in Kansas City, 
following the filming of the vidpix 
in Hollywood, and May 18 in 
Washington. 

The Carnegie shindig under 
Harry D. Squires’ management is 


and $25, for benefit of the City. of 
Hope. sanitorium, Los Angeles. 
Normanlly the $4.80 tickets would 
produce a $7,700 gross. 





Rounsaville Ups Fulton 


Atlanta, April 9. 
New general sales manager for 


WQXI here. Mean- 
iime,; his assistant at the station, 


——E ee 


| April 15. 


lover the 9:30 a.m.-l 


| Don Sharpe-Warren 





Mvark Erwin, takes over as tiie new 
locsl chieftain. 
Rounsaville 
seven cities 


owns 
Atlanta, 





Cincinnati, 


Lovisville, Nashville, Jocksonville. | 
ij Tampa and Miami_Beach. i 
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JIM LOWE 


Dot Records . 

Still riding high with “GREEN 
DOOR,” Current release “BY 
you”"—‘I FEEL THE BEAT.” 
Radio-TV Personality—Eight solid 
hours weekly—WCBS, New York, 
plus Major TV Guest Shots:—Star 
Salesman for Libby’s, Hoffman's, 

many others. 

Personal Management 
CSIDA-GREAN Associates, Inc. 
101 West 55th Street, New York 
Circle 7-0700 


KLAC in D.J, Shakeup; 
Jack Smith, Potter Step 
In for Moore, Bradley 


~ Hollywood, April 9. 

Two-fifths of KLAC’s “Big Five” 
deejay lineup was shaken up last 
week, with quondam bigtime radio 
singer Jack Smith and Peter Pot- 
ter set to take over for the depart- 
ing Del Moore and Bill Bradley on 
Both Moore and Bradley 
are ankling at own requests, to ac- 
cept other radio-tv employment. 

Smith inked his pact, which will 
bring him a reported $25,000 an- 
nually, last Wednesday (3), elimax- 
ing two weeks of negotiation. Pot- 
ter, who’s been confining his 
KLAC appearances to 
for the past year, agreed to come 
back on a fulltime scale the fol- 
lowing day. Last year, Potter, for- 
merly a fulltime KLAC deejay, had 
asked station topper Mort Hall to 
reduce his commitments because of 
outside assignments. 

According to Hall, Potter takes 
over the 1-4 p.m. time slot being 
vacated by Moore, and Smith takes 
p.m. period 











left by Bradley. 


‘McGRAW’ VICE WYMAN 
FOR P&G’S TUESDAY 


Procter & Gamble this week de- 
cided to continue with its Tuesday 
at 9 period on NBC-TYV in the fall 
despite its cancellation of “Jane 
Wyman Theatre,” and promptiy in- 
stai'ed “Meet McGraw’’as its new 
entry for the time. “McGraw,” a 
Lewis film 
package, stars Frank Lovejoy and 
is baséd on the old “Nightbeat”’ ra- 
dio series. 

There’s a good chance that P&G 


| will preem “McGraw” during the 
| summer, 


to get the jump on the 
slack dog-days competition. 
cision on that should be forthcom- 
ing from the Benton & Bowles 


|} agency within the next week. If 


the agency decides to. hold back 


| till fall, reruns of the Wyman films | 


will be used. 





How to Kill TV 


Minneapolis, April 9. 

A Twin Cities highschool 
ninth grader, Lorand Anda- 
hazy, exhibited at the second 
annual Regional Science Fair 
at Hamline Univ. a demonstra- 
tion of photo voltaic cells, one 
“facet” of which was a tv com- 
mercial killer. 

The killer, designed to-‘‘ben- 
efit” video viewers, is a device 
which sits on top of the tv set. 
The apparatus has two holes’ 
which house two photo cells. 

If the video viewer wants to 
turn off the audio, he shines 
a fiushlight at one of the photo 
cells, and the sound fades in- 
stantly. 

When he wants. to turn the 
audio on again, he reaches once 
more for his flashlight and 
this time flashes it at the other 
cell through the hole. 





weekends | 


A de- |} 


category as well). 


the two weeks ended March 9. 


TOTAL AUDIENCE 


I. Love Lucy (CBS).:.... 46.9 
Ed Sullivan Show (CBS). 44.0 
G. E. Theatre (CBS)..... 43.4 
Alfred Hitchcock Presents 
(CBS) Orig'ng wes bat Fy et 41. 
$64,000 Question (CBS).. 40. 
Twenty-One (NBC) ..... 339. 
December Bride (CBS).. 39. 
Perry Como Show (NBC). 39. 
Disneyland (ABC) ...... 39. 
Arthur Godfrey's Scouts 
(CBS) 39.2 


2 
0 
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ZI Into Nielsen's Charmed Cirel 
“Twenty-One” has finally cracked the Top 10 Nielsen list, land- 
ing in sixth place as the sole NBC entry in the average audience 
bracket (quizzer, along with Perry Como, makes the totel audience 
Rest of the AA group is all CBS, including ‘a 
newcomer to the Top 10. “Gunsmoke.” 
“Twenty-One’s” appearance in sixth place, “I Love Lucy,” its com- 
petitor in the Monday at 9 period, still lands in No. 1 position with a 
43.9 rating (as compared with “Twenty-One’s” 37.0). Ratings cover 


Incidentally, despite 


AVERAGE AUDIENCE 


I Love Luey (CBS)..... . 4 
G. E.-Theatre (CBS)..... 40. 
Alfred Hitchcock Presents 


CORED 3 6 Fk ons eh le 
$64,000 Question (CBS).. 3 
December Bride (CBS).. 37. 
Twenty-One (CBS)... 3 
Gunsmoke (CBS) 
Arthur Godfrey’s Scouts 
~ (CBS) 




















GE Cancels Eva Bartok, 
But Because of Circus, 
Dorothy Malone’s Oscar 


General Electric last week put 
through a cancellation of a “Gen- 
eral Electric Theatre” show star- 
ring Eva Bartok, who made the 
tabloids with a boyfriend-ex-hus- 
band triangle battle in the boy- 


friend’s L. A. apartment. Substi- 
tuted for -the filmed “Bargain 
Bride” Sunday (7) night was 


“Clown,” the Emmett Kelly biopic 
starring Henry Fonda, which was 
shown for the third time in as 
many years. - 
The cancellation of Miss Bartok’s 
film had nothing to do with. her 
headlines, a BBD&O rep insisted, 
and was decided upon before the 
fracas. Reason was that the spon- 
sor and agency wanted to rerun 
“Clown” because: (1) its become 
jan annual for the series around 
|¢ircus opening time (Ringling Bros. 
and Barnum & Bailey 
| Wednesday (3) in N. Y.’s Madison 
| Square Garden) and (2) because 
|‘Dorothy Malone, who costars in 
ithe pic with Fonda, just won an 
| Oscar for Best Supporting Actress. 
Agency had to negotiate for the 





‘rerun with Fonda, who owns the | 


|negative (GE and Revue Produc- 
i tions, which produces the show, 
loften gives top stars ownership of 
their film to induce them to appear 
on the show), and these negotia- 
| tions were wrapped up before Miss 


Bartok got into her hassle. Her pic | 


|won’t be shown till September, 
|since the rest of the schedule is 
| set till then. 

Charles Newton, the BBD&O su- 
pervisor on the show, said last 
lweek that “we were afraid every- 
lone would think we cancelled the 
| show because of the headlines, but 
| it just isn’t so. I was out on the 
{Coast last week negotiating the 
| deal with Fonda before this thing 
| happened.” : 
| Even .though the headlines 
weren’t the cause of the cancella- 
tion, there’s no doubt that GE has 


|been breathing easier because of | 
| it. Sponsor uses institutional ‘com- | 


do the life story of Robert Briscoe, 
| Lord Mayor of Dublin, was settled 


|mercials. on: the show and is par- 
| ticularly careful to stay away from 
|notoriety, particularly since the 
| Nella Bogart revelations of a cou- 
| ple of months back in which Miss 
{Bogart admitted to operating a 
|eall-girl service for a 
|New Jersey GE distributors, even 
lusing her charms to sell several 
'earloads of appliances to boot. 


‘MENNEN, PURINA TAKE 
57-58 ABC-TV SECS 


Mennen and Ralston-Purina have 
| inked half-hour slots for next sea- 
ison over ABC-TV, The contracts 
have an. interlocking aspect, with 
Mennen firming Thursdays at 9:30 
p.m. and the cereal house giving 
up that period to switch to Mon- 
days at 8:30. 

Mennen pact was signed after a 
delay of a month, in which three 
extensions on the sponsor’s option 
were granted before the signing 
was completed. It’s understood 
Mennen has dropped plans to use 
“O.S.S.,". a Flamingo Film vidpic 
stanza, as the Thursday entry. 

Ralston-Purina will start in the 

onday time on June 17 and con- 
tinue through next season. Spon- 
sor will continue with its current 
“Bold Journey,” which will be fol- 





»| lowed at 9 by “Voice of Firestone” 





and. at. 9:30 by: Lawrence Welk. 
| Status of the 7:30-8:30 “Wire Serv- 
lice” has not: been settled, with net- 
| work interest seemingly waning on 
| bringing the 60-minute telefilm ad- 


iventure back for another season, 


opened | 


couple of | 


| 
| 





| 
| 





Slezak Series To 
Shulton, Lever 


It looks like Shulton and Lever 
as alternate-week sponsors of the 
new Walter Slezak situation com- 
edv series, “Slezak & Sof,” with 
CBS-TV reporting the deal “just 
about 95% set.” 


Show, an Ashley-Steiner pack- 
age in collaboration with CBS, is 
headed for the Tuesday ‘evening 
8:30 to 9 period in the fall. Howard 
Teichmann will produce and write 
~~ enn which is being filmed in 








| 
| 
J 
| 
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‘NBC-TV Panics on ‘Panic’ 


| For Sat.; L&@M, Max Factor 
| To Get ‘Light’ 9 P.M. Slot 


| Liggett & Myers and Max Fac- 
_tor won’t be sponsoring “Panic” 
)on NBC-TV Saturday nights next 
| fall, although they will switch to 
| the Saturday 9 p.m. period at that 
time. 

NBC-TV has nixed the show on 
| the grounds that it’s too violent a 
| departure from the Saturday night 
continuity set up by Perry Como at 
8 and Gisele MacKenzie at 9:30 
igwith “Hit Parade” at 10:30 cam- 
| pleting the cycle). ‘ 
| Web hasn’t set a replacement yet, 
but will pick a light entry, either 
in the musical or comedy class. 
Sponsors are going along with the 
decision. 
| “Panic” will run through the 
| summer in its current Tuesday po- 
sition until the sponsors switch 
over to Saturdays in September. 


CBS’ VIDEOGRAPHY 
OF BRISCOE ON ‘90’ 


Hollywood, April -9. 
The question of who’s going to 





last week by CBS-TV, which sewed 
up the rights for its “Playhouse 90” 
program during’ Briscoe’s Coast 
visit. 

Elick Moll, has been assigned to 


| script the program, to be televised 


in June. Moll’s last assignment 
was “Sizeman and Son,” Eddie 
Cantor-starring ‘‘Playhouse.”’ 

Briscoe, now touring the U. S. 
on behalf of the United Jewish Ap- 
peal, will appear on the program, 
with his sequences to be filmed be- 
fore he returns to Eire. 


Thornton Quits WXHR-FM 
In Hub to Go Capricorn 


Boston, April 9. 
John R. Thornton, manager of 
FM’er WXHR sinee 1950, has. re- 
signed to become v.p. and man- 
aging director of the newly or- 
ganized Capricorn Corp. Thornton 
will continue to broadcast two of 
his programs over WXHR, how- 
ever, “Record Review” and “First 
Chair.” He will also remain veep 
and director of Middlesex Broad- 

casting Corp. ; 
He left. station WBMS in the fall 
of 1950 to. assume management of 
WXHR, which he developed into 
N. E.’s outstanding. classical musie 
Station. Thornton has -bheen a 
broadcaster, writer and promotion 








exec for more than 20 years, and 
is a director of the Hi-Fi Musie 
Fair Assn, 
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P&G’S ‘CONTROL CAN GO HANG’ | 





Bob Sarnoff’s Vox Popper 


In an admitted “mild experiment im plagiarism,” NBC president 
Bob Sarnoff has instituted a personal newsletter to the country’s 
radio-tv editors styled after the “Letter from the Editor” or “Letter 
from the Publisher” columns in magazines. The Sarnoff news- 
letter, which will detail the philosophy behind schedule changes, 
certain types of programming, specs, etc., will start as a biweekly 
with publication thereafter depending on “developments within 


the industry.” 


It’s believed the first time a network prez has 


used this sort of personalized approach to publicizing his views. 

First newsletter, which went out Friday (5), was largely in- 
troductory. In explaining the reason for the publication, he said 
that a recent. survey by NBC Press Dept. uncovered a 120% im- 
crease in space devoted to radio-tv over the previous year. He 
added that “the thought is that there are a lot of hanging whys, 
whats and hows in broadcasting today—and that perhaps I am 
in a logical position to answer some of them.” 

Sarnoff also went into the matter of the positioning of spec- 


taculars, with 


specific reference to a letter from a retired four- 


star general who objected to the preemption of “Twenty-One” 
by the “Romeo & Juliet” spec. “We're going to do more of these 
cultural attractions in the future,” Sarnoff said, but then went 
on to explain NBC’s “scatter plan” under which the specials will 
run different nights of the week, with kidshows set early and . 
adult specs slotted late, but sans any rigid one-in-four weeks 


scl, *duling. 
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lively Arts Seeks Lord ‘Inf amy 
As Fall Preem In Face of Pix Bids 


“The Seven Lively Arts,” CBS-+ 


TV’s ambitious cultural entry for 
next fall, is beginning to gather 
steam. Show's exec producer, John 
Houseman, last week initiated ne- 
gotiations for rights to “Day of 
Infamy,” Walter (“A Night to 
Remember”) Lord’s detailed de- 
scription of the attack on Pearl 
Harbor. -Houseman, who reported- 
ly is willing to pay $5,000 for the 


television rights, wants to do the | 


current Book-of-the-Month Club 
selection as 


September. 


Complicating any television deal, | 


however, is bidding by three pic- 


ture companies for the rights. | 
These are Hecht-Hill-Lancaster, 
20th-Fox and Columbia, all of 


whom, like Houseman, are dealing 
with William Morris. Ail three 
presumably are demanding that no 
televersion be done before the ap- 
pearance of the picture, which 
would preclude a September tele- 
cast. 

Meanwhile, on the personne! 
side of the “Arts” project, Jack 
McGiffert, writer on the WCBS-TV, 
N. Y., “Camera Three” show which 
the station feeds to the CBS-TV 
network, has moved to “Arts” as 
associate producer under producer 
Robert Herridge. There’s no con- 
nection between McGiffert’s “Cam- 
era Three” identification and the 
fact that Herridge used to produce 
the show, since Herridge also wrote 
his own scripts and it wasn’t until 
he left the stanza to take on “Stu- 
dio One” last summer that Mc- 
Giffert joined the show. McGit- 
fert's move leaves “Camera Three” 
producer. Lewis Freedman minus 
one writer. 


NBC Goes After 





: ’ | incepting 
Daddy Thomas show which, 


When “Make Room for Daddy” | taneously, 


leaves ABC-TV next fall, it is no 
longer certain at this moment 
whether it will take up with CBS- 
TV under the General Foods ban- 
ner. It was reported late last night 
(Tues.) that the new sponsor is dis- 
satisfied with a CBS plan to move it 
into a time period other than the 
one originally promised, 8 or 8:30 
Friday. As a result, GF is dicker- 
ing with NBC-TV, reportedly for a 
place in the latter’s substantially 
revamped Friday lineup. 

GF, through Benton & Bowles, 
will be taking the show away from 
Kleenex and Armour which share 
it now on alternate weeks over 
ABC-TV. 


WLIB Files for FM’er 


WLIB, N. Y., has filed with the 
FCC for operation of a 20,000-watt 
FM station on 107.5 kilocycles. 

Station, which gears a good deal 
of its programming for the metro- 
politan Negro market, has. in- 
creased its five-minute newscasts 
from 29 to 39 weekly. ‘ 








his preem show in| 





L. A. Radio’s 35th Anni 


Hollywood, April 9. 

Thirty-fifth anni of commer- 
cial radio in L. A. will be 
marked on April 16, when KFI 
celebrates the day it began 
broadcasting in 1922. 

Station, a pioneer NBC af- 
filiate owned by Earle C. An- 
thony, went on the air with 
five watts. KFI, still an NBC 
affiliate, is now a 50,000-watt 
clear channel station. 


Friendly-Murrow 


Package Global 
TV Panel Show 


Fred Friendly and Ed Murrow, 
| co-producers of “See It Now,” are 
| joint owners of a new half-hour 

designed for nighttime 











| package 
| showcasing as a weekly entry which 
hus excited some enthusiasm 
among the network's top echelon. 
| Pilot is already being shown around 
fhe agencies with an eye toward a 
fall premiere. 
| Program is called “Small World” 
land brings together via film (and 
an open transatlantic line) a panel 
of three from differént parts of the 
| world, with Eric Sevareid as the 
anchor man in New York. Via a 
split-screen technique all four par- 
ticipants would be shown on the 
screen in a give-and-take on speci- 
fic questions sent in. (For those 
questions used the writer gets a 
round-trip ticket to London.) 
Thus Friendly and Murrow are 
tv’s first global panel 
through the expedi- 
ency of the open telephone lines 
and four cameras working simul- 
permits for instanta- 
neous integration. One 
example, would comprise Groucho 





sell in England and Ernest Heming- 
way in Cuba. Another panel would 
comprise Clare Booth Luce in 
N. Y., Aneurin Bevan in Cardiff, 
Wales, and Cecil B. DeMille in Hol- 
lywood.. Still another panel plan, 
using T. S. Eliot,- Sen. William 
Knowland and Tallulah Bankhead. 


e >] ” 
- — Bette Davis’ Series 
Hollywood, April 9. 

Bette Davis has agreed to hostess 
a dramatic anthology series, to be 
produced by Jerry Stagg in con- 
junction with the Hal Roach stu- 
dios. Proposed series is an out- 
growth of a recent Roach “Tele- 
phone Time” segment in which 
Miss Davis starred. Stagg also 
produces the “Telephone” series. 

Miss Davis also wiil star in sev- 








eral of the segments. Starting 
date «isn’t set yet, nor is sponsor 
and network. 30 1 ¢ 24. 


panel, for | Warch. Como, meanwhile dropped | 


Marx in Hollywood, Bertrand Rus- | 


PRODUCTION UNIT 
Io BREAKING UF 


The Procter & Gamble sponsor- 
ship picture is being eyed closely 


long been axiomatic_that as P&G 
goes so goes the whole Madison 
‘Ave. agency-sponsor kaboodle. By 
virtue of the fact that it is the 
No. 1 spender in the entire tv pic- 
ture P&G’s decision to divest it- 
self of programming control by 
buying into network-owned prop- 
erties (as witness its $20,000,000 
NBC-TV daytime stake in “Mati- 
nee,” “Tic Tac Dough” and “Queen 
For a Day’) has significant over- 
tones to clients in general. 

P&G had long boasted of its 
own indie production unit, with 
the medium’s top advertiser stay- 
ing close to all its properties. But 
with its cancellation of the Tues- 
day night “Jane Wyman Theatre,” 
P&G has now practically elimin- 
ated itself from the nighttime com- 
petition as a “client producer.” As 
far as nighttime renewals. go, 
“Loretta Young Show” is owned 
jointly by the star and her hus- 
band-producer, Tom Lewis, while 
“This Is Your Life” is a Ralph 
Edwards-NBC production. 


he 


key men in the P&G production 
unit have been exiting for greener 
pastures. Bill Craig deserted the 
P&G camp some time back to join 
the William Morris forces and it’s 
now reported that MCA is: making 
overtures to Gail Smith. 

As far as daytime is concerned, 
P&G still has a vested production 
interest in its CBS-TV cross-the- 
board serials (out of the Benton-& 


ous problem has arisen. 
been created by the expansion of 


30-brand empire, with many soap 
brands in competition with one 
another. Thus the company has 
been faced with a situation where, 
on a back-to-back program basis, it 
is extolling the virtues of one 
brand while inferentially saying 
nasty things about another of its 
brands being advertised either fore 
or aft. 

While P&G has been reducing 
the status of its production group, 
the brands group has moved in to 
dominate the picture. The deci- 
sion to buy into already-established 
properties in 15-minute segments 
and thus perpetuate the P&G 
brand on a much more scattered 
basis throughout the daytime is 
finding increasing favor with the 
company’s top brass. 





by the trade in general, for it has| 


Thus it isn’t surprising that the | 


Bowles shop) but here, too, a seri- | 
This has} 


P&G to a point where it is now a | 





‘Lucy’ Stil A 


j 


| Darb With ARB 











“IT Love Lucy,” bounced from 
| No. 1 post in the February ARB’s 
by Perry Como, is back on top in 


to 10th place in the ratings but was 
second in the number of viewers. 
At the top, “Lucy” had a 49.6 
ARB, with 48,410,000 viewers. Sec- 
ond on ratings was ‘$64,000 Ques- 
tion” with a 41, dropping to 10th 
in audience with 33,920,000 view- 
ers. Como’s audience was 39,190,- 
000, which signified nearly a 10,- 
000,000 viewer drop from first to 
— place, while his rating was 


Ratings cover Mareh 1-7: 

I Love Lucy (CBS)...... 49.6 
$64,000 Question (CBS)...41.0 
You Bet Your Life (NBC) 38.7 
I’ve Got a Secret (CBS). . .38.6 


Alfred Hitchcock (CBS). . .37.3 
Ed Sullivan (CBS)....... 37.2 
G.E. Theatre (CBS)......37.2 
Disneyland (ABC)........ 36.7 
Red Skelton (CBS)...... 36.5 





Perry Como (NBC). ! gis.36.4 





Metro Maps Garland-Astaire 
Specs, Others at $300,000 Each 





‘Dough’ for Cantor 


Legit and tv _pressagent 
Arthur Cantor is making his 
live television bow this week. 
He’s booked as a contestant on 
“Tic Tac Dough.” It came 
about in almost casual fashion. 
Having a drink with “TTD” 
packager Dan Enright, Cantor 
asked, “How do you get on one 
of those quiz shows, any- 
way?” Couple of days later 
he got a call from the Barry & 
Enright office telling him to 
report for the “entrance ex- 
am,” which he subsequently 
passed. 

Cantor’s reason for the stint 
is simple—he wants to make 
some money. 








Kaiser-Armstrong 
To NBC-TV: We're 
Happy With Tues. 


Arm- 





Kaiser Aluminum and 


strong Cork have reached a dead- | 


lock with NBC-TV, in their nego- 
_tiations for a renewal of the al- 
ternating Tuesday “Kaiser Hour” 
and “Armstrong Circle Theatre,” 


with both sides refusing to budge. | 


At issue is NBC’s insistence on 
moving the hour dramas from their 
current 9:30-10:30 slot to 10-11 
p.m. and the sponsors’ equal insist- 
ence on remaining where they are. 
Meanwhile ABC-TV sub- 
| mitted 8-9 p.m. Thursdays as a 
spot to the alternating sponsors. 
| Network has_ spent several 
weeks researching the past rating 
histories of drama shows and has 
come to the 


has 


far better rating-wise than 
|others. Web did a complete back- 
issue history on “Studio One,” 
“Lux Video Theatre” and “U. S. 
Steel Hour” and compared them 
with hour dramas in other periods 
in coming up with 
Moreover, it’s convinced that hour 
dramatics at 9:30 can’t do a job 
against CBS-TV’s Red Skelton and 
would like to slot a half-hour show 
| to compete with him. 


| Web insists that it’s: not trying} 


to “force” the sponsors out of the 
|time. It’s offered them first crack 
/at 10 to 11, or the choice of the 
9:30 to 10 slot should thé@y care to 
go into half-hour 

But by the same token, it won't 
accede to their demand for the 
9:30 hour slot. Kaiser and Arm- 
strong insist they’ll stay put; they 
don’t like the idea of moving in 
cold against “$64,000 Question,” for 
jone thing, and they feel they’ve 
jbeen showing continuing improve- 
{ment in the current slot, for an- 
other. 

If Kaiser & Armstrong should 
decide to ankle and place their 
'shows on another web (one com- 
plication is the fact that Talent 
Associates, which produces both 
shows, is tied to an exclusive NBC 
pact, though the-web gave them 
permission to do six du Pont spe- 
cials on CBS), NBC will either slot 
the “Robert Montgomery Presents” 
live dramatie-stanza or break up 
the 10-11 period into half-hour 
shows. 


Falstaff’s AM Grid Buy 


Hollywood, April 9. 

Although baseball season has yet 
to start, Falstaff Brewing Co. has 
bought radie broadcast rights to 
1957-58 L. A. Ram pro grid games. 

Home and road games of both 
Rams and S. F. 49ers will be broad- 
cast over a net of California, Ari- 
zona, Nevada and West Texas sta- 
tions by- the. brewery. . 








“unshakable” conclu- | 
sion that 10 to 11 dramatics fare | 
any | 


its findings. | 


programming. | 


Hollywood, April 9. 

Metro is branching off into the 
tv spec field and on the studio's 
planning board are up to a dozen 
90-minute shows each carrying a 
pricetag of $300,000. It’s not en- 
tirely speculative, as negotiations 
are now progressing with Foote, 
Cone & Belding agency for two of 
the color snecials to star Judy Gar- 
land and Fred Astaire, with Ford 
possibly footing the bill to intro- 
duce the new Edsel model. 

The programs, according to Sam 
Marx, production executive of 
Meiro’s tv operation, will have a 
revue pattern, with the stars ap- 
pearing in the filmed format that 
also will be laced with high spots 
from films they have made in the 
past at the studio. The clips will 
be tied into the story line with an 
album effect of their outstanding 
performances. 

Also being considered for the 
spec series are .Frank Sinatra, 
Gene Kelly and Kathryn Grayson. 
Other agencies beside FCB have 
shown an interest in the 90-min- 
ute color specials, according to 
Marx, and negotiations have been 
incepted. Both Miss Garland and 
Astaire are said to have consented 
ts appear in the spec series. 

Metro will assign a special staff 
|of producers and writers to the 
specs. 








Dolph Martin Kids 
Hit Hub’s WBMS 


| 

| 

| Boston, April 9. 

| Dolph Martin, the graduate of 
i\the Harvard Medical School who 
immediately became a composer- 
conductor, is back in his native dio- 
cese after some years managing 
|talent and masterminding phono- 
| graph albums. He started a re- 
|vived version of his hardy peren- 
| nial “Youth on Parade.” This se- 
ries originated at the old WEEI 
here and later transferred to the 
CBS network out of New York. 

For the new incarnation the 
'show is a Saturday morning half- 
hour at 10:30 over WBMS in the 
| Hotel Somerset. It kicked off over 
weekend with the mayor of Boston, 
‘John B. Hynes, in the flesh for a 
welcomie spiel. Hotel is providing 
|its ballroom, the format drawing 
the presence of kids and parents in 
droves? 

As on previous run, “Youth” has 
|} umpteen tie-ins with civic organiz- 
ations devoted to the young in 
years and heart. Each week a Cer- 
tificate of Merit goes to some or- 
| ganization per the Scouts, both 
sexes, Hi-Y, Y-Teens, Junior Red 
|Cross, Catholic Youth Organiza- 
ition, B’nai Brith Junior Council, 
and so on. 

As an entertainment core Martin 
has trained a choral group of nine 
youngsters, the Dolphins. 

Because of its long run in the 
past, “Youth on Parade” graduates 
are -now established pros in some 
jinstances. Invited back as guests 
}are Eliot Silverstein, associate pro- 


ducer of “Omnibus,” Eliot Field 
with Gabriel Heatter staff, Bill 
the Four Esquires, 


corey of 
|Ruth Casey, now a recording so- 
prano, and James Lawton, today 
a member of the Massachusetts 
legislature. 


Todds, Van Dorens’ 35.2, 
4-Year ‘P to P’ Record 


“Person to Person” hit its all- 
time Trendex high last Friday (5), 
when the CBS-TV show registered 
a 35.2 with an audience share of 
63.9. It’s a four-year mark for the 
Ed Murrowcast. 

It’s only guesswork as to which 
personalities were responsible for 
breaking the bank. Interviewed 
were Mike Todd and wife Eliza- 
beth Taylor, and Mark and Mrs. 
; Van Doren. Previous “P to P” 
highs were the 33.2 of Marilyn 








| Monroe and the 30.3 of the Duke 


and Duchess of Windsor, 
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Take a pencil andj, 


In each market only one show can rank first, 
second*, or third. 18 times 3 equals 54 pos- 
sible chances to win, place or show. . 


*Except in Chicago, where a | 4 
Net. B show ties a Net. C show 


Pe re 


Net B-19 tine Met. C-1S tiene 





Give 3 points to the top show in each 
market, 2 points to the second show, 1 
point to the third show. 
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Try this! Give first place 3 points. Sec- 
ond place 3 points! and third place 3 
points! 
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Compare ABC-TV with Nets. B and 


C in terms of the top five shows 
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Rate-O (sounds like Plato) is the exciting TV rating game that’s sweep- 
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Sheed 


ing the industry. Any number can play. If you can add, multiply and 
divide, you’re ready for Rate-O. Throw Rate-O parties. Start Rate-O 
clubs. It’s fun. It’s educational, It’s the best way to find out exactly how 
ABC-TV rates in the eighteen ARB February-rated 3- or 4-channel mar- ' 
kets where all networks have equal or comparable facilities. So, don’t 
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just stand there ... sit down and play Rate-O! 
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READ THESE SIMPLE RULES: 
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pos 


1 Players must use the latest (Feb.) ARB Reports. If 
your figures indicate that ABC-TV’s top program rat- 
ings on its affiliates beat the other networks’ (see 


examples at left), you win. If they don’t, start over. 
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2 Base all arithmetic on these facts: In 8 of the 18 
markets, an ABC-TV show has the highest rating. In 
7 of them, an ABC-TV show has the second-highest 
rating. In five of them, an ABC-TV show has the third- 
highest rating. (Networks B and C don’t do so well.) 





-_ 





3 Remember: these 18 markets comprise one-third of 
the nation—11,672,000 TV Homes. (Very little Rate-O 
is played in these markets. People are too busy watch- 


ing ABC-TV.) 





PLAY FUTURE RATE-O! This involves higher mathematics 
and is based on what’s going to happen when ABC-TV’s fabulous new 


fall line-up hits these (and many new) markets. Frank Sinatra, Pat Boone, A 
Mike Wallace, Walt Disney’s Zorro, The Real McCoys, Guy Mitchell i 
and The Californians are all top properties. And they are only part of if 
ABC-TV’s fall line-up. Will ABC-TV have a superb year? It figures! 
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1 up the volume? 


R. J. Reynolds helped. So did Dow Chemical, 
Norwich Pharmacal and Park and Tilford. 
Plus the eight other big-time advertisers who 
helped boost ABC Radio’s new business vol- 


ume to over 5 million dollars — just since 





January. 


But that’s not all. ABC Radio renewal business 
since January adds up to a tidy 3¥2 million 
dollars more. Back for second (and third) 
helpings are General Foods, Sterling Drug, 
Charles Pfizer and a dozen other blue chips. 
Total volume, old and new: 8¥2 million and 


more to come. 


No doubt at all about the reception advertisers 
are giving this lively medium. ABC Radio is 


coming in loud and clear! 


radio network 
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elt Out Literateurs’ in Metro 


Library Aimed at Studio's TV Series 


From 300 to 400 unproducea¢ 





properties in the Metro library, 
some by such authors as Sinclair 
Lewis, William Faulkner and El- 
mer Rice, are up for grabs for tv 
exposure via Metro-TV. The 
Loew’s subsid is readying an hour 
“Mystery Street” series for ABC- 
TV and working on a -full-hour 
anthology series, “MGM Theatre,” 
on which many of the unproduced 
properties will find a berth. 


The name writers in the Metro 
catalog also include I.A.R. Wylie, 
Edith Wharton, Kathleen Norris, 
Ruth Gordon and Garson Kanin, 
Sidney Skolsky and Louis Brom- 
field. For a variety of reasons, 
their submitted scripts never 
reached the theatrical screen. Now, 
with Metro going boom-boom in 
the tv field, they are being dusted 
off for possible tv exposure. Plan 
is to supplement the catalog with 
fresh properties and possible tv 
adaptations of successful motion 
pictures for new telefilmed shows. 

For the pilot of “Mystery 
Street,” in which Metro-TV and 
ABC-TV ave partnered, an original 
by Sinclair Lewis, “The Willow 
Walk” has been submitted for 
ABC-TV appvoval. “MGM Thea- 
tre,” on which preliminary work is 
now going on, probably won’t be 
ready for network sale until a year 
from now. 

On the “Min and Bill” half-hour 
series project, Charles C. (Bud) 
Barry, v.p. in charge of Metro-TV, 
has left for Italy for huddles with 
Gracie Fie!ds, who accepted role 
after reading initial script, Pilot 
rolls April 22 with Clifford Gold- 
smith doing script. Also in script 
mill is “Northwest Passage,” based 
on old Metro pix, which is to be | 
done in Hollywood. 

Barry also is due to visit London, 
conferring with British Broadcast- 
ing Co. execs and officials of Brit-| 
ish commercial tv interests on} 
Metro projects. He also will look | 
over production facilities there for | 
possible lensing in Bvitain of a| 

“Mr. Chips” skein and an anthol- 
ogy series, before returning home 
next week. 


Guild-Trophy Tie | 
On Industrial Pix : 


Guild Films is expanding in the | 
direction of industrial and tech- 
nical film-making. A _ producer 
and distributor of telefilm pro- 
gramming and also maker of spot 
commercials, the company is re- 
ported to have made a joint in- 
dustrial arrangement with Trophy 
Productions. 

Trophy, which is bossed by Bar- 
ney Glassman and owns the video 
rights to the Jack London literary 
properties, already is tied up with 
Guild via production of the half- 
hour series, ‘“‘Captain David Grief.” 
In addition to fronting in the ac- 
quisition of industrial and techni- 
cal accounts, Trophy is expected to 
act as the selling arm for Guild’s 
year-old commercial division. 

Wally Gould is chief of the divi- 
sion, but it is primarily concerned 
with production and there is no 
fulltime selling staff. -Glassman 
has indicated that Trophy, in aug- 
menting Guiid’s commercial staff, 
will also sell itself as a “creative 
consultant” to agencies, dealing 
primarily through account execu- 
tives. 

For the co-production deal, Wil- 
liam Groody, former partner of 
Film Creations Inc., is being signed 
as sales topper. Glassman is dick- 
ering with Herb Leder, 13 years a 
production factotum at Benton & 
Bowles and currently story edi- 
tor-head writer on the “Grief” 
series, to sign on with Trophy as 
creative consultant. 

Besides the industrial and 
technical films, Trophy plans to 
use Guild’s production depaftment 
in the making of fund-raising pix. 


‘Mailbox Bandits’ 


Hollywood, April 9. 

Teleseries on the files of the 
U. S. postal inspection service is 
being prepped by Michael Colin, 
former Tucson tv producer-account 
exec, to be titled “Mailbox 
Bandits.” 

Colin’s in negotiations with Post 
Office for access to inspection sery- 
ice’s files. 




















Colin’s 


Swift’s Many Puffs 


Product conflict is becoming 
an incrasing source of con- 
cern for most commercial an- 
nouncers in television. As they 
pile up credits for various 
preducis, the scope of poten- 
tial freelance assignments is 
reduced. 

Not so Allan Swift, though. 
Swift, who does voice-over 
narration and voices for live- 
action and animated commer- 
cials, seems to be reversing 
the procedure. He’s_ just 
wrapped up a blurb for Win- 
ston Cigarets, and his ciggie 
roster now embraces Chester- 
field, Old Gold, Viceroy, Ca- 
valiers and Winstons. 


Banner Earnings 
Registered by NTA 


National Telefilm Associates reg- 
istered an alltime high in earnings 
and sales for the first six months 


of its fiscal year, with net income 
jumping 275% to $508,631 and sales 
up 196% to $7,178,392 for the six 
morths ended Jan. 31. The record 
not only is 275% ahead of the same 
six months last year, but exceeds 
the total net for all of fiscal 1956. 


Comparative figures show the 
current six months’ earnings level 
of $508,631 equal to 70c per share, 
as tompared with $135,813 or 20c 








|per share for the same period last 
'year. On the sales end, exhibition 
|contracts thus far this year of 


| $7,178,392 compare with only $2,- 
'423,483 for the first six months 
of last year. Film rentals, repre- 
senting acutal billing, came to 
| $4,511.670 for the first six months 
of this year, 202% ahead of the 
$1,494,888 of fiscal °56. 


Company, which only a couple 
of years ago operated at a loss and 
paid no Federal income taxes, had 
a pre-tax profit for this six months 
| of $985,631, a rise of 456% over 
the pre-tax profit of $177, 410 in 
ithe first six months of last year. 
Net deferred film rental income— 
comprising future billings based on 
exhibition’ contracts already writ- 
| ten and income to be realized with- 
in 18 months—is at a $1,884,103 
level, up 53% over the mark of a 
year ago. Working capital s $3,640,- 
791, up 28% over last July. 

On a quarterly basis, the second 
quarter of fiscal ’57, ending Jan. 
31, represents an advance on all 
fronts over the first quarter, ended 
Oct. 31. Second quarter net came 
to $283,012, 25% above the first 
quarter net, while sales were 


|$4,137,609 in the second quarter, 


36° above the first quarter level 
of $3,040,783. 





Lamont to Meg ‘Canova’ 
Hollywood, April 9. 
Set to direct pilot of “Judy Cano- 
va Caravan” last week was Charles 
Lamont. 
Initialer rolls Monday (15), with 


Albert C. Gannaway Productions 
lensing. 








Martin Leaves Ziv 
Hollywood, April 9. 
Quinn Martin, Ziv preduction 
exec, is exiting his post. 
He’ll concentrate on freelance 
writing and production, and prep 
a pair of tv properties. 


RKO Teleradio's 


MacNamara Pair 


RKO Teleradio, which already 
has plunged into the telefilm pro- 
duction field via a co-production 
deal with Ben Fox, has lined up 
indie producer Paul MacNamara 
for another two projects and is 
holding talks with other indie pro- 
ducers on at least three major 
properties, 

The MacNamara deal involves 
two half-hour skeins. One, “Mr. 
Big,” concerns the life of a big- 
shot Hollywood producer, to be 
treated in the comedy vein. The 
other, “Family Tree,’ concerns a 
particular family in different his- 
torical periods, with 10 name stars 
to be sought for the cast. Con- 
tract with MacNamara, formerly 
partnered with Jack Chertok on 
“Private Secretary,” calls for RKO 
to finance pilots, with a 50-50 divvy 
ef proceeds when show is sold. 

In a similar deal, Fox, producer 
of “Waterfront” and “Code 3,” 
inked to do two skeins, “Rails” and 
“Charter Pilot,” in addition to a 
possible 90-minute filmed show on 
the Coast Guard. 


FPA’s Session on ‘New 
Horizons for TV Comm’! 
Has ‘Old Horizons’ Aura 


Some agency executives con- 
cluded after last week’s Film Pro- 
ducers Assn. presentation on “New 
Horizons for the Television Com- 
mercial” that there is actually 
nothing new in production values. 
At least, FPA showed them nothing 
new. 

Only well-defined advance made 
by the producers, according to a key 
handful of about 500 agencymen 
attending the New York forum was 
that the meeting was a demonstra- 
tion that commercial telefilm pro- 
ducers were better organized than 
at any time in the first 10 years of 
commercial video. Until nearly 
two dozen producers banded into 
the present-day version of FPA 
there was no unity to speak of, ex- 
cept in joint union negotiations, and 
then not everybody participated. 
Common cause of FPA today is to 
keep biz from going to the Coast, 
according to members of the or- 
ganization. 

But while there was nothing new 
in this two-hour pitch on “new 
horizons,” it was felt by leading 
agency attendees that technically 
the quality of telefilm commercials 
is uniformly high on both coasts 
and among almost all of the coun- 
try’s leading 50 or so producers. 
There is especially little difference 
in quality, it was asserted, among 
the New York producers of “live 
action” commercials. As a matter 
of fact, it was one of the producer’s 
own number who admitted re- 
cently there couldn’t be too wide a 
difference in commercial quality, 
at least in New York, since the 


(Continued on page 50) 














KTTV Makes a Fez About ‘Suez 


Hollywood, April 9. 


To kick off the NTA package of old 20th-Fox features, which 
bowed Sunday (7), KTTV, local Times-Mirror-Metro station, spent 


in the neighborhood of $23,000. 


Actually, biggest part of this figure didn’t change hands, since 
it represents a schedule of one-minute, 20-second and 10-second 


spots aired in Class A and B times on the station. 


However, 


at going rates, this would cost a sponsor over $17,000 and rep- 
resents time which couldn’t be sold elsewhere during the cam- 
paign. Less tangible was the series of plugs inserted in all station 
programs by all KTTV personalities. 

KTTV, noted for its publicity gimmicks, ran into international 
troubles in plugging the first NTA pic, “Suez,” 1938 Tyrone Power- 
Loretta Young starrer. With cooperation of TWA, station had 
been supplying local trade and metropolitan press with samples 
of sand and water, flown in from the Suez canal. However, with 
current Mideast political tensions, shipment of other gimmicks 
went astray (or never got started). 

In the same order, KTTV has gifted press with fezzes, jig- 
saw puzzles, toy camels and other stuff, to plug “Suez” kickoff. 
Also, models (including a shapely blonde) attired in oriental 
costume called on press to serve Egyptian coffee, complete with 


incense 


and rug unrolled on the floor. 


Same models paraded 


Hollywood Blvd. and downtown in costume to publicize “Suez.” 
All this, plus a fullscale newspaper ad campaign, cost KTTV an 





estimated additional $6,000. 


basis. 


L. Hackett, commenting on sales 


syndication. 


“Life-Size,” 
known persons. 


Lineup includes two -costume- 
based Sapphire Films shop, “The Sixth Sense,” based upon true- 
life experiences of a man with extra-sensory perception; “Decoy,” 
based upon adventures of a New York -City policewoman; and 

dealing with dramatic moments in the lives of well- 


| * . . 
Official’s Dime-a-Year Divvy 

With gross sales for the first eight months of Official Films’ 
current fiscal year 75% above that of the same period last year, 
company’s board of directors decided on an annual 10c dividend 
policy, the first semi-annual dividend of 5c payable June 3 to 
stockholders of record April 30. 

Action of board makes Official one of the first of the publicly- 
held tv distribution companies to go on an annual cash dividend 


Gross sales for first eight months of fiscal year ending Feb. 
28, 1957 were $6,368,000, compared to $3,638,000 for the eight- 
month period in the preceding fiscal year. Official prez Harold 


figures, foresaw the most success- 


ful year in Official’s history, as well as underlining the substan- 
tial promise in Official’s new shows, headed both for network and 


action series out of the British- 














Gunslinger as Gladhander 





Handshaking Just Like Autograph Lessons on ‘Earp’ 
O’Brien’s 9-City ‘Posse of Personals’ 





Vale-Dortort’s ‘Heidi’ 


Hollywood, April 9. 

Eugene Vale and David Dortort 
will produce “Heidi and Her 
Friends,” a half-hour vidfilm series. 
Patty McCormack is among several 
moppets the pair are considering 
to star in the series. 

Vale and Dortort have 10 scripts 
ready, and plan to go into produc- 
tion in the near future. They are 
negotiating for shooting of back- 
grounds in Switzerland by Lazar 
Wechsler of Praesens film of Zur- 
ich. Wechsler produced the fea- 
ture film version of “Heidi.” 


Very Hot Summer 
For Ford Theatre 


Summer rerun’ episodes 
Screen Gems’ “Ford Theatre” Pai 
are set to replace at least four net- 
work shows, latest being the Mo- 
gén David Wine Co. program on 
ABC-TV Friday nights at 9. 


Other “Ford Theatre” replace- 
ment. spots include “The Lineup” 
and “Red Skelton Show,” CBS-TV; 
and either “George Gobel Show” 
on NBC-TV or “Danny Thomas 
Show” on ABC-TV. In addition, 
the program will be seen in its 
usual time period, Wednesdays at 
9:30 p.m., ABC-TC, for the Ford 
Motor Co. 

Another series heading for the 
surtmer replacement rerun trail is 
“Screen Directors Playhouse,” now 
owned by RKO Teleradio. RKO 
is dickering three deals for from 13 
to 16 episodes. , 


CBS FILM’S 2506 








CBS Television Film Sales has 
racked up $250,000 in the past six 
weeks as a result of its new dis- 
count plan for station packages, 
the “Six Star Plan,” under which 
stations buying six half-hours a 
week or more in one bundle may 
earn discounts up to 50%. Shows 
involved in the package plan are 
“Amos ’n’ Andy,’ “Gene Autry,’ 
“Files of Jeffrey Jones,” “The | 
Whistler,” “Life With Father” and 
“Fabian ‘of Scotland Yard.” 

Stations buying in under the 
plan include WPIX, N. Y.; WITG, 
Washington; WOI-TV, Ames, Ia; 
WCKT, Miami; KVDO, Corpus 
Christi, Tex., and WTVY, Dothan, 
Ala. -Stations may program the 
shows in strips or any other fash- 
ion so long as the minimum of six 
half-hours per week is met. 


Pai - 9 

SKF’s ‘Monganga’ P.S. 

“Monganga,” the Smith, Kline & 
French Laboratories’ color docu- 
mentary on medical missionaries in 
Africa, already twice shown on 
NBC-TV’s “March of Medicine,” is 
now being made available to local 
television stations as public serv- 
ice programming on a free-loan 
basis. 

The 56-minute film is being dis- 
tributed through Association Films, 
which ships the prints prepaid. 
Stations have the option of using 
the film as a single hour show or 








as two half-hours. 


‘6-STAR PLAN’ BIZ) 


a 
vv 


A western tv star must ‘be as 
fast on the handshake as he is on 
the draw, according to Hugh 
O’Brien, star of ABC-TY’s “Wyatt 
Earp.” O'Brien, who has just com- 
pleted a nine-city western show 
tour packaged by Col. Tom Park- 
er, feels that the majority of pes- 
formers in tv and other media 
brush off fans, or at least make no 
attempt to cultivate them. He re- 
considers fans the bread-&-butter 
of his trade, going through some 
pains to keep ’em happy. 

O’Brien keeps a file of 200,000 
names, broken down state-by-state, 
tabulated from mail which ‘has 
come to him over the past two 
9 | years. This list is utilized by the 
“Hugh O’Brien Friend Club” and 
for other merchandising and ex- 
ploitation purposes. 


On his Parker tour he made him- 
self available for handshaking at 
the end of each performance. Sta- 
tioning himself on the perimeter of 
the particular auditorium, he 
would shake 50 hands a minute, 
according to his calculations, meet- 
ing thousands of people who other- 
wise would not have known him as 
directly. 


The businesslike approach to 
win, woo and retain audiences is 
not confined to western perform- 
ers, O’Brien feels. It should be 
the approach of every performer 
who wants to stay in the biz. Af- 
ter shooting of the new round of 
the “Earp” series is finished in 
November, O’Brien hopes to as- 
semble a wild west touring show. 
He also plans a variety tv show and 
|is diekering to do a “Wyatt Earp” 
‘record album. Series, sponsored 
| by General Millis and Proctor & 
|Gamble, is in its third year on 
ABC- TV. 


100 ‘Hickoks In 
SG's Broidy Buy 


In a complete buyout, Screen 
|Gems has acquired the assets of 
| William F. Broidy Productions, in- 
| eluding 100 telefilms produced to 
|date for the “Wild Bill Hickok” 
series, currently networked and 
syndicated in non-network mar- 
kets. 


The Columbia Pictures subsid 
also will take over production of 
a new cycle of “Hickok” telefilms, 
slated for color lensing, with the 
Kellogg Co., current sponsors, 
slated to stay with the_show. Leo 
Burnett inked for Kellogg. Series, 
in non-network markets, had been 
syndicated by Flamingo for Kel- 
logg. Flamingo now is out of the 
picture, with SG in new deal ac- 
quiring all distribution rights as 
well as assuming current contracts 
for the series in England, Canada 
and Australia. 


New cycle will continue Guy 
Madison and Andy Devine in star- 
ring roles. Program, telecast Sun- 











days at 12:30 p.m. on CBS-TYV, will 
continue in same slot. ~ “Hickok” 
skein bowed in 1953 as a syndi- 
cated property, going network via 
CBS-TV in 1955. 
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UP Movietone Courts NBC 


It’s been tipped at the NARTB 
is romancing NBC-TV with an 


Chicago, April 9. 
conclave here that UP Movietone 
eye toward the 20th-Fox subsid 


operation moving in at the network lock, stock and barrel and taking 


over its tv news operation. Thus, 


gocs the report, NBC would be in 


a position of disposing of its labs, camera crews, etc. ; 
While there’s been no confirmation forthcoming, it’s understood 


that high level talks have been 
“Jend-leasing” of UP Movietone f 


going on toward the network’s 
acilities. 


Once before, in the early days of tv, 20th-Fox had a major stake 


in the NBC news operation when 


it was filming and producing the 


“Camel News Caravan” and providing film segs for other NBC pro- 


gramming. 
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M-C’s New Flexible 


Sales P 


On Features; Will Sell Em Singly 





Chicago, April 9. + 


MGM-TV moved into the 
NARTB Convention here for its 
first real contact with secondary 
market station owners and un- 
veiled a new flexible selling ar- 
rangement on its 723-film library 
under which any station can buy 
from one picture on up, with spe- 
cial discount arrangements for 
packages of 100, 350 or the full 
group. 

That the Loew’s subsidiary un- 
veiled the new plan on the heels 
of a Dept. of Justice antitrust ac- 
tion aghinst socalled “block book- 
ing”. .and “forced selling” by the 
company doesn’t mean that the 
new plan was motivated by the 
suit. In fact, general sales man- 
ager Dick Harper states that the 
plan has been in the works for 
some time, and that the Govern- 
ment’s timing “‘couldn’t have been 
worse” since they brought the 
suit only 10 days before the con- 
vention opened. 

Under the arrangement, Metro} 
has priced out each feature for 
every market in the country, and 
stations can buy one pic at a time 
if they so wish. Beyond this, 
Metro has made available three 
groups of 100 pictures each, with 
any stations buying a group of 100 
entitled to a discount. Also avail- 

(Continued on page 38) 


NTA Dangles SRO 
On Film Network 


NTA Film Network last week put 
the final SRO sign up on its new 
operation with the pacting of Hazel 
Bishop and Sunbeam as alternate 





Carey as Drummer 


Hollywood, April 9. 

Macdonal& Carey, who stars 
in Ziv’s “Dr. Christian” series, 
is currently in Honolulu in a 
new role. 

He’s doing a selling job 
on execs of KONA-TV, anent 
starting the series in the Is- 
lands, aided by several cans 
of film. 








Cyrano, ‘Hi Noon, 
Men to NTA In 
5006 2-Ply Deal 


Chicago, April 9. 

National Telefilm Associates this 
week acquired three top Stanley 
Kramer features— “High Noon,” 
“Cyrano de Bergerac” and “The 
Men”—in a negative purchase for 
a reported price of $500,000. Deal 
is set, though papers aren’t signed, 
and NTA will acquire theatrical 
rights to the films as well as tele- 
vision ownership. 


In a separate transaction, NTA 
also bought the negative of “Uncle 
Harry” from agent - producer 
Charles K. Feldman, who’s been 
actively associated with NTA in its 
relations with 20th-Fox. The four 
new acquisitions, along with 96 
new-to-tv 20th films, will be pack- 
aged into a 100-feature group in 
June, following by six months the 
release of NTA’s “Rocket- 60” 
group of 20th films. While sales on 
the new package won't start till 





sponsors of the tail-end 10-minute 
segment of its “Premiere Perform- | 
ance” feature film showcase. 

Previously, the web had signed | 
Warner-Lambert and Old Gold for 
sponsorship of 90-minute weekly 
features on 133 stations. But the 
web felt that it was desirable to 
stretch the 90 minutes to accommo- 
date the longer - running films 
without cutting. So it sold the fi-| 
nal segment to Bishop and Sun- | 
beam on an alternate-week basis, | 
with the latter running on only 126 
stations instead of the full lineup. | 
Commercial breakdown now has 
Warner-Lambert in_for 6/10 week- | 
ly sponsorship, Old Gold for 3/10 
We Bishop and Sunbeam sharing | 


Guild Starts April With 
1506 on ‘Grief,’ ‘Sea,’ Ete. 


Eight new sales of “Captain 
David Grief” and seven on “Xing- 
dom of the Sea” made up the 
major share of $150,000 in gross 
Syndicated billings for Guild Films 
in the first week in April, company 
Teports. Additional sales included 
our rerun pacts.on “Life With 

lizabeth” and three on the Lantz 
cartoons, and deals on “Sherlock 
Holmes” and others in Guild's 
iorary package. 

Meanwhile, 





Emperor Produc- 
Hons, which is making the half- 
our “Kingdom” telefilms, has 


June, NTA was already exhibiting 


| the films for visiting station execs 


at the NARTB here. 


ABC-TV NEW PILOT 
OFF M-G BELTLINE 


Chicago, April 9. 

ABC-TV has agreed to finance a 
second pilot fiim of* the MGM-TV 
beltline. Choice of a property hasn’t 
been made yet, but it will either 
fall to the “Min & Bill” project, 
for which Gracie Fields is being 
dickered or “The Thin Man,” 
ABC-TV, which already has a deal 
for an hourlong mystery series, 
would finance the pilot. in return 
for an option on the show. 

Holding up the “Thin Man” proj- 
ect is a casting problem, with 
scripts already written for the 
show. If, because the “Min & Bill’ 
project can be cleared more quick- 
ly, ABC-TV doesn’t do the “Thin 
Man” show, Metro will probably go 
ahead with a pilot of its own once 
it jumps the casting hurdle. 


Hughes to Script Ist ‘13’ 
Hollywood, April 9. 

Russell Hughes will script initial 

stanza of “Box 13,” Jaguar Produc- 


tions telefilm project based on 
Alan Ladd’s former radio series, 
and Jaguar’s first venture into tv. 
Hughes also scripted many of radia 
“Boxes.” 











completed 25 of the 39 segments. 

Pproximately the same amount 
of “Grief” half-hours have been 
Completed by Guild’s own produc- 
tion unit, 


Lensing is slated for early sum- 
| mer, with exec producer Albert J. 


THE RED CARPE 


By BOB CHANDLER 


Chicago, April 9. 

The syndication companies never 
had it so good at an NARTB con- 
vention. - This is the year they 
emerged with recognition as a re- 
sponsible and indispensable force 
in broadcasting, the key to local 
programming for every television 
station in the country. For the 
first time, the syndication houses 
have been accepted as a member 
of the family, receiving both official 
NARTB recognition as well as the 
sincere approval of the individual 
broadcasters. 


Ever since the first small pio- 
neering contingent of syndicators 
burst into the NARTB conclave in 
Los Angles in 1953 and a larger 
group brawned its way into the 
1954 meet in Chicago in midway 
style, the syndicators have had to 
live down a stepchild status. Not 
only had they been treated with 
amused tolerance by the marjority 
of broadcasters, but they were 
burdened with an official cold- 
shoulder by the NARTB itself. 
Equally important, the rough-and- 
tumble competition of the early 
days, with its inter-company snip- 
ing, pricecutting afid general un- 
ethical tone, made legitimate 





! 
| 


tion companies. 
Broadcasters’ Blessing 
That’s all a thing of the past 


|jmow, with the distributors emerg- 
| ing into a new era of respect and 


confidence from the broadcasters. 
It was never more evident than in 
the film panel session—held under 
official NARTB auspices as a tele- 
vision management session, 
time the film outfits have received 
such blessing—which played to a 
|packed house yesterday (Mon.). 
The central theme of the session, 
from the station operators’ view- 
point, was that the film business 
has matured into a vital and in- 
dispensable tool of the stations. If 
there was a “Let’s be nice to each 
other” tenor to the panel, it stems 
from the realization of the stations 
of the true importance of the flow 
of film product to local broadcast- 
ing. 

This, of course, hasn’t happened 
through chance. A major factor is 


the emergence of the Hollywood | 


feature libraries in the past year, 
and the enthusiastic acceptance of 
top feature programming by sta- 
tions. If any proof were needed 
of this, it came in the “What we do 


first | 


| TV FILMS: WHITE TIE & TAIL 





eVNNICATORS CF] Screen Gems Tools Up in N.Y. to Prowl 
Talent for 30 Projects in 1958-59: 
Briskin on B  Vipix With Product Pull 





Skouras on Deck 
Chicago, April 9. 

Surprise visitor to the 
NARTB convention here this 
week was 20th-Fox president 
Spyros Skouras, who showed 
up yesterday (Mon.) morning 
for a quiet and informal break- 
fast session with some key sta- 
tion people. 

There was no specific or for- 
mal point to the breakfast, just 
that with 20th a 50° owrer 
of the newly-launched NTA 
Film Network, Skouras, end 
NTA prez Ely Landau felt it 
would be a good idea for him 
to get to know the web's key 
affiliates. Nonetheless, his 
visit points up the extent to 
which the old guard of the mo- 
tion picture industry has bent 
with the television wind. 





+ By MURRAY HOROWITZ 


In a search for new faces, fresh 
writing, directorial and other tal- 


ents, for the tv screen, Screen 
Gems is setting up a talent re- 
search department in New York, to 
supplement the one operating on 
the Coast for the Columbia Pic- 
tures tv and subsid. 


Decision, one of several made at 
the three-week series of. program 
; meets of SG execs, was disclosed 
by Irving Briskin, v.p. in charge of 
production, prior toahis departure 
for the Coast. Execs also gave the 
greenlight to up to 30 projects for 
the 1958-59 season, culled from 150 
properties discussed at the meet. 


'| The 30 projects, all subject to fur- 


ther examination, now will go into 
the developmental script and cast- 
ing phase. SG, the telefilm outfit 
with the greatest number of na- 
tional entries, both network and 
spot,, currently is pitching 18 





Syndication In 





broadcasting leery of the syndica- | 


Vindication Vs. 


Flicker Ratings 


Latest syndication house sveciol- 


| izing in half-hour programming to 








| 


; 
j 


for an encore” concern over the} 


to 1963—at which all the Holly- 
wood product will have been ex- 
hausted. 
A second factor is the way the 
industry has put its economic 
(Continued on page 53) 


Wrather Wraps 
Up Set. Preston 








Jack Wrather was reported this 
week to have completed the out- 
right purchase of “Sgt. Preston of 
the Yukon” from Trendle-Camp- 
bell-Meurer, the vet Detroit radio- 
tv packaging outfit from which 
Wrather earlier purchased “Lone 
Ranger.” Understood the deal in- 
volves all radio-tv rights, including 
scripts and negatives. 

Oilman-industrialist-broadcaster- 
producer left for Europe last week, 
but not before wrapping up the 
deal. Wrather, besides his station 
interest, already owns the “Lassie” 
show and “Lone Ranger.” The 
“Preston” stanza, a longrunning 
radio staple, has doubled as a vid- 
pix series the past two seasons un- 
der the Charles Skinner Produc- 
tions banner with Quaker Oats as 
the CBS-TV sponsor. 








| Cohen currently testing male leads. | 


| Ladd owns Jaguar, but doesn’t in- 
tend to appear in the téleseries, 


More TV Film News 
On Page 56 











imminent point—estimated at 1960 | 





| 


| 





launch an attack on the rating ve~- 
formance of feature films on tv is 
Television Programs of Amer'ca, 
which this week came up with a 
continuing study of Pulse rstines 
in 51 markets over a three-month 
period, Using Pulse data, the siudy 
concludes that in virtually all s't- 
uations, syndicated half-hours are 
easy victors over feature films in 
rating performance. 

TPA research director Bob 
Gaertner, observing that ‘‘a few of 
the best features have achieved re- 
markable ratings’ but that “the 
publicity has been limited to these 
special situations,” set about to 
compare the “continuing general 
performance of features in 
parison to the continuing © 

(Continued on page 50) 


TRAMMELL’S WCKT 


neral 





METRO PIX BUY | 


Niles Trammell’s Miami 


station to purchase the M-G li- 
brary. Station picked up 350 fea- 
tures in a “half-library” deal for 
a four-year span. 

It’s the second station to buy 
half the library, the other market 


having been Albany about a month | 


ago. Under Trammell’s deal, he 


also has an option to buy the re-| 
| maining half. 
Lhave been ~full-library 


All other purchases 
deals with 
the exception of South Bend, Ind., 
where 650 films were bought 


Eddie Albert, 2 Other 
Pilots on Dayton Sked 


Hollywood, April 9. 





Pilot for a new telefilm series, | 


in which Eddie Albert is partnered 
with Dayton Productions as well as 
starring, has been lensed by Four 
Star Films. Series, titled ‘“Adven- 
tures of Mike Scott,” was created 
and scripted by Aaron Spelling. 

Another Dayton pilot, “The Stub- 
by Kaye Show” has been finished. 
Series has a Coast Guard format. 
with Charles Isaacs creating and 
scripting with Jack Elinson. 

Plans for still another pilot, 
“Flight Line,” to be produced by 
Four Star itself from an Al Ward 
idea, were disclosed by Rayel!. 
Jack Robinson has penned the 
pilot, but shooting date isn’t set 
yet. 

This information came from 
Jack Rayel, before he resigned to- 
day as veep and exec producer of 


| Four Star. 


com- | 


outlet, | 
WCKT, this week became the 38th | 








shows for the fall season, pilots on 
| which are making the rounds. 
Briskin, besides sounding off on 
| television's crying need for fresh 
talent, also had some opinions on 
the role played by Madison Ave. 
Apparently hitting back at some 





| Hollywood cries that the gray 
|flannel boys do not kyow their 
shows, Briskin said -that, on the 


contrary, he respects their judg- 
| ment. The’ production topper, 
|} Saying that this was his first tour 
|of the agency-sponsor circle in 
|New York, added that it opened 
| his eyes to many problems he had 
|heretofore not been in contact 
| with directly. Now, he expects to 
| make trips to the east for similar 
| tours four or five times a year. 


Flanneleers ‘Not Stupid’ 

} . ” . . 
| “They’re not. stupid,” Briskin 
opined, referring to the agency- 
{sonsor buyers. “They’re’ well- 


| versed in the business and know 


| their markets. I respect their 
| judgment.” It’s the job of SG to 
| manufacture a show which will 


i'not only be entertaining but push 
| product, he continued. He said 
some shows may be “fantastic” en- 
|tertainment-wise but are a poor 
| sponsor vehicle. Yet, there are 
i shows only fair in entertainment 
| qualities but a good or even great 
| vehicle for the advertiser in that 
| they help push merchandise much 
better than the higher-rated shows. 
'SG will also do such “fair enter- 
tainment” shows. The “Utopian” 
situation is to combine cracker- 
(Continued on page 50) 





Medallion Unveils 
Road To Danger 


Chicago, April 9. 

John Ettlinger’s Coast-based 
Medallion TV _ Enterprises this 
week unveiled its new “High Road 
to Danger,” half-hour syndicated 
series starring Steve Brodie. Series 
of 39 films, of which 26 are in 
color, is the first major series to 
roll under the Medallion produc- 
tion banner, though the distribu- 
ition outfit has in the past pro- 
duced quarter-hour quiz and car- 
toon shows. 

Series, which has been playing 
on KHJ-TV, Los Angeles, for a 
local Pontiac dealer for the last 
seven months.consists of newly shot 
adventure footage in which Brodie 
participates and also hosts. Show 
is a documentary type, with the 
cameramen actually assigned to 
film a dangerous feat in various 
parts of the U. S., and thus differs 
from its predecessors which have 
used amateur footage. 

Show started live on KHJ-TV 
but converted to film early and 
now has 29 episodes in the ean. 
Ettlinger is making them available 
| to stations in color, but has set no 
premium price for the tinted ver- 
sions beyond making color pur- 





| chasers pay for the prints. 
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Dr, Herman Wells, President of the University of Indiana, ca 
and most forward steps yet taken by te 
Throughout the year the NBC hetwork schedule ig a so studded with a w 
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evision on behalf of our schools and ¢o leges,”” 


ide range of 
and inspirationa brograms...like the Project 20 Kvents, The 
Company, Wide Wide World, Meet the Press, Frontiere of Faith, Youth 
Wizard and 400 Parade 
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RADIO-TELEVISION 
4 be 


__}TW.Radio Production Centres 


IN NEW YORK CITY... 


Ursula Halloran office retained by General Mills as p.r. counsel for a 
commercial campaign through Tatham-Laird.. . . Frank Sutton on 
“Alcoa Hours” Sunday (14) in “Nothing to Lose,” original by Jerome 
D. Ross .. . Frank D. Gilroy’s adaptation, “A Matter of Pride,” is the 
“U. S. Steel Hour” April 17 entry . . . Robert Gallagher, presentation 

aS writer at CBS Radio Spot Sales, upped to assistant sales promotion 

: , manager at WCBS under Richard L. Stahlberger . . . Robert Susan, prom- 
inent Philadelphia artist and father of Jacqueline Susann (Mrs. Irving 
Mansfield) died last week at U. of Penna. Hospital in Philly ... Kim 
Stanley stars in Horton Foote’s adaptation of his own legiter, “Traveling 
Lady” on “Studio One” April 22. She costarred in the play... Jessica 
Maxwell, former casting department head at Compton Advertising and 
the Biow agency, has set up her own shop as consultant to agencies on 
casting, dialog direction, recording of voice-overs and styling .. . NBC 
Moscow correspondent Irving R. Levine collecting office supplies (paper 
clips, rubberbands, carbon paper, etc.) for his return to the Soviet 
Union next week. There’s a shortage of the stuff in Moscow .. . Ted 
Rogers, producer of “Home,” participates in a panel discussion at the 
annual American Women in Radio & TV conclave in St. Louis April 26 
... Connee Boswell guests for a week cn the new Jimmy Dean-starring 
hillbilly show on CBS-TV out of Washington ... Barry Shear set to 
direct the NBC-TV “Salute to Baseball” spec Saturday (13)... David 
Yanow, formerly with CBS Radio network sales, joined the NBC-TV 
network sales force ... “U. S. Steel Hour” exec producer Marshall 
Jamison negotiating with Palisades Park in Ft. Lee, N. J., to originate a 
live “Steel” show there this summer with the park as background .. . 
Beauty expert Larry Mathews joined the cast of the WOR-TV Ted Steele 
show; he’ll do a 15-minute beauty segment every Thursday. 


Mary Margaret McBride on Saturday (6) at 10:45 a.m. initiated a 15- 
minute weekly show on Mutual featuring interviews with religious lead- 
ers. Initial stanza spotlight Theodore Wedel, president of United 
Church Women... Jack Dempsey guested on Monday’s (8) “Millie Con- 
sidine Show” on MBS .. . Oliver Whitley, assistant controller of the 
BBC’s Overseas Services, is in the official British goodwill mission at- 
tending the Jamestown Festival. Before returning to Britain, he will 
visit New York and Canada ... Paul Andrews, who conducts the “Let’s 
Travel” show on Mutual, did some fast footwork for Saturday’s (6) pro- 
gram. He got Israeli and Egyptian reps together in one MBS studio for 
a discussion of Middle East tourist benefits, now that the State Dept. 

. has lifted the ban against travel there. Guests were Josph Ilan of 
OE a Israel and Hassan Shannan of Egypt. 


Albany Variety Club will utilize a showing of Antarctica films, with 
Bill Hartigan, NBC-TV cameraman, as narrator, at Philip Livingston 
: ¥ High School April 26, for the benefit of the Variety-Albany Boys’ Club 
o> summer camp. The pictures, in 16mm, are among those televised by 
b NBC last summer after Hartigan returned from his first trip with a U. S. 
contingent to Anarctica. He recently came back with a second batch of 
film, to be videocast by NBC on three or four shows during the summer 
Hartigan is resting at his home in Schenectady—before another assign- 

ment by NBC. 


Jinx Falkenburg McCrary, after piping her WRCA nighttime stanza 
from Cleveland and supermarket convention there, joins husband Tex 
McCrary in Chicago where their NBC-TV “Close-Up” originates today 
(Wed.) and tomorrow—in tint . . . NBC o&o program chief George 
Heinemann in Chi to supervise the tinter .. .Ed Stanton to WHLI, L. I. 
announcing staff ... “The Magician—The Miracle of Passover” and 
“The Way of the Cross” are both being produced by WRCA-TV reli- 
gious-educational program boss Patricia Farrar; former to go on Mon- 

at day (15), with “Cross” designated as Good Friday (19) entry; Mike Gar- 

i, guilo will direct the brace . . . Today’s (Wed.) Ted Malone ABC Radio 

; show devoted entirely to United Cerebral Palsy campaign ... H. (Aitch) 

Maier to Dallas office of Blair video reppery. 
John Kellogg doing NBC-TV “Big Story” Friday (12) . . . John 
McCurry will be featured in “Wide Wide World” seg on “Huckleberry 
Finn” Sunday (14) .. . James A. Lebenthal arrived this week from 
the Coast to pitch new video skein . . . Ned Calmer vacationing from 
CBS for fortnight in Furope . . . “CBS Radio Workshop” will preem a 
poetic drama Sunday (14) by Rose J. Orente, publicist and spare-time 
e poet who lately won with the show, “Carlotta’s Serape,” in a contest 
' by Academy of American Poets ... CBS Radio topper Arthur Hull 
Hayes will be head speaker at closing session Friday (26) of the National 
Catholic Educational Assn. conclave in Milwaukee . .. Bob Dryden 
joins ““Ma Perkins” cast ... Paul McGrath and Alice Frost co-starring 
in “FBI in Peace and War” Sunday (14) on CBS Radio. Same night, 
same web, Victor Jory stars in “Thou Shalt Not Commit” .on “Sus- 
pense” .. . Pepsi-Cola, WCBS-TV and American Theatre Wing are 
hosting cocktail buffet tomorrow (Thurs.) night at the Savoy Plaza for 
the 1957 Tony Award nominees . . . Tv-legit thesp Joe Silver turned 
briefly industrial with a stand for Mutual of N.Y. at the Waldorf and 
again at Town Hall... Joe Given, WNEW ayem newscaster, inked by 
General Motors Acceptance to do national spot traffic bits on radio... 
Carolee Yurdin, 13-year-old daughter of “Camera Three” director Clay 
Yurdin, debuts on video in a pilot film for the CBS-TV “Nancy Drew” 
skein .. . Eli Wallach into Passover special on ABC Radio Sunday (14). 

Diana Barrymore will be the guest on Monday’s (15) “Home,” NBC- 
TV, timed with publication of her book “Too Much, Too Soon”... 
Roland Gammon, just back from a 20-city lecture tour, wrote and 
participated in the world religious hour which highlighted “Home” 
Friday (5) . . . Siobhan McKenna will be narrator of “The Tender 
Grass,” a fantasy celebrating Passover scripted by Morton Wishengrad, 
on the “Eternal Light’ NBC Radio program Sunday (14). Also to be 
highlighted on the non-dramatic portion of the program will be a 
short address by the visiting Lord Mayor of Dublin, Robert F. Briscoe 
. . . Helen Gerald in “Whispering Street,’ ABC Radio soaper, today 
(Wed.) . . . Telemagico Kajar and wife Jean Darling returned after 
nine weeks in Africa and he’ll be back at work pronto via appearance 
on CBS-TV “Captain Kangaroo” Saturday (13) ...Edward R. Murrow 
will address the New York convention of the American Jewish Com- 
mittee Saturday (12) evening. 


IN HOLLYWOOD ... 


Richard Mahan, formerly with RKO studio, named assistant to Cliff 

Anderson, director ot labor relations for ABC in Hollywood .. . Glen- 

hall Taylor, veepee of N. W. Ayer in Hollywood. wrote the lyrics and 

melody with Harry Owens of “Hawaii, My Island” in the Owens “Poly- 

nesian Holiday” album ... After 13 years Danny Thomas will be back 

in the General Foods family. He started in radio for GF in 1944 paired 

off with the late Fanny Brice . . . Possibly the only father & son writing 

team in tv is Phil & Joel Rapp, who'll turn out the scripts for the last 

four telecasts of ‘““Washington Square.” In his first year as a scripter, 

Joel has 15 writing credits on half-hour shows . .. NBC’s Alan Living- 

ston taking a Florida holiday when his wife, Betty Hutton ig filling 

a nitery date . .. Harold “Scrappy” Lambert named Hollywood 

rep for Monte Kleban’s revoicing studio in Mexico City which special- 

izes in dubbing film for the Latin-American market ... Fred Wile 

joined Pat Weaver in Seattle where the ex-NBC prexy is expected to 

e formally disclose his reported plan for*ea network ... Vie England, 
former head of ABC’s film dept, joined the Ayer agency ... George 
Marakas, formerly with Dar.y VarreTy and now a commander in the 

Naval Reserve, around on leave with three months to go on his hitch. 

He then goes back to NBC publicity ... Barney Oldfield, now an Air 
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Force p.r. colonel, may have his book, “Never a Shot in Anger,” both 
filmed and televised as a series by Don Barry’s producing outfit -. . 
Jaime Del Valle and Fred Eggers, both long associated with CBS’ 
“Lineup,” packaging a tv series based on the files of L. A. police 
narcoties division . . . Joseph Santley will produ._ the Pat Boone series 
for ABC-TV next fall. 


[IN CHICAGO ... 


. Jazz specialist Studs Terkel helming a nightly “Giants of Jazz’ 60- 
minute disk session on WSBC for Division Chevrolet ... Sy Gair, ex- 
Brown & Bigelow, new WBBM salesman . . . WGN program director 
Bruce Dennis vacationing in the south . . . Ernie Simon exiting WBKB 
te move to San Francisco where he has signed on with KGO for a dee- 
jay spread ... John Caraway, ex-WGN, joined the Chi unit of NBC-TV’s 
“Tonight” as writer .. . Pat Jordon is checking out as promotion and 
publicity director of the U. of Illinois’ WILL to finish his Ph.D. dis- 
sertation which will be a tv series based on the Lincoln-Douglas debates. 
Marjorie Greenwood replaces . . . Charles Chan hosting a new musi- 
cal-variety strip 9:15-10 p.m. Monday through Thursdays on WMAQ 
.. . Woody Mercer, WLS National Barn Dance personality, seriously ill 
in Edwards Hospital in suburban Naperville .. . Jack Eigen, helmsman 
on WMAQ’s “Chez Show,” starts his second decade next week as a 
nocturnal interviewer. One of the original nitery mike snoopers, Eigen 
made his first splash back in ’47 with a remote from N.Y.’s Copa Lounge 
via WINS .. . Newscaster Len O’Connor and family vacationing in 
Florida. Dick Noble subbing on his morning WNBQ shows... Annual 
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the ever-growing movement 
of stations toward the music-news 
format, the difference in one sta. 
tion’s upsurge im the disk field 
often rests with the personality, 
In_ latching on to Ronnie Barrett, 
WDOK has picked a_ personality 
“who should, without question, 
bring added lustre and audience. 
For Barrett, besides being able to 
spin disks, as savvy, charm, and a 
talent in playing ry and singing 
a tune equal to those on many of 
the shellacs he spins. His format— 
with the exception of Gn occasional 
tune for the kiddies since he is on 
a 6:30-10:30 a.m. stint—follows the 
run-of-mine of commercials, etc. 
However, he does add one favor- 


Screen Actors Guild membership meeting to be held tomorrow (Thurs.) | able note: he’s a deejay-planner 


night with national exec secretary Jack Dales presiding. 


IN WASHINGTON ... 


Bill Malone to Chicago Monday (15) to take over ABC’s “Breakfast 
Club” for the vacationing Don MeNeill, during which time Malone will 
continue his daily WMAL airer, “Tempo” via tape ... Martha “Press 
Conference” Roundtree hitting the lecture circuit, with a stint at 
Pennsylvania Teachers* College past week, one in Philadelphia coming 
up next week ... The Donna Douglas show, daily tv feature of WTOP- 
CBS, teeing off a new bimonthly feature in cooperation with Child 
Study Assn. of America... Ted Koop, director of CBS news and public 
affairs in Washington, to Palm Beach for a talk before southern conven- 
tion of American Hardware Manufacturers Assn. ... Trio of NBC staff- 
ers, Patty Cavin, Tippy Stringer and Bryson Rash, were at helm of 
annual California Fashion Show, a feature of capital’s Cherry Blos- 
som Festival ... Hal March due in April 26 to emcee Washington News- 
paper Guild’s Front Page Ball... “Beautiful Potomac,” WRC-NBC 
— tv show on river pollution, currently runhing its third 
series. 


IN LONDON ... - 


A new Liberace telefilm series is scheduled by Associated TeleVision 
on Sunday (14), During the past few weeks the spot has been filled 
by Mantovani... Bandleader Cyril Stapleton off to Paris this week to 
look for tv talent ... Shirley Bassey lined up for top spot on Associated 
TeleVision’s “Sunday Night at the London Palladium” April 28. She’s 
due back from the States shortly after completing her cabaret stint in 
Las Vegas ... Sophie Tucker to be guested in the Eamonn Andrews 
show on BBC-TV April 20 ... Barbara Kelly played title role in ABC- 
TV’s production of Lister Sinclair’s play “Hilda Morgan” last Sunday 
(7) . . . Russian cellist Mstislav Rostropovitch to make his BBC-TV 
debut in “Concert Hour” Sunday (14)... BBC-TV producer John Read 
planes to N.Y. April 18 to attend Third International Festival of Art 
Films at Metropolitan Museum. During his stay, Read will lens ma- 
terial for a documentary to be aired this summer titled “Eye to Eye.” 
Theme of show based on impressions of N.Y. and London. Larry 
Adler will m.c. program and also compose and play the music on his 
harmonica. 


IN BOSTON ... 


WBZ-TV hosted tv writers at its new 1,349-foot tv tower in Needham 
Heights with luncheon at Pillar House and inspection yesterday (Tues.) 
. .. Phyi Doherty, p.r. and ad director of WNAC-TYV, talks at Publicity 
Club luncheon today (Wed.) at Hotel Vendome... Jim Aylward, just 
started a daily 2-6 p.m. deejay stint at WREB, Holyoke, featuring his “Jim 
Aylward Music Club”... Arthur C. King, WEEI news director, flew to 
the Jamestown Festival with his tape recorder for interviews and phoned 
daily reports to station ... WBZ-TV introed summer plans to WBZ-TV 
salesmen and their fraus at the Ritz where Herb Masse, sales mer., 
and Jim Allen, promosh mgr., outlined a sales contest which includes 
the femmes ... Same plans were presented to Peters, Griffin and Wood- 
ward reps at dinner in Park Lane Hotel, Manhattan, following ... 
Charlie Ashley, WEEI news editor, and Louis A. Webster, director of 
WEEI’s “Country Journal,” back from vacationing ... Jerry Howard, 
who plays his Slim Pickens character on his WEEI “Jerry Howard 
Show,” receiving carloads of shoestrings as result of his characters 
search for old laces ... Pat Boone guested on Louise Morgan’s WNAC- 
TV show (9)... Dick Black, Yankee net traffic mgr., out of hospital and 
recuperating at home in Braintree ... Frank Luther, WNAC-TV public 
affairs director, off to N.Y....WNAC and WNAC-TV execs and Yankee 
net station mgrs. guested by Embassy Pictures’ prexy Joe Levine at 
Sidney Hill Country Club (9)... Duncan MacDonald, WNAC, received 
recognition of discovery of importance of Mary Hartwell, overlooked 
figure in Yankee history, from Mamie Eisenhower, Undersecretary of 
State Christian Herter and Mayor John B. Hynes... New biz at WBZ- 
TV this frame included spot purchases by Texas Co., Whitman Candy 
and Socony. 


IN SEATTLE ... 


KTWV will televise the Puyallup Daffodil Festival and parade in 
Tacoma and Puyallup April 13... Hixson & Jorgensen ad agency has 
opened office here with Ed Arndt as manager . . . Jack Erlandson joined 
KOMO-TV art department .. . Nick Freeman, formerly in promotion at 
KING-TV, now a floor director and announcer at KOMO-TYV ... Al 
Wallace, former sports, weather and news reporter at KTNT-TV, joined 
KING radio as a newsman... VFW’s annual talent quest now on KTNT- 
TV with finals set for May .... John King. secretary-treasurer of KIRO, 
named a regent of U. of Washington, Seattle . . . Ben Harkins, radio 
writer and producer, recently sales promotion manager for KAYO, 
has opened office in Seattle for radio and tv production ... Tom 
McCann has left KING radio, where he was an account exec, and joined 
Miller, Mackay, Hoeck & Hartung agency in same capacity. Gibbs 
Lincoln upped to local sales manager of KING by manager Fred Von 
Hofen. ° 


[IN CLEVELAND ... 


Nancy McArthur added to WERE’s promotion & publicity ... Nancy 
Gallagher, Cleveland Press radio-tv writer, into New York for week’s 
assignment . . . Alice Weston pacted as hostess for WJW-TV’s Gem 
Theatre ... Tom Field signed by Cities Service for crossboard KYW 
noon news... Philip L. Worcester, one-time WNBK program manager, 
named supervisor of tv, radio and film dept. of F&S&R with Tom 
Slater leaving for Pittsburgh as tv account exec for Alcoa account. 
John James is film director in Cleveland . .. WJW-TV commentator 
Roger Kennedy on Colorado vacation . . . KYW general manager 
Gordon Davis skedded for European jaunt following victory in West- 
inghouse contest ... Chuck Bang and Van Lane signed to do Ascot 
Races for WDOK .. . Gale Storm headed list of stars imported for 20th 
supermarket convention ... Elaine Brandt doing commercial voice on 


(Continued on page 47) 


and, as such, permits his selections 
to attract am audience, instead of 
using a steady line of palaver in an 
effort to become a kingmaker. 
All in all, a welcome addition to 
the morning competitive a. 
: ark. 








M-G’s Plan 


Continued’‘from page 35 
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able is a “half-library” package of 
350 films, or the complete library. 
On individual pix, Metro would 
licence each theatrical for one 
year, with two runs. However, 
Metro would negotiate for periods 
up to seven years for an individual 
pic, with unlimited runs. 


Discount Setup 


Under the discount structure, 
stations buying the full library are 
entitled to a 50% discount off the 
market price established by Metro 
for the complete library. For a 
“half-library” purchase of 350 pix, 
the overall market price is divided 
by two, and the station then gets 
3742% off that total as his dis- 
count, For a package of 100, total 
market priee for the library is di- 
vided by seven (since there are 
over 700 films) and discount of 
25% is then applied. For the time 
being, primarily because Metro 
won’t have prints for the full li- 
brary ready before the end of the 
year, only three packages of 100 
are being offered. 

No discounts apply, of course, to 
non-package purchases. Neither, 
for that matter, can a station pur- 
chasing say, 10 titles, expect ex- 
clusivity in his market for the rest 
of the library, since Metro is then 
free to peddle the rest elsewhere. 
Single-picture purchaser can select 
any film he desires, subject for 
the time being to availability of a 
print. Reason for the print delay 
is that Metro is rejuvenating each 
of the negatives before turning out 
16m television prints. 


Harper, who’s. been with Metro 
for 12 years and has operated there 
under terms of the theatrical con- 
sent decree, insists that the com- 
pany carefully examine all anti- 
trust angles before beginning the 
sale of features to television. Mat- 
ter of fact, he states, few stations 
have indicated any interest in 
packages less than the half-library, 
since they are then deprived of 
exclusivity in their market, along 
with the MGM identification and 
the discount structure: He thinks 
the Government just doesn’t have 
a case. 











———=== continued from page 39 = 
dence,” Dingell said, “the justice 


Dept. disclosed a few days later 
that it was starting an investigation 
in Boston of the situation with re- 
spect to the tv station license con- 
test, in order to get all the facts 
from the antitrust standpoint. 
What. conclusions the investigators 
have reached, if any, are not yet 
clear. There is no information to 
the effect that the investigation has 
been completed.” 

Dingell said that if the Herald- 
Traveler, which owns the 50,000 
watt WHDH, gets channel 5, it will 
lead to the “demise” of the Boston 
Globe which “seeks only to survive. 





Burlington, + Vt. — William P. 
Geary, who has been general man- 
ager of television station WMGT 
in Pittsfield, Mass., has been 
named as director of development 
at St. Michael’s College in Wi- 
nooski, near here. He will begin 
his new duties July 1. 








. 
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~ Nielsen's Top 10 London Ratings 


(Week. ending March 24) 


Val Parnell’s Saturday Spectacular... .(ATV) 


74% of Homes 


1, 
Your Cditen tite 0% he hae “elt 
H ie Night at London Palladium. .(ATV) { 727 of Homes 
4. Adventures of Aggie .......+++++++-(ATV) 69% of Homes 
5, Double Your Money aes snreeertttem | 68% of Homes 
6. Dragnet boa bc debe c hagas coonwesens (AMD 
7, Boyd Q.C. ...-++++-eee cctvcecseeenwe. (ae 
8. Jack Hylton Presents ..... ibaa .»+-»»(AR) 67% of Homes 
9. Armchair Theatre—“Catch a Falling Star” 
(ATV) 66% of Homes 
10, I LOV@ LUCY .csewcecesecrsecrevveces (ATV) 65% of Homes 


Figures reveal the audience in the London area television homes 
capable of receiving both BBC and Commercial programs. 





NBC-TV’s Managerial StakeIn 
Wales, Other Farflung Ambitions 


NBC’s fledgling international di- + 


vision began last week.to spread 
its wings on several new fronts 
while following up on a couple of 
old ones. The web's global opera- 
tion: 

1. Completed negotiations with 
Television Wales & Western Eng- 
land, the commercial operation in 
Cardiff, Wales, on a managerial 
service deal under which it will 
act as on-the-spot consultant in all 
phases of the station’s operation 
on a fee and percentage-of-profits 
basis. Deal has not yet been signed, 
but NBC traffic manager J. 
Robert Myers is on his way to 
Wales, while Alfie Jackson, chief 
engineer of the web’s WBUF-TV, 
Buffalo, is already on the spot. 
Myers may stay as long as two 
years; Jackson’s due to return 
shortly but may go back. 

29. Has not yet shut the door on 
acquisition of 25% of the new Cu- 
ban network, with a final decision 
due in this quarter within the next 
couple of weeks. Actually, the 
international division itself is 
ready to go ahead on the deal, but 
since this ig its first overseas in- 
vestment, first wants to present the 
proposition to the RCA brass for 
approval, a step to be taken in the 
next two weeks. NBC would pay 
$775,000 for its 25%. 

3. Is in negotiation to send a two- 


(Continued on page 53) 


FTC Eagle-Eyeing 
Coast Teleblurbs 


Hollywood, April 9. 
The fact that the Federal Trade 
Commission unit here is monitor- 
ing tv teleblurbs, as recently testi- 
fied to in Washington, was con- 
firmed last week. At present, only 





tv is being monitored, although 
indications are that radic ads 
might come under scrutiny shortly. 


FTC doesn’t kine the teleblurbs 
(no equipment), but tape records 


them with accompanying notes on 
video presentation. Unit is re- 
quired to monitor a certain num- 
ber of hours each day. 

Under new liaison setup with 


FCC, the Trade-Commission passes 
on pertinent data. However, FTC 
institutes its own proceedings 
against objectionable ads. FCC 
intends to use info in other pro- 
ceedings, especially at license re- 
newal hearings, 

Briefly, FTC monitoring works 
this way, When _ objectionable 
Matter is spotted, the unit investi- 
Bales and sends reports to Wash- 
ington. In most cases, the Com- 
mission then issues a formal com- 
Plaint against the advertiser. Nor- 
mally, the station isn’t involved, 


unless it’s proved that it helped | 


Make up the objectionable mate- 
rial, or has hooked up with the 
advertiser in some “joint” venture, 
like a “per inquiry” deal (i.e., the 
station gets a percentage of the 
coin brought in by response to the 
teleblurb), 

(As a point of law, stations aren’t 
liable if they only disseminate the 
false advertising. They can be 

rosecuted only if they refuse to 
dentify the violators, or get tan- 
gled up in things like “pi.” 
deals”), 
+ In some cases, either at sugges- 
one of the advertiser or the FTC, 
oth sides may make an agree- 
ment, under which the advertiser 
Sets forth that he'll correct the 
abuses and the Commission agrees 
° drop the case. However, such 
4greements can’t be made if fraud 
or danger to health is involved. 








CBS-TV GIVES ‘SUSAN’ 
A CHI-BASED SCORE 


Chicago, April 9. 

Homeoffice greenlight was 
flashed last week for a CBS-TV 
ride for “Susan’s Show” as the 
first regularly scheduled network 
origination from the web’s new 
Chi plant. An expanded version of 
the kiddie-angled show starring 12- 
year-old Susan Heinkel which has 
built into a top-rated local week- 
day entry via WBBM-TYV, goes into 
the Saturday morning 11-11:30 
(CDT) spot May 4, replacing “Win- 
ky Dink & You.” 


Palmer to TPA 
In Canada: Name 


Reps in 9 Lands 


J. E. (Ev) Palmer, radio-tv diree- 


tor for McCann-Erickson (Canada) 
Ltd., has resigned to become gen- 
eral sales manager for Television 
Programs of America in Canada. 
Appointment is part of a general 
expansion of TPA’s international 
operation, with the company last 
week also naming reps in nine 
other countries. 


Lineup of new representatives, 





_all of whom will report to foreign 


sales manager Manny Reiner, are 
Enrique Candinai in Mexico; A. L. 
Garzia, Brazil; Howard Sunden, 
Puerto Rico; Isidro Rosenfeld, Ar- 
gentina; Rafael Villanueva, Domin- 
ican Republic; Leon Nebel, Peru; 
Joseph Novas Jr., Venezuela; Rob- 
erto Giron Lemus, Guatemala; and 
Jacques Brunet, France. Reiner ex- 
pects to name other national reps 
for Europe and the Far East later 
this year. 

In the Canada arrangement, Pal- 
mer will work with Horace Stovin 
& Co., station rep firm which has 
been appointed exclusive TPA dis- 
tributor in Canada. Stovin exec 
v.p. William Byles will work with 
Palmer on setting up a division 
within the Stovin company to han- 
dle TPA sales. Palmer and Stovin 
will report to Vince Melzac, v.p. of 
TPA International. 


Kovacs Would Rather Be 





Writer-Director-Producer; | 


Short Life of a Comedian 


Hollywood, April 9. 
Ernie Kovacs, under contract to 


NBC-TV for nine years as a come- | 


dian, wants to quit. Here working 
in “The Mad- Ball,” at Columbia, 
he disclosed he is currently nego- 
tiating a producer-director-writer 
pact with NBC, being anxious to 
move behind the cameras.’ On the 
present talks with NBC he re- 
marked, “They have one figure in 
mind and I have another.” 


As to why he wants to quit 
comedy, he explained, “People get 
tired of you fast when you're a tv 
comedian. That’s one reason I 
would just as soon be behind the 
cameras, but mainly it’s because I 
like producing and staging as well 
as writing. And when you're on 
that end of it in tv, you can stay 
around for a long time.” 

Kovacs will write and appear in 
“Producers’ Showcase” magico 
spec on NBC May 27. 


Philly & Scranton’s 
B’ casters Unite For 
A Turnpike Spec’ 


Scranton, April 9. 

This town, in the heart of Penn- 
sylvania’s hard coal region, is 
slowly settling back to normal after 
two days of “Pro” promotion put 
on by WCAU, Philadelphia, and 
WDAU-TYV, Scranton, to herald the 
latter’s change in call letters (it 
formerly was WGBI-TV), its in- 
crease in power, new transmitting 
equipment and the highest antenna 
tower in that part of the coiintry. 


The changeover was tied in with 
the opening of the Northeastern 
extension of the Pennsylvania 
Turnpike, linking Scranton with 
Philadelphia, on April 1. Dr. Mer- 
ritt A. Williamson; vice chairman 
f the Pennsylvania Tyrnpike 
Fecseumion: cut a ribbon outside 
of Scranton opening the extension 
and at the same time threw a 
switch bringing about the change 
to WDAU-TV. 

The Turnpike ceremony origi- 
nally was scheduled at a point 50 
miles farther south but was moved 


tion’s promotion. The dual cere- 
mony links Scranton and Philadel- 
phia_ electronically as well as 
through the Turnpike system. 


Led by Donald W. Thornburgh, 
president and general manager of 
the WCAU station and president of 
Scranton Broadcasters, Inc., own- 
ers of WDAU-TYV, the Philadelphia 
contingent taravanned to Scranton 
to take part im and direct the two- 
day festivities. Included were Jo- 
seph L. Tinney, executive vice- 
president and assistant general 
manager; Charles Vanda, v.p. in 
@harge of television; Robert M. 
McGredy, v.p. im charge of tv 
sales; John G. Leitch, v.p. in charge 
of engineering and Robert N. 
Pryor, v.p. in charge of public re- 
lations who headed up a six-man 
team in planning the entire pro- 
motion. 

Philadelphia was further repre- 
sented by a 24-man motorcycle 
drill team, composed of the city’s 
highway patrolmen, who put on ex- 


and in Scranton City Center. 

The two-day celebration was 
climaxed by a Chamber of Com- 
merce dinner Tuesday (2) night at 
Scranton Masonic Temple during 
which Thornburgh was given.the 
key to the city by James T. Han- 
lon. The principal speaker was 
Charles Collingwood, host of CBS- 
TV’s “Odyssey.” More than 600 
business and civie leaders attend- 
ed, 


WB HAS INSIDE TRACK 
ON AT&T ‘CAPRA’ SKEIN 


Hollywood, April 9. 

Apparent winner in the sweep- 
stakes to succeed Frank Capra as 
producer of the AT&T colorfilmed 
science series is Warner Bros.’ tv 
division. Budget for the upcoming 
subjects will remain in the neigh- 
borhood of $300,000 each, it’s un- 
derstood, but future number re- 
mains undetermined. 





tire field” of major studios to con- 
tinue the skein and it’s reported 
that negotiations are nearing com- 
pletion with Warners. 

Final two of the four Capra 
stanzas are still to be aired. 
“Mystery of the Cosmic Rays” has 
been completed and “The Weath- 
er” is still shooting. Capra is 
withdrawing from the series to re- 


at Columbia, for which he origi- 
nally 
untuned version. 





Baruch’s Lookalikes 
For ‘Double Exposure’ 


Andre Baruch is on the prowl 
for lookalikes to square the 
“Double Exposure” title and for- 
mat of a teleshow he’s packaging 
with Nat Ligerman and which is 
being pitched to both CBS and 
ABC. As per the label, it’s based 
on persons bearing resemblance to 
wellknowns and will be given a 
light treatment. A kine will be 
made within the next week with 
either Sam Levenson or Jack Car- 
ter in the emcee’s role. 

Baruch, not heretofore in the 
packaging realm, continues his 
WABC, N. Y., daily deejaying 
paired with his wife, Bea Wain, 
plus his longtime (22 years, radio- 





tv) “Hit Parade” identification. 


to Scranton to tie in with the sta- 


hibition at Turnpike ceremonies | 


Solon Scorches FCC ‘Favoritism’ 
To Herald-Traveler for Hub's Ch. 5 





CBS-TV Ups Chamberlain | 
To Engineering Director 


A. B. Chamberlain has been 
upped to director of engineering 
at CBS-TV-~in a realignment of the 
engineering department stemming 
from the recent advancement of 
Bill Lodge from engineering v.p. 
to veep in charge of station rela- 
tions and engineering. Chamber- 
lain, who has been chief engineer, 
reports directly to Lodge. 


Howard A. Chinn, formerly chief 
engineer of the web's audio-video 
division, moves up to _ replace 
Chamberlain as chief engineer. 
Richard S. O’Brien, until now chief 
project engineer, becomes assistant 
director for audio and video engi- 
neering, and J. D. Parker continues 
as assistant director for radio fre- 
quency engineering. 


Japan's Battle 
For TV Channels 





Tokyo, April 2. 

Television stations in Japan, in- 
cluding the Government-controlled 
NHK (Japan Broadcasting Corp.), 
are now waging a fierce battle in 
their efforts to obtain recently- 
released channels on the eve of the 
government’s final decision. 


Special committees are now set 
up in the upper and lower house 
of the Diet to study the situation 
as a result of enthusiastic petitions 
to and pressure from tv companies 
on the government and its related 
authorities. 


The battle started when five 
channels were released to the 
Postal Service Ministry by the 
U. S. Army, Telegraph & Tele- 
phone Corp. and news agencies. 
A total of 103 stations have filed 
applications with the Postal Serv- 
ice for the channels, 


In the Kanto area alone, 12 sta- 
pictures, (2) tv is already prosper- 
tions have been trying to obtain two 
channels. NHK filed an applica- 
tion with the authorities to start 
a new tv program on education. 
In Osaka, 10 companies applied for 
two channels. Japan now has 11 





N. W. Ayer | 
agency has been scouting “the en- | 


produced and directed the | 


stations. 


It has been indicated that half 
of the new channels will be grant- 
| ed to NHK in view of the fact that 
it is a public organ. The rest of 
ithe applicants will have to scram- 
| ble. 
Commercial tv _ stations are 
| spending huge sums for lobbying 
| because they feel, (1) tv will be- 
come more popular than motion 
ous and promising, and (3) people 
will read less books and magazines. 


NBC Huddling With 
| NABET on Coin For 


‘Era of Automation’ 


Hollywood, April 9. 

Underway here are negotiations 
between NBC and National Assn. 
|of Broadcast Employees and Tech- 
|nicians, which may well set a 
nationwide pattern for network use 
of automation equipment, espe- 
cially in connection with video tape 
recording. 

Major points in NABET de- 
mands are (1) a year’s severance 
pay to any employee “displaced” 
by automation equipment, in addi- 
tion to normal layoff benefits, and 
(2) pooling of man-hours saved by 
the equipment, with 75° of total 
time so accumulated to be dis- 
tributed among remaining em- 
ployees in the form of added vaca- 
tion time. 

NBC-TV has two VTR machines 
in operation at present, with a 
third due to be installed by June. 
Third machine has built-in auto- 


| 








turn to feature production in a mu- | 
| sical version of “Lady for a Day” 





mation equipment, which cued 


As 103 Yen Five 


Washington, April 9. 

Reported plans of the FCC tc 
resolve the hot contest for channe) * 
5 in Boston in favor of the Herald- 
Traveler erupted in Congress last 
week with charges of politics at 
high levels and a threat of an “ex- 
haustive” investigation. 


Rep. John D. Dingell (D.-Mich.) 
a member of the House Interstate 
Commerce Committee, warned that 
if “convicted monopolists” are tc 
be rewarded with tv licenses he 
will “demand the most exhaustive 
investigation to ascertain the ex- 
tent of this defiance (of the wil 
of Congress) and to pin responsi- 
bility in such shocking disregard oi 
the public interest.” 


Pointing out that the Herald 
Traveler rated “a poor third” in ar 
FCC examiner’s report on the 
qualifications of the five applicant: 
for the channel, Dingell said tha 
“instead of greasing the skids foi 
a handout to adjudicate monop. 
olists, the Commission should con: 
sider the record of all applicant: 
in terms of their past performance 
in communications mediums an¢ 
their record with respect to the an 
titrust laws.” 


Dingell said that “it is becoming 
increasingly obvious that agencie: 
supposed to be free of pressure: 
feel that the hot breath of inter. 
ference from individuals in the ex 
ecutive departments and from out 
side interests.” The Herald-Tra 
veler, he declared, “has in its camy 
such high-voltage pressure appliers 
as Secretary of Commerce Sinclair 
weeks,” 


The Congressman charged that 
Weeks “has reportedly been most 
accommodating to his friends in 
promoting their cause as would-be 
telecasters, to the detriment oi 
three other applicants lacking the 
stigma of a history replete in prac 
tices contrary to the public inter. 
est.” 


Dingell said that the two VHE 
stations in Boston are earning 3 
total of more than $3,500,000 s 
year and-that the license for a 
third station is “conservatively” es: 
timated to be worth as high as 
$20,000,000. 


Control of the Herald-Traveler 
properties, Dingell said, is held by 
Sidney Winslow who also controls 
the United Shoe Machinery Corp., 
“which for many years was repeat- 
edly under attack for the most 
predatory monopolistic methods.” 
As recently as last February, he 
added, United settled out of court 
for $750,000 an antitrust suit by a 
competitor, Compo Shoe Machinery 
Corp. 


“By a most interesting coinci- 
(Continued on page 53) 


As Lowell Thomas 
Goes—Ditto CBS 


Known. purchase of WTVD, Dur- 
ham, by Lowell Thomas interests 
coincides with the widespread re- 
port that CBS-TV is after the 
VHF’er as an affiliate. Network 
is said to be unhappy with its 
current affiliate, WNAO-TV, a U 
in the Raleigh-Durham area, and 
is believed preparing legal action 
| to break with the station. 

If WTVD, which Thomas bought 
| from the Harmon Duncan-Jay Flet- 
| cher interests, goes CBS, and it’s 
| believed fairly certain that it will, 
the overlap coverage with existing 
CBS affils such as WFMY-TY, 
would raise serious questions about 
| the entire affilation setup in North 
Carolina. WFMY-TV is the Gaines 
Kelly station in Greensboro. 

What makes this situation of 
more than routine interest is that 
every station involved in this po- 
tential game of “statewide musical 
chairs” is a pre-freezer and.all have 
established relatively. high rate 
charges. In the case WFMY, if 
it were to lose CBS tieups, there 
is no knowing whether it can find 
another affiliation. 

Trade expects further affillate 
jockeying, perhaps ultimately even 
in station ownerships, which might 
go so far as to affect the network 
tie of WSJS, now with NBC in Win- 
ston-Salem. 

Thomas group previously bought 
a 21% interest in WCDA-TY, the 











currem talks, 


CBS basic for Albany. 
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MARTIN KANE’S CREDO: 


“T WORK WITH THE POLICE- 
NOT AGAINST THEM!” 


Side by side with Scotland Yard, the French 
Surete, the police of all the Continent, this re- 


sourceful American Private Investigator pursues - 
law-breakers all over the continent. 
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e KERO-TV in Bakersfield 
e WIVY in Dothan 

e KTTV in Los Angeles 
e KPHO-TV in Phoenix 

e KOA-TV in Denver 

e WOR-TV in New York 
KTNT-TV {) Seatile: 
WTVJ in Miami 
WGN-TV in Chicago 
WILK-TV _ in Wilkes Barre 
KRDO-TV $50" 
KOAT-TV in Albuquerque 
KOPO-TV in Tucson 


WNAC-TV in Boston 
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VARTETY - ARB City-By-City Syndicated Film Chart _ 


7 bel 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 






































TOP 10 PROGRAMS DAY AND — FEBRUARY SHARE  SETSIN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE | PROGRAM STA. RATING 
LOUISVILLE Approx. Set Count—500,000 Stations— WAVE (3), WHAS (11) 
1. Crunch & Des (Adv) ......... ED. 60 4he ites I ..04 « aes atebint> Sun. 8:30-9:00 ......... BOA ceicces CAicccccese 9) Hall of Fame 2. ccccceocess WAVE  cccas 208 
2. Highway Patrol (Adv) ».......WHAS..... cece LAUS cepocedbiewices Els G:30-0:00 ... curse GRA iciesccs ORG. cocccces GRRL TS BOGEe sc cciccccctocces WAVE: codes 821 
3. I Led 3 Lives (Adv).......... WHAS....... »» Ziv guid Seen oseoe. LUeCS, 9:30-10:00 .,.....29.2..rccccces 55.9. cccccese 52.2)Om Stage ...cccccccevcces:- WAVE cooee 23.1 
4. Superman Adv) .......... at Cees aces Flamingo. . 2.2.0. Sun. 6:00-6:30 ......4..28.5..esece0+ 65.9...%ece0- 43.3| Bold Journey ...cecccseess- WAVE 664...148 
5. Badge 714 CEP: Se cocwad lis , | EE NBC. i: iw cs necvieck 3h. 10:00-16:30 is) 60s sBitta tones 63.8...esee+- 43.6| Pee Wee King ccecceseces» WAVE veces 158 
6. Federal Men (Myst) ..... pines WER CR EWN e os BRS 6 0 ob cbven chan Thurs, 8:00-8:30 .......27.6..cccccee 45.6..cccceee 60.6|/Climax ........ 9.0 co cnecees WED. ccccey- 00.0 
a Rosemary Clooney (Mus) eeee . . | Pe eeeee: a RR es ery Sat. 9:30-10:00 Séinss 644 CER oo bbeKes OES. i cessed 49.6 Great Gildersleeve neccesee WAV bidder 1228 
8. Great Gildersleeve (Co) ......WAVE......... BOE 0-0 dcdoewdeiw Sat. 9:30-10:00 .........22.8..ccceeee 45.9..cece0e+ 49.6| Rosemary Clooney ....+....-WHAS ..6...268 
9. Brave Eagle (W) ......... weg ORE icc 0 bb ee EI cic bene beds eS SS Ree sO AAG | AN Ree ecccccoess WAV. esees, 0.7 
10. Annie Oakley (W) ........... WR.-¢s 6s02% Mo. <s0% thibeaes Sat. 6:30-7:00 .......... 20.2....+e++- 42.3........+. 47.81 People Are Funny ...,.....WAVE . ....,.27.6 
TAMPA-ST. PETERSBURG Approx. Set Count—319,000 Stations—WFLA (8), WTVT (13), WSUN (38) 
1. Secret Journal (Dr).......... Ly +) eeeE RR OCR Thurs, 7:00-7:30 ........ OOS. toss cus GED. ccc cde ts TIBI Wrens. . ccend ce cotendes ses secth» nA 
2. Mr. District Attorney (Myst)... WTVT.......... Det iw v4.0 citaown® Tues. 10:30-11:00 ....... 29.6. .ccccces 69.4. .cceeee. 42.6| Bowling Time ...cececesesssWSUN ‘seee.. 7.0 
3. Celebrity Playhouse (Dr).... WTVT.......... Screen Gems...... Mon. 7:30-8:00. ....ccce: 24.6. .ceccces 49.4.cccceees 49.9 | Wire Service ...ccccccesessWSUN coos: 141 
4. Grand Ole Opry (Mus)........ We ebcsccdeces’ Flamingo.......... Gat, 7:00-9:38 5... scenes 23.9. ccccccce GAB. sccccess 44.0)Code 3 ......0. coceeeceecs WOUN: 60000014.7 
5. Sussie (Co) ........ SS sevaieet WOE sc cévesevs ne GR Pr ae Wed. 7:00-7:30 .........- 28.8. .cccccee 44.5..ccccees 52.4)/Crunch & Des...... sdvoces Wed woevel78 
6. Soldiers of Fortune (Adv)..... > gh Sew ee Es kw s bade Wea Wet, TOSS. cacncvees 21.7. ccccccee 45.4..cc000+- 47.9} Four Star Playhouse.......WFLA ......13.5 
7. Jungle Jim (Adv) ............ WRLA...cccess Screen Gems....... Sat. 6:30-7:00 .......... 21.0; ..ccceee 60.8...000.++ 34.6) Best of Hollywood....ceoe-WTVT cogsee. 9.6 
8. Annie Oakley (W) .......... WW ER. ccageet Eb 6 F000 ke neene Sat. 6:00-6:30 .....ce0..- 18.1. ...c0008 57.6. .cceee++ 31.4| Best of Hollywood...cseees-WTVT swoccss. 9.6 
9. Crunch & Des (Adv).......... . | > & eee De pings s setae un Wed, 7:00-7:30° «0.2004. DEsc bod cc. Ms seen ech 6 IID oc geo ce vtrvect Sdocdce WE VE vi cadstt see 
10. Count of Monte Cristo (Adv)..WTVT......... SE re ten ere Sun. 6:30-7:00 ......... STS. ive coger 44.6......... 3935|Fishing Fun .......... OP Ne re 13.9 
CEDAR RAPIDS-WATERLOO Approx. Set Count—288,600 Stations—WMT (2), KWWL (7), KCRG (9) 
1. Highway Patrol (Adv) ........ Pee PA PRR ag “Mon. 7:30-8:00 ......... 66.8 ..vsduce FOB civedcccis 71.7| Voice of Firestone......... MEE eo déaece 72 
2. Soldiers of Fortune (Adv)....WMT.......... MEGA. cic ceuveddses: Sat. 6:00-6:30 .......... 33.2... ccccce O14. cocdecee 40.8) Cnannel 9 NewS, ..cccccdcoccte wcepece 50 

: Kenny Hofer ....seeeee+-KCRG .seeee. 4:1 

3. Sheriff of Cochise (W)....... WRT s dik cs cas: OEM Udawse edocs Sat: 9:30-10:00 ..ccces. 30.2...eccee+ 48.1....006+- 62.8) Your Hit Parade .....000.-KWWL ......23.5 
4. Secret Journal (Dr) ......... + AP a» MCA. ; +.< 6 ain Sin de teil Fri. 10:00-10:30 ........ , 2 Terre °° STi rim 3). SPP r rere cccccce cde W Ws concer 125 
Weather; Sports .........KWWL ...... 9.6 

5. Rosemary Clooney (Mus) ..... i eae cs aes > Mon, 7:00-7:30 ........: SED. cevic coe 46.1. cccccces 54.21 Wire Service’... ccisee eee KCRG ooeeee- 16.2 
6. Wild Bill Hickok (W)......... MDs Vecee ces Screen Gems...... Tues. 6:00-6:30 ......... 6 ay eevee 48.5...000+.. 47.0| Dateline Iowa; Sports...... WMT eeeceee- 20.3 
CBS News—D. Edwards..WMT  ...++..203 

3. Gees WO occ: eee ss cake Wt ce venke os SS SE Thurs. 10:00-10:30 ...... SE.7 i vc ccoest | eee AR) AP A ae ey ee oe KWWL  4oo.+.-12.3 
Weather; Sports ......... KWWL .ece-- 8.4 

7. EE Casmem Gh ts. se Sede 8S5. BeRGES , <See4000 SA sats «sakes PEs, Gee i oa ccc ew >: ee eee 52.1......... 43.6) Dateline” Iowa; Sports.. ... WMT  ccves-- 16.6 
CBS News—D. Edwards..WMT  .......18.9 

9. Famous Playhouse (Dr) ..... _. — Freres WEEE ot446% dd chs Tues. 9:30-10:00 ........ SAA os Gee ch 8 ree oe yh the 7 i Be” ne eee KCRG .cscee 13.0 
10. Superman (Adv) ............ DER SEOEE. 30.00 pele Fiasmimees .. os. ie Thurs. 6:00-6:30 ....... BaF nae eras: GOS. cn t06'¢ 07 43.7| Dateline Iowa; Sports...... WMT  .ceee--18.0 
CBS News—D. Edwards..WMT ....... 18.9 

LUBBOCK, TEXAS Approx. Set Count—117,800 Stations—KCBD (11), KDUB (13) 
B. Dp Te eis a + v's cae a.» er BORG WN ob so 0 Sees Sun. 9:30-10:00 ........ BEB. és ve 0s 2 ere eee 48.3|TV Readers Digest ........ KDUB .......16.2 
2. Annie Oakley (W) .......... PPD: ibs cae Re Es ee Thurs. 6:30-7:00 ....... 26.7. ..ceeee. 59.3..ceeee-- 45.1 | Science Fiction Theatre....KCBD .......18.1 
3. My Little Margie (Co)........ Bee, i's cons ans EE ... wc omasunt M.-F, 4:30-5:00 ........ 25.8. .cccrece 16.4. ccccceee 35-0) Life With Elizabeth.......: i <ccniets Ot 
4. Grand Ole Opry (Mus)....... Bes bs eens yl Thurs. 9:00-9:30 ....... SS 44.7. Kc ccccces 57.5| Lux Video Theatre ........KCBD .......31.5 
5. Superman (Adv) ............ BED. ci cteere Flamingo......... Mon. 5:00-5:30 ......... ars Santstemil « 64.0.......... 39.4] Looney Tunes ...... vcecsds cédigps (253 
‘ GUDETMAR 6s iccccdneces MCD. sh s000 808 
6. Sheriff of Cochise (W)........ oa <a ts Sicesik > «saan wn Mon, 9:30-10:00 ........ DEAe. veovees 46.8...6. ovce SRA GOS (i ccccoesccekouvsseaes se) 
7. Western Marshal (W)........ 5 Eee SET ian p 0 0 9 4.6 Seite Mon: 6:30-7:00 |... «e000 BE.O.6vieunes 47.9. cccccece S07} Robin Hood ....cccce Oe SR |S 
8. Rosemary Clooney (Mus)...... Pee ..2 0% ats ane UN 1 sede 6% 005% ks Wed. 7:30-8:00 .. .. 60.60% US ck e wb wee 41.4....e.--. 56.6| Arthur. Godfrey’ ....se...-KDUB .......32.9 
9. Secret Journal (Dr) eS SD RE. .stueaae RA See 6 tah S Be ip Fy fo. ea BRN 6 6h 6 b'es BOB. scoeveed 57.4|Zane Grey Theatre........KDUB .......349 
10. Cisco Kid CW) 2c ce ceecde. BR sce Sens ee i idbc se e's bis Wed. 5:00-5:30 ......... 5 iy 54.8...,cccoce O04) Looney Tunes .....+ ebeasiallatGil Scdesestes 
Bar Hi-C Ranch..........KDUB .......16.7 








CHICO, CALIF. Approx. Set Count—63,000 


Stations—KHSL (12), KVIP (7), KCRA (3) 





1. State Trooper (Adv) ......... SEs. i coe bic ul SAAR. = Sun, 7:30-8:00 ......... Saree fe a 65.1,Four Star Theatre.........KVIP ....... 3.2 
2. Soldiers of Fortune (Adv)....KHSL.......... AR oetees Wed. 7:30-8:00 ......... 50.5. .ceceee- 84.4..c000-.. 590|American Legend .........-KVIP ....... 68 
3. Highway Patrol (Adv) ........ SC 9 b:ke0%s 9 4° a eee Sat, Gosek vce cue 48.1.....0.-. 82.6......... 58.3) Early Show ..... t  haddectictte.sacnmas o* 
4. Annie Oakley (W) ........... er ee Se owedest deease Tues. 6:30-7:00 .........45.1..ceceees 84.8..ee000-- 53.2|My Little Margie...see..--KVIP .eseess 5.1 
5. Last of the Mohicans (W)..... ER Thurs. 7:00-7:30 .......-40.7..secece. 71.8. cceee0+. 56.7|The Falcon .....sccecseee-KVIP svacees 84 
6. Science Fiction Theatre (Adv) KHSL.......... ts <5 eb égasas haa Fri, 0-30-20:00 ......0066 38.0. ..ccce.+ 10.9. ccrccee. 50,0) Late Show ..:... Ga kanees EE. Opens s.20.5 
7. Life of Riley (Co) ........... Sy wh 0.5 6460.4 eye Mon. 10:00-10:30 ....... 2 Sa wees 63.4..c000..- 58.8| Welk’s Top Tunes.....0.5--KVIP ..000..18-4 
8. Lone Wolf (Myst)............ es ho knee cs cod ko aae 0 4 Fri. 8:30-0:00. .....c00-: B71. cccccece SUM. cicceees 64.8) Secret Journal’ :..... ects t's MVIP- <i0s00s.28.1 
9. Superman (Adv) ............ << eee oo RAIMI SO Sk sos ws - Wed. 6:00-6:30 ......... 34.9..... eye | re hf Me See rere | a <caneee Be 
Capt. Sacto with Popeye..KCRA .....-. 2.7 

10. Stories of the Century (W)....KHSL......... Beer ss beats asee ss Bia. DiOO-TEES occccd sc Sete ccececes GB coes voce CL Rwemty OBO 600cccccccnces REWER socces.Bes 
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' t demand rigid conformity to it. the general atmosphere was that of radio p-b-p. - 
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Bob Hope Show 

Bob Hope rounded up a lively 
show for his Chevy session on 
NBC-TV Sunday (7). Laden with 
name values in Frank Sinatra, 
Janis Paige and Natalie Wood, plus 
some good writing, this outing was 
one of the toppers in the Hope 
series. 

Comic got off to an excellent 
start with his standup session 
which had him getting off some 
lively lines om taxes and ed 
subjects, and he contributed to the 
generally good sketches with Sina- 
tra and Miss Wood. On this one- 
hour stint, something more could 
have been done with Sinatra than 
a baseball bit in which two players 
discussed makeup. Although it 
contained routine writing, the two 
principals gave this bit more than 
it warranted, Sinatra further con- 
tributed a pair of tunes, with his 
usual top cualty tonsileering. Sina- 
tra, probably one of the top show- 
men in the singing trades, showed 
his way with a song in “Everything 
Happens to Me” and “Lady Is a 
Tramp.” 

In the sketch sector, Hope and 
Miss Wood provided a lively bit 
in the delineation of a couple in 
the flapper era, and a present-day 
pairing. Excellent. results were 
obtained with this item. Another 
good example of writing came with 
with Hope’s verbal duet with Miss 
Paige in a bit wherein two penu- 
rious characters pass themselves 
off as specimens of great wealth. 
The entire layout came off enter- 
tainingly. Jose. 





Robert Montgomery Presents 

Queen Victoria was an_histori- 
cally impressive figure. The me- 
mory of her must have awed the 
Robert Montgomery production 
staff, which. presented a sliced ver- 
sion of the Laurence Housman 
play, “Victoria Regina,” on Mon- 
day (8) over NBC-TV under Men- 
nen auspices, ©The bridges in 
transposing. the monarch from a 
human being to a queen were too 
frequently not visible. 

Another handicap under which 
the Montgomery staff suffered 
was a mental image of Helen 
Hayes’ friterpretation of that role, 
one of the major theatrical events 
of about two decades ago. How- 





+O ooe 
Broadway legiter “A Hole In The 


Burns and Tommy White. It was 
an okay trailer for the comedy and 
will probably help biz. 

Also in the comedy department 
was Frank Libuse, who worked 
hard. with three aides for a fair 
laugh response. Gros. 


Playhouse 90 
After starting out at a goodly 


pace this “Clipper Ship” out of 
the Screen Gems telepix port got 


becalmed about halfway through 
the hour-and-a-half voyage and 
barely limped. into port. Normally, 
it’s annoying when a 90-minute 
presentation falls 10 minutes short 
and has to be spaced out with 
heaps of house plugs. This time, 
it was a comparative relief. 


Even so, Berne Giler, who 
penned the teleplay from a 
Stephen Longstreet original, ob- 
viously had too much time on his 
hands for the slight tale, which 
deals with the strange voyage of 
the craft captained by honest, bluff. 
disciplinarian Charles Bickford, 
On board is Jan Sterling, the re- 
cent widow of the owner, but not 
too grieved to cast an appraising 
flance about, especially at Helmut 
Dartine, political exile being de- 
vorted te certain execution. Steve 
Forrest, first mate and a _ close 
companion of Capt. Bickford, also 
has his eye on Miss Sterling and 
runs afoul of Bickford in his pur- 
suit. 


Cant. Bickford lives by the rules 
and won’t allow Dantine to escape 
with Miss Sterling, despite threats 
of loss of command. Here, the 
story gets becalmed. although 
there’s patches of frantic maneuv- 
ering around the Columbia water 
tank. Eventually, Keymas falls to 
his death in shark-infested waters 
in an escape attempt and Bickford 
unbends enough to lie to the cops, 
telling them the dead man was 
Dantine. Thus, Miss Sterling gets 
Dantine, Bickford gets the ship, 
Forrest gets back into Bickford’s 
good graces and the viewer gets 
some relief. 

Bickford and Forrest have the 
meatiest roles and acquit them- 
selves with competance, if not with 
inspiration. Miss Sterling proper- 
ly exudes sultry sex, but other- 





Head” with Paul Douglas, David; § 


CONGRESSIONAL CLOSEUP 

With Stuart Novins, moderator; 
guests; Reps. Emanuel Celler, 
Herbert Zelenka, Stuyvesant 
Wainwright, Peter W. Rodino Jr. 

Producer: Michael Marlowe 

Director: Bob Goodman — 

30 Mins.; Sat., 2:30 p.m, 


ustaining 
WCBS-TV, N.Y. (from Washington) 

Inauguration of “Congressional 
Closeup” Saturday (6) by WCBS- 
TV proved more than just an “in- 
formal report on issues of the day.” 
For this Washington - originated 
session with four congressmen 
whose constituents reside in the 
New York - New Jersey § area 
was an illuminating half-hour. It 
easily accomplished the program's 
avowed objective of bringing the 
politicos closer to the people they 
represent. 

Under the deft guidance of mod- 
erator Stuart Novins, the panel 
explored such topical matters as 
what should the determining fac- 
tor be in deciding when the Vice 
President should ascend to the 
Presidency, Federal aid to school 
districts, the Post Office's financial 
problem, immigration and _ civil 
rights. Discussion on any one of 
these topics could have been al- 
most endless and it is to the credit 
of CBS newsman Novins as well 
as the panelists that they were all 
condensed into the allotted time. 

Of the issues touched upon*per- 
haps most vital to N. Y.-N. J. sub- 
urbanites was the Federal school 
aid bill. Many homeowners in the 


metropolitan area are facing astro- 


nomical taxes due to the influx of 
children of school age from the 
city. Thus it was refreshing to 
hear Rep. Herbert Zelenko inform 
viewers that his school bill is 
speeding through the legislative 
hopper. 

With both parties and President 
Eisenhower himself pledged to 
passage of a school aid bill, it’s 
difficult to see how such a measure 
could be so controversial. «This 
“weekly report to the people” 
threw a lotta light on the situation 
via thes panelists’ comments. Rep. 
Stuyvesant Wainwright, for ex- 
ample, conceded the need for such 
a bill but emphasized there is 
“inherent danger in allewing the 
tentacles of the Federal Govern- 
~ oy to come inte a school dis- 
rict.” 


Likewise, Rep. Emanuel Celler 
feels that those states which per- 
sist in practicing segregation con- 
trary te the “law of the land” 


THE SILENT SERVICE 

(The Jack at Tokyo) 

With Myron Healey, Douglas Hen- 
derson, Judd Holdren, Rear Ad- 
miral Thomas M. Dykers, others 

Exec Producer-Writer: Admiral 
Dykers 

Director: Stewart E. McGowan 

30 Mins., Fri., 7 p.m. 

LA ROSA, SCHAEFER BREWING 

WRCA-TYV, N.Y. (syndication) 

(SSC&B, BBD&O) 
NBC’s California National Pro- 
ductions, 

Productions 


for this 


SPIKE JONES SHOW 
With Helen Grayco, Billy Barty, 
guests 
Dick 


Producers: 
Darley 

Director: Darley 

Writer: Waldman 

20 Mins.; Tues., 10:30 p.m. 

LIGGETT & MYERS 

'CBS-TV, from Hollywood 

(Dancer-Fitzgerald-Sample) 


“Since the click of Lawrence 


Tom Waldman, 
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Welk on video, the band biz has 
joined with grr seen hope revive that a comeback 


first-run | jis possible via the tv route. Spike 


syndication skein, has come up | Jones is the latest pop maestro to 


With a formula Armed Services 
entry, this one dealing with the ex- 
ploits of U.S. submarines. 

It seems a pity that this one 


could not have been more distin- 
guished, away from the obvious. 
Rear Admiral Thomas M. Dykers 
(USN, Ret.); exee producer, writer 
and narrator, had spent many 
years in the submarine service. 
But the authenticity he lends to 
the series, judging from the first 
telecast, is dissipated by hokey 
plot lines and characterization. To 
keep the excitement going, the 
submarine and its men in the 30- 
minute outing had to be subject to 
depth charges, leaks, Jap air raids, 
etc. It was actien in a trite format. 

In New York, the series is being 
“double exposed,” with the same 
sponsors giving it an outing 
WPIX on Thursdays at 9 p.m. 

Initial episode, apparently re- 
juggled to kick-off the series, dealt 
with the exploits of the submarine 
Jack during World War II in a haz- 
ardous raiding mission off the coast 
of Japan. Combat footage from 
the files of the U.S. Naval Pioto- 
graphic Center, including captured 
enemy films, were utilized. Some 
of the latter footage stuck-out like 
a sore thumb, being of poor qual- 
ity and not integrated well. The 
fresh footage, which formed the 
major portion of the show, was 
shot off the coast of California, 
with considerable lensing done on 
Navy training subs. 


Despite faults, series has some 
good camera work, offering realis- 
tic clips of submarine life. At end 
of show, the real-life hero who 
risked his life to fix a leak came 
on screen with hvyst Dykers for a 
handshake. 

A competent cast operating in 
the semi-documentary action for- 
mat included Myron Healey as the 
captain, Douglas Henderson as the 
chief machinist’s mate and Judd 


On | 


hit the homescreen with a regular 
‘series and has come up with a 
|pleasing show in a more or less 
|straight musical groove. It’s not 
exactly “half-Welk, half-Medic,” as 
Jones himself described his layout, 
but Jones has apparently taken the 
cue to stick to the melody and play 
down the comedy. 


Jones, of course, has retained 
enough of his traditional zanyisms 
to keep the franchise, but this ele- 
ment was kept in its properiy 
subordinate place. It was effective 
when it was used in one of his 
crew-member’s takeoff on “Young 
Love,” diminutive Billy Barty’s 
Satchmo carbon on “Blueberry 
Iiill,” and a Nipponese version of 
“Yes Sir, That’s My Baby.” 

Tops on the show was the legit 
music. Helen Grayco (Mrs. Spike 
Jones) was flashy with her opening 
calypso number in some sexily 
sequined slacks and with gyrations 
to match. (While it was 10:30 p.m. 
in the east when the sleeping 
kiddies weren't around to view 
Miss Grayco’s cooching, it was only 
7:30 p.m. on the Coast where this 
show originated from and where 
there propably was a family audi- 
ence.) Miss Grayco also did nicely 
with the standard, “It Never En- 
tered My Mind.” 

Guesting on the show, as part 
of this stanza’s weekly spotlight on 
the “record album of the week,” 
Gerdon MacRae was on hand with 
an excellent rendition of “O What 
A Beautiful Morning” from his 
“Oklahoma” set for Capitol and 
another oldie, “Till We Meet 
Again.” Another straight selection 
| Was a four-piano version of “In 
|An 18th Century Drawing Room.” 
| As emcee, Jones worked nicely 
| with a seript that had an occasional 
| witty line, but there was no press- 
ing for laughs and the bandleader 
jcerried of his assignment | with 
savvy. Herm. 








ever, in the stage presentation |~’, hould be d ived : Holdren as the lieutenant com-)| 

wise somnambulates through her| Should be deprived of aid. Celler > ife skipper J 
there was considerably more than role. Dantine is only required to| and Wainwright were amply artic- rare The real-life apr ms ya agree oe — 
an hour allotted, and ga WAS \iook gallant, which he does okay.|Ulate while their panel colleagues, = ally, was exec air _ hes et a - assey, hos 
time for characterization and de- Paul Fix and George Keymas are| Zelenko and Peter W. Rodino Jr., |? er. ro. v) Mins.; Sun., 1 p.m, 


velopment, which wasn’t available 
on Monday. 


up to undemanding requirements. 





were also forthright in kicking 





WOR-TYV, N. Y. (film) 


Director Oscar. Rudolph, al-| around the matters at hand. ° ° | “Unfinished Business, U.S.A.,” 

Claire Bloom, when interpreting |though he’s understandably ham-| But since this weekly public Drawing-Kit Mfr. Sues | which bowed over WOR-TV last 
the human facets otf the queen, be-| pn-red by this foolish story, doesn’t | service series is primarily for the Sunday (7), refers to latterday 
came a superior actress, but with! add any dimensions. Kove. | benefit of the N. Y.-N. J. citizen, it 


little time to develop various 
aspects of the character, the regal 
side of the subject came off badly. 

Paul Stevens was consistent in 
his characterization of Albert, and 
there were some good briefies in 
the various roles that cropped up 
periodically, such as Henry Bran- 





Open Mind 
WRCA’s egghead series, “Open 
Mind,” which has grappled with all 
sorts of controversial, themes from 
homosexuality to divorce, tackled 
the knotty question of censorship 
on television last Sunday (7). The 


would be even more effective if 
additional local topics were includ- 
ed in the discussion format. There 
was a hint of this at the windup 
when Novins urged viewers to sub- 
mit questions to their elected rep- 
resentatives on “why they vote as 
they do.” Closeup,” incidentally, 


ABC & S.F.’s KGO-TV For 
$1,000,000, Claims Breach 


San Francisco, April 9. 
A sponsor who wanted to get on 
tv just before “Mickey Mouse 
Club” last week sued ABC and its 


prejudices in human relations. In- 
| tent of the program is to show 
| these up as absurd and dangerous, 


|'That was done on the initial stan- 
za, with the presentation of twe 
films, one a “racial superiority” 
debunker and the other a plea for 





: “ar whet I ‘liminati ial bi "y. 
don’s Ernest and Norman Rose as|panei lineun included Stockton|.is heard on WCBS Radio at 7:30|Frisco outlet, KGO-TV, for $1,- "bak sabeecle Bing von goal 
Disraeli. An excellent job of ag-|Helffrich, director of continuity} P-m. Saturdays. Gilb. 048,446, claiming breach of an oral . . 


ing Miss Bloom in the matter of a 
few seconds was done by the make- 
up department. which seemed to 
have come off best in this presen- 





_Back from a European quickie, 
Ed Sullivan retained a bit of the 
French teuch for his Sunday (7) 
stanza on CBS-TV. Tieing in with 
the Lafayette bicentennial, Sulli- 
van, with the help of such U.S. 
Citizens as Peggy Wood, Fredric 
March and Florence Eldridge, 
pitched in to greet Gallic stars 
Gerard Philipe, Micheline Presle, 
Jean Marais and Juliette Greco. It 
wasn’t too entertaining but it was 


Plugs were worked in nicely and 
Astaire really went to town on a 
lip-syne on his new Vtrve release, 


Also in the tune department was 
Abbe Lane with hubby Xavier 
Cugat for a workover of “Arrive- 
derci Roma” and a trio of hillbill- 
les who currently are riding the 
pop hit lists. They. were Buddy 
Knox (“Party Doll”), Ferlin Hus- 
key (“Gone”) and Jimmy Bowen 
(“I'm Stickirg With You”). They 
were spread throughout the show 
and probably kept the teenagers 
happy, 

For the drama buffs there was 
a short scene from the current 


accentance for NBC; Jay Nelson 
Tuck, the N. Y. .Post’s radio-tv 
critic; and Miles David, executive 
editor of Sponsor. 


a resolution of the question of 
whether censorship is desirable. 
Tuck was opposed to the exclusion 
of any idea from the medium, 
while Helffrich leaned towards a 
viewpoint of moderation and 
selectiveness. Tuck focussed on 
the issue of racial integration as 
one that was taboo on video dra- 
matic shows: Helffrich countered 
with the information that video 
shows had attacked the problem 





Helffrich stated that the code was 
only a rule of thumb and NBC did 


avoiding controversial themes in 
order to get maximum distribution 
for their product. Herm. 





Captain Kangaroo 

“Captain Kangaroo,” an hour- 
long, early morning. cross-the- 
board show on CBS-TV, has been 
keeving the moppets happy since 
its bow in late 1955. But a notable 
addition to its format came last 
week in the appearance of Terry- 
toons’ “Tom Terrific,” a new ani- 

(Continued on page 50) 











ARTHRITIS & RHEUMATISM 
TELETHON 


WABD, New York 

At tally time Monday (8), less 
than a day after the 19-hour tele- 
thon on WABD for the Arthritis & 
Rheumatism Foundation ended, 
only a little over $200,000 has been 
collected from within the metra- 
politan New York area. Whether 
that’s the worst score or not for one 
of these longathons is not known, 
but it certainly isn’t very good 
when compared to similar shows 
which have collected 50 to 100% 


hands such as Candy Jones, Sandy 
Becker, Claire Mann, et al., and 


maudlin pitching of other occa- 
sions. Closest show got to that 
when viewed was the saccharine 
shenanigans of Miss Mann, a vet- 
eran at this kind of thing. 


Taking the phone calls for the 
contributions were a raft of top biz 
execs instead of the usual models. 
Despite all this, the telethon had 
only pulled about $60,000 in dona- 
tions by 1 p.m. on the second day. 
Sometime around then the amount 
of talent thinned and it’s reported 
the pitching got stronger. Art. 





contract. Suit 
Federal court. 


The sponsor was Vacuum Cool- 


was brought in 


branch out by making drawing kits. 

The company’s secretary, attor- 
ney Walter E. Hettman, said Va- 
cuum Cooling had purchased 10 
carloads of materials two years 
ago. Eight carloads are still stored 
in Sausalito, Cal., the other two at 
Hammond, Ind. All this material 
was to go into 350,000 sets which 
were to have been sold on a 13- 
week children’s program produced 
by Eugene de Christopher. 





WNBQ’s Bud Beaston 


Chicago, April 9. 

Floyde (Bud) Beasion has re- 
signed as WNBQ sales manager, 
effective April 19, to join Storer 
Broadcasting as midwest television 
sales manager. Beaston had been 
with the NBC-TV station for over 
seven years and its sales manager 
since ’54. 


No replacement has been selected 
at WNBQ but Russ Stebbins, the 
station’s sales director, may double 


over. ° 


a « 


ply via animated pictures. The 
message was clear and, although 
possibly a little too elementary in 
concept for adult viewers, was sol- 


. . ¥e Producer-Director: H. ; _|ing Co., a Frisco firm which for-|id stuff for the youngsters. The 

z tation. Jose, a no ae = of ney Wesley Ken merly manufactured lettuce-pack-| program, a half-hour entry, was 

# what constituted censorship was! 49 Hours, Sat.-S _7) ing equipment and had decided to} the first in a 13-week series being 
Ed Sullivan Show presented, there could hardly be} . Sun. (6-7), 10 p.m. 


presented by the American Jewish 
Committee as part of its 50th an- 
niversary celebration. 

Raymond Massey, as host, had 
little to do on the opener, with 
his appearance limited to brief in- 
tro and closing remarks. Jess. 





Carsten Packing Takes 
Coast League Telecasts 





Jarstad, KTVW sports editor, will 
do tv play-by-play; Rod Belcher, 


the Rainier games telecast last 
year and were said to be interested 
again this year. Station balked, 
however, on use of former big- 
leaguer Jeff Heath as color com- 
mentator, so Seattle Packing, now 
owned by Cudahy Packing, will 
sponsor bigleague games on KTNT, 
Tacoma, with Heath doing local 
commentary and commercials. 
Pacific National agency set the 
Carsten sponsorship; Miller, Mac- 
kay, Hoeck & Hartung the Seattle 





Packing deal. 
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Fy real friendly, . gga gy cm Ne ~~ more. Making the low score on Hettman said the network. broke | Seattle, April 9 4 
" In the entertainment Gepart-|: stance racial stereotypes are |C0in difficult to grasp is the feel- the contract to carry the program; ' fe Sha i] 
i ment, and still in the Gallic | ot permitted am the networks and | ins: from parts seen, that it was|0n 76 stations just three days be- | _ Carsten Hygrade Packing Co. of tf 
* groove, was Jacqueline Francois | ooveral dramatic shows have Ana. high score on talent for this king| fore the programs were to start. Tacoma will sponsor televising of 8 : 
F| Who gave out with a pair of songs, | tured white ‘onal “Negro perform- of affair. : The company asked for $533,956 | Pacific Coast League _ baseball ‘} 
" native tee the other in her | ars with no issue being made of Saturday night (6), shortly after it claimed it had_ spent on the games of the Seattle Rainiers on a 
€ ‘alive lingo and both good. | it. the stanza_began, there were top | “Chris-Kits” and another $514,490 | KT VW Dick “Kewpie” Barreit, ay 
: Highlight of the session, how- | When Tuck read from the NBC | 2ames, including Perry Como and | in anticipated profits. De Christo- | former Rainier pitcher, will do tv if 
; ever, was debonair Fred Astaire, | .ontinuity acceptance code that his whole NBC-TY_ entourage,| pher’s program, using his ‘“Chris-|commercials as well as. handle 
in to plug his “Funny Face” pic} Givoree shall not be depicted in Teresa Brewer, Eddie Condon, | Kits,” had appeared locally. color commentary on radio broad- 

and his Verve Record tieup. The drames as 8 roper solution, | Robert Alda and other helpful casts of the games over KOL. John 
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' The trouble with television (back in 1950) was that nobody could get enough of it. i 

: ia 

c The screen lit up at night for,an almost insatiable audience but went into virtually 

3 ‘ 

f total eclipse in the daytime. Ri; 

fe 
Advertisers wanted more time than the night contained, but nobody knew whether a 


the busy American housewife would sit still for daytime television. 





We thought she would—if you made it worth her while. We felt that better 


programming on a major network scale could light up a lot of sets. 


NORE Remap neler erin 











, We felt that daytime television could enable advertisers to tap the concentrated 


. Pua geo te ns 4 
ats WA. de 30h ee A 


purchasing power of America’s housewives at the moment they were planning the 


Se 


: Log 
It family shopping. And with the number of television homes increasing so rapidly, ‘ 
daytime television could bring new values to the advertiser. ‘i 
| So we started turning day into night. i 
| Since 1950 the number of family hours of daytime viewing has increased six times 4 


and the dollar volume of daytime advertising has multiplied 38 times. In the 

same period, America’s housewives have spent nearly twice as many daytime hours,* 
and advertisers one-and-a-half times as many daytime dollars with CBS Television, 

as with our closest competitor. 

In 1957 CBS Television continues to deliver a larger average daytime audience, 
broadcast more of the most popular daytime programs, offer advertisers a 
lower daytime cost per thousand viewers, and carry a larger number of sponsored i 


daytime hours than any other network with a full daytime schedule. Vi 


r . . . . ~ . a ~ ‘rr 7 . . ° : 

| his continuing expression of confidence in CBS Television is surely a direct } 
; ij y 

’ result of our unique experience with television in the daytime. hy) 


After all, we practically invented it. 


| CBS TELEVISION 








46 TV-FILMS 


VARIETY 











Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and theit competition covers 120 eities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid - 
to such factors as the time and day, the high and low ratings for the measured 


tained from a multiplicity of station and other data. 


V Y- ARB FEATURE FILM CHART 


_ feature period and share of audience, since these factors reflect the ectiven 
oj. the feature, and audience composition, i.e. a late show at 11:15 p.m. an ily 
have any children viewers, but 


as could be ascer 


hardly 
its share of audience may reflect dominance in tha 
time period. In the cities where stations sell their feature programming on @ multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
‘the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate 








NEW YORK 


TOP 10 TITLES AND OTHER DATA 

1. HOMECOMING— 
Lana Turner, Clark Gable, Anne Baxter; 
1948; MGM; MGM-TV : 


2. ACTION IN THE NORTH ATLANTIC— 
Humphrey Bogart, Raymond Massey; 
1943; Warner Brothers; Associated 
Artists Productions 

3. BITTER RICE— 

Silvana Mangano, Vittorio Gassman; 
1950; Lux Films; Amanda Television 
Productions 

4. NINOTCHKA— 

Greta Garbo, Melvin Douglas; 
1939; MGM; MGM-TV 


5. GIRL CRAZY— 
Judy Garland, Mickey Rooney;. 1943; 
MGM; MGM-TV 


6. SAHARA— 
Humphrey Bogart, Dan Duryea; 
1944: Columbia; Screen Gems 


7. THE CHARGE OF THE LIGHT 
BRIGADE— 
Errol Flynn, Olivia De Havilland; 1936; 
Warner Bros.; Associated Artists Prods. 
8. ADVENTURES OF DON JUAN— 
Errol Flynn, Viveca Lindfords; 1949; 
Warner Brothers; Associated Artists 
Productions 
9. DESIRE ME— 
Greer Garson, Robert Mitchum, Richart 
Hart; 1947; MGM; MGM-TV 


10. ABOVE SUSPICION— 
Joan Crawford, Fred MacMurray; 
1943; MGM; MGM-TV 


TIME SLOT 


Late Show 
Fri. March 1 
11:15-1:30 a.m, 

WCBS 

Late Show 
Sat. March 2 
11:15-1:45 a.m. 

WCBS 
Movie 4 
Sun. March 3 
10:30-12:30 a.m. 
WRCA 


Late Show 
Tues. March 5 
11:15-1:15 a.m. 

WCBS 


Early Show 
Fri. March 1 


. 5:30-7:00 p.m. 


WCBS 


Early Show 
Tues. March 5 
5:30-7:00 p.m. 
WCBS 
Late Show 
Sun. March 3 
11:15-1:30 a.m. 
WCBS 


‘Early Show 
Wed. March 6 
5:30-7:00 p.m. 
WCBS 
Late Show 
Mon. March 4 
11:15-1:00 a.m, 
WCBS 
Early Show 


Thurs. March 7 


5:30-7:00 p.m. 
WCBS 


SEATTLE-TACOMA 


1. I KNOW WHERE ’'M GOING— 
Wendy Hiller, Roger Livesey; 1947; 
Universal-International; ABC. TV 
Network 

2. ACROSS THE PACIFIC— 
Humphrey Bogart, Mary Astor, Sydney 
Greenstreet; 1942; Warner Brothers; 
Associated Artists Productions 

3. TARZAN, THE APE MAN— 
Johnny Weismuller, Maureen 
O’Sullivan; 1932; MGM;. MGM-TV 


4. THIRTY SECONDS OVER TOKYO— 
Spencer Tracy, Van Johnson, Robert 
Walker; 1944; MGM; MGM-TV 


5. A GUY NAMED JOE— 
Spencer Tracy, Irene Dunne, Van 
Johnson; 1943; MGM; MGM-TV 


6. THE MORTAL STORM— 
James Stewart, Margaret Sullivan; 
1940; MGM; MGM-TV 


7. MANHUNT— 
Joan Bennett, Walter Pidgeon; 1941; 
20th Century Fox; NTA 


8 NAUGHTY MARIETTA— 
Jeanette MacDonald, Nelson Eddy; 
1935; MGM; MGM-TV 


8. DR. JEKYLL & MR. HYDE— 
Spencer Tracy, Ingrid Bergman, Lana 
Turner; 1941; MGM; MGM-TV 


9. THE UNSUSPECTED— 
Joan Caulfield, Claude Rains; 1947+ 
Warner Brothers; Associated Artists 
Productions 


TITLE AND OTHER DATA 

Mar. 1-3—OUT OF THE PAST— 
Robert Mitchum, Kirk Douglas; 
Rhonda Fleming; 1947; RKO; 
RKO Teleradio 

Mar. 4-7—RACHEL AND THE STRANGER— 
William Holden, Loretta Young, 
Robert Mitchum; 1948; RKO; 
RKO Teleradio 

Mar. 1-3—PARIS AFTER DARK— 
Brenda Marshall, George Saun- 
ders; 1943; 20th Century Fox; NTA 

Mar. 4-7—BRIGHAM YOUNG— 
Tyrone Power, Linda Darnell; 
1949; 20th Century Fex; NTA 


uiHa - ov? 


Thurs. 


Famous Film Festival 


Sat. March 2 
7:30-9:00 p.m, 
KING 
All-Star Movie 
Fri. March 1 
10:05-11:45 p.m. 
KTNT 


Midday Matinee 


Sat. March 2 
2:30-4:00 p.m. 
KING 


Armchair Theatre 


Sun. March 3 
2:00-3:30 p.m. 
KING 


Command Perform. 
March 7 


10:45-1:00 a.m. 
KING 


Command Perform, 


Wed. March 6 
10:45-12:45 a.m. 
KING 
Late Show 
Sat. March 2 
10:30-12:15 a.m. 
KTNT 


Command Perform. 


Sun. March 3 
11:00-1:00 a.m. 
KING 


Command Perform. 


Fri. March 1 
10:45-12:45 a.m. 
KING 
All-Star Movie 
Mon. March 4 
10:05-12:00 a.m. 
KTNT 


MULTI-STRIPPED SALES 


NEW YORK, MARCH, 1957 


STATION 
WOR 


WATV 


ARB 
RATING 
19.5 


19.2 

- 19.0 
11.2 
11.6 
10.5 
16.1 
9.7 
9.6 


9.1 


16.1 
15.0 
14.9 


12.7 


10.6 
9.3 
8.1 


8.1 


y. 
~3 


SHOW 


HIGH 
21.5 


22.1 


13.6 


11.9 


111 


11.1 


10.6 


10.8 


9.3 


16.8 


16.5 


13.3 


14.9 


10.4 


9.2 


8.9 


8.5 


Million. Dollar 


Movie 


All Star 
Movie 


4 awsePFaennu 


. Low 


14.3 


14.5 


10.0 


10.0 


8.7 


8.1 


8.9 


14.2 


13.9 


14.2 


12.6 


5.7 


6.3 


7.6 


5.4 


6.3 


SHARE OF 


AUDIENCE 
79.2 


51.9 
69.6 
32.7 
34.6 
50.3 
31.2 
71.2 


30.6 


43.8 
76.8 
619 


66.3 


59.5 
30.6 
69.8 


40.9 


TOTAL 


19.0 


RATINGS OF 
ALL SHOWINGS 


37.7 


MARCH, 1957 
TOP COMPETING SHOWS 


Night Beat ........ bin sh dais as 
Tonight “**#eeee eeeee eee eeeeee 
News of the Week.......... 
Hy Gardner ..."...:.. ve tie ta 
What's My Line ..... Ae 
Sunday News Spetial ........ 
The Charge of the Light, 
Brigade, Late Show......... 
Wig Meeet ~ . ccbeessec. ere... 
Tonight ........ Settavedec 
Mickey Mouse Club:......... 
Popeye the Sailor ..... socee¥s 
Looney Tunes ........5.004. 
Mickey Mouse Club ......... i 
Popeye the Sailor ............ 
Looney Tunes ............... 


Bitter Rice, Movie 4 


Mickey Mouse Club .......... 
Popeye the Sailor ............ 
Looney. Tunes... i. cesesedds 
Million Dollar Movie.......... 
Tonight » ww pases 
Mickey Mouse Club.......... 
Popeye the Sailor ..........: 
Looney Tunes ........-. wine © 
People Are Funny........... 
Peery CaM 4 Po eesti ease 
Men of Annapolis ........... 


World Today; Harwood 
Dr. Jekyll & Mr. Hyde, 

Command performance .... 
Fashion Show 


Tales of the Texas Rangers.... 


Roy Rogers Theatre ......... 


Private Nurse. Sun. Matinee. 
All-Star Movie 


“ee eee ee eeee 


Lux Video Theatre 
Weather, Big Show 
Favorite Story 
Tonight 


Tonight 


pf we RS eer ree 4 


Babes on Broadway, Com- 


mand Performance ......... 


Sunday News Special........ 


I Love Trouble, Thea. 13...... 


Late Show 


Across the Pacific, All-Star 
aE ate en shertitdies angled 
Racket Squad 


Foreign Intrigue ............. 4 


Welk’s Top Tunes ........... 

World Today; Harwood....... 

Cabin in the Sky, Command 
io sy). rer 


AVERAGE 


TOTAL ‘RATING PER 
_ SHOWINGS SHOWING 
16 2.4 
16 i 13 


"ee eee eees 


*“*@ ee ee eeee 
-_*@eeeeeees 
‘se ee Oe eee eens 


"eee @ eee eeeaee 


Foreign ‘ntrigue ............ 
eee WEOeND bv cccbwendctn 


Pereren Brie oon < kb ox vel el ” 


We cnet ade 3 
ROMO? 5.52% 34. 


PP 


BINT’ sceccess 


HIGHEST 
RATING PER 
SHOWING 
6.3 
Mon., March 4 
7:30-9:00 p.m. 


3.3 
Mon., March 4 
7:00-9:00 p.m. 


ARB 

RATING 

WABD: ..42.... 6.4 
WRCA ose oid.5: 2.2 
WRCA ...c00:. 36 
WRCA ........ 2.9 


WCBS W..... 10.7 
WABD'........ 5.3 
WRCA eeeeee Ll 
WABCO ...666...122 
WPRIX: 6.0880 55945 
WARD: 60.0634512.1 
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Weta, Ap 1, 1961 


“From the Production Centres 


———— es Continued from page 38 
KYW-TV half-hour Squirt package Monday at 7 p.m... . WEWS’ Bill 
Prentice named apr a= Lg ol ni salesman on commercials ... 
Cleveland Press film critic Stan erson heads upcoming Press Club’s 
“pill Gordon Night” for WHK disker ... WJW’s Marian Bletz tagged 
“Miss Office Gal of Cleveland”, ...WEW’s Page Palmer signed as 100th 
new member of Press Club’s month-long drive. 


IN SAN FRANCISCO .... 


John H. Mitchell, the new KGO boss, has made his first “realign- 
ments” (that’s what it’s called) designed to strengthen the ABC radio 
and tv property. Mitchell's split the sales dept., put Dave Sacks, a six- 
year veteran with KGO, in charge of:sales, elevated Dave Lundy, a 
KLAC alum, to the job of radio sales chief .. . KRON’s now selling a 
two-second commercial—established slogans—for $76 a shot .. . Shir- 
ley Temple, set as narrator for a series of televised fairy tales next fall, 
will fly from her suburban Frisco home to Los Angeles and back once 
a week... Max Liebman breezed through Frisco enroute to Honolulu 
... New KGO salesman (radic) is Wayne Wynn, ex-Albuquerque, N. M. 
Good boost for KCBS’s Pat MeQuirk (whose handle is really Wayne) 
to CBS-Pacifie’s exec sports and public affairs producer out of KNX, 
Hollywood . . . KQED is starting to train Frisco firemen via tv ,. . 
Robert H. Dodd, a KGO radio salesman, is a member of the new Federal 
Grand Jury for the Frisco area ... KQED used the Berkeley Chamber 
Singers for a half-hour live concert. 


IN PHILADELPHIA .. . 


Lloyd E. Yoder, NBC v.p. and general manager of WRCV, WRCV-TV, 
attending the NARTB convention in Chicago ... Varner Paulsen, WIP 
program director, finishing flying lessons for station’s new series, 
“Student Pilot.” Paulsen takes special tape equipment along with him 
to record instructor’s remarks and own recactions. Tapes will be 
compiled into 15-minute weekly session . . . Sam Kresson, the Poor 
Richard of WFIL-TV’s Bea Franklin series, appears in NBC-TV’s 
“Yeoman of the Guard” (10) . . . Harold Waddell, WRCV director of 
sales, and William Dallman, local sales manager, to Supermarket In- 
stitute confab this week . . . Board of Education approved $100,000 
grant for educational tv at WHYY-TV. 


IN OMAHA... 


Tom Finlay named program director of KWOU, U. of Omaha’s cam- 
pus station, with John DeVoss continuity director, Frank Berg music 
librarian and Geofge Ragen engineering chief .. . Milt Hoffman joined 
newscasting staff of KHAS-TV, Hastings ... Jack Payne, WOW, and 
Steve Shephard, KMTV, Omaha sportcasters, both visiting Omaha Car- 
dinal baseball training camp at Daytona Beach . . . KFAB moved to 
new and larger quarters at 5010 Underwood Ave. here . . . Nebraska 
Broadcasters Assn. will meet May 16 at York, Neb., with Tom Gleason, 
manager of KAWL, hosting . . . FCC has assigned tv channel 3 to 
Ainsworth, effective April 30, at request of Bi-States Co., operator of 
KHOL-TV in Kearney, and KHPL-TV in Hayes Center ... Roger Orr 
back with KMTV news depts. after two years in Air Force ... Dick 
Lawrence named news director at KOWH. 


IN PORTLAND, ORE ... 


Radio station KGW celebrated its 35th anni this week with big shin- 
dig ... Vere Kneeland, longtime boss of the Kay West Show, has 
joined the staff at KWJJ ... Barbara Angell’s “Northwest Living” show 
is rated the best on local tv. . . Town is still buzzing with compliments 
about Jack Hurd’s “Rosie” awards for top radio-tv shows and people. 
Awards will become annual deal . . . Carl Hawley’s “Mr. Talent” show 
finals were held at Amato’s Supper Club to a full house. . . Dick Ross, 
ace news editor on KGW-TV, ran out of gas on his way to cover a hot 
story .. . Mike Davenport, former exec with H. Richard Sellers agency, 
has joined the San Francisco office of J. J. Weiner ... Phylis Ivers 
promoted from secretary at KPTV to sales dept. 


IN MINNEAPOLIS .. . 


Minnesota Gov. O. A. Freeman and Conservation Commissioner 
G. A. Selke presented WTCN-TV and radio the state’s 1956 conserva- 
tion award for:“outstanding contributions to the preservation and wise 
use of Minnesota’s natural resources” ... WCCO-TV’s new studio three 
is the largest in the Middle West, the station claims. Dimensions are 
3240 square feet and there are 124 separate spotlights and floodlights, 
14 different microphones that can be regulated and 10 individual moni- 
tors for viewing . . . Sandy Singer, WTCN disk jockey, back from a 
meeting of the newly-formed National Council of Disk Jockies to which 
he was named board member and regional director . . . Local theatre 
circuit owner Bennie Berger and his son, Bob, tv film distributor out 
of Hollywood, acquired interest in new Casper, Wyo., tv station... 
KMGM-TV now televising a Metro picture one more night a week or 
five in all... Cedric Adams, WCCO ace,, back from a Jamaica vaca- 
tion .. . Both KSTP and WCCO-TV claiming to have “the most com- 
plete tv center between network headquarters in New York and Holly- 
wood” now that the WCCO building addition is completed. 


IN PITTSBURGH ... 


Charlie Hamilton, writer-producer for KDKA-TV and KDKA radio, 
shuffed off to Buffalo for a Westinghouse public relations post . 
Douglas S. Cramer, playwright and former English teacher at Carnegie 
Tech, has been named eastern supervisor for all of Procter & Gamble’s 
west coast tv originations ... Jules Bernard has switched from WCAE 
to sales for WEDO in McKeesport and WEIR in Weirton, W. Va... . 
Gunnar O. Wiig, executive veep of KQV, celebrating his 30th anni in 
radio this month. He started as a continuity writer in Rochester, N. Y., 
April, 1927 . . . Milly Westover, deejay Jim Westover’s wife, in 
Women’s Hospital for observation . .. KDKA-TV newscaster Ray Scott 
on three-week vacation; he spent first week at Variety Club convénh- 
tion in New Orleans . . . John Conomikes upped from general service 
staff at Ch. 2 to sales department. 














Fanshawe 
Closedcircuit. Telecasting System, 


believes he has found a new con- 
cept for the use of big screen 
closed-circuit .color.tv by major 


Lindsley, head of 


sponsors. He feels it would be ad- 
vantageous for the sponsors to 
show the program to handpicked 
audiences in conjunction with their 
regular home-tv color shows. 


Idea stems from closed-circuit 
showing of “Cinderella” on a big 
screen in the home of Herbert L. 
Barnet, president of Pepsi-Cola, so- 
sponsor of “Cinderella” over CBS- 
TV. According to Lindsley, the 
regular home-tv color show could 
serve as the entertainment portion 
of the program, thus reducing pro- 
gramming costs for the sponsors of 
the closed-circuit telecast. “Such 
a presentation of a network 
show,” according to Lindsley, “may 
be preceded or followed by a reg- 
ular closed-circuit business meet- 
= in either black and white or 
color.” 


‘CTS, according to Lindsley, now 
has color porjection equipment 
strategically located in 34 cities 
and has an annual contract with 
RCA Service Co. for storing, serv- 
icing, installation and testing. 

Second in series of closed-circuit 
telecasts to physicians in 22 cities 
in 14 midwest and southern states 
will be held today (Wed.) under 
sponsorship of Chas. Pfizer & Co. 
Technical production and viewing 
facilities at reception point will be 


TV Kidshows on the Skids; Sponsors 
Living in the Past on ‘Sell’: Powers 


> 





vv 


Dale Wasserman Comes 
Out of The Fog’ to Hit 
Film-TV-Legit Bonanza 


Original, unedited version of 
Dale Wasserman’s “Climax” tele- 
script, “The Fog,” will be the basis 
of a motion picture. Last Septem- 


ber, the Chrysler-sponsored CBS- 
TV stanza eliminated references in 
the story to industrially-stimulated 
smog, reportedly for fear of irri- 
tating big industry, but Henry C. 
Brown has bought screen rights to 
the yncut story for $50,000, and 
will start production next fall for 
release through United Artists. 


Meanwhile, Wasserman, who got 
$7,500 for the tv original before it 
it was allegedly emasculated, has 
been having a warm spring sea- 
son. Three other Wasserman items 
are or were on the April show biz 
agenda: Last week, NBC-TV’s 
“Kraft Theatre” did his “The 
Medallon”; overseas this month, 
Bryna Productions starts shooting 
on “The Viking,” his adaptation of 
the Edison Marshall novel for 
which Wasserman is said to have 
been paid $25,000; a collaboration 
with Bruce Geller on some Mark 
Twain yarns opens for Wasserman 


b 


WCBS-TV’s Pepsi Coin 


On Tony Ceremonies 


American Theatre Wing’s annual 
Tony Awards ceremony at the Wal- 
dorf-Astoria Easter Sunday (21) 
will be carried by WCBS-TV, N.Y., 
under Pepsi-Cola sponsorship. 
Ceremonies last year were also 
sponsored by Pepsi, but on WABD 
in Gotham. : 

Pickup of the ceremonies will 
feature Bud Collyer as host and 
will be carried in the 11:15 to mid- 
night time period. “Last Show” 
and “Late Late Show” will be 
Pushed back 45 minutes that night 
for a midnight start. Kenyon & 
Eckhardt agented for Pepsi. 





KRGI’s Exec Shuffle 
Omaha, April 9. 
Purchase of KRGI Grand Island, 
Neb., by the Stuart Investment Co. 
of Lincoln brought about the nam- 
ing of Richard W. Chapin, general 
manager of KFOR in Lincoln, as 
general manager of KRGI in ad- 
dition to his other duties. Chapin 
has headed KFOR since 1954. 
Prexy James Stuart also an- 
nounced appointment of KFOR 


sales manager Roger Larson as as- 
sistant general manager of the sta- 
tion and the promotion of KRGI 
sales manager Ray Kozak to sta- 
tion manager. 


on April 25 as “Livin’ the Life” at 


furnished by Visual  Electroni 
7 Nisan Muectronncs | the Phoenix Theatre, N. Y. 


Corp. 

Telecast, originating in Chicago, 
will have “Meet the Press” format 
and will feature Lawrence Spivak, 
Marquis Childs, Eugene + 
Mrs. May Craig and Ned Brooks. 
They will interview Gen. J. Law- 
ton Collins, former U. S. Army 
chief of staff; economist Leon Key- 





serling, and Vladimir Poremsky, 
head of an organization that directs 
underground activity inside the 
Soviet Union. Program, titled “The 
Fight for a Free World,” will be 
produced by Spivak in association 
with the Paul Klemtner Co. 


Inside Stuff—Radio-TY 


Victim on the next WABD (N. Y.) “Entertainment Press Conference” 
will be Mr. Inquisitor himself. Mike Wallace—who begins “Mike 
Wallace’s Interviews” over ABC-TV April 28 and who shortly there- 
after leaves WABD permanently—will be grilled next Tuesday (16) 
by three persons he has previously quizzed via “Night Beat” over the 
same station. Author Al Morgan, columnist Jimmy Cannon, and Mary 
Margaret McBride will do the interviewing on “CoPference,” which is 
patterned as an early evening edition of “Night Beat.” 











What tv doesn’t do, Hollywood can. That’s the dictum of a film pro- 
ducer interested in “The Commentator,” the John Secondari script 
which was turned down by CBS-TV’s “Studio One” amid a welter of 
controversy whether the rejection was or was not censorship. Script 
by Secondari; ABC Washington bureau chief, deals with editorializing 


on the air and conflicting interests and views of sponsor, net and 
commentator, 





Anne Hayes has retired as director of women’s activities for KCMO 
and KCMO-TV, Kansas City, after 25 years in the industry and 22 
years with the stations. She was honored guest last week at the 
women’s chamber of commerce luncheon as a parting salute, and 
earlier was féted by the station staff which gifted her with a bracelet 
and medallion. 

Miss Hayes was cited many times for civic service, having been an 
organizer of the K. C. Council of Parent-Teacher Assns. and the 
American Women in Radio-TV. She was regional president of the 
AWRT and also headed the local chapter, and was convention chairman 
when the meet was held here a few years ago. Although retiring from 


fields in which she has also been active. E. K. Hartenbower general 
manager of KCMO, CBS affiliate, said plans had not been formulated 
for appointing a new director of women’s activities. 





The signoff by WGY, Schenectady, N. Y., of “Melody: Room” in 
which violinist Edward G. Rice and organist Steve Hall played stand- 
ard numbers for seven years on a five-a-week, 25-minute early-eve- 


. , | ning, show, also ended the only live music program recently originated 


by radio stations in the Capital District. “Leon Kelly’s Korner,” fea- 
turing recorded selections, moved in as a replacement. Rice, who 
played a solo on WGY’s initial broadcast in February, 1922, has served 
continuously with the General Electric station for 35 years. Also ac- 
tive with area symphony groups, he is being retained on the WGY 
staff. Hall’s service with the 50,000-watter dates back 18 years. “Melody 
Room” was a sustainer, except for several spot announcements. 





A trial examiner in Washington, D. C., has recommended that the 


local 409 of IATSE illegally prevented CBS from hiring a stagehand 
at the Republican convention in Chicago last August. Complaint was 
brought by Amos R. Kanaga who charged that, although he was a 
dues paying member of the local, he was kept from work through his 
refusal to pay a union fine. He alleged that Local 409 was given ex- 
clusivity in sending people to CBS for the convention. The trial ex- 
aminer said he could find no proof that Local 409 had exclusive au- 
thority to send people to the network or that Kanaga was barred in 
violation of the law. 





WTIC, 50,000-watter of Hartford; Conn., has won the National Safety 
Council’s Public Interest Award for the eighth year. Award is given 
to public information media for exceptional service to safety. Last 
year station carried 37 programs and features and nearly 2,500 an- 
nouncements on all angles of safety. Nearly half of the time was 
devoted to highway safety. Remainder went to farm, child, home and 
occupational safety. 





Bill Kozlenko, top story exec at Revue Productions Hollywood, has 
finished his first western tome; tentatively titled “High Mesa,” and 
sent it to his publisher in N. Y. It’s the story of a wild silver mining 
town in Nevada in 1875 and a famous lawman. Kozlenko, before join- 





ing Revue, wrote numerous plays, short stories and two novels. 





National Labor Relations Board throw out a complaint that Frisco | 





Unless spomsors adopt a more 
realistic attitude toward children’s 
shov’= on television, there won’t be 
many more of them left on the air. 


So opines Jules Powers, who pack- 
ages the NBC-TV “Mr. Wizard” 
stanza with Don Herbert and who 
under his own Jules Powers Pro- 
ductions banner has _ packaged 
dozens’of live kidshows on a local 
basis throughout the country. 


Powers backs up his contention 
by saying that his own operation 
has cut down to two kid stanzas, 
the hour “Lunchtime Little Thea- 
tre” strip in WGN-TV, Chicago, 
and the “Johnny Jellybean” noon- 
time strip on WABC-TV, N.Y. 
Moreover, he’s shifting his pack- 
aging activities to “family” prop- 
erties, comedy and adventure 
packages which he’ll peddle on a 
network basis. 


Trouble with the sponsors, says 
Powers, is that they’ve come to ex- 
pect too much from children’s 
shows. “The pet phrase at every 
agency with an account selling 
children’s products,” says Powers, 
“is ‘children just don’t motivate 
buying any more.’ They'll all 
admit that the remaining kiddie 
shows are delivering high ratings, 
but they also expect that the mere 
fact that they sponsor a children’s 
show should clean off the shelves 
in every store. That may have 
been the case four or five years 
ago, but it’s not possible any more, 
They just refuse to realize this. 


“For that matter, no type of tele- 
vision. show does it any more. What 
sponsors have come to realize is 
that television is now only one of 
several good adve:tising media. 
But when it comes to kid shows, 
they still expect the impossible. 
They’ve got to reevaluate their 
thinking. A kid can do a good job 
for a sponsor, but not the spec- 
tacular type of selling it did five 
years ago. 


“What they’ve failed to realize 
is that as television has grown, 
more and more brands are adver- 
tised and the child’s loyalty has 
become divided among several 
products. The child who knew only 
Welch’s Grape Juice in the early 
‘Howdy Doody’ days now knows 
several brands. He still watches 
the shows and they still get large 
audiences,’ but: that rush to the 
grocery ‘store just doesn’t happen 
any more.” q 


Sponsors’ drastic cutback in kid- 
show sponsorship has not only af- 
fected network entries but locally 
packaged moppet stanzas as well, 
Powers maintains. “We cut back 
everywhere .but in Chicago and 
New York because except in those 
markets, we can’t afford to operate 
on a participating sponsorship 
basis. We used to deal with spon- 
sors who took on a single show or 
a couple of years at a stretch, but 
now the best anyone can do is to 
sell participating. Outside of the 


| biggest markets, it’s too uncertain 
P ° ene } 
the airwaves, she is planning to continue lecture work and writing, 


a venture. “The very nature of 
participation sponsorship itself 
hurts the kidshows. since sponsors 
are insisting on complete identifi- 
cation with the show instead of 
multiple sponsorship, but, the cost 
situation has reached the point 
where thev can’t afford to sponsor 
a show by themselves.” 





Steve Fleischman To 


‘20th Century’ Staff 


Steve Fleischman, vet producer 
on the CBS-TV public affairs staff 
who’s been holding down the pro- 
ducer’s spot on “Let’s Take a 
Trip,” is moving over to the up- 
coming Prudential-sponsored “The 
Twentieth Century” series at the 
web as one of the producers. Oth- 
ers set so far as producers on the 
project are Burton (Bud Benjamin 
and Al Wasserman, with more to 
come (also set is Ike Kleinerman, 
but as associate producer. 
Fleischman hasn’t been handed a 
specific assignment yet, but he'll 
probably work on the “future” 
shows, those dealing with social 
and scientific trends for the future. 

Moving into his old spot as 
“Trip” producer is Jim Colligan, 
one of the producers under Jim 
Fleming on the erstwhile “Good 
Morning With Will Rogers Jr.” 
stanza.. Fleming, incidentally, is 
busy on a new assignment which 
for the moment is being kept un- 
der wraps. 
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Chicagoland viewers have a station habit. It’s WBBM-TV... 


Channel 2... leader in audience preference, in viewer loyalty. 


An example of this habit occurred recently as President Eisenhower 

reported to Congress on the Middle East crisis. Chicago’s three network stations 
carried this special telecast, simultaneously. Yet three 

out of every four viewers (71.3%) watched it on Channel 2... WBBM-TV. 


Daytime, nighttime, weeklong — more sets are tuned to 
Channel 2 than any other. It’s an old Chicagoland viewing habit. One that’s 
sparked by Showmanship...the kind that turns your advertising into 


Salesmanship. The kind you find only on 




















CHICAGO'S SHOWMANSHIP STATION 


Represented by CBS Television Spot Sales 
CBS Owned 





























take M in Chicago” 


WBBM-TV Channel 2 


Source: ARB of Chicago 
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jack entertainment with sponsor 
pull. 


On the establishment of a tal- 
ent research department in the 
east, Briskin said the project is a 
longrange one, recognizing the act- 
ing, writing and production talent 
potential in the New York tv hub, 
as well as in the legit field with its 
expanding off-Broadway arm. SG, 
although production-based in Hol- 
lywood at Columbia. studios, will 
conduct screen tests in New York 
for fresh talent. Most of the old 
stars now have been on the air 
and the industry needs popular 
new faces more than ever before, 
he feels. 


The production topper charac- 
terized the tv field as a pecularly 
rapidly changing one, with the 
popularity of types of shows run- 
ning in cycles, a la the westerns 
and the fairy tales for the upcom- 
ing season. SG, by its constant re- 
examination of properties, hopes to 
stay on top of the situation. 

Initial investments on develop- 
ing properties are relatively un- 
important, according to Briskin. 
SG is helped by its tie with Co- 
lumbia, with properties and talent 
of the picture company and its tv 
subsid interchangeable at times. 

SG will be setting up a produc- 
tion organization in England, 
where the pilot of “Ivanhoe” re- 
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cently was completed, and plans 
location shooting in other parts of 


the world, its production arm fol- 
lowing in a measure its selling 
branches. 


Questioned about beefs that the 
SG “Playhouse 90” filmed entries 
have not been as good as CBS-TV’s 
live productions, Briskin acknowl- 
edged that SG’s first two entries 
were not up to par, contending 
that they were SG’s first try at the 
90-minute form, for one thing, and 
for another, a “thin story line” 
good for the 30-minute form had 
been utilized. Later, corrections 
were made and according to Bris- 
kin, CBS-TV is happy now with 
SG’s output, pointing to the re- 
newal for five filmed “90” shows 
next season. SG and CBS-TV are 
partnered in the 90-minute filmed 
shows, all of which are planned to 
be shown theatrically abroad fol- 
lowing their tv run, 


Attending confabs in addition to 
Briskin were Ralph Cohn, SG top- 
per; Fred Briskin, v.p.-production 
exec; William Sackheim, director 
of program development; Selmer 
Chalif, exec director; J. B. Cron, 
SG topper of ‘Britain; Lloyd 
Burns, Canadian head; John H. 
Mitchell, v.p. in charge of sales; 
Steve Krantz, program develop- 
ment exec in east, and Henry 
White, ad-promotion director. 
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' Representative: The MEEKER Company inc. « ‘New York 
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happier noe. more eventful than ‘the latest one, wh W. 
‘Dedication to Public Service of the : new 
WGAL-TY building, with its latest modern equipr € 
plete color facilities. These new. facilities m 
give a birthday gift of better serv 
; numerous ¢ comn 
America’s see 
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BARTELL RADIO GROUP 
SEES $3,000,000 IN ’57 


Milwaukee, April 9. 

The Bartell Group, which oper- 
ates six indie radio stations, real- 
ized a 225% increase in billings in 
1956 and expects to hit $3,000,000 
in billings for 1957. Stations in 
the group include WOKY, Milwau- 
kee; WAPL, Appleton, Wis.; KCBQ, 
San Diego; WMTV, Madison, Wis.; 
KRUX, Phoenix, and WAKE, At- 
lanta. 

Leading the upswing in per- 
centage increase is KCBQ, San 
Diego, headed by Lee Bartell, 
managing director of the Bartell 
Group. It came up with a 300% 
increase in January, 1957, over the 
same months a year ago. A new 
San Diego radio centre for KCBQ 
was dedicated recently. 


King Exits KFWB 
Hollywood, April 9. 

Resignation of Frank G. King, 
sales manager of Crowell-Collier 
station KFWB since last November, 
was disclosed by v.p.-general man- 
ager Robert Purcell. In a letter to 
the station topper, King cited the 
need to devote full time to his 
Hollywood-San Francisco station 
rep firm. 


Purcell, currently in the east for 
confabs with C-C brass, will assume 
King’s duties until a successor is 
chosen. 
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mated cartoon series designed es- 
pecially for television. 

This series, according to Terry- 
toons, a division of CBS Televi- 
sion Film Sales, is the “first new, 
fully-animated cartoon serial pro- 
duced for primary use as an inser- 
tion on a ‘live’ network show.” Al 
Capp, among others, is preparing 
simi ar tv cartoon strips, but “Tom 
Terrific” is said to be the first of 
its kind to be televised. 

Four-minute episode is screened 
each day with the entire yarn 
winding up on Friday. For Satur- 
days, a condensation of the week’s 
story is run off. On the basis of a 
two-part 13-minute film caught 
Saturday (6), “Tom Terrific” obvi- 
ously doesn’t fall in the Pearl 
White idiom, but ‘his adventures 
nevertheless should produce plenty 
of smallfry attention. 

A little boy who’s billed as the 
“Greatest Hero Ever,’ Tom last 
week was star of “Sweet Tooth 
Sam, the Candy Bandit.” Together 
with the Mighty Manfred, his loyal 
bloodhound, they foil the wicked 
Sam who planned to corner the 
world’s entire candy supply. Draw- 
ings and animation ably comple- 
mented the imaginative story. As 
with most serials, the yarn has 
ample suspense. 

“Tom Terrific’ may well be the 
answer for those jaded youngsters 
who enjoy cartoons but are begin- 
ning to tire of Farmer Gray and 
Felix the Cat. Gilb 








ninth year in a new home 
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NBC-TV EYES FRI. 
SLOT FOR BERLE 


Milton Berle may move into the 
Friday night NBC-TV lineup in the 
fall, either in the 8 or 8:30 p.m, 
period. NBC hasn’t sold the stanza, 
a filmed comedy-intrigue series 
shot in France by Sheldon Reyn- 
olds, but is high on the show and 
is considering it as a replacement 
for “Blondie” come the fall. 

Web will. make an extensive 
overhaul of its programming Fri- 
day nights anyway, with the entire 
9 to 10 period up for replacement. 
That’s the current “On Trial” and 
“Big Story” periods, and while the 
programs will be changed, the 
sponsors, Campbell Soups, Lever 
Bros. (“Trial”) and Pall Mall 
(“Story”) will stay on. No replace- 


ment stanzas are set, since the web 


wants first to get a look at some 
of the pilots coming in from the 
Coast. 
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Syndication 
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performance of syndicated pro- 
grams.” Study compares (1) the 
highest rated feature and the high- 
est rated syndicated show in each 
market, (2) the third highest fea- 
ture vs. third highest syndicated 
{to achieve greater depth) and 
(3) an average of the five top fea- 
ture ratings vs. the five top syndi- 
cated. 

Survey found that in 80 out of 
88 situations, or 90.9%, the highest 
rated syndicated show outrated the 
highest rated feature, with an av- 
erage of 29.6 for the half-hour vs. 





18.6 for the feature. In 86 out 
of 88 situations, or 97.7%, the 
third highest rated syndicated 


show outranked the third highest 
feature by an average rating of 
25.6 to 12.3. Moreover, the drop 
from first to third place in rating 
points is more accelerated for fea- 
tures, since they drop 33.9% from 
18.6 to 12.3, while the similar drop 
for syndicated shows is 13.5%, 
from 29.6 to 25.6. 

The average of the five top-rated 
shows in each category was higher 
for syndicated shows in 85 out of 
88 situations, or 96.6%. Overall 
average rating for the five top syn- 
dicated shows in each situation is 
26.0, compared with a 13.0 for the 
features. The 88 situations, inci- 
dentally, include markets rated 
more than once, accounting for the 
differential_from the 51 markets 
surveyed. 


FPA’s Session 


—==== Continued from page 4 = 











same 12 or 15 “top” cameramen 
are used by the leading production 
outfits on a loose rotating basis. 
Belief in some quarters is that a 
commercial maker can compete 
realistically on the strength of his 
personal ties with agencies and cli- 
ents and on the kind of service he 


offers. However, his best selling 
point still is lower production 
charges. 


Attitude at the meeting, despite 
the excellence of the examples pro- 
vided by the several members of 
FPA, was: “We've seen this all be- 
fore.” For example, listed under 
“photographic techniques and 
ideas” were such items as silhouet 
lighting combined with animation, 
a cyclorama rig for product pho- 
tography, moving art for rear- 
screen backgrounds, camera filter 
for “unique” effect, limbo photog- 
raphy. These sample topics offered 
nothing but a repetition of known 
Comeeeen, eooaas to observers. 

















Genevieve 





* "Geneviaw’ is tres bon, tres talented, 
tres versatile and wildly uninhibited. 
For lots of fun open the French win- 
dows and let in the “Pixie From 
Paris.” PETER LIND HAYES 


BARRON POLAN LTD. PL re 
252 East 49th St., New York 17, N. Y. 
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FOUND! A SURE CURE FOR 
THE EAR-WEARIES 


Beyond the blues horizon waits a wonderful day for WDSU listeners; 
Our repertoire takes New Orleanians far beyond the ear-wearying “— 
confines of rock ’n roll monotony, into the wide-open world of varied 
programming . . . varied to match the changing moods of our 24-hour 
audience. This they like. A lot. 


WDSU-RADIO New Orleans 
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Study Bill to Convert 
Calif. AM’ers to Conelrad 


Sacramento, Apri] 9. 

Under consideration by the leg- 
islature is a bill to appropriate 
$100,000 to eonvert California’s 
radio broadcasters to new automat- 
ic Conelrad equipment. New gear, 
which would be partially paid for 
by the appropriation, would permit 
stations in the Conelrad system to 


be switched off, réturn to the air. 
and for the Conelrad signal to be | 


distributed, all automatically. 

Bill, intro’d by Republican As- 
semblyman Charles Conrad, is pri- 
marily the work of Maurie Web- 
ster, CBS Hollywood radio\ exec 
and chairman of the governor’s ad- 
visory committee on Civil Defense 
public info. Webster has _indi- 
eated the California radio men 
aren't completely satisfied with the 
present Conelrad system, but are 
trying to,improve it while a better 
system is developed. 





Ballantine, Renault 
Buy WAAT’s ‘Play Ball’ 


Ballantine Beer and Renault 
Auto Dealers in the N. Y. metro- 
politan will co-sponsor WAAT’s 
nightly “Play Ball” stanza. The 
7:15-7:45 strip re-creates afterndon 
baseball games, with Bert Lee Jr. 
on the gabbing. 

Show has been on WAAT, New- 
ark-based station, for three years, 
after about 20 semesters via 
WMGM, N. Y. Stanza was started 
by Lee’s father, Bertram Lebhar,,. 
known as Bert Lee Sr. 
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‘Managerial’ 


UC_lUm~m Continued from page 39 





man managerial team to Saudi 
Arabia for one of the major oil 
companies which wants to set up a 
private tv station for its employees 
there. This would be only a six- 
month project, since it’s not a com- 
mercial operation, but again NBC 
would operate on a fee basis. 

4. Is wrapping up a worldwide 
survey conducted by the NBC re- 
search department on investment 
possibilities in television through- 
out the world, While the interna- 
tional division hasn’t begun talks 
yet, it’s interested in an acquisi- 
tion in the Far East, either in Aus- 
tralia or in Japan. 


5. Is listening, but not yet 
negotiating, with representatives 
of the tv stations in the Saar and 
in Monaco, both of which are run- 
ning into tough financial sledding 
and interested in selling all or part 
interests in these stations. 

New division’s year-end goal, ac- 
cording to Alfred Stern, director 
of international operations, is two 
station acquisitions, of which the 
Cuban situation may turn out to be 
one, Operation previously had 
been turned down by Britain’s ITA 
on part ownership of the station in 
Wales, but has just worked out 
the managerial services deal, which 
had been contemplated anyway be- 
fore ITA nixed the ownership end. 


NBC hopes to extend the man- 
agerial service operation substanti- 
ally, using personnel experienced 
in all phases of television opera- 
tions from its seven o&o stations 
and from the network side as well. 
Such services would embrace on- 
the-spot guidance in all areas, pro- 
gramming, sales, production, en- 
gineering, ete. In the case of the 
Wales deal, the fee-plus-percent- 
age arrangement calls for the per- 
centage of profits to continue past 
the term of the services, since 


often the first couple of years of 
operation are unprofitable and this 
is the time the managerial serv- 
ices would be used. Agreement is 
for no specified time, and subject 
to cancellation by_either party. 








Mgt., Willlam Morris Agency 








White Tie & Tails 


Continued from page 3 


house in order in the past year, 
with the product flow moving in 
orderly fashion and the competi- 
| tion, while keen, no conducive to 
, unethical practices. As the syndi- 
|cation companies, currently enjoy- 
ing the best earnings in their his- 
tory, have had time to consolidate, 
so have the stations been able to 
‘evaluate the syndicators’ contribu- 
tions in their true light. 

Even the subject of the panel 
session itself was a sweetness-and- 
light theme—how stations and syn- 
dictators can find new and better 
| Ways 6f cooperating with each 
other. Every panel session in the 
past, all of them under unofficial 
| auspices, has been a dogfight be- 
tween station and syndication reps. 
And the end result of the panel 
| session, which was limited to an 
hour because of space .availability 
| problems, was an overwhelming 
}consensus that next year’s session 
,ought to be at least a full-day’s 
clinic. ; 











Don Le Blanc hag rejoined the | 


announcing staff to KTRH, Hous- 
,ton, after being discharged from 
the Air Force. 





Ed King to Pitt TV 
‘On Location’ Show 


Pittsburgh, April 9. 
One of Pittsburgh’s radio vet- 
erans, Ed King, who with his wife, 


Wendy King, has town’s top-rated 
late ~~ evening program, “Party 
Line,” on KDKA, has landed his 
first regular tv assignment on sis- 
ter station KDKA-TV. Ch. 2 has 
been holding a series of auditions 
to pick a host. for its upcoming 
daily half-hour “On Location” 
show, which will have a mobile 
unit touring the town for views and 
interviews, and picked King for 
the spot. 

“On Location” will be telecast 
from 9:30 to 10 A.M. and tees off 
April 29. It'll make a rough 
schedule for King. He’s on radio 
until after midnight and will have 
to report for the video assignmeut 
just a few hours later. 





Louisville — WHAS-TV  cele- 
brated its seventh birthday on 
Wednesday (27) with Neil Cline, 
station manager, Jean Phair, 
WHAS-TV personality, and Sam 
Gifford, tv program director, doing 
| the cake cutting ceremonies during 
| Miss Phair’s “Good Lilvin” televi- 
sion show. 





Chicago, April 9. 
CBS-TV’s attention is now fo- 
cused on the Monday night at 9 
problem created by the Lucille 


their “I Love Lucy” series. Hub- 
bell Robinson, network program- 
ming veepee, speaking at the CBS- 
TV affiliates session here Friday 
(5), made it official that Lucy 
and Desi won’t return to the 9- 
9:30 spot in which they’ve ruled 
the rating roost for seven years ex- 
cept for a couple of recent weeks 
"when NBC-TV’s “Twenty-One” out- 
pegged them. 

With the Desilu duo calling it 
quits on their weekly show in fa- 
vor of a projected series of six or 
eight full-hour versions of “Lucy” 
and with Jackie Gleason’s de- 
parture from the Saturday night 
scene, this means that next sea- 
son two of Columbia’s traditionally 
most potent personalities will be 
sidelined as far as the week-to- 
week competition is concerned. 





Ball-Desi Arnaz decision to drop | 


Don't Look for Lucy’ on Monday 
Next Season: Robinson to Affils 


| (“Luey” reruns have been bought 
for alternate sponsorship by Glass 
Wax and American Dairy Assn., 
in the Wednesday 7:30 slot.) Rob- 
|inson offered no specifics on Glea- 
son's °56-'57 status except to say he 
plans to work some spasmodic spe- 
cials. 


Apparently CBS-TV had hoped 
the “Lucy” team would ride out 
at least one more semester with 
the half-hour filmer. Robinson had 
nething concrete to tip the affils 
in the way of a replacement for 
the show that has always been the 
solid Monday night CBS-TV an- 
chor. Also just how and where 
the expanded versions of “Lucy” 
with their $350,000 pricetag will 
be worked iro the network sched- 
ule is still to be resolved, should 
Desilu consummate a sale. 

Gleason’s Saturday night 8 to 9 
berth will be taken over by the 
“Perry Mason” filmed series. New 
entry still hasn’t been sold but the 
network expects to wrap up the 
sponsors shortly, now that it’s 
been definitely slotted. 
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MESTIC SERVICE 


OUR PROMISE: — 


To continue to deliver commercial services of 
award-winning ingenuity, quality and speed. 
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MAURICE LEVY 


EASTERN EFFECTS 
333 WEST 52ND STREET NY., NY. 
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Circte 5-8280 


for these exceptional honors... 


DELIGHTED TO INFORM YOU THAT BY VOTE OF THE NATION'S 
TOP TELEVISION FILM PROGRAM AND COMMERCIALS PRODUCERS, 
EASTERN EFFECTS HAS BEEN NAMED FIRST IN THE NATION FOR 


REATEST TECHNICAL AND CREATIVE 


NGENUITY IN PRODUCING EFFECTS 


AND SECOND FOR FASTEST SERVICE AMONG ALL OPTICAL HOUSES. 
CONGRATULATIONS AND BEST REGARDS. 





SAM CHASE 
TV EDITOR THE BILLBOARD 


















_Motion Picture Opticals 
‘ART to FILM - FINEST and FASTEST 


( Gastern Effects, /ne. 


Street « New York 19,N. Y. 


333 West S2nd 
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Reviews 





HIDDEN TREASURE SHOW 

With Robert Q. Lewis, host; Rich- 
ard Hayes, Eva De Luca, Judy 
Johnson, Russell Arms, Bobby 
Hackett, others 

Producer: Wm. Tell Clemons (Wm. 
Tell Productions) 

Exec Producer: Karl H. Gericke 

Director: Perry Lafferty 

Writer: George Bellak 

60 Mins., Fri. (5), 9 p.m. 

DISABLED AMERICAN VET- 
ERANS 

WPIX, N. Y., (syndication) 
(Clemons, Esau & Gericke) 


New grounds in tv quiz pro- 
gramming, with wide ramifications 
for the medium itself, have been 


broken by this hour-long filmed 
show, built around a musical for- 
mat with popular vocalists and in- 
strumentalists. For perhaps the 
first time, the home viewer, in 
order to enter a telecast contest, 
has been asked to pay for the 
privilege, in this case $1, with 
$55,000 in cash prizes as the re- 
ward. 


Contest is pegged on so-called 
“songrams,” which consist of a 
short sentence with a choice of one 
of two words given for the com- 
pletion of the sentence. Clues as 
to the correct word are given in a 
production number. That’s the 
game in essence. 


Game as played on the first 
show—a one-a-month series is 
planned under current deals—ap- 
peared too intricate for popular 
consumption, and additionally de- 
tracted from the overall enjoyment 
of the musical numbers, some of 
which were good. Most viewers 
probably were trapped between 
the motives of just sitting back 
and enjoying what is being un- 
reeled, or being on guard with 
eyes glued to the screen for the 
“songram” clue. Incidentally, some 
of the clues were fairly obvious 
while others were very obscure. 
All in all, there were 23 “song- 
rams.” 

The show, following a format 
similar to “Hit Parade,” especially 
for the non-contestant seemed 
overlong. Production and choreog- 
raphy were not’ imaginative 
enough to sustain an hour of view- 
ing. Some of the numbers, though, 


= 





were quite good, rendered by such 
pros as Russe)] Arms, Judy John- 
son and Richard Hayes. Bobby 
Hackett did some hot licks on his 
trumpet to good effect and Balti- 
more operatic soloist Eva De Luca 
lent some enjoyable moments. Mu- 
sic utilized, with the assist of Ray 
Bloch and orch, varied from stand- 
ard pops to hotcha to_ operatic 
arias. Jarring though, was the 
“songram” imprint prior to each 
number, waking the viewer up to 
the fact that the game may slip by 


‘lif he allows himself to enjoy the 


proceedings. 


The WPIX airing, which kicked 
off telecasts throughout the coun- 
try, was heralded by day-&-date 
ads in all New York newspapers, 
with the exception of the Times 
and Post. Ads carried the official 
contest blanks without which a 
contestant could not enter. Cur- 
rent issue of TV Guide, distributed 
nationally, has a centerfold de- 
voted to an ad, official entry, and 
the usual rundown of game rules, 
easily lifted from mag for playing. 

Although host Robert Q. Lewis 
devoted roughly the first five min- 
utes to explanation of game, it 
would be hard to understand rules 
of play without prior consultation 
of the ads. Viewers were told that 
if they did not have the official 
entry blank, they should play the 
game anyway and later get the 
official entry blank from TV Guide 
or local newspapers. Mailings must 
be within two days after the tele- 
cast to the Cincinnati headquarters 
of the DAV. In case of ties, con- 
testants must compose a statement 
of 25 words or less on the theme 
of employing disabled veterans, 
with the best chosen from among 
the statements. Grand prize’ is 
$25,000, second $5,000, third $1,000, 
and the remainder of the 820 cash 
prizes broken down from $100 to 
$10 each. 

Despite the faults of the pro- 
gram, there appears to be a big 
money potential if millions of 
viewers get the fever and are will- 
ing to pay the $1 entrance tab. 
Institutional commercials on the 
good works and the activities of 
the Disabled American Veterans 
are interwoven in the show. 

Horo. 


Daughter of Tom Mix 
In a Huff on Use Of 


b J . . 
Cowboy’s Name in Pix 
Hollywood, April 9. 
In the midst of th: hurryup job 
of prepping a pilot of “Adventures 
of Tom Mix” for the current Madi- 
son Ave. buying season, Mrs. Ruth 


Mix Hill, the late cowboy star’s 
daughter, exploded a legal bomb- 
shell over the weekend. Sho 
warned topper Sam Hersh of >ro- 
ducing Family Films that she in- 
tends legal action to prevent the 
“unlawful usage” of the Mix name. 


Her warning, through attorney 
rSidney Barton, came at the heels 
of official appreval Friday (5), in 
court of Superior Judge Clyde 
Triplett, of a pact between Family 
Films and the Mix estate, negotiat- 
ed by the William Morris Agency. 
In pact, Mix estate executor Thom- 
as A. Wood agreed to the use of 
the characters of Tom Mix and 
Tony (the cowboy actor’s famed 
horse), in exchange for basically 
25% of the series’ net profit. Also, 
Hersh has set Mabel Mix, the ac- 
tor’s wife at the time of his death. 
as technical advisor. 


Mrs. Hill is one of two daughters 
by Mix’s six wives. She warned 
Hersh that she hasn’t consented to 
the use of the Mix name in connec- 
tion with the series. 

Besides Mrs. Hill, Mrs. Mabel 
Mix and several surviving ex-wives, 
only other known relative is Toma- 
sina Mix, another daughter and 
half-sister of Mrs. Hill. 





‘Tom Mix’ Fast on Draw 
- Hollywood, April 9. 

In a heated dash for the Madison 
Ave. buying season, Family Films 
Inc., which started rolling the 
“Tom Mix” teleseries pilot last 
week, plans to finish lensing, score, 
dub, edit and ship the pilot to N. Y. 
in a 10-day giddyap job. William 
Morris Agency, handling the pack- 
age, already has booked ad agency 
screenings for next week. 

Meanwhile, already winging back 
to agency row is Hal Ross of the 
Famous Artists agency, with the 
pilot for the new McCadden 
“Maggie” series starring Margaret 
O’Brien. 








Inside Stuf—TV Films 


——, 


Harry Wayne McMahan, who since leaving McCann-Erickson is sery. 
ing the industry as a consultant, has written a direct, literate text titled 


“The Television Commercial.” But in trying to reduce the 


ties of advertising motivation to 


comp! 
comprehensible terms, he Mae 


at times contradictory, and there was more than one oversimplification 
that led astray and resultingly might be challenged. This Hastings 
House hardcover is not essentially for the trade, although some of 


veteran McMahan’s tips on budget-saving and working arour 


d the 


Screen Actors Guild commercial Code could be of some help as a 


now-and-again reference. 





New variation on the payola is said to exist in the telefilm commer. 
cial producing business. It concerns forking over acting residuals 
and this time it’s the producer, usually on the payingeend, who is 
doing the receiving. An actor, under Screen Actors Guild jurisdiction 
in the east, is reported to have promised a New York commercial} 
producer the entire amount he makes from residuals on a certain one. 
minute commercial. In return, he was verbally guaranteed work jg 
other commericals made by the producer. 

As a rule, the producer is believed to pay out to somebody at the 
— = level in order to gain or retain possession of sponsor contracts 
a’la the now famous story of the producer who promised an agency 
contact a $30,000 home in return for a two-year assurance on one 
client’s spot contracts, amounting, it’s alleged, to $300,000 in produc. 


tion payments annually. 





Telefilm Chatter 








Rita Garner, lately sales promo- 
tion director at WMGM, becomes 
ad-promotion manager under direc- 
tor Jay H. Smolin at Associated 
Artists Productions ... Vie Bikel 
ankles NTA Film Network sales ior 
CBS Television Film Sales. 

Richard Keith, 5-year-old who 
plays Ricky Ricardo Jr. on “I Love 
Lucy,” optioned for another year. 
Keith and his dad took off on an 
ll-city, three-week tour on per- 
sonal appearances .. . Mrs. Dorothy 
B. McCann, production supervisor 
of “Death Valley Days” for Mc- 
Cann-Erickson, planed for the 
Coast on Monday (8) to attend 
ceremonies in Seattle honoring the 
“DD” episode “The Washington 
Elm.” State of Washington honor- 
ing episode in connection with its 
celebration of Arbor Day. 

Brian Keith and Pat O’Brien 
have been signed for costarring 
roles in Screen Gems’ “Sitting 
Duck” for “Ford Theatre.” An- 
other Ford entry, “Cross Hairs,” 
has pacted Ann Sheridan and 
James Daly ... Metro-TV has 
inked a deal with Standard Oil of 
Indiana for the production of six 





tv spot commercials .. . MCA-Ty’'s 
“Cheaper by the Million” brochure, 
which argues the superiority of 
telefilm sponsorship over news. 
paper advertising for department 
stores, is going into its third print. 
ing. Additional run is said to stem 
from station uests. 

Ed Simmell from Gross-Krasne 
Productions to Guild Films as 
branch manager of southeastern 
sales division . . . Joseph Kilmar. 
tin, ex-veep at Cellomatic Corp, 
joins Depictorama Presentations 
as partner and director ... Albert 
Ostrander, former CBS-TV art di- 
rector and more recently his own 
boss, joining Transfilm as scenic 
art director 

Terrytoons, the CBS animation 
subsid, is completing a $300,000 
modernization and expansion of its 
New Rochelle plant, and expanding 
the personnel side of its operation 
as well. Added to the staff are 
David Tendlar, formerly with Fa- 
mous Studios; Eli Bauer, ex-Ray 
Patin Productions; Tod Dockstader 
of UPA Burbank; Ray Favata of 
Academy Productions and Jules 
Pfeiffer, ex-Transfilni 











—s 


ARIETY S$ not giving its annual Show Management Award 


this year. But if 


this ad anyway. Just 


S 1ys1Isv9 ayf.,, 


019) 


“. 


they had, wed have taken 


to Say “WE'RE HONORED?" 














Wednesday, April 10, 1957 





—_—— 


The first commercial program 
series of the NTA Film Net- 
work, 

“Premiere Performance” start- 
ed last week 


on 133 TV stations, reaching 
93.1% of U.S. TV homes... 
with 92.7% of effective buying 
income in the U. S. ... where 
90.9% of U. S. retail sales 

are made... 


SPONSORED BY SUCH 
LEADING NATIONAL 
ADVERTISERS, AS... 


The Warner-Lambert 
Pharmaceutical Company, Inc., 
makers of , .. 


Listerine, Quick Home Permanent, 
Bromo-Seltzer, Richard Hudnut 
Shampoos, Super Anahist, 
Antizyme Toothpaste... 


P. Lorillard Company, 
makers of ... 


Old Gold Cigarettes 
(Filter, Regular, King Size) ...; 


Hazel Bishop, Inc. 


Sunbeam Corporation 


Each and every week, 

all 133 TV stations 

will feature such great 

20th Century-Fox triumphs as... 


“LEAVE HER TO HEAVEN” 


starring Gene Tierney, Cornel Wilde 


“13 RUE MADELEINE” 
starring James Cagney, Walter Abel 


“TO THE SHORES OF TRIPOLI” 
starring Maureen O'Hara, Randolph Scott 


“FOREVER AMBER” 


starring Linda Darnell, George Sanders 


“GENTLEMAN'S AGREEMENT” 
starring Gregory Peck, Dorothy McGuire 


... as well as many others 
of equal stature every week 
for weeks to come! 


Now Baby Takes His First Big Step Forward ... 


... AS THE NTA FILM NETWORK 
STARTS COMMERCIAL OPERATIONS 


This little fellow- you see above has just begun to 
move forward with his first large-sized step. 
Namely: the start of commercial operation for 
America’s dynamic new NTA Film Network. 

On 133 TV stations...reaching 93.1% of U. S. 
TV homes...an important program series is be- 
ing shown, as produced by that master studio, 


> 


Twentieth Century-Fox. Created by some of the 
most notable talents of our time, this remarkable 
TV series will be sponsored by some of the most dis- 
tinguished leaders in American industry. Leaders, 
for example, such as: The Warner-Lambert Phar- 
maceutical Company, the P. Lorillard Company, 
Hazel Bishop, Inc., and the Sunbeam Corporation. 


an affiliate of National Telefilm Associates, Inc. 


It’s a resounding vote of confidence in a totally 
new television concept by some of the nation’s 
major advertisers and their agencies. And as the 
NTA Film Network continues to grow, look for 
many other advances that, as any parent knows, 
follow quickly on that first big step forward. 
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CBS- TV’s Happy Affils 





= Continued from page 25 = 





not only maintain but to lengthen | 
the CBS-TV lead. . 

Alt this stage at least, the net- 
work isn’t being panicked into any 
drastic revampings of its daytime 
lineup. Except for the new Jimmy 
Dean show replacing the Will Rog- 
ers Jr. early morning strip, a cou- 
ple of “reserve” aud-participation 
shows for possible future use, a 
steppec-up advertising and promo- 
tion effort and a promise to tour 
some of the daytimers around the 
country, the CBS daytime status is 
remaining quo for the time being 

Accent on Development 

However, the emphasis Jones 

put on the role being played by 


Bert Berman’s newly instituted 
program development corps, plus 
daytime programming veep Oscar 
Katz’s awareness that some fresh 
faces and formats must be found 
to stimulate additional daytime 
viewing point to more hush-hush 
longrange planning that was tipped 
off to the affils. 

Sales administration veepee Bill 


Hylan, in an obvious reference to 
the flood of Procter & Gamble and 


| happy family” 
| Howard Lane, managing director 





Lever Bros. coin that has found its 








way to the NBC-TV coffers in re- 
cent weeks, highlighted the prob- 
lems posed by the product protec- 
tion demands of the big spenders 
which increases in direct ratio with 
sales success. Inference was that 
because it already has sizable 
chunks of daytime biz from such 
multi-brand advertisers as P&G, 
Lever or Colgate, CBS-TV has 
found itself in sort of -a product 
conflict straitjecket on the sales 
iront, 


The affiliates did ask during the 
informal panel session about the 
possibility of offering portions of 
the sustaining “Our Miss Brooks” 
reruns for co-op sale or at least 
one-minute segments for local 
spots. Hylan said it’s his convic- 
tion that either forrffula would se- 
riously impair chances of a net- 
work sale. Perennial suggestion 
that station breaks be expanded to 
40 seconds and that local outlets 
be given minute spots either fore 
or-aft of 90-minute network pro- 
grams got a deft turndown. 


Besides the traditional “all one 
final resolution, 


of KOIN-TV, Portland, Ore., and 
chairman of the affiliates group, 
personally lauded the network ex- 
ecs for their sertnetent meeerts, 














THEY LOVE ME IN 


PHILADELPHIA 


19.8 


WFIL - TV, A.R.B. 
Tues., Mar. 5 
1} P.M. 


Contact: RICHARD A. HARPER, General Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36,N. Y. ® 


JUdson 2-2000 








PEAK 37 TELECASTS 
_ BY DETROIT TIGERS 


Detroit, April 9 

A record number of 37 Detroit 
Tiger baseball games—18 Satur- 
days, 12 Sundays, six nights and 
July 4—will be televised by the 
Goebel (beer) Speedway (gasoline) 
network over seven stations in 
Michigan and Ohio. 

The weekend telecast ‘is a radi- 
cai change,” according to the spon- 
sor’s statement. “But, we have 


found that miore fans are interested 
in weekend games, especially with 
contending teams in the league.” 
Key station for tv will be WJBK- 
TV, while WKMH and WJBK, 
along with WJR for night games, 
will be the local outlets for the 154 
games to be broadcast by Van Pat- 
trick and Mel Ott. 


Reggie Schuebel Joins 
GB&B Agcy. in Exec Post 


Reggie Schuebel, veteran of the 





'radio-tv fields who long operated 


her own agency, has resigned from 
Norman, Craig & Kummel to be- 
come director of network relations, 
a new title and job at the San Fran- 
cisco-headquartered ad shop of 
Guild, Bascom _& Bonfigli. Latter 
has lately picked up considerable 
added tv billing. 


An early alumna of Biow and the 
Bulova account (she married the 
boss), Miss Schuebel’s credits in- 
clude astour of duty at Duane Jones 
agency. An innovator in spot, she 
has. also branched through the 
years into program production. 





BBC Festival’s Lineup 


London, April 2. 

A lineup of stars in the British 
music sphere is skedded to appear 
at the BBC’s third Annual Festival 
of Dance Music at the Royal Albert 
Hall on April 16, 30 and May 14. 
The concerts will be aired in the 
Light Program twice nightly on 
these dates. 

Among the artists scheduled to 
appear are Ted Heath and band, 
rock ’n’ roller Tommy Steele and 
combo, the Johnny Dankworth 
orch, the BBC Show Band, Alma 
Cogan, and the Sid Phillips outfit. 
There are also several skiffle 
groups down for airing as well as 
a number of topflight soloists. 











Dig that TelePrompTer® 


Call Don Redell, Sales Manager, TV and Film Services. - 


TELEPROMPIER CORPORATION 


311 West 43rd St., New York 36,N.Y. * JUdson 2-3800 


LOS ANGELES * 
DETROIT ° 


CHICAGO 


MIAMI * 


* WASHINGTON, D.C. ° PHILADELPHIA 
TORONTO * LONDON 
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Nat'l Airlines 


=a Continued from page 26 ccm 


has purchased, include a transmit- 
ter site of 31.5 acres located in the 
“antenna farm” area north of Mi- 
ami, a 980-foot operating tower, a 
second 425-foot tower now dis- 
mantled but capable of use in an 
emergency, a complete mobile 
unit, and studio facilities. 

National plans to use the studios 
pending construction of new stu- 
dios on the property,” which is lo- 
cated at Biscayne Blvd. and N.E. 
2ist St. 

Meanwhile, Baker appointed 
Francis C. McCall, formerly head 
of news and special events for 
NBC-TV, as general manager of 
WPST-TV. 





Miami Single ‘U’ 
Miami, April 9. 


The Storer sale leaves only one 
UHF station in this vicinity: 
WITV-17. 


Video circles here see immediate 
pitch by the new group (National 
Airlines’ Public Service TV subsid) 
for takeover of the ABC affiliation 
now held by the only remaining 
UHF outlet here. If the deal is 
made with ABC, it is expected that 
WITv’s owners ‘will go into films- 
vidpix programming in an attempt 
to remain on the scene as Miami's 
only indie station, 


U. S. as Rival 


=——_- Continued from page 26 


November, 1955, in cooperation 
with FCC to determine whether 
the military could relinquish VHF 
space for commercial tv. 

“The classified report which 
resulted from the study,” Gray 
informed Sen. Potter, “pointed out 
that in addition to national securi- 
ty requirements, the programs for 
guided missiles, radar networks, 
earth satellites and other defense 
necessities will continue to cause 
an ever increasing demand for 
radio modern weapon systems has 
become increasingly dependent 
upon a complex of communications 
and electronic devices requiring 
more and more frequency space 
dfspersed through the spectrum.” 

The Dept. of Defense indicated 
at that time, Gray said, that “the 
military services find it difficult 
to meet requirements with the 
limited spectrum space available” 
and that “this situation will be- 
come more critical as new tech- 
nology now under development 
reaches the operational stage.” 

Gray concluded that “the con- 
tinuing studies of this matter 
within the Executive Branch con- 
firm that the spectrum space in 
use by the Federal Government is 
necessary to insure the conduct of 
essential Government programs.” 


Mint o’ Tint 


i ——— Continued from page 25 















































imanufacturers are demonstrating 
tint film projectors. General Pre- 
cision Labs unwrapped a new three 
vidicon color package, priced at 
$24,000. General Electric is show- 
ing a film unit using an Eastman 
projector, and Philco has a flying 
spot scanner system on display. 

Philco’s new color montage gen- 
erator is an eyecatcher of special 
interest to the ad agency observ- 
|ers. Special effects units, adaptable 
| for color slides, produce mixed and 
| montage patterns similar to those 
that can be done with live cameras. 
| Motorola and Raytheon are spot- 
|lighting their relay systems keyed 
ito color transmission. 




















MBS’ Overhaul 
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which the network is reserving for 
its own sales purposes. Network 
is offering, in effect, 55 minutes of 
free service, nearly all hours of 
weekday from 7 a.m. to midnight 
in hopes of getting stations to pre- 
clear contractually for the on-the- 
half-hour news squibs. Currently, 
the shortie newscasts represent 
Mutual’s prime revenue source, 
with Kraft, Miles and Lever in on 
a Saturday saturation schedule. 

“Queen for a Day” continues for 
the time being as part of the free 
service. Also remaining are the 
weeknight 8-9 mystery strip, half 
of which the network sells and the 
| other half the stations peddle, and 
the co-opped “Game of the Day” 
baseball pickups. 











Allen Near SRO 
~ Tn Pharma Buy 


Chicago, Apri] 9. 

Steve Allen’s Sunday night NBC. 
TV spread is practically sold out 
for next season. Pharma-Craft or- 
dered gn alternate week ride on a 
half-hour portion of the show start- 
ing in June and running through 
the new season. Agency is J. 
Walter Thompson, 


Just the week before, Johnson's 
Wax bought the show in its entire- 
ty on a skip-week basis, starting 
July 7 and thus with the entry of 
Pharma-Craft only the alternating 
half-hour is still to be nailed down. 
And that slice is under option to 
Greyhound for next fall. Bus com- 
pany is already in for a 13-week 
summer tour. 


‘ 





Concord, N. H.—Ted B. Sawyer 
has been named station manager 
and Charles Murn sales manager 
of radio station WKXL which has 
been purchased by Frank B. Estes 
and the WKNE Corp. of Keene. 
Sawyer, president of the Keene 
Chamber of Commerce, has been 
director of WKNE for the past 
four years. Murn was an execu- 
tive in New York City before join- 
ing the Keene station. 
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FLEXIBILITY 


There are all kinds, but in 
Los Angeles television the 


advertiser who takes the } 


cake is the one who grabs 
the opportunities. 


With KTTV, the flexible in- 


dependent, the ability to § 


move quickly. is normal, 


even innate. That's why # 


KTTV has time and again 
improved its advertisers’ 


swift, fortuitous moves of 
programs into opportune 
time periods. 


the first—and the last— 
place to check before you 
decide on TVin Los Angeles. 


KTTV's flexibility is the 


® turbulence that is Los 
# Angeles television. 


x In Los Angeles television, 
; be a flexible buyer. 


<n Ew 
: Los Angeles Times-MGM - 


i Television (> ) 
\. Represented nationally by BLAIR-TV 
“3 


avcciccnccienasrriecnnsttactioiehs 





perfect complement to the | 





positions in television by 


That’s why, also, KTTV is } 
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MOUNT VERNON One of a series of impressions of Washington by T. Miyashita. Commissioned by WTOP TELEVISION 
Broadcast House, Washington, D.C. Operated by The Washington Post Broadcast Division. Represented by CBS Television Spot Sales. 


REPRINTS AVAILABLE ON REQUEST 
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Radio is loaded with surveys and 
ratings, and one can be surveyed 
and rated out of it. 

This trend was noted in many 
quarters in 1956, especially as per- 
tained to lady broadcasters. 

But, some of us, be it by toler- 
ance of audience or management, 
or both,. still face the devices of 
electronic extension of our voices 
regularly. 

In tv—the T for the theatrical, 
the face, the figure; the V for the 
necklines—women~ have a strong, 

owing niche, but in radio, it still 

alls upon us to deliver in voice 
and material and show format. If 
we have tricks they must be in the 
voice; if we have staying power, it 
must be in the material. 

Then, there are some who“ de- 
pend for professional life on the 
mere fact that there are some com- 
mercials which fit only into the 
mouths of women, such as foods, 
fashions, and the frivolities which 
men—and some time salesmen— 
believe is the be-all, and end-all of 
reasons for a broadcast female 
voice. 

Let’s face it, friends; there are 
21,000,000 women in this country 








There Is Nothing Like 


A Supersonic Dame 


Women’s Editor, WCKY, Cincipnati _ 








whe work for “wages, which. they 
spend as they wish, and on: which 
they pay taxes directly. About 30% 
of all married women work. And if 
we are using surveys for our staff 
of life, they will show the woman 
to be the most active member of 
the family. in community life, 
schools, churches and politics. More 
than half of our population is 
feminine. 

When these conditions are stud- 
ied, the woman broadcaster, if she 
would be honest with hersedf, 
probably finds that she has contrib- 
uted mueh to the limited horizon 
which is available to her. 

Personally, I wouldn’t be caught 
dead reading a recipe on mike, nor 
will I offer to send one if someone 
will send me a letter. No woman 
could cook up all the culinary ex- 
ercises which are fed her from 
other sources. 

To me, it seems something went 
out of the charm of radio when its 
voices lost sentiment, feeling, 
charm, and the subject matter like- 
wise. There is more power to re- 
tain listeners in one minute of in- 
spiration delivered from a believ- 
ing heart than there is an an hour 
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Our record is spotty... 
and we're proud of it! 


Sure we're proud! For over 10 years, clients k ive been telling us we 
make the best TV commercials in the whole wide world...they say 
there’s no substitute for experience! 


We take our pride in stride. After 
entire movie-making city behind 


all, we do have the facilities of an 
us—plus a complete staff that’s 


skilled in the very special requirements of television. 


For high professional quality, for 


technical excellence and the most 


on the screen for your dollar, check with Universal-International. 


UNIVERSAL PICTURES TELEVISION DEPARTMENT 


New York Office —445 Park Avenue 
Telephone: PLaza 9-8000 


Hollywood Office — Universal Studio, Universal City 


George Bole in Charge of Production 
Telephone: STanley 7-1211 


Write for free illustrated brochure. 
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of words properly lined up and 
properly pronounced, 

There are many women who 
scramble for the one-shot publicity 
stunt or promotion, which gets a 
fleeting headline, or reference in 
the local radio columns. Next day, 
pask.J00. people and it’s a bonanza 
if one ‘remember it. 





“°\F ‘Community of Women’ ‘| 





This year was an eye-opener for 
me, because I became the first 
woman passenger in an Air Force 
plane to go supersonic, or 830 
miles an hour—more than 100 
miles an hour faster than the speed 
of sound. « 


As convinced as I was of the ex- 
istence of a “community of wom- 
en” to which fewer key people pay 
attention than should, I had also 
found that many of the USAF trou- 
bles in getting jet pilots, keeping 
trained technicians, making the 
career attractive were rooted in 
women. 


By asking the USAF for this su- 
personic experience, I wanted to 
use it as the basis for a public 
service series at least 25 weeks 
long, once a week, to get at many 
of the women-inspired troubles of 
that service. 


The arched brow attitude at first 
on the part of the USAF taught me 
a lot about how women are viewed, 
They questioned me closely. Was 
I for the sensational, or the solid? 
Did I want shortcuts, or did I want 
to go into it deeply to really do 
some good? It seemed hardly rea- 
sonable to them, I gathered, that 
even though a woman might wear 
a silly hat (man’s opinion) that 
she could not have a head to perch 
it on with a brain in it (woman’s 
opinion). But they went along 
with me. 


At the end of four months after 
the series started, the USAF re- 
cruiting service reported that this 
beaming at women was paying off. 
In a letter to me, it said “in your 
listener area, our surveys show 
prior to the start of your series, we 
were failing to meet our quotas in 
manpower by as much as 50% in 
some places, now we are exceeding 
those’ quotas by as much as 10%.” 


The USAF was still recruiting 
men, but it so bowed to the power 
of women. 

Did the audience feel I was out 
of my league on this subject? No, 
not at all. 

This is a seven-station area, and 
those ol’ debbil surveys never had 
me lower than third in the same 
time bracket with Arthur Godfrey 
and a revived Cincinnati Redlegs 
baseball team enjoying a fabulous- 
ly high interest season. 

In 1956, I found there is no limit 
to the subject matter women can 
be interested in, if it is bridged to 
home and family. This can be true 
when I have told them how the 
principle of making a simple sand- 
wich in the kitchen solved the 
problem of heat endurance with 
metals in jet engines, or when I 
developed the historical accounts 
of how the whole Suez thing 


Said in e mid-19th century had 
an overwhelming hunger for maca- 
roni and used to be fed surrepti- 
tiously from the pantry in Cair’s 
French Embassy. 

The important thing was that I 
didn’t tell them the ingredients of 
the sandwich, or how the French 
chef prepared the macaroni. I gave 
my women listeners credit for 
knowing that much, but wanting to 
be cut in on current events and ap- 
propriate history. I feel they ap- 
preciate this. 

The woman-broadcaster is at the 
crossroads in radio. Those who 
have the face and figure and the 
desire to stay with recipes, house- 
hold hints, and the commercials 
can go on over to tv, but the_ ones 
who stay have to become as big as 
the things which swirl about them, 
study, research, and reach for 
areas in women acceptance never 
too completely or seriously ex- 
plored up to now. 


Tornadoes Fell Towers 


In Texas and Oklahoma 


Tornadoes last week took their 
toll of radio and television in the 
southwest. The 295-foot radio 
tower of KRCT, in Baytown, was 
toppled as the big wind tore 
through the Texas town. 

Another blow was delivered in 
Ardmore, Okla., where KVSO-TV, 
only eight months old, lost its 345- 
foot tower. Damage was estimated 
at between $50,000-and $100,000 
by chief engineer Bill Kolb. Mean- 
while, a substitute antenna will 
be used to give Ardmore video 








service, 


Jock Jacobsen Exits 
British MCA Office 
To Set Up Own Agency 


London, April 9. 
Jock Jacobsen is resigning his 
directorship of Music Corp. of 
America here and is opening his 
own agency. His outfit will begin 


to operate on May 1 and a new 
company has been registered under 
the name of- Jock Jacobsen, Ltd. 

He'll be active jn all branches of 
entertainment, jncluding agency, 
managerial and tv. He is forming 
a separate television outfit, to be 
oe as Blossom TV Productions 

td. : 

It is just about five years since 
the Jacobsen and. Payne agency 
was integrated in MCA. There 
were still five years to go on Jacob- 
sen’s 10-year contract, but he’s 
been released by the company at 
his own request. Norman Payne 
will remain at MCA in charge of 
the variety division. ' 


Mex Ex-Actor, Now Friar, 
Doing Own Biog on Air 

Santiago, April 2. 
Franciscan Friar Jose Francisco 
de Guadalupe, known to show biz 
as the Mexican actor, Joe Mojica, 
is participating in the radio dram- 
atization of his biography, “Yo Pe- 
cador” (“I Sinner”) over Radio 
Corporacion, Santiago, in combina- 
tion with Radio Cooperativa Vital- 
icia, Valparaiso, three days weekly. 
Mojica abandoned the screen to 
don the Franciscan frock. He is 
still remembered in Latin America 
and he is apparently banking on 
this rep to put across the ether 
biography with proceeds tagged for 

religious objectives. « 


‘Who Me?’ Theme 


=== Continued from page 25 

















here concerning future tv rela- 
tions. 

Not that they are unhappy, per 
se, with the progress being achieved 
by NBC-TV toward overcoming the 
heretofore topdog supremacy of 
CBS-TV, particularly in the day- 
fime area (for years this was the 
principal bone of contention among 
the NBC affiliate family). For 
there are unmistakable signs that 
they look with favor upon the new 
“Bob & Bob” (Sarnoff and. Kint- 
ner) regime, notably the major ad- 
vances made toward setting the 
network’s daytime house in order. 

Rather, the gripes seem to stem 
from new demands being made by 
the network on “station time” en- 
croachments. The fact that NBC 
is now asking the affils to yield 
the 10:30 to 11 p.m. Monday and 
Tuesday night periods so that the 


started when a fat prince named|®¢twork can slot full-hour (10 to 


t11) dramatic shows (‘“Crisis” on 
Mondays and either Kaiser-Arm- 
strong or Robert Montgomery on 
Tuesdays), doesn’t rest too well 
with many of the affiliate opera- 
ors, particularly coming on top of 
the demands for network captur- 
ing of the 6:45 to 7 station time 
period for reslotting of the Chet 
Huntley-David Brinkley news. 

According to one NBC-TV affil- 
iate station manager, relinquishing 
of these three key periods will 
mean the loss of $500,00U a year in 
local revenue to the station. 

Some of the affils in balking at 
the demand say that they went 
along with the network on the late 
night “Tonight” pickup in the 
hope that no further encroach- 
ments would be made on station 
time, particularly since they are 
already playing ball with the net- 
work on relinquishing 10:30 on 
Thursday (Lux), Friday (Gillette 
bouts), Saturday (“Hit Parade”) 
and Sunday (“Loretta Young 
Show”). 

Ironic footnote is that there 
seems little regret among the sta- 
tions in pledging adherence to 
“Tonight.” Ratings are picking up 
and most stations are now favor- 
ably disposed toward it. 





Hickman’s Chesebrough 


Chesebrough-Ponds’ moves into 
the CBS Radio Herman Hickman 
five-minute strip June 17 as sum- 
mer replacement three days ~a 
week for Norelco. R. J. Reynolds 
retains the other three days 
throughout the hot spell. 

Deal for the 7-7:05 p.m. sports 
show was arranged for 13 weeks 
through Compton agency. 








Germany Getting 
Religion In Songs 


By HANS HOEHN 


Berlin, April 2. 
A new musical trend seems to 
come up in Germany: religioso 
songs. It’s not so certain whether 
the religioso cycle will develop in 
face of a widely spread opinion 
among Germans that “stuff like 


that is tasteless and/or profane.” 
Most domestic music puUlishers 
are dedicating themselves now to 
this new subject. Quite a few see 
in religioso songs the opportunity 
for a flourishing new business, 
Some, of course, are on the fence. 

Two songs of this type, both of 
American origin, are now on the 
domestic disk market, “He” ang 
“In the Beginning” both have re. 
ceived a German translation, one 
being titled “Wer?” (Who?) and 
the other “Es war in Anfang” (It 
was In the Beginning). “He” (1954 
copyright of Avas Music, N. Y.) 
has been published here by Fdi- 
tion Canzonetta, which also hag 
the rights for Austria. 

Local networks are, as usual, 
still a bit doubtful whether such 
songs are suitable for Germany, 
As an interim compromise, they 
have started bringing in the instru: 
mental versions of the tunes, 
shrewdly avoiding the controver- 
sial lyrics. 


WAY OUT J 
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Affiliated with Radio Stations 
- WSAZ, Huntington & WKAZ, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
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| The “new” 


a’ DP. a Ore ta "4 
makes ONE MARKET. On April Ist, WGBI-TV, Scranton, became the new WDAU-TV, Channel 22, 
an affiliate of WCAU-TV, Philadelphia. 
of SCRANTON... 
, Everything's new on the new WDAU-TV! 
WILKES-BARRE and 


NEW! Power upped to one million watts. 


the 52 communities NEW! 


a+, 


ed 
An 


Doubled antenna height...the highest in the area. 


Ss 


of NORTHEAST NEW! Transmitting equipment is the latest advancement in the field of 


electronic transmission, increasing power nearly sixfold. 
PENNSYLVANIA 


SS FS OS 


= 


NEW! Doubled coverage area...reaching 1% million people in 19 counties. 





ee | 


NEW! Sharper, brighter, consistently clearer, picture, over the entire area. 


iS 


In the past, WGBI-TV surpassed all competition in Scranton and Wilkes-Barre, both day and night. Now, the 
combined advantages of WDAU-TV’s new facilities, plus the seasoned skills of WCAU-TV, guarantee the 
LARGEST AUDIENCE IN THE AREA AT THE LOWEST COST! Phone H-R TELEVISION for the complete story | 


w/D|A/U" TV CBS Television Network in Northeast Pennsylvania 
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-NBC- TV's Mink Lining 








one-fourth of baseball “games of 
the week” and Sterling Drugs’ 
two half-hours in ‘Tfue “Story” 
and “The Vise” reruns> a 
Seven-Day Breakdown wet > 

Moreover, while the new sched 
ule, representing a drastic revamp 
from this season’s, isn’t yet com- 
plete, the web has a fairly good 
idea of what’s going where. Sun- 
day night lineup starts at 7, with 
that half-hour still open; “Sally” 
looks set for 7:30, followed by 
Steve Allen, the “Chevy Show” 
and Loretta Young. Mondays it 
will be “Escapers” at 7:30, “The 
Restless Gun” at 8, “Wells Fargo” 
at 8:30, “Twenty-One” at 9, the Al- 
coa-Goodyear show at 9:30 and 
“Crisis” at 10. 

Tuesday 7:30 slot is opén, with 
Eddie Fisher-George Gobel at 8-9, 
“Meet McGraw” at 9 and then a 
half-hour show leading into hour 
dramatics at 10-11, Kaiser-Arm- 
if they'll accept the new 
slot. Wednesday is status quo ex- 
cept for one new show, “Wagon 
Train” at 7:30 to 8:30, followed: by 
“Father Knows Best,” “Kraft The- 
atre” and “This Is Your Life.” 


Thursday is also almost the 
same, “Tic Tac Dough” at 7:30 be- 
ing. the sole new entry, followed 
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by Groucho Marx, “Dragnet,” 
“People’s Choice,” Tennessee 
Ernie and - 

Friday's, due 

sloft-is n, 

in at 8; mith *L 

ably sta¥ing-at 8:30, 


revamped but with roatap same spon- 
sorship, and Gillette returns with 
boxing at 10. Saturday night 
leads with “People Are Funny” at 
7:30, Perry Como at 8, and a re- 
placément for “Panic” (with L&M 
and Max Factor staying in the 
time) at 9, Gisele MacKenzie at 
9:30, another open slot at 10 and 
“Hit Parade” at 10:30. 

Web isn’t rushing to fill all the 
open periods until it sees some 
pilots due in from the Coast, among 
the hottest of which are the new 
Betty Hutton show, the Jack Car- 
son comedy series and the “Pony 


Express” stanza. 
# 


Kalz’s Sliderule 
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that of the 38 weekday quarter- 
hours in the 7 a. m. to 6 p. m. 
span, CBS-TV shows were toprated 
in 22, NBC-TV in 12, and ABC-TV 
in four. Furthermore, the last 
Nielsen pocketpiece for March has 
CBS-TV leading in 25 quarter- 
hours, NBC-TV in nine and ABC- 
TV in four. 


Daytime exec also pinpointed the 
fact that the NBC-TV definition 
also limited its comparison to 
“adult” daytime shows, thus elimi- 
nating ABC-TV’s “Mickey Mouse 
Club.” 

Dawson professed no particular 
alarm over the recent big NBC-TV 
daytime sales splurges such as the 
Lever and Procter & Gamble deals 
saying, in effect, that a great deal 
of the rival’s new business is spill- 
over from Columbia, cued in part 
by product conflicts. With so many 
of the bluechippers expanding all 
over the product map, the prob- 
lem of accommodatifg competing 
brands on the daytime spectrum is 
becoming increasingly acute. 


Although Dawson gave no spe- 
cific rundown on Columbia’s day- 
time sponsorship picture for net 
season, he did offer one set of 
figures as an indication of the net- 
work’s supremacy. He said the av- 
erage daytime CBS-TY program is 
carried on 114 stations, or 11.5% 
more than carried NBC-TV shows. 


hours sold, CBS-TV is outpacing 








V’s Vs. U-Alls 
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cation structure should await “the 
finding of the facts.” To that end 





There are all kinds, but in 
Los Angeles television the ; 
advertiser who takes the 
cake is the one who grabs | 
the opportunities. ‘; 


With KTTV, the flexible in- 
dependent, the ability to ¢ 
move quickly is normal, 
even innate. That's why 
KTTV has time and again 
improved its advertisers’ ¥ 
positions in television by 
swift, fortuitous moves of § 


programs into opportune § | 


time periods. { 


That's why, also, KTTV is } 
the first—and the last— | 
place to check before you 

decide on TVinLosAngeles. ; 


KTTV’s flexibility is the 
perfect complement to the ; 
turbulence that is Los 
Angeles television. 












In Los Angeles television, 
be a flexible buyer. 


Los Angeles Times-MGM 
Television (| 


Represented nationally by BLAIR-TV 





the organization has spent 80% of 
its initial war chest participating | 


| with other interested groups in the | 
| Television Allocations Study Or- 
‘ | ganization. Dr. 


George R. Town 
said TASO should wind up most of 
its - comprehensive 
study within a year. Material will 
then be presented to the FCC. 

To broaden its representation, 
five directors for a total of 15 were 
added to the Maximum Service 
| board. They are: Lester W. Lindow, 
| outfit’s exec director; Ward Quall, 
| WGN- TV, Chicago;.Carter Parham, 
|WDEF-TV, Chattanooga; Lawrence 

Rogers, WSAZ-TYV, Charleston, and 
Joseph Baudino, KYW-TV, Cleve- 
land. 





Charles Crutchfield, WBT'V, Char- 
|lotte, 1st veepee; Don Davis, 
| KMBC-TY, 
|places Ken Carter, WAAM-TYV, 
| Baltimore, as second veep; and Hal | 
Gross, WJIM-TV, Lansing, con- 
\tinues as secretary-treasurer, 
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| McConnaughey 
| tenia 
the webs that trailblazed tv’s de- 
velopment and losing “millions of 
dollars -year after year” in the 
process. Now that they’ve begun 
to turn a profit, the “fruits of their 
gamble” shouldn’t be begrudged, 
| he asserted. 

| “It is easy to apply hindsight to- 
day and say that because of the 
'searcity of television channels, 
‘they were bound to win, but the 
field was open then, as it is now, 
to all comers who wish to make | 





'|the huge investments required to | 











| conducte 


On this basis of average station | 


NBC-TV by 94%, sales chief stated. | 


: 


engineering | 


Harris was reelected president; | 


Kansas City, Mo., re- |} 


compete with the networks for sta- 
tion affiliation. Some who could 
have competed with the networks 
then did not want to risk their cap- 
ital as the present networks did,” 
| the chairman said. 

In reference. to the Commission 
study of network practices being 
Dean Barrow, Mc- 
sounded a sympathetic 
githe “Commission is 
f the great and indis- 
tributions which net- 
working has made to broadcast- 
ing.” 


WEBS HAVE EYES ON 
MILBERG’S ‘EDSEL SPEC’ 


Chicago, April 9. 

Despite a spate of rumors as to 
the television splash to introduce 
Ford’s upcoming Edsel line, the 
blueprints are still on the drawing 
board. First concrete step was 
taken last week when Foote, Cone 
& Belding, which is handling the 
Edsel ad strategy, signed Milberg 
Productions to whip up a. major 
budgeted introductory show - for 
next season. : 


The Mildred Freed Alberg- 
George Schaefer packaging shop 
produces the NBC-TV “Hallmark 
Hall of Fame” specials for FC&B. 
At this stage, no specifics are set 
for the Edsel spec, either in terms 
of format, costs or even a precise 
target date. 


It’s a certainty all three tv net- 
works will make an allout pitch to 
land the Edsel’ show, which marks 
the debut of a brand-new adver- 
tiser. Also the new Ford entry is 
in the market for a regular tv 
series with the field still wide 
open, contrary to reports that this 
or that show has been staked out. 


Storer Sells B’ham Pair 
To Cincy for $6,350,000 


Birmingham, April 9. 
Storer Broadcasting Co., to 
keep within the FCC limit on sta- 
tion ownership, has sold WBRC 
and WBRC-TV here to Radio Cin- 
cinnati Inc. for $6,350,000. - Both 
are CBS affiliates. 


Prexy George B. Storer said the 
sale was made necessary under the 
multiple ownership rules of the 
FCC which limits ownership to 
seven AM and seven tv stations, 
of which two must be UHF. Stor- 
er’s recent purchase of tv station 
WPFH, Wilmington, Del., and ra- 
dio station WIBG, Philadelphia, 
was recently approved contingent 
bon the sale of one rado and tv 
station. 
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'K.C. Group Seeks Buy 
| Of WPED, Peoria, Il. 


Kansas City, April 9. 
Permission’ to purchase a Peoria, 
| Iil., radio station is being sought 
from the, FCC by a Kansas City 
group. The Dandy Broadcasting 
Co. was formed here recently and 
|is purchasing WPEO, pending ap- 


| Proval of the FCC. 
Officers of the group are Mer- 


ritt Owens, president; Ken Green- 
wood and Robert Sharon, vicepres- 
idents,- and Lee Vaughan, secre- 
tary-treasurer. They are seeking 
| to buy the station from the present 
ownership, of which John Living- 
ston is president and general man- 
ager. . Owens is in the advertising 
agency field, Greenwood and 
Sharon are in radio here, and 
Vaughan is a lawyer. WPEO is a 
| 1,000-watt daytime operation. 

| 











| TV Pioneers 








Continued from page 26 


| Meeting was called by W. D. (Dub) 
| Rogers of KDUB-TV, Lubbock, 
who’s been working the project 
since the NARTB meet here a year 
ago. Rogers mailed out letters to 
250  h members and got 
affirmative féplies from all. 

Meeting elected an organizing 
committee which will also act as 
an interim board of directors. 
Board includes Rogers; Clair Mc- 
Cullough, WGAL-TV, Lancaster; 
Howard Hough, WBAP-TV, Ft. 
Worth; George Eurbach, KSD-TV, 
St. Louis; Jack Harris, KPRC-TV, 
Houston; Glenn Marshall, WMBR- 
TV, Jacksonville; Buddy Sugg, 
WKY-TV, Oklahoma City; John 
Fetzer, WKZO-TV, Kalamazoo; 
Campbell Arnoux, WTAR-TV, Nor- 
folk; Richard Rawls, KPHO-TV, 
Phoenix, and Clyde Rembert, 
\KRL O-TV, Dallas. 
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Show Biz in Video Web 








fense Dept. demands the recaptur- 
ing of the lower V channels for the 
Air Force’s forward scatter opera- 
tions. 


Thus instead of the present 400- 
odd V stations (there is only room 
on the spectrum for 540 V's), there 
would virtually be a complete 
elimination of VHF and a new era 
of an all-UHF spectrum of 1,300 
stations. (It’s understood in some 
reliable quarters that only public 
sentiment, by virtue of a $15 bil- 
lion investment in receivers, has 
forestalled any such action up to 
this point, despite tremendous 
pressures being brought to play on 
the FCC to get going on an all-U 
allocations structure.) 

Immediate effect of such a con- 
version could force the television 
networks into an entirely different 
kind of operation. To satisfy the 
demands of 1,300 stations, a new 
and bright future would open up 
for Hollywood and its film people, 
since celluloid would become the 
major programming staple and 
film networks on a major scale 
would come into being. It is of 
vital concern to manufacturers be- 
cause, with 1,300 stations, tv sets 
would hit new highs in output. 

Toll-TV a Hot Issue 

2.) The imminence of an FCC 

authorization for a toll-TV_ test. 


This, of course, is a hot convention - 


topic; perhaps second only in im- 
portance to the allocations hijinks. 
The fact that the FCC is expected 
to give the okay on a pay-as-you- 
see test doesn’t rest too well with 
the well-heeled V operators, nor 
with network representatives in 
attendance. Any ultimate accep- 
tance of subscription-tv is viewed 
as a threat on their affluent place 
in the tv sun. The Zenith-Tele- 
meter-Skiatron et al, proponents 
are all out in force currying the 
favor of the FCC warlords, but the 
broadcasters (backed officially by 
the NARTB) are in there with their 
dukes up ready to battle as never 
before. 
Wires-in-the-Hacienda 

- 3.) Wired Television. Here, too, 
the broadcasters are alarmed over 
encroachment of the pix people— 
in this case the exhibitor. There’s 
ne attempt to conceal their con- 
cern over the success of sorts at- 
tending the “wired tv” operations 
in the southwest in which home 
viewers, at a $10 monthly rate, can 
have four films per week channeled 
into their livingrooms. It’s just one 
more aspect of the “new kind of 
theatre” cropping up on_ the 
American scene in the desperate 
attempt of the long-suffering film 
people to establish a niche in elec- 
tronics show biz. 

4.) Community Antenna System. 
Here, again, is the exhibitor mov- 
ing into a new kind of operation 
as his four-walls sphere faces deci- 
mation. The community antenna 


systems are scattered all over the: 


country (there are at least 60 or 70 


tm, Continued from page 1 











of them in Pennsylvania alone. 
They take the signal off the air ang 
thus transmit shows into the more 
remote areas neighboring stations. 
The stations don’t particularly ob). 
ject because it guarantees the 
sponsor wider circulation. 

But now the theatre people are 
starting to buy up the options on 
the community antenna franchises, 
permitting them to use existing 
wires in transmitting their films 
into homes. It’s a whole new show 
biz approach to the community an. 
tenna system and collecting a fee 
from Rural Americana. 

Otherwise the broadcasters here 
have nothing to worry about. Busi. 
ness -is good—both radio and ty. 
Their only concern is warding off 
these multiple encroachments jy 
order to maintain the status quo, 


KELLOGG, SWIFT IN 
DAYTIME AXINGS 


CBS-TV lost some additional 
ground in the daytime this week 
with cancellation of three quarter. 
hours a week by two of the web's 
major sponsors, Kellogg drops its 
Tuesday and Thursday quarter. 
hours in “Arthur Godfrey Time” 
at the end of May, while Swift is 
dropping its alternate Thursday 
segments in both Garry Moore and 
Bob Crosby in mid-May. 

Web gained a fraction of the 
business back with an order for 12 
participations on “Captain Kan- 
garoo” for Kool-Shake, the Gen- 
eral Foods summer, via Foote, Cone 
& Belding. Contract starts May 4 
and runs through mid-July. 











‘Harmon-Commuting 


Luxurious Estate on Hudson 
Perfectiy mainfained, Brick Southern 
Colonial; 12 rooms, 5 baths, 2 maids’ 
rms. Swimming pool & cabana, bar; 
tennis court; 15 breath-taking acres 
overicoking majestic Hudson - River. 
Will sell; or rent to right person. 


LA 4-2036, Miss Schein; 
or your broker. 
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MIDTOWN APT. 


LUXURIOUSLY EURNISHED 312 RM. 
APT. EE. 70’s BET. PARK and LEX. 
AIR COND. and TV. WILL RENT 
FURNISHED, OR SELL FURNITURE 
(RENT CONTROLLED). 


Box V_ 28-60, VARIETY, 
154 W. 46th St., New York 34 
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T.V. spot editor 


New York: 200 East 56th Street 












































A column‘sponsored by one of the leading film producers in television 


Chicago: 16 East Ontario Street 


« 


Unusual and bold, this 20-second spot uses only the product itself to 
hold interest! NABISCO’S Deluxe Assortment of Cookies is arranged 
in a striking abstract pattern. Through the third dimensional artistry 
of stop motion, the pattern changes as the cookies revolve to show 
clearly their shape and variety. Produced by SARRA for the 
NATIONAL BISCUIT CO. through McCANN-ERICKSON, INC, 


SARRA, INC. 


= New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


Sarra shows how television commercials for pharmaceutical products 
can be kept lively and interesting in this series of one minute and 20- 
second spots for MUSTEROLE. Full orchestral accompaniment, jin- 
gle, and different stylized animation treatment are used in each spot. 
Believable live action sequences added to the animation show the 
soothing “baked heat comfort” Musterole brings, as well as emphasize 
the availability of the product in strengths. Produced by SARRA for 


SARRA, INC. 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


Here’s something new! Pancake batter that’s made in a shaker. To 
illustrate the ease of mixing AUNT, JEMIMA Pancake Flours, a styl- 
ized animated shaker character, “Cindy Shaker,” is combined right in 
the live action scenes to tell the story and show how simple it is to mix 
the Aunt Jemima Pancake Flour, Wesson Oil, egg and milk. Appetiz- 
ing pancake shots with “Cindy” singing a catchy jingle, “In Just Ten 
‘Shakes,” wraps up the spot in a truly rememberable fashion. This se- 
ries of one-minute TV spots was produced by SARRA for the QUAKER 
OATS CO. through J. WALTER THOMPSON CO. 


SARRA, INC. 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


The New Lilt Home Permanent is the “fastest, easiest permanent ever” 
says the charming narrator. And a convincing demonstration bears 
this out. Contrasting Lilt with a competitive product, this TV spot 
shows how easily the Lilt squeeze bottle sprays Lilt on and ingeniously 
proves its faster saturation with blotting paper curls. Shots of a 
model’s hair—short, longer, shoulder length—show that curls sprayed 
with Lilt “last. and. last until they’re cut!” This series of 60 second 
TV spots was produced by SARRA for The PROCTER AND GAMBLE 
COMPANY, through GREY ADVERTISING AGENCY, INC. 


SARRA, INC. 


New York: 200 East 56th Street 


Chicago: 16 East Ontario Street 


Are you carefully policing your television rights? You should! By 
all means check the quality of the prints that are being televised. 
Long, continuous use of one print is bound to result in picking up dirt 
and scratches and thus lessen the effectiveness of your sales message. 
A single scratch can ruin your investment of thousands. So, protect 
your TV commercial investment at a small cost by replacing damaged 
prints. the television stations might be using, and thus maintain the 
highest possible viewer acceptance. 


SARRA, INC. 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 
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Dean Martin: “Only t Your 
Heart” - “Bamboozled” apitol), 
From the MGM pic, “10,000 Bed- 
rooms,” in which he stars, Dean 
Martin comes up with a solid bal- 
lad, “Only Trust Your Heart,” 
which he handles in standout style. 
Joni James also has a neat slice of 
this tune for MGM Records. On 
the Capitol flip, “Bamboozled” is a 
lilting number, 


Tony Martin: “Look At ’er”- 
“Mail, Mail, There Ain’t No Mail” 
(RCA Victor). Tony Martin could 
again break into the hit lists with 
“Look At ’er,” a Bob Merrill tune 
from the upcoming Broadway mu- 
sical, “New Girl In Town.” It’s a 
highly commercial entry enhanced 
by Martin’s savvy delivery. On the 
reverse, “Mail” comes off nicely. 


Denny Vaughan: “Wonderful, 
Wonderful” - “Since You Went 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








De That To Me” is an offbeat 
rythmie ballad which McGuire Sis- 
ters handle very effectively. This 
side has a vocal “sound”. which 
Id give jt.a commerdial edge. 
rowin’ In "Memories is another 
strong tune, which this sister team 
rocks in the modern-day style. 


Armenian Jaz Sextet: “Harem 
Dance”-Pretty Girl” (Kapp). Jazz 
with a Near Eastern flavor adds up 
to an ear-catching sound on this 
Kapp coupling. “Harem Dance” is 
a colorful production with an ex- 
otically swinging beat as dished up 
by a jazz band a tourist would ex- 
pect to meet at a Turkish bazaar. 
It should be a conversation piece 
for the jockeys. “Pretty Girl” is 
more of the same, with a vocal, in 
Armenian, added. 


Ray Charles Singers: “Mam’- 
selle’’-““Mademoiselle. de Paree”’ 


ts 





Best 


DEAN MARTIN ........ccece0> 
(Capitol) eeeeereeeeeeesee 


TONY MARTIN ..........0.¢: 
(RCA Victor) ... 


Bets 


..ONLY TRUST YOUR HEART 
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Away” (Glory). “Wonderful, Won- 
derful” is a superlative ballad that 
should go all the way. Denny 
Vaughan projects the poetic lyric 
with sensitivity and with potent 
impact. “Since You Went Away” 
is a good number in a more stand- 
ardized format. 


Betty Johnson: ‘1492”-“Little 
White Lies” (Bally). Betty John- 
son, one of the few femme vocal- 
ists who has succeeded in clicking 
in‘a market that’s been dominated 
by male singers for the past year, 
comes up with another winner in 
“1492.” It’s a cute, catching novel- 
ty with a clever lyric which she 
delivers brightly. For a change of 
pace, Miss Johnson gives a rocking 
flavor to the Walter Donaldson 
oldie, “Little White Lies.” 


Semethin’ Smith & The Red- 
heads: “The Mambo, Tango, Sam- 
ba, Calypso, Rhumba Blues”-Ma, 
She’s Making Eyes At Me” (Epic). 
Somethin’ Smith's takeoff on the 
various Latin-American rhythms 
adds up to amusing novelty with 
good chances. Workover of the 
oldie on the flip is handled nicely 
by Smith and his banjo-picking 
troupe. 


Gene Austin: “That’s Love’”- 
“Too Late” (RCA Victor). Gene 
Austin, a standout fave of the 


1920s, comes back on wax with a 
couple of numbers to be spotlight- 
ed on the upcoming “Goodyear TV 
Playhouse” story of his career. 
Austin, in his first slice for Victor 
in 25 years, registers with an ap- 
pealing style which scores on its 
own merits and not as an historical 
curiosity. “That’s Love” is a neat, 
slow-tempoed ballad, while “Too 
Late” is a catching, rhythm ballad. 
Both numbers make _ excellent 
frames for Austin’s smooth croon- 
ing pipes. 


Beverley Sisters: “Doodle Doo 
Doo”-“Blow The Wind, Southerly” 
(London). Coming ,offjtheir click 
on “Green Sleeves,” this combo 
has another strong item in “Doodle 
Doo Doo,” a novelty tune with a 
bright melodic phrase.’-On the re- 
verse, the Beverley Sisters give an- 
other beautiful old English folk- 
song, “Blow The Wind, Southerly,” 
a pleasing pop adaptation. 


Trudy Richards: "Wishbone’”- 
*“Hangin’ Around” (Capitol). ““Wish- 
bone” is the strongest side Trudy 
Richards has had in some time and 
it should get hefty jock play. It’s 
a fast-tempoed number with a cute 
lyric idea that Miss Richards belts 
for maximum resulis. “Hangin’ 
Around” is a bluesy number with 
a country flavor, Miss Richards 
again projecting forcefully. 

Carmen McRae: “How Many 
Stars Have To Shine”-“It’s Like 
Getting «Donkey To Gallop” 
(Decea). armen McRae, one of 
the better song stylists around cur- 
rently, has a classy number in 
“How Many Stars,” a big ballad 
and a solid performance song. Miss 
McRae projects it with a strongly 
emoted interpretation. “Donkey 
To Gallop” is a change-of-pace 
Latin-styled entry, a bright, swing- 
ing number with an amusing lyric. | 

MeGuire Sisters: “Please Don’t | 
Do That To Me”-“Trowin’ In 





4 *” ‘ ‘ . ~ 
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(MGM). The Ray Charles vocal en- 
semble, which turns out consistent- 
ly fine sides for MGM, has two 
more neat workovers of standards. 
Both sides feature polished ar- 
rangements that spotlight the mu- 
sic without any noisy gimmicks. 


Fess Parker: “A Hole In The 
Sky”-“‘Wedding Bell Calypso” 4Dis- 
neyland), Now that the kids who 
went for “Davy Crockett” a couple 
of years ago are grown up, Fess 
Parker keeps pace with the times 
by dropping his buckskins for 
some rock ‘n’ roll and calypso. 
Parke sounds a bit rigid in these 
idioms, but the backgrounds give 
ouf with the expected rhythmic 
flourishes. 

Dick Williams: “The Restless 
Breed”-“I’ll Be There” (Jubilee). 
Title. song of the pic,” “The Rest- 
less Breed,” is a stirring opus 
which Dick Williams helts with 
dramatic impact. If the kids see 
their own image in the song, it 
could emerge as a big one. “I'll Be 
There” is a lilting romantic ballad, 
—_ handled effectively by Wil- 
iams, 





Lee Castlé will front the Jimmy 
Dorsey band when outfit opens at 
the Statler Hotel, N. Y., April 22. 
Dorsey, who has been ailing, will 
thus be able to take additional 
time off. 








and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 
94th Consecutive Week f 
Dedge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T, 
Sponsored by Dodge 
Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9$:30-10 p.m., E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 


Concert Review 


Hohner Accordion Orch. 
London, April 2. 

Scheduled to visit the States and 
Canada during the 1957-58 season 
is the Hohner Symphony Accor- 
dian Orchestra, from the Black 
Forest region of Germany, cur- 
rently on first concert tour of 
Britain. On score of novelty 20 
piece accordion orchestra, includ- 
ing tympani, attracted a large, in- 
quisitive audience to the opening 
concert at the Royal Festival Hall 
but though the repertoire ranged 
between Bach and Johann Strauss, 
the overall effect was disappoint- 
ing. 

Conductor Rudolf Wurthner got 
the maximum tone from his or- 
chestra, but even with amplifica- 
tion and permutations of coupling, 
it still sounded like a group of ac- 
cordions. In certain registers, the 
instruments produced a good tone, 
but in the upper middle register, 
the thin reedy tone came through. 
The orchestra lacked punch and 
their attack was not clean. 

Best piece of the concert was the 
interpretation of Moussorgsky’s 
“Pictures From An _ Exhibition.” 
Soloists Karl Perenhaler, and Rolf 
— (Chromonica), were excel- 
ent. 


ABC-Par’s Pitt Distrib 


ABC-Paramount has made a dis- 
tributor switch in the Pittsburgh 
territory. New distrib taking over 
the line is Bill Lawrence Inc. 
| Area formerly was handled by 
Records Distributor. 
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Album Reviews 





With Paramount Pictures’ 
“Funny Face” shaping up as a box- 
office, smash, the Verve label’s 
soundtrack. set of the score should 
emerge as one of the album power- 
houses of the year. It’s a smartly 
packaged, double-fold set with 
standout tunes from the Ira & 


George Gershwin catalog with 
three additional son by Roger 
Edens and Leonard rshe, Au- 


drey Hepburn, who co-stars with 
Fred Astaire, registers very ap- 
peauney, in a talk-sing style on 
er solo “How Long Has This Been 
Going On,” her big song of this col- 
lection. Astaire scores with his 
smoothly easy vocals of “Funny 
Face,” “He Loves and She Loves,” 


*|“Let’s Kiss and Make Up” and 


“'S Wonderful,” latter song in 
duet with Miss Hepburn. Kay 
Thompson, in her film soundtrack 
debut, has 
“Think Pink,” one of the added 
songs, and also duets with Astaire 
and Miss Hepburn on a flock of 
other tunes, including “Bonjour, 
Paris,” “On How To Be Lovely,” 
and “Clap Yo Hands,” latter a 
rousing revivalist number with 
some tap hoofing by Miss. Thomp- 
son and Astaire. Several other 
dance sequences are included in 
this set, but these will have te de- 
pend on the memories of f 

for full impact. Adolph 

conducts the studio orch brightly. 


With the international motif one 
of the most popular in the album 
field, RCA Victor has come up 
with a neat twist on a couple of 
albums, which are accompanied by 
foreign language lessons on a 45 
rpm.disk. Spanish for American 
tourists in one easy lesson is sup- 
plied with a set titled “A Night in 
Acapulco,” with the Marie Luiz 
Armengol orch, while some simple 
Italian-English conversation goes 
with the “One Night In Venice” 
platter with Armando’s orch. The 
albums in this series, including 
“One Night in Monte Carlo,” with 
Guy Lupar’s band accent lushly 
romantic designed for easy listen- 
ing. Travel expert Richard Joseph 
supplies notes for this series. Also 
part of Victor’s globally flavored 
albums release this semester is a 
collection by a collection by the 


Lionel Hampton orch titled, “Jaz 
Flamemco.” Recorded -in CA’s 
Madrid studios, some Spanish 


atmosphere is supplied by some lo- 
cal musicians, but, on the whole, 
the style is predominantly straight 
U.S.A. jazz. 

Femme vocalists may be virtu- 
ally shut out in the single market 
these days, but they continue to 
get a heavy accent in the package 
field. Among the standout distaff 
sets recently is “Plenty Valente” 
featuring Caterina Valente sing- 
ing, in English, an excellent pro- 
gram of standards, including “In 
The Still of the Night,” “Where Or 
When,” “Take Me In Your Arms” 
and others. Sy Oliver’s orch backs 
up. For Angel Records, Parisian 
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smart material in. 


+ | 


chanteuse Mick Micheyl comes 
over as a standout socettess of 
that special Gallic idiom in a set of 
.varied French pop songs. Mean. 
time, back i nthe States, Helen 
Grayeo slickly projects another 
program of standards on the Vik 
abel while Verve Records wraps 
up five songstresses, Ella Fitzger. 
ald, Jane Powell, Anita O'Day, 
Toni Harper and Pearl Bailey, on 
one platter titled “Here Come The 
Girls,” which just about wraps that 
subject up. 


The cab-driver who says “that | 
can write ‘em better than Irving 
Berlin” finally gets into the groove 
in an offbeat album, “Louie’s Love 
Songs,” on the indie Golden Crest 
label. Lou Carter, writer and 
singer on this platter, is equally a 
working combo leader, but the deli- 
berately semi-literate lyrics and 
the hackie dialect make for some 
mild kicks. .-” 


In the jazz world, Dizzy Gillespie 
and a big band are spotlighted in 
fine swinging numbers in a Gene 
Norman Presents album, recorded 
during a concert at the Pasadena 
Civic Auditgrium during Gilles- 
pie’s first swing through the west 
several years a ~ From overseas, 
the European Jaz Quartet plays 
cool in the approved modern style 
on the Pulse label. Rolf Kuhn's 
superb clarinet playing is heard 
with quartet in a Vanguard Jazz 
Showcase set titled ee 

etm, 





Kurt Weill: The Seven Deadly 
Sins (Columbia). Kurt Weill’s 1933 
work, ballet-with-song, is a dis- 
turbingiy moving work performed 
with great intensity by a cast 
headed by Lette Lenya with Julius 


Katona, Fritz Gollintz, Ernest 
Poettgen and Sigmund Roth. Ger- 
man text is by Bertolt Brecht, the 
same team that produced the 
earlier “The Threepenny Opera.” 
English translation included. 


Rossini-Resphigi: La Boutique 
Fantasque (RCA Victor): A _ bril- 
liantly recorded version of the 
colorful Rossini-Resphigi.piece by 
the Boston Pops Orchestra con- 
ducted by Arthur Fiedler. Also on 
the disk are sparkling interpreta- 
tions of Ibert’s “Divertissement” 
and Piston’s “The Incredible Flut- 
tist.” 


Verdi: Un Balle In Maschera 
(Angel): Maria Callas, Tito Gobbi 
and Giuseppe Di Stefane in a strik- 
ing full-length performance of 
Verdi's Boston-localed opera 
with the orchestra and chorus of 
the La Scala Theatre of Milan con- 
ducted by Antonino Votto, Englisi- 
Italian text included. 

Steinberg Conducts Wagner 
(Capitol). William Steinberg batons 
the Pittsburgh Symphony in a 
well-recorded program of pieces, 
including the “Prelude” and ‘Good 


or on wl 
ARTE”, ,..10 Best Sellers on Coin Machines..............+«| taser se intimates 
73 


to “Die Meistersinger.” 
| Chavez: Sinfonia No, 5; Ben- 
Haim: Concerto for Strings (MG™). 
Two more arresting works from 
the modern repertory added to 
MGM’s catalog in.excellent record- 
ings by Izler Solomon conducting 
a string orchestra 

Beethoven: Symphony No. 17 
(Camden), A standout bargain on 
the low-priced Camden label with 
Arturo Toscanini conducting the 
N.Y. Philharmonic in a 1936, but 
still serviceable, recording. It’s the 
first of the Camden disks to have 
liner notés and a color-photo cover. 

, Herm 





Shep Fields’ Oil Strike 
Includes Mindy Carson 


Houston, April 9 

Thrush Mindy Carson and baton 
man Shep Fields have struck oil 
here. 

The oil—not the figure-of-speech 
variety, but the real McCoy—'s 
gushing from a well drilled about 
five miles south of the Houston city 
limits on the old Mykawa dome. It 
was brought in by William T. 
Jones, operator of the Majo Oil 
Co., near Pierce Junction, one of 
the hottest oil plays in Texas. 

Fields, the “rippling rhythm” 
man, is a major investor in the 
well, which cost several hundred 
thousand dollars to sink to i's 
present 8,700-foot level. He lives 
in Houston and has been in on the 
deal for some time. Miss Carson 
arrived two weeks ago for a s‘inl 
at the Shamrock Hilton, and was 
|eut in on the deal through Jones’ 
'friendship with her husband Ed- 
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DISKS’ BIG H'WOOD ROMANCE — 


Sheet Music Sales at Rock Bottom: 
~ Even Disk Clicks Sell Only 15,000 





The sheet music phase of the 

op publishing business, which has 
bosh ebbing over the past few 
years, is now touching rock bot- 
tom. There just ain’t any more 
sheet sales to talk of and some 
publishers are wondering whether 
to print up copies of even their 
top songs. 

Tunes that are solid disk clicks, 
reaching No. 3 or No. 4 on the 
bestseller lists, now are lucky to 
sell 10,000 copies. Some haven’t 
sold any sheet music at all. A tune 
like “Little Darlin’,” which has 
been climbing on the disk lists, 
never had any copies printed. 
Published by Excellorec, a Nash- 
ville publishing firm, Broadcast 
Music took over the selling rights 
and discovered that no copies were 
available. 

The spectacular disk hits, like 
the Elvis Presley numbers which 
have gone over a couple of million 
platters, still show steam in the 
copy market. “Love Me Tender,” 
a ballad, went over 200,000 sheet 
copies, but that’s the exceptional 
case. 

Sharp recent decline in the copy 
market is ascribed chiefly to the 
type of song hitting in the disk 
market. Both the rock ‘n’ roll and 
the calypso material are wrong 
for the copy market since there’s 
very little to play on the piano. 
Few songs written today include 
the interesting melodic figures 
which would attract the copy 
buyers. 

Fall-off in the copy market has 
made some of the publishers wary 
of getting on the rack. They are 
afraid that if they print up some 
75,000 copies for the rack, they 
might be swamped by the returns. 





Williams Named Manager 
Of RCA Custom Sales Dept. 
In Personnel Reshuffle 


Ralph . Williams, manager of 
sales planning for the RCA Victor 
custom record department, has 
been upped to a newly created post 
of manager of custom sales. The 
custom record division presses for 
indie labels and also embraces the 
RCA Thesaurus, a radio transcrip- 
tion serivce, and a video film dis- 
tribution department. 


At the same time, Emmett B. 
Bunn, chief of the custom record 
operation, shifted William F. Reilly 
into another new spot as head of 
field activity for the recorded pro- 
gram services, Reilly was formerly 
central division manager for that | 
department, Edward H. Kelly, 
meantime, has taken over the ad- 
vertising manager post in the cus- 
tom department. Kelly, formerly 
with the Red Seal promotion de- 
partment, succeeds Frank O’Don- 
nell who now will handle ad-promo- | 
tion exclusively for the low-priced 
RCA Camden line. 





| won an increase of between 3314% 





Dodge Gets Exclusive 
On Welk’s Coral Album | 


Hollywood, April 9. | 

_In its first such specialized tieup, | 
Coral Records has issued a special | 

1 awrence Welk Favorites” album 
Which will be distributed solely 
through Dodge dealers around the 
country. Car firm, which sponsors | 
Welk on tv, has already ordered 
150,000 eopies. 

LP was put together by the 
diskery from a dozen Welk masters 
covering favorite tv tunes. It will 
be used for a special exploitation 
Campaign .by Dodge. . Diskery has 
Worked out a special price for the 
car firm, but the band gets its re- 
gular royalties which will amount 


to $18,000 on the initial order 
alone, : 





Castro’s Conversion 
Crooner Frankie Castro has 
Switched from Mercury Records to 
the RKO-Unique label. 


'account the boom in record sales 


|Decca’s country & western roster. 





His first sides under the RKO 
banner will be out this month, 


? ? : 
Ella’s H’wood Gala 

Ella Fitzgerald will wind up 
her seasonal tour with Norman 
Granz’s “Jazz At The Philhar- 
monic” with a special night in her 
honor at the Hollywood Bowl on 
July 19. Current “JATP” tour 
heads overseas April 23 and is due 
back in the U. S. in late June after 
hitting 34 cities in Europe. 

Trek opens in Gothenberg, 
Sweden, and winds with a seven- 
day run at Monte Carlo, Cote 
D’Azur. Dates in Norway, France, 
Holland, Belgium, Germany and 
Italy are on the “JAPT” itinerary. 


Georgia Gibbs 


Joins Victor 


Songstress Georgia Gibbs has 
moved over to RCA Victor after a 
five-year stay with Mercury Rec- 
ords. Her contract with the latter 
diskery expired this week and she 
will make her first Victor sides in 
a couple of weeks. She enters the 
Victor stable on a one-year deal 
with a one-year option. 

Victor is giving Miss Gibbs a 
guarantee whose size was tagged 
“substantial” by Miss Gibbs’ law- 
yer, Harold Orenstein. It’s known 
that Miss Gibbs held extensive 
talks with several other labels be- 
fore making the move to RCA. 

Her pacting by Victor is in the 
form of a reunion with Joe Carl- 
ton, Victor’s pop artists & reper- 
toire chief. Carlton was with Mer- 
cury when Miss Gibbs first joined 
that label and they came up with 
her first hit in “Kiss of Fire.” 
Carlton stated that Miss Gibbs’ 
first disk for Victor would hit the 
counters in May. 

Miss Gibbs joins the company at 





a time when Dinah Shore, longtime 


Vietor artist, has been talking of 
ending that association. It’s un- 
derstood that there’s no formal con- 
tract between Miss Shore and Vic- 
tor at the present time. 


BRIT. TOOTERS WIN 
RECORDING PAY HIKE 


London, April 9. 








The British Musicians Union has | 


and 50% on fees for musicians, em- | 


ployed on recording sessions. The 
increase took effect yesterday 
(Mon.). For several weeks now MU 
representatives and the principal 
recording companies have been 
negotiating this increase, which on 
several occasions almost reached 
deadlock. 


The musicians’ claim took into 


during 1956, highest in the history 
of the British industry. 





Decca Pacts Pair 


Of Cleffer-Singers 


Don Woody, teenage vocalist | 
from Missouri, has been added to 





He’s also a songwriter, debuting on 
the label with two of his own 
tunes, “You’re Barking Up The 
Wrong Tree” and “Bird Dog.” 

Another singer-composer, Ray 
Doggett, from Texas, has also been 
inked to a Decca pact. 


Col Phono Taps Spath 


First step in the buildup of Co- 
lumbia’s field sales organization in 
the phonograph diviston has been 
the appointment of Clifford Spath 
as district manager for the north 
central region. 

Spath previously had been asso- 
ciated with the Hotpoint Co. and 








General Electric. 





MAJORS YEN 
SOUTH PACIFIC 


The record companies are get- 
ting hotter for the film soundtrack 
gravy. Latest example of the disk- 
eries’ yen for trackers is the storm 
of activity centering around 20th- 
Fox’s upcoming filmization of 
“South Pacific’ by Richard Rod- 
gers and Oscar Hammerstein 2d. 

Although the original Broadway 
cast album, out ef Colum)ia, went 
over the 1,000,000 sales mark, the 
disk execs want to get their hands 
onthe track version figuring that 
it’s got a tremendous sales poten- 
tial. They cite Capitol’s sound- 
track set of “Oklahoma” as one of 
this year’s bestsellers even though 
that did 1,000,000 plus album sales 
in its original Broadway cast al- 
bum form for Decca. The sound- 
tracker from “Carousel” is an- 
other hot seller for Capitol al- 
though it had racked up hefty 
sales as a Decca original cast pack- 
age several years before. 

The continuing upbeat of pack- 
age goods product, the development 


(Continued on page 66) 


BMI Cleffers 
Smoking Peace 
Pipe With SPA 


Bernie Wayne, head of a com- 
mittee of Broadcast Music Inc. 
cleffers in the Songwriters Pro- 
tective Assn., which has been 
squawking against the SPA’s anti- 
BMI stance, is endeavoring to bury 
the hatchet with the SPA council. 
Wayne was invited to attend the 
SPA council meeting last Friday 
(5) when, according to some of the 
participants, there was a “very 
pleasant: chat all around with no 
exchange of harsh words.” Wayne 
was invited to come before the 
SPA council at any time to dis- 
cuss the problems of his BMI com- 





mittee and he apparently accepted | 


the invitation. 

Mood was considerably different 
from the manifesto of Wayne’s 
“Committee for Fair Play in SPA,” 
which rapped the cleffers’ organ- 


ization for intervening in the cam- | 


paign against BMI being conducted 
by a group of ASCAP cleffers on 
the legal and legislative fronts. 
The BMI writers squawked that 
SPA was using funds, to which the 
BMI writers contributed, to fight 
BMI. SPA’s central objection to 
BMI is that it does not allow song- 
writers to share in the administra- 
tion of the BMI performance coin. 

After listening to Wayne’s views, 
the SPA council agreed to study 
the matter and the Wayne group 
was apparently satisfied that some 
compromise would turn up which 
would satisfy both the ASCAP and 
BMI cleffers within SPA. 


Dot Pacts Al Anthony 


Hollywood, April 9. 
Dot Records has signed Al An- 
thony, nitery singer and pianist- 
organist, currently appearing at 
the La Paz Hotel, Palm Springs, 
where he 
director. 





He launches his disk work with | 
a Dot album under the supervision | 


of Tom Mack. 





is also entertainment | 


1956 Diskery Sales 
$140,000,000 at M 


Up 30% Over °55; 
anufacturers Level 


+ 





Ponying-Up Calypso 

Columbia Records is trying 
to beat the lingo problems 
brought about by the current 
calypso craze. Diskery is at- 
taching a calypso pony on the 
sleeves of its single releases of 
the Trinidad tempo platters. 
The pony contains the word- 
for-word lyrics of verses and 
refrain. - 

The pony-platter combo will 
be identifiéd on the disk 
sleeves as “Calypso Sing- 
along.” 


Reelect Walker 
As RIAA Prexy 


Frank B. Walker, MGM topper. 
was reelected prexy of the Record 
Industry Assn. of America, at the 
org’s sixth annual meet at the N.Y. 
Athletic Club Monday (8). At the 
same time Walker was relieved of 
his duties as RIAA treasurer with 
William Fowler, head of the 
Crowell-Collier disk club, taking 
over. 

Walker had been serving double 
duty ever since James B. Conkling 
quit his prexy post at Columbia 
Records last June and simulta- 
jneously relinquished his prez spot 
lat the disk association. Officers 
| of the RIAA hold their posts for 
|a One-year period. 
| All other incumbents were re- 
elected. They are Harry C. Kruze 
of London Records, as senior vee- 
pee; Dario Sorio of Angel and 
Randy Wood of Dot, as veeps and 
John W. Griffin as exec secretary. 

The following directors were 
also named to the RIAA board: 
Sam Clark, ABC-Paramount; Goed- 
dard Lieberson, Columbia, replac- 
ing James B. Conkling; Irving 
Green, Mercury; Larry Kanaga, 
RCA Victor, replacing Howard 
j}Letts; Leonard W. Schneider, 
Decca; John Stevenson, Children’s 
Record Guild, and Glenn E. Wal- 
lichs, Capitol. 

During 1956 four members with- 
drew from the association and 11 
new members were admitted. 
Total disk company membership is 
now 54. RIAA was launched with 
|31 disk manufacturers. 


FLAIR-X IN FLARE-UP; 
KAPPY JORDAN EXITS 


In a hassle over the financial 
operation of Flair-X Records, Kap- 














last week. She had taken over the 
diskery only six weeks ago. 
Flair-X had been organized about 
six months ago by a group of Wall 
Street investors. Sid Demay and 
| Lee Tully ran the label until Miss 
| Jordan moved in. Miss Jordan and 
the investors §plit ‘in a‘ disagree- 





|ment on the ‘financing of:the com-" 


| pany. 





| 


Mellin Overseas 


| Bobby Mellin, head of Mellin 
Music, is heading to Europe for a 
five-week safari for new tunes. 

Mellin usually does extensive re- 
cording with big orchs while over- 
seas, using the nom de disk of 
Roberto. He sells the masters to 
| various U. S. companies. 








N.J. Solons Salute ASCAP 


Trenton, April 9. 


Songwriters with the American Society of Composers, Authors 
& Publishers were praised by the New Jersey State Legislature 


last week for their activities in 


behalf of the Veterans’ Hospital 


Radio Guild. A special resolution commended the work of the 
“group of outstanding professional entertainers, writers, directors, 
technicians, and many writer-members of ASCAP” for the voluntary 


effort to entertain patients in the 


veterans’ hospitals. 


Alex C. Kramer, ASCAP board member, is president of the 
VHRG, which has been engaged in getting the hospitalized vets 
to participate in radio and musical shows. These are broadcast 
over the hospital’s “bedside network.” Over 350 professional show 
business people are at present carrying on the VHRG work. 


py Jordan exited the prexy spot} 


+ Total sales by record manufac- 
turers in 1956 exceeded those of 
the previous year by more than 
30%. This follows an increase of 
25% of sales in °55 over '54. 

Translated into dollars, the disk 
manufaciurers billed $140,000,000 
last year. This is a $50,000,000 in- 
erease over total disk company 
billings only five years ago. The 
figures were compiled by the Rec- 
ord Industry Association of Amer- 
ica for its annual report given at 
a meet held Monday (8) in New 
York. 


The report also intimated that 
the Anierican recording standard 
developed by the RIAA would 
probably have global acceptance 
during the coming year. (The 
mechanical standards developed 
by the RAA’s engineering eommit- 
tee deal with such matters as size, 
thickness, lead-in groove, etc., of 
all types of records.) The RIAA 
recording standards have been 
presented at an international meet- 
ing in Paris of record manufac- 
turers from all parts of the world 
and although the conclave’s final 
;report has not yet been issued, it’s 
expected that the RIAA techniques 
and recommendations will be fol- 
lowed, 


The report also indicated that 
some headway was being made in 
the RIAA’s fight for excise tax re- 
lief. Although legislation was not 
enacted, the House Small Business 
Committee, in its annual report, 
recommended that, the tax ‘on 
phonograph records and>ether ex- 
cise taxes should be eliminated. 
This is the first Congressional com- 
mittee to recommend such action. 


Col’s New Distrib Offices 
In Hub Features Model 
Store for Disk Retailers 


Boston, April 9. 

Columbia Record distributors 
opened a new office here with Ed 
Masterson as sales manager, and 
Bob Crites, promotion head. Co- 
lumbia disks were formerly dis- 
tributed through Allied here. Decor 
for the new office, salesrooms, 
warehouse and shipping plant was 
by Neil Fujita, art director for 
Columbia. Front floor is set up 
as an example of how a good retail 
shop should be laid out with phono- 
graphs and equipment on display. 

Crites will promote all Col 
diskers in for nitery appearances 
and on disk jock promotions. First 
|incoming Columbia artist since 
}opening of new plant is Johnny 
|Mathis, who opens at Storyville 
| Thursday (11) and disk company 
| will give the singer the full treat- 
ment at a press party at the jazz 
spot afternoon of opening. 








} 





Cap’s Tommy Sands Into 
Golden Platter Circle 


‘Hellywood, April 9. 
Tommy,:,Sands;vnewest of the 
| juve disclicks,-moved into the gold 
} record. division “last week. Capitol 
isays that Sands’ initial record. 
| “Teen Age Crush,” coupled with 
“Hep Dee Hootie,” had topped the 
1,000,000 mark in sales and is still 
climbing. His second, “Mv Love 
Song” and “Ring-a-ding-a-uing” is 
also moving up, and the label is 
rushing production on his first LP, 
“Steady Date,” which will be re- 
leased within the next week. 

Sands, meanwhile, has been set 
| for a vaudate at the Roxy, N.Y. and 
a May 8 return on Kraft TV The- 
atre where his debut in “The 
Singin’ Idol” catapulted him to 
prominence. 


Donald to ABC-Par 


Charlie Donald is the latest 
crooner to join the ABC-Para- 
mount roster. First release is due 
out within the next few weeks. 

The platter will be a coupling of 
“Bop With Me Baby” and “Just 
For A While,” which Donald wrote 
in ecollarboration with Lee Cathy. 
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DELL’S CLIP-COUPON 
TALENT AUGMENTED 


Philadelphia, April 9. 

Five new personalities will join. 
the roster of players for the 1957 
season at Robin Hood Dell, Philly’s 
outdoor summer concert series. 
The mwewcomhers are sopranos 
Laurel Hurley and Eileen, Farrell; 
pianists Alexander Brailowsky and 
Jorge Bolet, and conductor Paul 
Paray. 

Other baton-wielders during the 
six-week series will be Alexander 
Wallenstein, Robert Zeller, who 
will direct the summer group from 
Royal Danish Ballet; Franz -F 
lers, Alexander Hilsberg, Vladimir 
Golschmann and Jose Iturbi. Re- 
turning artists include violinists 
Isaac Steyn and Erica Morini; 
Luboshutz. and Nemenoff, duo 
pianists; Robert Merrill, baritone, 
and Jan Peerce, tenor. 


The Dell season is the fifth all- 
free concert series of three per- 
formances a week. The programs 
are made possible by a $75,000 ap- 
propriation from the City of Phila- 
delphia, augmented by a similar 
gift from an organization known 
as Friends of the Dell. Tickets 
are distributed on a first-come, 
first-served basis through coupons” 
which are printed in the daily 





newspapers. 


es, 


8, 
Diskers Romance H’wood 





of recording techniques and the 
built-in tieup with a pic promotion 
are the factors the diskers are at- 
tributing the hefty sales being 
racked up by the soundtrack sets. 


Currently dickering for the 
“South Pacific” album are RCA 
Victor, Columbia and Capitol. Ac- 
cording to one exec it’s become 
more difficult to get the sound- 


track rights. First,.the competi- 


tion has gotten stiffer with even 
the smaller labels pitching for the 
rights. (As witness Verve with its 
first soundtracker, “Funny Face,” 
and Imperial, which already has 
latched on to several soundtrack- 
ers of pix theme music.) Second, 
the increasing ties between record 
companies and studios has contrib- 
uted to narrowing the market. The 
new links between RKO and RKO- 
Unique and Paramount with Dot 
have helped aggravate the situa- 
tion. RCA Victor, for example had 
been negotiating for the sound- 
track rights to Cecil B. DeMille’s 
Paramount release of “Ten Com- 
mandments” but it went to Dot. 

The diskery execs also point out 
that the studios and the music pub- 
lishers are now holding out for the 
best deals. Heretofore they had to 





Continued from page 65 


push hard to get the trackers on 
wax but “they “find, now, tha 
they’re in a position to ca)! the 
shots. Some of the studios are ask. 
ing for promotion _tiein Promises 
from the record companies and the 
publishers are asking for Single 
pop platters to release with the 
album, 

But with soundtrack sets like 
“Around The World In 80 Days” 
“The Eddy Duchin Story,” “The 
Benny Goodman Story,” “The Man 
With The Golden Arm” and “Pie. 
nic,” all on Decca, taking a strong 
hold on the album market, the 
diskers figure it’s worth all the 
trouble. 


Cootie Williams to RCA 


Cootie Williams, veteran trum 
peter, is joining the RCA Victor },. 
bel with his orchestra. Currently at 
the Savoy Ballroom in N. Y., Wil}. 
liams will record with his band 
vocalists, Larry Dale and Winj 
Brown, 

Williams plans to aim more at 
the regular pop market rather than 
the’ jazz clientele with whom he 
has been a standard name for 
decades. 








8 az ¢ e ° 9 
Paris Jazz: ‘Split Personality) 
By GENE MOSKOWITZ , , 
Guy:'Mitchell.\Ain’t:.:+°.:: | 
jazz camps against the appointment 
trolled Radiodiffusion - Television up with a 2,000,000-plus domestic 
still backs the New Orleans style |a new five-year deal with the disk- 
the detriment of the more modern|, According to his manager Eddie 
was revealed that Mitchell’s tv con- 
Charles Delaunay who were the | jus agreement whether he’s on the 
jazz as an art and important means |Qctober sponsored by Revlin. It 
U. .'S. boosters themselves. They Mitchell’s current Col platter, 
repertories. They also began the 
cleus for later fullscale Gallic jazz 





66 MUSIC 
Buffs In Schism Between Hot Hugues Panassie 
And Cool Charles Delaunay 

Paris, April 9. 
Recent outcry by progressive 
°  - 8D, 
Singin’ the. Blues 
of Hugues Panassie as jazz depart- cA a 
ment head of the government-con- P : 
Guy Mitchell, who recently came 
Francaise again points up the split | cojjer in “Singin’ The Blues” for 
personality_of jazz here, Panassie|Columbia Records, has been given 
and his detractors feel he will tm-|¢TY. , nl ay 4 with Col had ex- 
pose this mode on the airwaves to P : 
isk pact calls for an an- 
counterparts such as bebop and Joy, the d 
other cool variants. nual guarantee of $40,000. It also 
This goes back to the postwar |tract with the American Broadcast- 
schism between Panassie and jing Co. is a five-year $1,000,000- 
erage ney of Gallic jazz interest. | sir or not. Mitchell, however, starts 
hey first looked toward American |his own half-hour musical show in 
of expression in 1933 when it was | wij) pb duced by Edward Jo 
still not taken that seriously by ar a foots : 
stratified and analyzed it and set|«Rockabilly,” has passed the 500,- 
up complete files and jazz disk | 999 sales mark. 
first jazz mags and-Le Hot Club De| Stan Kenton orch booked for the 
France which was to form the nu-/ Blue Note, Chicago, June 5-16. 
appreciation. 
Jazz was getting its foothold 








RETAIL DISK AND ALBUM BEST SELLERS| 














































































































































































































when the war came. Later, Panas- 
sie wanted to go on in the same 
vein but Delaunay felt that the 
new forms were being overlooked — - 
are this borught on the great E 4 = - - ola 8 
schism. 3 S| Ilsai-/32 -~l|sailg 3 
As U. S. jazz reps began to flock Po im Bb. 5 |e BlEgi|u g 8 6 g 5/8 2 8 2 
to Paris split audiences made for VARIETY ‘ 3 8 2 r Els g 5 aisigl¢é * Elsie = 
noisy times as the pro & con * tk . eialg” bo 2s 
groups manifested their feelings. Cag Bee Pigs sig Saree ian Pi</2/Slsleiel8/3is a g/g) 21518 e| 7 
There were even a few riots in sellers based on reports ob- $ SIS eH lelSlSilnlelBlele Als/el8/ els 
those days. But the audiences fi- tained from leading stores in asjsicisia! % ¢|.° S| 4 e1/slalisié8 Glial = 
nally tired of this and decided to 18 cities and showing com- = & : 5/2 SI@lclgi9li<isié ra S18 . 
make their own décisions. Bebop, eine vg rating for this eltlé . 7 na)\2\s 2 : | tITIsliy7 e E 
cool, swing, et al., got their due ana last week. 7 a Sisialil/2i7vyisisieiz 4 ” | ao} 2 p 
and jazz, in its various forms, was oi eie = 4 | | J = 8 i 3 } & I F 7 } 
ove tried at the popular music- |] wational s ci i s a | | | = 5 S18 5 E 5 Ps ] I 
o : : : Ratin & 2 is 8 ’ N 
Lionel Hampton did big biz on |! This inet | | # ; s a 2 E 5 = Sle & E = ri 2 3 T 
(Continued on page 70) wk. wk. Artist, Label, Title SISiSlSlelzlelSlslaglglelelalsialsial s 
ELVIS PRESLEY (Victor) 
OPERA SANS DEFICIT: 1 i PR Se Rk wc cts bodes cepetevet ee Te ee ee os Be ee 1 2. SB: 74s ie Serie 4 1 
’ ’ PERRY COMO (Victor) 
THAT § FRISCO \ COSMO 2 He &§ 5 afi ype-oqertie eae * 1 BS .6 .T-..3 TE ‘se 1 8 4 6 . fin. 
: : DIAMONDS (Mercury) 
PR ag, ae gn at eo php eae as 42910 8 4 4 arc'4 2 4 10 2 2 5 81 
about $100,000 in 10 performances DELL-VIKINGS (Dot) 
during February and March ant 4 10 “Come, Go With Me”...........:.....+,-++++ ee ae Ter be So oe eee, 
will “definitely come out even,” FATS DOMINO (Imperial) 
according to Dario Shindell, gen-|f 5 3 “]’m Walkin’”...................eccceee eee’ 3 7 Te ae OR ee 7 .. 10 82 
eral director. 
. BUDDY KNOX (Roulette) 
Pri 5 Eo alg opel gare | IT RR eee: 8” RRS Apres prmererer 2 10 4 2 5 6 2 46 
| ~ 
Russell playing the witch in “Han- | ANDY WILLIAMS (Cadence) F ae 4 
sel and Gretel.” Company played | 7 8 Butterfly ee oe | eee ee ee gz: 10 ia; 7 es se 
before SRO crowds at 3,300-seat | HARRY BELAFONTE (Victor) 
Opera House and, apy mes gd 8 11 “Mama, Look at Bubu”....................+.. 9 3 9 6 3 3 9 35 
was sold out months in advance for | CHARLIE GRACIE (Cameo) 
most.operas at $1.50 to $3.50. ll 9 - 6° “Butterfly"+...... “8 SSE ee ° 2 4 5 2 Sais OF 
Works ‘included “Turandot” and | PAT BOONE (Dot 
“Manon,” and singers. included | 416° “Whe tab Why" 4 8 7 6 ” 8 6 31 
Zinka Milanov, Regina Reznik, Ra- | 10: y; apy, Wi y tee tees tees esse eseseseees 
mon Vinay, Nadine Connor, Giu-| STEVE LAWRENCE (Coral : 
seppe’ Valdengo, Eugene Conley|}10B 12 “Party Doll”..................+..ssss ees eeee 8 4 4 31 
and Salvatore Baccaloni. , TERRY GILKYSON (Columbia) 
ae costs, says amet ae: a. Ct” La RS <a eee oe 8 5 5 7 10 3 28 
“coming out even is a miracle,” bu a Se ee 
it’s possible Cosmopolitan may | 13 9 pes meee Capital) eS. at 10°” 5 See, | 
even aake’-a Wile tached, let! x0n pire Sats ene hae STS oe eee es ae bs 
sponsor Campbell McGregor off | TOMMY SANDS (Capitol) . 99 
the hook completely. 14A 7 Teen-Age Crush chin bis b-eW © 6 We CS be 6.0.6 6 ome o> 7 6 6 9 5 
TAB HUNTER (Dot) 
Big Company Loss: 100G’s 144B 10 “Nittety-Nilie’ Wage”. | os. cw cee cee tee te Fe 8 22 
San Francisco, April 9. no HARRY BELAFONTE (Victor) 
Kurt Hepbert‘Adler, general di-|] jg 14 ) «phe tannins Boat na 8 1 4 ; 20 
rector of the San' Francisco Opera, | {| —— ——_—_—____. - 
says deficit for last fall’s season | {7 mo aa opp (Dot) 1 - a 17 
will run “about ‘the same” as pre- | (A 22 —.. 2. BRB SRAESRESESAASSSLESE 
vious year—that is, slightly over | CHUCK BERRY (Chess) q 
$100,000. Adler adds: 17B “School Days”... re PS Cee Pe RS 3 2 VW 
“No opera in the world can ex- HILLTOPPERS (Dot) 
pect to break even or make money |} 19 21 “Marianne” ip eh AEE, Say 3 5 14 
today. In Europe, for instance, they TF ITTLE RICHARD | Specialty) 
have large state subsidies. With|fo) 99 « yeillo” : . . $6 13 
our system of democracy, it is per- || ~ - —— a + 
haps better that the deficits be|},, 4. pt em acne, (Kapp) 7 4 11 
made up privately.” Pas + + oo oo ow oe cases cc ve dscees . 
He’s signed up five new top- FOUR LADS (Columbia) 
ranking singers for Frisco debuts, |} 22A ate ee ee, ee eee hy 2 S.. ss ee eae ec, oe 
he adds, and three of these will be PAT BOONE (Dot) 
ear :. S. ae x Pras re 22B “I’m Waiting Just for You”................... , : 1 vitteet eo 19 
e finds agents considering him —— , 
a bit Scrooge-like because he 24A “aaa” CLOONEY (Columbia) 10 6 9 8 
doesn’t want to pay huge premiums —; oe eee “ . —— “se eee ewe eee wwe eee eeeee . - ~ 7 ** 2 . . | oa? 
to get European singers to perform PLATTERS (Mercury) 8 
in Frisco. 24B He s Mine “_* eee eee ee eee eae een aere eee eeneeneeeene “ef . ** we ** ef se “ef 7 * 7 ra 
“It used to be,” he says, “that 1 2 ’ 3 4 5 6 7 S u 10 
a pe BM ngage cl magpie CALYPSO [MY FAIR LADY | AN EVENING LOVEIS. | AROUND THE | KING ANDI HYMNS ELVIS CLOSE TO YOU| OKLAHOMA! 
. WITH THE THING WORLD IN 
ae SOMTY, ae ae agg Pen: Harry Belafonte | , |, dway Cast | BELAFONTE 80 DAYS _| Film Soundtra@h Elvis Presley |} Frank Sinatra | Film Soundtrack 
they lost so much time. But now Nat (King) Cole |... soundtrack Toan. Ernie Ford . Capitol 
they can fly from Europe to San Victor ‘Harry Belafonte Capitol 
Francisco in 19 hours and I don’t || LPM 1248 | Columbia Victor Capitol | Decca W 740 Capitol vue Capitol | SAO 595 
nad we have to pay for their lost EPA 1248 OL 5090 LPM }402 W 824 =| DL 9046 EAP 740 T 756 LPM 1382 W 789 SDM 595 
me, s od 
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Bish Pubberies In ‘Wait & See’ 
Stance On Calypso; Berlin Upbeat 





London, April 2.~ + 


British music publishers are giv- 
ing calypso. the soft-pedal freat- 
ment. In Tin Pan Alley, the calyp- 
<o craze is not expected to register 
with the public for some time to 
come, if ever, but music houses are 
nevertheless keeping a close watch 
on the trend. 

So far, the only number in this 
idiom to make any impression here 
has been the “Banana Boat Song.’ 
It’s been resident in the record hit 

arade for several- weeks now, but 
still has not influenced the young- 
er set to break away from rock ‘n’ 


roll. 

Several publishers have ex- 
pressed the theory that calypso is 
being used aS a means to an end, 
the end being a return to ballads 
and lyrical songs, which would 
boost sheet musie sales and rein- 
state the musie business to its pre- 
vious level. They explain that 
calypso is being deployed as bait 
to lure the fans from rock ’n’ roll 
in America, Calypso, they theorize, 
is being boosted in the States al- 
though Yank publishers are aware 
that it won't last. When they en- 
thusiasm for the music dies down, 
the fans will be left with nothing. 
Then, their British counterparts 
say, they’ll step in with songs with 
a normal beat, and straightforward 
lyrics—the type that sell sheet 
music. 

Meanwhile, Tin Pan-Alley Yoes 
not intend to be left out in the 
cold if calypso catches on, and most 
of the music houses have several 
numbers with that beat stored 
away in their back rooms. Robbins 
Music Corp., however, intends to 
make something out of calypso, and 
is publishing a number which 
should have a short but high life in 

(Continued on page 72) 


Israel Bows Hit Parade 
In International Compote; 





U.S. High Up in Entries | 


Jerusalem, April 2. 

The first genuine hit parade pro- 
gram in Israel was aired last week 
when Yoram Ronnen, top disk 
jockey of the Jerusalem Kol Israel 
(State Broadcasting) studios pre- 
sented the nation’s seven top tunes 
and introduced No. 1 hits from 
other countries. The Israeli show 
was based on a poll of Jerusalem 
and Tel Aviv record stores and 
on letters from listeners. 

No. 1 was “Arrividerci Roma,” 
waxed here more than a year ago 
but popular only since last month; 
No. 2 was “The Little Bar,” from 
the smash hit Israeli musical “5:5,” 
in an original cast recording; No. 3, 
“Whatever Will Be, Will Be”; No. 


4, a patriotic song, “At Mount 
Sinai”; No. 5, “Sixteen Tons’; No. 
6, “There Were Two Pals,” a 


Hebrew marching song based on a 
Russtan folktune; No. 7, “Okla- 
homa!,” from the film currently 
Playing here. Still strong are 
“Rock Around the Clock” 
“Love Is a Many-Splendored 
Thing,” while “Mac the Knife” is 
gaining. 

Foreign hits newly 
were the Italian “Ricordate Mar- 
cellino” and the U. S. “Banana 
Boat Song” and “Cindy, ob Cindy!” 
An interesting feature of the 
broadcast was comparison on posi- 
Hons of songs on the hit parades 


> e 
Busman’s Holiday 
Honolulu, April 9. 

Al Hoffman and Dick Manning, a 
couple of lammisters from the Brill) 
Bldg. in New York here on vaca- 
tion, have wound up on a sonz- 
writing spree with a hula accent 
Their latest tune is “There Are 
Two Eyes in Hawaii,” a collabora- 
tion with Alex Anderson, writer of 

“Lovely Hula Hands.” 
Hoffman and Manning are due 
back in N. Y. at the end of this 


month following a week stopover 
in Hollywood. 


Boston Council, After 
Stormy Meet, Slices 
Juke Licenses to $25 


Boston, April 9. 

Jukeboxes license fees were 
sharply cut by the Boston City 
Council in a stormy session end- 
ing 10:15 p.m. last night (Mon.). 
License fee cut will cost the city 
$90,000 a year in lost revenue. 
Council, by 5-3 vote, cut the week- 
day license from $50 to $15 and 
the Sunday dicense from $50 to $10, 
and also reduced the anni fee for 
playing radio or tv for public en- 
tertainment. This was set at $10. 

Council prexy William J. Foley, 
who fought the reduction called it 
a $75,000 gift to the jukebov in- 
dustry. I recommend we ought to 
put jukebox in corner of the City 
Council and strains that come out 
should be “White Christmas” be- 
cause Christmas came early this 
year for the jukebox industry in 
Boston. Santa has put $75,000 in 
their pockets.” New fees will not 
go into effect until next year. Loss 
to city was estimated at ‘$75,000 
for jukes and $15,000 from radio 
and tv licenses. 





Attorney Arthur Sherman, rep- | 


resenting the Massachusetts music 
operators Assn. said, “the $50 
jukebox fee is a crime. Unless the 
jukebox industry is able to earn 
more profits, about half the ops 
will go out of business.” David J. 
Baker, prexy of the music ops As- 
sociation, told the council the av- 
erage net income per players is 
$9.50 per week to the op, the loca- 
tion owner getting a _ similar 
amount. “You people mistakenly 
think we are a big syndicate mak- 
ing millions but there’is only one 
op in. our association tha§ has 
more than 140 machines. The 
others have 15 or 10 each,” he said. 
Councilman Francis X. Ahearn, 
who~fought the cut, said “We are 
going to give this profitable busi- 
ness a license fee abatement which 
is in my opinion an unfair and im- 
proper one. We have now outdone 
all television giveaway shows.” 


ASCAP ENTERTAINS 
D. C. PRESS LUNCHEON 


Washington, April 9. 

ASCAP’s annual musical lunch- 
eon for members of the National 
Press Club was held today (Tues.), 
with Jay Livingston and. Ray Evans. 
The two authored the song, “Que 
Sera, Sera,” which copped this 
year’s music Oscar at the Academy 
awards in Hollywood. 
Others on the bill were compos- 
ers Sam Coslow, Jack Lawrence, 
Noble Sissle & Eubie Blake, Irving 
Caesar and songstresses Norma 
'Douglas and Frances King. This 
was the seventh consecutive year 
that ASCAP had done the lunch- 
eon. 


Coast Jazzland Op to File 
Charges With AFM Over 
Billy Ward’s No-Show 


Hollywood, April 9. 

Preliminary. steps toward filing 
charges against Billy Ward and His 
Dominoes have been taken by 
Jack Gordon, operator of Zardi’s 
Jazziand here, after the act in- 
voked an “act of God” clause to 
get out of its Friday (5) opening. 
Since Ward is not a Local 47 act, 
Gordon will file charges with 
American Federation of Musicians 
secretary Leo Cluesmann in New- 
ark, charging Ward broke his con- 
tract to appear and then invoked 
the “act of God” clause when he 
was warned that he faced union 
charges. 


r It’s understood Gordon plans to 
demand repayment of coin spent 
On advertising, etc. He will also 
press the civil breach of contract 
suit seeking damages for loss of 
revenue. 

Ward declared Friday (5) that 
his act would not play the room 
because, “we are not a rock ’n’ 
roll group anymore” while the 
room, long one of the jazz strong- 
holds on the Coast, was veering 
toward a rock ’n’ roll policy. A 
similar contention that the room’s 
policy was changing had been 
voiced earlier in the week when 
Jeri Southern secured a release 
from the contract. 

Following Ward’s unilateral 
“cancellation,” he wired the room 
that he was not appearing and 
Gordon took the beef to the Ameri- 
can Federation of Musicians. 
Business agent Vernon Bushway 
notified Ward that, unless. the 
Dominoes appeared on schedule, 
the act would be placed on the un- 
fair list and hauled up on charges. 
A few hours later, Ward notified 
Zardi’s that the act couldn’t appear 
because of the illness of Milton 
Merle, a key member of the combo, 
and offered statements from- two 
physicians that Merle’s ailment 
had been diagnosed as eustachian 
salpingitis otitis media, an ear di- 
sease, and he had been instructed 
not to work for at least two weeks. 
Ward said it was impossible for 
the group to go on without Merle. 

Ward originally was booked for 
10 days at $1,500 per week. 











British Disk Bestsellers 


London, April 9. 


I.) Young Lovée..Tab Hunter 
(London) 

2. Don’t Forbid Me... Boone 
(London) 

3. Long Tall Sally Richard 
(London) 

4. Banana Boat .. Belafonte 
(HMV) 

5. Knee Deep Blues..Mitchell 
(Philips) 

6. Cumberland Gap..Donegan 

_  ‘(Pye-Nixa) 

7. Don’t You Rock Donegan 
(Pye-Nixa) 

8. Look Homeward Angel Ray 
(Philips) 

9. True Love Crosby/G. Kelly 
(Capitol) 

10. Girl Can’t Help It..Richard 
(London) 








Touts N. Y. Philharmonic, 
Solti Has to Exolain To 


ritish Decca 1956 Gross Reaches 
Peak $36,000,000; Hint Price Boost 


London, April 9. 

Decea Reeords production. for 
| the year ended March 31 topped all 
| Grevious output, and January 
; proved a bumper month with sales 
exceeding the 4,000,000 mark. 
‘Company chairman E. R. Lewis. 
| who presented the report at the 
|diskery’s annual meeting in Lon- 
| don, said that the turnover for the 
year was $36,008,000, an increase 
‘of $9,223,200 over previous vear. 
| Lewis added that as of April 1 
the deal with the Radio Corp. of 
| America, which entitles Decca to 
»manufacture their recordings and 
| distribute them under the RCA 
, trademark, became effective. He 
said that the first disks on the RCA 
label wil! be on sale in Britain 
next month, 

The company’s net profit after 
| .axes was $1,214,124. The new rate 
'of taxation which stands at 60% 
| was a serious burden on enterprise, 
| Lewis said. He added that the rec- 
ord industry in Britain was sub- 
| ject to purchase tax at an onerous 
irate. ~ 
| He hinted that the price of disks 


His Frankfurt Clients jecause “or “inereasea ‘production 


Frankfurt, April 9. 
Georg Solti, general musical di- 
rector of the Frankfurt City Opera 





| who has been guesting with the 
|New York Philharmonic Orchestra 
| in New York City, got himself in 
hot water in Germany with re- 
marks attributed to him-in a press 


ly reprinted here. . 

Solti in the interview forecast 
the death of musical achievement 
in Europe, stating that no orches- 
tra compares with the New York 
Philharmonic, there is no talent 
among contemporary composers 
and musicians. 


marks to the most _ influential 
|German newspaper, the Frankfurt 
Allgemeine, 
in his rebuttal, that his remarks 


not to be taken 


singers in America to those of 
Europe, but to the fact that Ger- 
many can import many foreign 
singers because it has so many 
small opera houses that it needs 


monie is an inferior orchestra, 
but that four or five European or- 
chestras do rank as high as the 
New York Philharmonic in qual- 
ity; and fourth, that he didn’t 
mean to belittle the contemporary 
composers but to say that all over 
the world there is a lessening of 
interest in fine music with fewer 
| people in the profession, and that 
| he wasn’t attacking Germany alone, 
| and was misquoted. 











and | 


introduced 


of the U. S., France, Britain, Bel- | 


ium, Italy and Holland, based on 
tradepaper information from the 
Various countries. 


Curry in Sales Post 





At Columbia Phono | 


Donald A, Curry has taken over 
aS sales coordinator for Columbia 
Phonographs, rossaatitd Frank 
Mangan who resigned March 22. 
Other personnel shifts in the phono 
division are Henry M. Stewart and 

Birch Ripley, who've been 
Hamed district managers and will 
divide the territory formerly cov- 
ered by Bill Duffy, whose resigna- 
tion becomes effective April 15. 

Curry comes to Col from a traffic 
operations post with the Milwaukee 

ilroad while Ripley formerly was 
regional manager for the Crosley- 
mindix Co. Stewart had been 

Nd-Atlantie manager for the Don- 
ner Corp, and for Ampro, 


| restoration program of the 100-year 
Academy of Music were announc- 
ed by Stuart F. Louchheim, Acad- 
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| interview in New York, and wide- | 


Solti sent a denial of these re-| 


stressing four points | 


were aimed at all of Europe and | 
personally by | 
Germany alone; two, that he wasn’t | 
talking about the superiority of | 


many singers; third, that he didn’t | 
mean to say the Berlin Philhar- | 


; costs and the upping of musicians’ 


| recording fees, but pointed out that . 


| the prices of records in this coun- 
| try were considerably lower than 
;any other part of Europe. Lewis 
|}also announced plans for a new 
Decca Thameside headquarters 
| which he hoped would be ready by 
the end of the year. 





Barbara Lea Hits Indie 
With 1506 Suit, Alleges 
Unlawful Use of Name 


Jazz thrush Barbara Lea filed a 
| $150,000 damage suit in N. Y. Su- 
preme Court last week against Wil- 
|liam Grauer Jr. and Orrin Keep- 
|news, partners in Riverside Rec- 
ords. Action claims unauthorized 
use of the songs she recorded for 
| her Riverside album, “A Woman In 
Love,” in 1955. 

Among the other claims in the 
action are failure to fulfill terms 
|of the original contracts, unlawful 
|use of her name and an improper 
} accounting of the returns from the 
|sale of the record. Miss Lea now 
records for Prestige Records. 

According to Keepnews the suit 
is “groundless, fantastic and has all 
| the earmarks of a publicity Stunt.” 
| Referring to the “unauthorized 
|use’’ claim, Keepnews admitted 
| that one track from the album had 
| been used for a Riverside sampler 
| but that he didn’t consider it “un- 
| authorized use.” 





Philly Music Academy 
| In $1.500.090 Facelift 


Philadelphia, April 9. 


Detailed plans for a $1,500,000 


'emy president. The _ facelifting, 
| skedded to start when the concert 
| hall shuts down May 11, will spend 
| $428,950 this year, $493,350 in 1958, 
and $494,500 in 1959, All but $11,- 
000 of the amount needed for this 
year’s work is at hand. The fund 
| was raised by the 100th anniversa- 
ry jubilee on Jan. 26, which netted 
| $147,703 and $275,946 in contribu- 
tions. Overall expense reduced 
| this figures to $417,659. 

| The three-vear program is meant 
ito restore the venerable concert 
hall to its original beauty without 
laffecting its superb acoustics, 
| Louchheim said. 

| All lighting fixtures will be re- 
| placed and the Academy’s famous 
crystal chandelier will be made to 
look like the original with indirect 
lichting and the famous murals 
will also be restored. The audito- 
rium will be redecorated the first 
year and a $25,000 proscenium 
curtain will be installed. * 


Losch to Merged Indies 


Hollywood, April 9. 

As part of the stepped up activ- 
ities for the merged Roulette, 
Rama, Gee and Tico labels, Jules 
Losch & Associates has been inked 
to manage western division promo- 
tion for the organization. 

Losch personally will work in an 
artists & repertory capacity on ma- 














terial to be cut on the Coast. 
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Basie Boffo In London; SRO Debut 
Brings Out Specs at Quintuple Tabs 


London, April 9. 





t Basie orch approaching 
ee halfway mark of its first Brit- 


Tephyr’s Hefty Overhead 


HEARINGS ON ITS MERITS 


‘Moulin Rouge’ Seng Suit 
-Earns Right te Day In Court 


Washington, April 9. 
U. S. Court of Appeals for the 
District of Columbia has reinstated 
a $2,000,000 infringement of copy- 
right suit against United Artists. 
Action was brought by Sidney 








Pit Rock ‘n Roll Vs. Calypso 
~ For Easter Week ‘Teen Come-On 





Video Usher Job Opens — 


+ The popularity of rock ’n’ rol! 


versus cdlypso as part of a vaude- 
film presentation will be tested by 


f : . f Loew’s Theatres as it competes 
jsh tour, has been packing some o ° | Hirshon, ex-D. C. and now o 

“ain’s largest halls with the Dover, Del. He charges that the , vy against itself during Easter Week. 
a audiences that it’ .was Cut, But Sked Continues “Song from Moulin Rouge” in the Doors for Bert Con Aiming to corral vacationing school 


ht were smothered by the ex- 
Mbitionist rock ’n’ roll enthusi- 
asts. Up and down the country 
pure jazz lovers are paying hoin- 
age to the man and the band with- 
out any gimmicks. 

Basie’s first date-in Britain at 
Royal Festival Hall last Tuesday 
(2) was played within a few hours 
of arrival, The plane was five 
hours late. There was no time for 
rehearsal or any sleep, but when 
it got down to work, the outfit 
sounded fresh and full of vitality, 

With a similar type of lineup and 
approach to music as Ted Heath's, 
who recently returned from the 
States after playing the British side 
of the swap for the Basie band, 
the Yank jazzmen illustrated what 
makes them different, and at the 
top of the league of the big band 
division. They swing along with a 
virile beat; each section plays like 
one man; each man is a top in- 
strumentalist. 

With a $2.80 top, all seats for the 
Festival Hall concert were sold out 
several weeks before the band ar- 
rived, and on the night, long lines 
of hopeful ticket seekers waited 





Hollywood, April 9. 

Zephyr Records has streamlined 
its organization to function on a 
more economical basis but will con- 
tinue with its original release 
plans. Prexied by Geordie Hormel, 
firm has been in business for six 
months. 


Revenue during the initial period 
did not measure up to expectations, 
Hormel disclosed, the volume 
reaching about $250,000. Prospects 
are for increased business during 
the months ahead, so the firm will 
go ahead with its plans to release 
four or five albums and four or five 
singles monthly. 

Indie diskery has cost around 
$350,000 thus far, but Hormel be- 
lieves the bulk of the expense is 
now leveling off. One of the major 
moves in the streamlining was the 
shutdown of the art and photo- 
graphic departments. All personnel 
remain together as a group, how- 
ever, making use of the diskery’s 
facilities to handle custom work 


for Zephyr .as well as for other 
labels. 





film, “Moulin Rouge,’ bears a 
strong resemblance to his “London 
Bells Will Ring Again.” The U. S. 
Court here gave summary judg- 
ment for UA. However, the Circuit 
Court has ordered further proceed- 
ings based on the merits. - 


Neely Veeped, Krebs 


Promoted at Urania 


Hal G. Neely has won his vee- 
pee stripes at American Sound 
Corp. and Urania Records and 
Ernest Krebs has been named ss- 
sistant to prez S. G. Bart. The 
promotions are part of the disk 
firm’s organization and facilities 
expansion program. 

eely, formerly in administra- 
tive capacity at the company, takes 
over as V.p. in tharge of sales for 
both American Sound and Urania. 
Krebs, who will handle manufac- 
turing, production, special admin- 
istrative and management a&ssign- 
ments, came to American Sound 
from Capitol Records where he was 
international product coordinator 
until he resigned March 31. 








Hollywood, April 9. 

A pair of appearances on the 
Art Linkletter “House Party” show 
has proved a shot-in-the-arm to the 
career of singer-actor Bert Convy, 
former head of the Cheers, vocal 
group which cut some rock ’n’ roll 
platters for Capitol. Convy took a 
job as a CBS page “between jobs,” 
and met Linkletter and explained 
hie problem. Linkletter put him 
on one show and asked for audi- 
ence response. Mail pull was so 
strong Convy appeared again, still 
in the uniform of a CBS usher. 
Again there was a heavy audience 
reaction. 

For a third airing, Linkletter in- 
vited studio execs to watch and 
Convy promptly hit the jackpot. 
Linkletter signed him for 14 weeks 
of appearances, 20th-Fox inked him 
for a featured role in the telefilm 
“Mother was a Freshman,” William 
Morris agency grabbed him for a 
pilot film starring Judy Canova, 
Paramount made arrangements to 
test him and Mercury Records 
inked him to a contract with the 
first four sides to be cut this week 
for immediate release. 
































kids and teenagers during the Eas- 
ter stanza, the theatre chain is in- 
stalling a rock ‘n’ roll show at the 
3,315-seat Loew’s State on Broad- 
way and a calypso program at its 
3,625-seat Loew's Metropolitan in 
Brooklyn. 

Executives of the theatre chain 
feel the results of the two pro- 
grams will give them some idea of 
the relative popularity of each of 
the current musical crazes. Thus, 
in a sense, the theatre circuit will 
assemble some statistics which it 
can employ to determine its future 
live booking policy. As part of the 
study, Loew’s Theatres will keep 
careful tabs on fhe adult appeal, 
if any, of the two different shows. 
The main test as far as adults are 
concerned will be the way they go 
for calypso. Study, of course, will 
be made as to which theatre at- 
tracts the largest audience. 

The pictures being offered dur- 
ing Easter Week are of secondary 
importance and are not expeeted 
to influence the audience in any 
way. The State’s film offering will 
be “Fury at Showdown,” starring 
John Derek. The Met’s picture 
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Small Combo Reviews 








GEORGE SHEARING SEXTET 
_Blue Note, Chicago 

A rich p Bier me of Bich and 
bongos styled in -the articulate 
Shearing manner brought a re- 
sounding sendoff to the sextet for 
their opening night performance 
here. Among the ficod of jazz 
combos that have diluted the 
George Shearing idioms around 
this own, the genuine article in 
full strength stands out as all the 
more original. 


Group’s precision playing makes 
for attentive audiences through 
each number and pianist Shearing 
fills in with some sharp quips and 
half humorous keyboard imitations 
to round out the musical values 
of his appearance with a stagecraft 
hard to find in musical groups. 


Emil Richards on the vibes, new 
to the group, gets warm response 
from the house. John Thielemans 
handles the electric guitar with a 
musical and unsMowy skill and 
pase a topnotch harmonica bur- 

esque of “Man I Love.” Shearing | M 

himself scores high for his 
“Friendly Persuasion” theme solo. 

The program, rich in novel ar- 
rangements, winds up with a bit 
titled “Wrap Your Trouble in 
Drums” that brings a big hand to 
Percy Brice on drums, Armando 
Peraza at the bongos, and Al Mc- 
Kibbon’s very strong bass. 

Bob Scobey comes ,in April 17. 

eva. 


CHICO HAMILTON QUINTET 
London House, Chicago 

This is the largest group yet to 
py the London House, Apparent- 

the noise of the house cutlery 
on this outfit is more serious 
than with smaller combos. Too 
many of the delicate effects of the 
Chico Hamilton five get lost. But 
solo passages give the performers 
a chance to’shine through the din. 

The quintet, which operates sans 
keyboard, works easily with the 
melodic qualities of numbers like 
“My Funny Valentine” through 
Fred Katz’ unique jazz cello and 
John Pisano’s guitar. Paul Horn’s 
flute takes the place of the usual 
wind instruments in this novel 
group and shows best in the pic- 
torial “Morning After.” Bass is 
wielded by Carlson Smith who co- 
ops with Hamilton’s skins for the 
rhythmic efforts. 

The personal qualities of each 
instrument, that sometimes are 


= 













OF THE 
WEEK 


ART 
MOONEY 


and His Orch 


A FACE 
IN- THE CROWD 


~ and 


MAMA 
GUITAR 





MGM 12461 
(45 & 78 RPM) 




















lost in larger ~~ . 1 ¥ re- 
served here, allowing in- 
timacy for each of the am stosedl 4 
Norothy Donegan takes over the 
house May 1. Leta, 


WILLIE RUFF & DWIKE MIT-. 
CHELL 

Ottawa House, Ottawa 
This duo produces some of the 





jazz world’s most unusual sounds 


principally when Willie Ruff, nor- 
mally a bass fiddle man, plays 
French horn. The sound also be- 
comes confusing to lesser jazzists 
when definite classical training 
shines through Dwike Mitchell’s 
pianistics. Pair is featured in the 
Circus Lounge of Henri Moreault’s 
Ottawa House to April 19. 

Jazz controversy is inevitable 
when Ruff gets a medieval heraldry 
sound out of the French horn. Play- 
ing “My One & Only Love” the 
duo, initially, pretties the tune 
then finally growls into a solid- 
beat jazz. Ruff is on bass and 

Mitchell keyboarding in his heavy, 
definitive style for “Stardust,” 
ultra-tricky routining representa- 
tive of the pair’s general handling 
of most tunes. It leaves many 
wondering, not as to quality but 
as to what gives. 

Richard Wyands, in from San 
Francisco to be regular on the 
Circus Lounge stand, fills in at 
piano with evident ability and a 
style suited to this intimate room. 

Gorm. 


GOLDNER GONE? HE’S 
BACK WITH INDIE LABEL 


George Goldner is swinging baca 
into the indie disk biz again with 
the newly formed Gone Records. 
Last week Goldner sold out his -n- 
terests in Roulette, Rama, Gee and 
Tico disk combine. 


In addition to the diskery, Gold- 
ner also has formed a music pub- 
lishing to be known as Real Gone 
Music. The administrative setup 
will include Warren Troob as sec- 
retary and Jack Hook as exec vee- 
pee of the diskery and general pro- 
fessional manager of the publish- 
ing firm. 


Goldner will kick off the Gone 
Records operation with two pur- 
chased masters. He bought “Don’t 
Ask Me To Be Lonely” by The 
Dubs from Johnson Records and 
“Mine” by Jimmy Stone from 
Cross-Country Records. 








Jazz, Longhair Names 
for Town Hall Series 


George Avakian, and his wife, 
violinist Anahid Ajemian, have 
lined up 16 artists and concert 
groups for their four-date subscrip- 
tion series, titled “Music For Mod- 
erns,” which opens at Town Hall, 
N. Y., April 28. Dimitri Mitropou- 
los, N. Y. Philharmonic musical 
director and maestro, will be paired 
with Duke Ellington on the opea- 
ing concert. Miss Ajemian will 
also appear on the kickoff concert. 

Subsequent concerts on May 12, 
19 and 26 will feature such names 


as Mahalia Jackson, the Modern 
Jazz Quartet and the Chico Hamil- 
ton Quintet, in the jazz and folk 
vein while the longhair phase will 
have Martial Singher, Virgil Thom- 
son, William Masselos, John Wum- 
mer, Walter Trampler, Edwayd 





Vito and Carlos Surinach. 








The FABULOUS 


LIONEL HAMPTON 


and his INTERNATIONAL ORCHESTRA 
Currently AUSTRALIAN TOUR 


Starting Apr. 11 for Three Weeks 
He's the KING of the VIBES and MASTER of the DRUMS 


ASSOCIATED BOOKING CORPORATION 


oh @) nC) eh) a ee 


New York 


745 Sti Ave. PL. 9-4600 
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Hollywood 


Chicago 
8619 Sunset Blvd. 


No. Wabash 





ne 


F 





ee Dear ‘Alphabetically listed. 


I Thought It Was Over .... 


Impossible—t “Cinderella” 


Who Needs You ... 


Young Love . 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case; of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


, Survey Week of March 29—April 4, 1957 


Aiaioct Paradise ae Trey 5 Shaw ccvecicccese become 
Butterfly ~ Tt eer te eoeseteeoeerear*eaees Veseéweceteveséso tn 
Chantez, Chantez:....,........ becccencsece coees GMOS 
Do I Love You—ti“Cinderella” ...........+++.++-.Williamson 
Don’t Cry, My Love ......... eeoarcccccccccccccs WOOK 
Don’t Forbid Me ........... Spe essecsicccccccces MOOSEVEIt 


avées § chiecvecveutscsav ee 
I'm Drowning My Sorrows .....-eesceeesesceesss Mills 


It’s Something New to Me ......-ceceescescscecess Mills 
Little Derlim’ | .. ..... dee: eovecccccececccccevce OOO 
Mama Look at Bubu ......... aovebdoedteoccedricced eee 
Mangés—*“Ziegfeld Follies” ......+eseeeeeee+++ EVANS | 
rn. “4, steele ecececsescccccccecesss MONtClare 
Only Trust Your Heart TEITIVITILT TTT Terra 
epeaeee 2 ai. canes. cc ethoecekewewwences acess ae 
Pledge of Love ........ pd .0 6Ko ove bw ane cbs ones ke 
Round and Round ........ Case se eeetescccces cess URE 
Seven Days in Barcelona ..... 68s Ere cece cceee so EMtON 


Spring In Maine... cul 


eee tte 


Teen-Age Crush—t i“The Singing Ideal” .. scccccce. Comtral 
Ten Minutes Ago—ti“Cinderella” o> kbwesins ea Wiiliamson 
TMS Weare FE Ghia... os cise ee ceecacses eeeeee- Remick 
ee: ee SOUR Sis ysl. 21 So0.. « aes obecert bbe oKah.< Mills 
Una Momento-—t“‘Three Violent People” .......... Famous 
Warm And Tendér Go POV a ahc ele 1a ses Famous 
Whatever Will Be, Will Be— +“Man Who Know” ... Artists 
EE OOO hh nid 9 ad's Vee Sheds eGo OCs o'vd oa déR: Korwin 
Wind In The Willow ..... Si bede.eds bw RET nd .... Broadcast 
Young and in Love ... ...... +6 CORR eC hétbics How H&R 
Bf ee ee Pr eee Pecos Tee PP eR eT Ter ETS .. Lowery 

Top 30 Songs on TV 

(More In Case of Ties) 

A Lovely Night—7t“Cinderella” ............eeee: Williamson 
Banana Boat Song ....-....... pew dhs éMiaiss + 096 kee Marks-B 
Bluchesty Gill >. . 3... sa. i ck ob de oot Pesedeoceccoee. Cnappell 
Butterfly , SER he's ch and os setae ce > oo. M&P 
Chantez, Chantez ....... EDs EOP ee .... Chantez 
Do I Love You—ti“Cinderella” .......... oo we olen Williamson 
2 Ce pat he Fe oe Roosevelt 
PRE Pa BVC 
I Could Have Danced All Night—*“My Fair Lady” .Chappell 
if 2 RRS see ee ae. Trinity 
If I Had My Druthers—*“Li’l Abner ............. Commander 


In My Own Little Corner—*+“ Cinderella” 


WOMNRII TOWEL hoe. oot ie Cec ceee ee Fe Oe Shari 
Love Is Strange ... CUFF iye Wa ibe 
Mama Guitar—t“Face in the Crowd” Ne Pe a Remick 
ee Ee eee id ee eS te a es Montclare 
I A ee EE nl td OLE RL aie sarki glia. naa he Jackie 
Roll Out the Green Carpet, Mr. _ Springtime i.) ae Novelty 
Round And Round . Wows Serr A? pet ores toe Rush 
a oe A ae aie Pincus 
See Bue LOM a... ccwdac Hitwwd. ances onesie Montclare 


Teen Age Crush—jt“The Singing Idol” .......... Central 
Ten Minutes Ago—77*“Cinderella” 
There Ought to Be a Law ...... 
Waltz for a Ball—?+7+“‘Cinderella” 
Where Is Cinderella—+?j{‘‘Cinderella” 


Wringle, Wrangle—j“Westward Ho, The Wagons” 


*Legit musical. tFilm. ttTV. 


eeeeeeeeee . Morris 


Lae ates we Williamson 
ny Pe Williamson 


SESE ee ie Williamson 

pertcdnta eis: « pane oe Ghazi 

vedee ) rte Williamson 
bso orthan ae ana Williamson 

seh diaised ia ghie Ga ke 4 Korwin 

. Disney 
Lowery 
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Paris Jazz 


=———= Continued from page 66 == 


his first Olympia house stand two 
years ago but faded last year, as 
did Louis ‘Armstrong and Gerry 
Mulligan. However, they draw big 
in one or two-night stands. Jaz, 
disks are selling big here in spite 
of high prices, and in comparison 
to the U. S., taking size into ac. 
count, there are more new jaz 
disk numbers here every month. 

The expanding views were ap. 
parent in the big success of the 
Modern Jazz Quartet some months 
ago. This chamber-like jazz got 
rapt, hushed attention and ap- 
praisal. Jazz has its regular video 
and radio programming and even 
has the staid academicians ex. 
pounding on it and maintaining it 
is a definite form of expression and 
art. 

Though an accepted part of the 
show biz secne here, via disks and 
concerts, it is in for difficulty in 
the boites. The youthful following 


usually cannot pay the high boite 
tabs, so jazz has found its way into 
tiny specialized caves where the 
low overhead allows for smaller 
price levels. 


Ensconced in Left Bank cellars, 
it beats out its rhythms via many 
U. S. jazzmen who have chosen to 
live here, or the Gallic practition- 
ers. Though French jazz is de- 
rivative, at best, it has some ac. 
ceptable players. Sidney Bechet 
is now a U. S. regular here, as are 
Bill Coleman, Kenny Clark, Albert 
| Nicholas and Peanuts Holland. 


Leading Jazz Boites 








Chief jazz purveyor is the Club 
| Saint-Germain-Des Pres, in the 
| progressive mood. Vieux Colome 
bier, l¢ng a dixieland stronghold, 
| now gives itself to rock ’n’ roll, but 
| this looks shortlived. 


Other Left Bank spots are the 
| Metro-Jazz, a converted medieval 
cave resounding to N. O. sounds; 
Cave a Pilou with the Gallic orch 
of Michel Attentoux; Riverside 
| with Albert Nicholas; Tabou fea- 
turing the Jean Forhenback Trio; 
| Montpensier with Raymond Fo- 
nesque and the Bidule and Caveau 
De La Huchette. 


Champs Elysees has some jazz 
| refugees at the Au Claridge with 
Stephen Grappelly orch, Club Des 
| Champs Elysees with Raymond Le 
|Senechal and Jazz A Gogo in the 
|old Palais De La Glace. 


A consensus among jazz enthusi- 








BRITISH DECCA PACTS 
ISRAEL PHILHARMONIC 


Tel Aviv, April 2. 

The Israel Philharmonic Orches- 
tra starts recording for the British 
Decca under a five-year pact. .Con- 
ductors will be Rafael Kubelik, 
Georg Solti and Josef Krips, and 
the first works to be waxed are 
“La Boutique Fantasque” by Ros- 
sini-Respighi, “Hungarian Dances” 
by Brahms, and “Serenade for 
Strings” and Symphony No. 4 by 
Dvorak, 

Three Decca engineers have ar- 
rivéd here by El Al Airlines, car- 
rying* with them recording equip- 
ment. Recordings take place at a 
cinema hall at Rishon-le-Zion. The 
hall was picked by the .Columbia 
engineers two years ago as the 
acoustically best hall in all Israel. 
Traffic will be diverted in the busy 
city during recordings, to ensure 
absolute quiet during rush hours. 

No other Israeli group has so 
far been recorded internationally, 
though negotiations are under way 
to secure recordings by the Kol Is- 
rael (State Broadcasting) Sym- 
phony in a repertoire of Israeli 
works, 


Col’s Atlanta Change 


Latest switch in Columbia Rec- 
ords’ distribution network has been 
in the Atlanta territory. Hal B. 
Cook, veepee of Columbia Records 
Sales Corp., has set the Comstock 
Distributing Co. to replace Dis- 
tributors Inc. in that area. 

‘According to Cook, Distributors 





Brit.’s Ray Martin Coming 
Here for Capitol’s ‘Prep’ 


London, April 2. 

Ray Martin, 
post as artists & repertoire man 
with the EMI group recently and 
whose name has been linked with 


many disk biz rumors, including 
one that he would act as go-be- 
tween for Capitol Records in 
America and EMI here, has at last 
cleared up the mystery. After 
talks with Glenn Wallichs, Capitol 
Records prexy who’s been in Lon- 
don on business, Martin announced 
that he’ll be leaving shortly to set- 
tle in the U. S., where he’ll be as- 
sociated with the new Capitol sub- 
sidiary label, Prep. 

Martin says he will be recording 
solo orchestral disks under his own 
name, as well as providing accom- 
paniments for other artists on the 
label. He will not, however, be 
working as an a&r man. His per- 
sonal waxings for Prep will be re- 
leased in this country on EMI's 
Columbia label. 

Although he’ll be operating from 
the U. S., Martin says his associa- 
tion with EMI will continue. Ne- 
gotiations for his own American tv 
show, “Isn’t It Romantic,” are also 
underway. 


Mado Robin on Angel 


Mado Robin, coloratura soprano 
star of the Paris Opera and Opera 
Comique, has been inked by the 
EMI (Electric & Musical Indus- 
tries) combine for wofldwide disk 
distribution. Angel Records will 
release her disks in the U.S. next 





Inc. has relinquished the Atlanta | fall 


area to expand its service out of 
the Jacksonville (Fla.) market. 
Donald Comstock, head of the new 
distribution firm, formerly was dis- 
trict manager for Capitol Records. 





all. 

The songstress is due to sing 
at the “April-in Paris Ball,” com- 
memorating Lafayette’s birth, at 
the Waldorf-Astoria Hotel, N.Y., 
tomorrow (Thurs.). 


who resigned his | 


asts names the alltime greats as 
Louis Armstrong, Duke Ellington, 
Jelly Roll Morton, Fats Waller, 
Lionel Hampton, Miles Davis, The- 
lonius Monk, Sonny Rollins, Max 
Roach, Modern Jazz Quartet, Gerry 
Mulligan and Count Basie. Swing 
and other forms are not disdained. 


The private radio station, Radio 
Europe No. 1, recently ‘had a pub- 
lic referendum which gave the nod 
to Armstrong, Basie, Charlie Park- 
er, Lester Young, Hampton, Dizzy 
xillespie, Waller, Davis and Roy 
Eldridge. So jazz, in all its forms, 
now looks to be a staple here, and 
enters its big business era. 












Be y From the M-G-M CinemoScope Production 


| TEN THOUSAND BEDROOMS 


J ONLY TRUST 
YOUR HEART / 


LEO FEIST, INC. 


TRUE LOVE GONE 


(Come On Home) 
Sensationally Recorded by 


~ BETTY MADIGAN 


on Coral 


e THE ENCHANTERS 


on Coral 
MILLS MUSIC, INC. 
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Here are 3 sizzlers from the smash: musical, 
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Th 
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—words and music from the pen of the fabulous Bob Merrill. Starring Gwen Verdon and Thelma Ritter. Production directed by George Abbott. 


1 Theme from 
New Girl In Town 


ae It’s Great To Be Alive 
47/ 20-6889 





: Hugo Winterhalter plays 


od 
‘ke 
1 
oy 
ns, 


nd 


a 
— 


3 Look At ’er 
c/w Mail, Mail, There Ain’t No Mail 
4720-6888 


Coming up on RCA Victor—the great Original Cast Album of “New Girl _ The biggest traffic builder in town will be RCA Victor’s “New Girl In Town” 
In Town”. Plus additional hit singles from the show, soon to be released. promotion. Watch for it! *Opening dates: New Haven, April 8; Boston, April 17; New York, May 9 


America’s favorite speed... @) 45 RPM @ RCAVICTOR 


CORPORATION OF AMERICA 


Tony Martin sings 
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On The Upbeat 








New York. 


Marty Robbins and Ray Martin, 
Columbia’s first “Gold Guitar” 
winners, on an eight-day deejay 
swing through the south .. . Four 
Rover Boys set for a return en- 
gagement at Chubby’s, Camden, 
May 6 for one week .. . Betty 
Wells hitting the eastern deejay 
circuit for her new ABC-Para- 
mount slicing . . 
will preem his “Blues on the 
Rocks” and “The Strong and the 
Tender” on NBC’s “Bandstand” 
this week . . . Monchito orch cur- 
rently at the Golden Slipper, Glen 
Cove, L. L., nitery ... Sammy Kaye 
orch into the Roosevelt Grill April 
22... Frankie Laine cuests on the 
ed Come show (NBC-TV) April 


Little Richard cut his first LP 
for Specialty Records. He’s cur- 
rently on a tour of Hawaii... 
Don Elliott concertizing on the 
campus circuit. 

Dizzy Gillespie celebrating the 
first anni of the formation of his 
big hand . . . Patsy Shaw set for a 
two-weeker at the Golden Slipper. 
Glen Cove, L. I, beginning May 7 
... Teresa Brewer to Cleveland to- 
day (Wed.) to headline at the 20th 
anni Supermarket Institute Con- 
vention . . . Bill Hayes, ABC-Para- 
mount disker, set for a role in the 
Dallas State Fair’s production of 
“Fanny” “in late June... Kai 
Winding cancelled out a string of 
northern dates to remain in Flori- 
da. His septet currently is play- 
ing at Miami Springs Villas, Ft. 
Lauderdale ... Pianist Joyce Al- 
len opened at the Concord Lounge, 
eastside intimery,. Monday (5)... 
Gene Krupa taking an extended 
vacation at the Yonkers home fol- 
lowing his current one-weeker at 
Boston’s Storyville. 


London 


Top British rock ’n’ roller 
Tommy Steele set to visit U.S. in 
September for a four-week stint 
including tv and personals... 
Modernist tenorman Jimmy Skid- 
more joining the Humphrey Lyttel- 
ton band to replace altoist Bruce 
Turner who. leaves shortly to form 
combo. Until Turner leaves, the 
band will feature two saxes .. . 
World tour being lined up for the 
Freddy Randall traditional outfit, 
taking in Germany, Russia, Italy, 
Spain, Switzerland and America. 
It’s tentatively set for this summer 

. . First signing by music pub- 
lisher Eddie Kassner for his newly 
acquired President label is pianist 
Dolores Ventura ... Songstress 
Barbara Lyon signed with the Co- 
lumbia label . . . Teddy Foster 
bank inked for summer season at a 
Butlin holiday camp .. . Singer 
avid Hughes set for two-week 
tour of British service bases in 
Germany later this month. 


Chicago 

Bob Scoby orch slated for Har- 
rah’s Club, Lake Tahoe, Cal., for 
five frames Aug. 1... Frankie 
Masters leaving the Conrad Hilton 
here, after seven years, with the 
close of current ice show in July. 
- . « Frank Hamilton comes into 
Gate of Horn April 23 as house 
accompanist for indef stay. . 
Debbie Andrefs cutting an album 
for Salem with Dick Marx on piano 
and Johnnie Pate on bass .. . Betty 
Miller Duo into Mr. Kelly’s for two 


. Bernie Wayne!|.. 


weeks April 22 . . . Barbara Carroll 
Trio pacted for London House here 
May 29 .. . Jazg:show set f 
cago Civie-Opera House: r Wi, 
with Dizzy Gillespie, Erroll Garner, 
Georse Bhseting TOT Ota 


Hollywood 


Joe Lubin will pen a title song 
for Bryna’s “The Careless Years” 
. Johnny -Desmond, Herb Jef- 
fries, The Sportsmen’s Quartet, 
Liberace, George Shearing, Bc 
Crosby, Freddie Martin, and Stan 
Freberg have recorded appeals for 
=e Goodwill Industries of Amer- 
ca, 


. 


Philadelphia 

Gerry Mulligan Quartet and the 
Oscar Peterson Trio into Harvey 
Husten’s Red Hill Inn this week- 
end (12-14) .. . Gloria Mann plays 
return engagement at the Celebrity 
Room (8-13) . . . Georgia Gibbs 
plus Joe Maize and His Chordsmen 
slated for the Latin Casino (22-27) 
with Pat Boone coming in the fol- 
lowing week (April 29-May 4)... 
The Mastbaum has set an Easter 
rock ’n’ roll show headed by Gene 
Vincent and Bobby Boyd, Bull 
Moose Jackson, Nappy Brown, Ed- 
die Cochran, George Hamilton IY, 
Randy Starr, Maureen Cannon and 
Gene Nash. Next month the 4,300- 
seat house has skedded a Geoffrey 
Holder’s Calypso Festival (May 8- 
14), with Tito Puente conducting 
the orch . . . Chubby’s books a trio 
of recording names«for current 
week (initial policy never veered 
from quartet of names). Show in- 
cludes Chris Connor, Norman 
Brooks and the Harvey Boys. 


San Francisco 


Kid Ory’s beginning a series of 
weekend stands at Pioneer Village 
in suburban Lafayette ... Shelly 
Manne’s group booked into the 
Blackhawk May 14, following Er- 
roll Garner who opened Saturday 
(6)... Drummer Joe Watkins tak- 
ing over temporarily from the. ail- 
ing George Lewis in the Lewis 
band . .. Georgia Gibbs’ Fairmont 
Hotel date delayed until July... 
looks like a May 26 date for the 
Frisco Jazz Festival with Louis 
Armstrong, Four Freshmen, Dave 
Brubeck, June Christy .. . Rudy 
Salvini band set for a return at 
the Sands ballroom, Oakland, 
May 5. 


Kansas City 


Rusty Draper comes back to 
Eddys’ for a fortnight April 19... 
Tony Reese of the Davis & Reese 
comedy team just recorded his first 
sides for Roulette, ““Never Knew a 
Doll” and “Lonely Carousel.” 
Team is set for the Riverside, 
Reno, opening April 25°. . . Terri 
Stevens’ latest for RCA is “Sweet 
World” backed by “That’s How I 
Cried Over You”... The Davis- 
Reese date for the Starlight Thea- 
tre in August when they cavort in 
“Panama Hattie” will be their first 
al fresco musical . . . “Amos ’n’ 


+ 


was rescinded and he stays on 
Imeoose J 


indef. . . Bul ackson into 
the Rock 'n’ Roll room for a week 
. . . Frank Cunimondo’s Latin- 
American orch now under personal 
management of Maurice Spitalny 
~ <i eff, who was in the 
Playhouse musical, “Love From 
Judy,” and used to be Wally Gin- 


| Sadia ‘at the now doing a singing 
s 


at the Tropics in Braddock 
.. . Walt r combo set for 
weekends at Don Metz’s Sky Vue 
». . Camille Budarz, local pianist 
presently studying at Juilliard 
under a scholarship, signed by the 
‘New Artists of America for three- 
month concert tour next season... 
Counter Points berthed at the Cove 
for jazz sessions four night a week. 


Omaha 


Herbie Sells cutting his first rec- 
ord, “Black Orchid,” by Omahan 
Dec. Swain for Foremost label... 
Doc Dorsey has replaced Ralph 
Carey on the drums in Al Lamm’s 
Trio, currently at the Blackstone 
Hotel’s Cottonwood Room... 
Paul Moorhead’s orch, _ originally 
signed for a two-week’s engage- 
ment at the Pax Room of the Pax- 
ton Hotel in 1942, pacted for a 
15th straight year ... Paula Drissi 
singing and John Howard at the 
piano at the new Red Lion nitery. 


ATKINS JOINS RCA 
A&R STAFF FOR C&W 


Chet Atkins, top country & 
western guitarist with RCA Victor 
for the past 10 years, has been 
named a muiscal director for the 
label in the c&w field. He will con- 
duct recording sessions for Victor 
at the company’s studios in Nash- 
ville, capital of the c&w market, on 
a regular basis. Atkins has been 
doing similar work for Victor for 
~ past four years on a consultant 

asis. 


Atkins, incidentally, was director 
of the session: during which Elvis 
Presley made his first platter fdr 
Victor, “Heartbreak Hotel.” Atkins 
will work under the general super- 
vision of Steve Sholes, chief of Vic- 
tor’s specialty department. 








Les Brown’s Orch Set 
For Overseas AF Swing 


Hollywood, April 9. 

Les Brown and his orch will take 
off June 22 on a junket of Ger- 
many, France, England and North 
Africa, entertaining U. S. Air Force 
personnel in those areas. Joining 
Brown’s orch of 20 sidemen will be 
Les Brown Jr., 17, son of the baton- 
er, who will play the drums. Young 
Brown is a student at Menlo school. 
Brown’s younger brother, Stumby, 
is also with the crew, as _ bass 
trombonist. 


Junket will be for four weeks, 
and while abroad Brown will meet 
with Bob Hope in Paris to discuss 
shows for next season. Brown is 
Hope’s regular orch leader on his 
teleshows. 








Andy” troupe in a one-nighter in 
the Municipal Auditerium (7). 


Pittsburgh 


Pat Boone-4 Lads-Fontane Sis- 
ters-Richard Hayman ackage 
comes to Syria Mosque for two 





performances May 9... Notice for 
Everett Haydn, organist at Dore’s, 
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| LOVE YOUR DECCA | 


RECORD OF MY SONG 
“Please Be Gentle With Me” 


L & K 


Fiesta’s Fifth 

Fiesta Records is kicking off fits 
fifth anni celebration with a two 
pocket 12-inch LP package special 
tagged “Fiesta Time.” It features 
the latino tempos of Jose Morand, 
El Reys de Tango & Don Santiago, 
Orquesta, Fiesta Cubana and Ra- 
mon Marquis. 


by Jose Morand to exploit his 
Pemora Music catalog of Latin 
American music. According to 


| Morand, major diskery coolness to 


the latino tunes forced him to set 
up his own indie diskery. He’s also 
operating a subsid label, Piknik 
Records, which specializes’ in 














| polkas. 





‘OPRY’ $6,970, REGINA 
“Grand Ole Opry” units are at- 
tracting more attention than ever 
before in Regina, with the turnouts 
increasing. 


Two performances of the Webb 
Pierce show in Exhibition Audi- 
torium drew 3,750 customers for a 
gross of $6,970. Promoter was 
D’Arcy Scott of Calgary. House 
was scaled to $2. Next “Opry” 
show here is May 7. 





San Francisco Symphony con- 
certs may be shifted away from 
traditional pattern of Thursday 
night, Friday matinee, Saturday 
night because of falling off of Sat- 
urday night attendance. Plan now 
is reported to favor a schedule of 
Wednesday and Thursday nights, 








Friday matinee. 


Inside Stuff—Music = 


In commemoration of Ernest Ansermet’s 25-year tieup with British 
Decca, the label’s U. S. affil, London Records, has set up a special 


new albums by the maestro as well as a sampler-styled “Ernest 
Ansermet Anniversary Album.” The sales pitch offers the anni album 
at a $2 rakeoff with a coupon that comes attached to the three reg. 
ular-priced ($3.98) sets. With the coupon, the tab on the anni album 
comes to $1.98. 

New packages by Ansermet, who already has 50 LPs to his credit 
are “Symphony No. 6 in B Minor” by Tchaikovsky, “Concerto Fo; 
Orchestra” by Bela Bartok, and “Symphony No. 3 and 4” by Albert 


vinsky, Saint-Saens, Charbrier, Dubussy and Rimsky-Korsakov. 





“Rainbow Around The World,” tune written by Irving Caesar and 
circus impresario John Ringling North, will be distributed to schools 
and-camps in the U.S. and some foreign countries by the U.S. Commit. 
tee of United Nations International Children’s Emergency Fung 
(UNICEF), as part of the latter’s “Hi Neighbor” program. Tune 
which pleads for goodwill among peoples of all nations, has been cut 
by Bill Hayes, backed by organist Billy Nalle. 





The first in a series of stereophonic tapes from the catalog of 
the Elektra-Stratford Record Corp. has been spooled by Livingston 
Audio. First releases are “Tenderly,” featuring Norene Tate, “Josh 
White Sings The Blues” and a set by Sabicas, flamenco guitarist. In 
addition, Livingston also has issued a new catalog of all the tape 
materials it has available. The 48-page booklet contains more than 
40 stereophonic and over 160 monaural, titles. 





London (England) Jazz Journal columnist Berta Woods (white) has 
written an article tagged ‘““Are Negroes Ashamed of the Blues?” for the 
May issue of Ebony mag. In the piece, Miss Wood claims that the 
Negroes are “trying very hard to live and think like ‘superior’ white 
people” and that in the process they have lost all appreciation for the 
great jazz that had its roots in such personalities as Louis Armstrong, 
Kid Ory, Duke Ellington and Count Basie. 





Five songs from the score of the Gilbert & Sullivan operetta, 
“Yeomen of the Guards,” which will be telecast on the “Hallmark 
Hall of Fame” show today (Wed.) on NBC have been sliced by the 
show’s stars in a special disk project. Hallmark is coffoing tHe platter 
to the press and disk jockeys as a memento of the first fullscale treat- 
ment of a G&S work on video. Cast includes Alfred Drake, Celeste 
Holm, Bill Hayes and Barbara Cook. 





Jubilee Records is tieing in with the national release of the Italian- 
made pic, “The Young and The Passionate” (originally titled “Vitel- 
loni’), with a pop platter culled from Nino Rota’s theme music. 
English lyrics to the tune, which is called “Solitaire Street,” have 
been written by Jack Lawrence and Phillip Bloom. Jeff Holland 
handles the vocal. ' 





L. Wolfe Gilbert is now plugging his autobiography, “Without Rhyme 
or Reason,” below the border. The veteran_songwriter, en route to 
Mexico with his family, will be guest speaker before the. Mexican 
American Authors and Music Writers Assn. April 16 on a tv hookup 
and then will do a stint on the radio network there. 





Proceeds from the sale of Cantor Bela Herskovits’ version of “My 
Budapest” will go to Hungarian relief to be administered by the 
International Rescue Committee, Tune was written by Sammy Cahn 
and Nicholas Brodszky shortly after the Hungarian reyolt against 
the Russians broke out last fall. 





Latest performer to enter ASCAP’s ranks is Jimmy Wakely, coun- 
try & Western singer with Decca Records. Wakely composed such 
| Songs as “Too Late,” “You Can’t Break The Chains of Love,” “Moon 
| Over Montana” and “Lonesome Trail.” 


British Publishers 


Continued from page 67 a 
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England. The “number’s called |name to a calypso beat, is current- 
“Manchester United Calypso,” and|!yY among bestselling disks in 





Diskery--was .kicked Off in 1952 | 


lis all about an English football |7#P@"- 
| team who are top of the League. 





Meyer Davis will front a 35- 





piece orch at the April in Paris 
‘Banana’ Big Ball at the Waldorf Astoria Hotel, 
N. Y., tomorrow (Thurs.), Band- 


Berlin, April 2. 

Calypso music is upbeat in Ber- 
lin. Harry Belafonte’s “Banana 
Boat Song,” for example, has be- 
come a bestseller of the local Tel- 
‘dec which sells RCA records here. 
“Banana” is also one of the most 
popular tunes over AFN-Berlin at 
| present. Some local bands have 
| hopped on the calypso wagon, as 
have some local composers. 
| Rock ’n’ roll still holds a domi- 
| nating position but there’s no deny- 
ing that its popularity is slowly 
fading. 


leader-orch contractor-legit backer 
will then take off for Palm Beach, 
Fla., for a series of deb parties. 


——— | 








ATTENTION 


watch for 


FACE IN THE 





CROWD 
MAMA GUITAR 





‘Japanana Boat’ 
Tokyo, April 2. 

Japan, whose popular music 
tastes usually run to a distant echo 
of those in U. S., may go calypso. 
Record companies here are trying 
to stir up a boom for the Trinidad 
style of rhythm, 

And as is typical, when Japan 


REMICK MUSIC CORP. 


Se ee 


a wonderful 
gets an idea, all the stops are | seasonal song 


yanked. Nine different versions of 
“Banana Boat,” for example, are 
on the way. These include Teruo 
Hata who has already recorded the 
U. S. bestseller for Japan Colum- 
bia. King is slated to disk Chiemi 
Eri in number while Victor has 
signed Michiko Hamamura for 
same tune. Victor is also ready- 
ing a “Tokyo Calypso” with lyrics 
by Seiichi Ida and music by Ichiro 
Tone for singer Frank Nagai. 
“High Society,” which Louis 
Armstrong sang in filmr of same * 


STYNE AND CAHN’S 


+ a, 








Ansermet anniversary for an April push. London is releasing three © 


Roussel. The anni set includes pieces by Borodin, Prokofiev, Stra. . 
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Hassle Looms As AGVA Seeks Look 
Into the Books of Club Daters 





A showdown battle between the + 


ican Guild of Variety Artists 
aah many ag@@cies is in the works. 
Last week, the union announced 
that it would ‘start looking into the 
pooks of the various percenteries 
to determine whether the offices 
are reporting all variety act book- 
ings and whether AGVA welfare 
fund payments ere being made for 

cts. 
ae offices, on the other hand, 
are equally determined that the 
union shall not get a peek into the 
agency finances, other than obtain 
a mere declaration of what acts 
have been booked. ‘ 
state that there is nothing in the 
pasic franchise issued by the union 


which would permit them to get! 


intimate peeks into the business of 
any agency, and therefore will re- 
sist any such “invasion of privacy.” 

AGVA takes the position that if 
all bookings are being reported 
and the welfare fund paid, the of- 
fices need have no fear of any in- 
spection. However, the agencies 
fee] that they do not have to com- 
ply with any such request other 
than submit the usual booking 
statements. 

Major target of the union are 
some club date offices which are 
believed to be dispatching talent 
without reporting the transaction 
tothe union. Club daters, however, 


The offices | 


DANNY KAYE’S $47,500 
IN BOSTON’S 4TH WEEK 


Boston, April 9. 

The Danny Kaye show racked 
up $47,500 for its fourth week at 
the Colonial ending Saturday (6). 
The variety package plays its final 
two weeks, ending April 20, after 
which Kaye exits for Hollywood 
| for start of Metro’s “Merry An- 
| drew.” 

On the Kaye bill are Senor 
Wences, Roberto Iglesias & His 
Ballet Espanol, and the Marquis 
Family, champanzees. ’ 

Last Wednesday (3), Kaye did 
, his matinee, conducted the Boston 
Symphony Orchestra at an open 
rehearsal for the pension fund at 
Symphony Hall at which he re- 
ceived a standing ovation, and did 
j}the evening performance. 





' 








Shrine Circus Runs Into 


A. C. Weather Trouble; 
Can’t See Acts for Fog 


Atlantic City, April 9. 
Despite rain, fog, and high winds, 
, Polack Bros.’ Shrine Circus played 





are the most adamant about open-i four of its six planned shows here 


ing their books to union reps. They 
point out that they generally are 
given a lump sum to supply a show 
for a particular event. A look into 
the books would permit the union 
to get an accurate picture of their 
profit and loss st@ements. They 
say that as long as they pay scale 


and comply with all AGVA mini-' 


mum conditions as well as pay into 
the welfare fund, then they have 
satisfied all the basic conditions of 
their franchise. 

AGVA has been demanding daily 
booking reports from the agencies 
for some years. At the time this 
practice was initiated, purpose was 
to eliminate all underscale and un- 
der-the-table operations. How- 
ever, in recent years, the purpose 
of the booking reports has been 
enlarged so that the welfare fund 
payments may be checked upon. 





Artists Equity’s Annual Ball 
At Waldorf in Cover-Up Of 
Nudes; Designs Get Comm’! 


There’s something about the 
decorum of the Hotel 
Astoria, N.Y., that’s forbidding. 
With a history of having banned 
the Art Students League annual 
shindigs, the Artists Equity Bal 
Fantastique held here Friday (5) 
was more restrained this year than 
it has ever been before. 

It’s true that the same faces come 
annually, but the costumes are dif- 
ferent, and apparently the influ- 
ences of the judges are having an 
effect. With a consistent record of 
failing to award any major prizes 
to the nudes, apparently some of 
the more exhibitionistic citizens 
are starting to take the hint, and 
are dressing up for the occasion. 

The arty gentry turned out in 
record numbers for this event. 
This, finaneially, was one of the 
most successful in its history with 
an attendance of about 3,200 who 
Paid sums from $10 to $25. Not 
only was the main ballroom oc- 
Cupied, but the smaller banquet 
rooms in the same floor were also 
taken up in order to take the stress 
off the main room. The decora- 
ions were probably the best in its 
history, a committee under the di- 
ection of artist Shim Grudin hav- 

(Continued on page 75) 


SEEK MITZI GREEN 
FOR LIBERACE DATE 


_Palace Theatre, N.Y., is nego- 
tiating for Mitzi Green for the 
Liberace engagement starting: at 
that house April 20, after deal for 
the Andrews Sisters to top the 
first halp of the two-a-day bill fell 
through last week. Already signed 
for that show are the Goofers and 
the Step Bros. 

Following next week's bill begin- 
ning tomorrow (Thurs.) which is 
topped by Joan Weber, Duncan Sis- 
ters and Lane Bro3., house will 





Close for two days starting Thurse 


day (18) and reopen Saturday 
Matinee with the Liberace layout. 


Waldorf- | 


last Thursday, Friday and Satur- 
day (3-4-5). Heavy rains which fell 
Thursday caused postponement of 
both morning and afternoon shows 
that day. Circus was staged on 
athletic grounds of Atlantic City 
High School with spectators watch- 
ing from the 6,000 seat stadium. 

Outdoors even went on in great- 
ly abbreviated fashion Friday 
|}afternoon despite a thick fog be- 
'fore a small crowd. Fog continued 
that evening when players ap- 
peared before another small group. 
Saturday afternoon was windy and 
‘rain threatened, but the concrete 
|stadium was packed to its capacity 
'and a two hour show was given 
sans the aerial acts. Final show was 
, Saturday hight and _ spectators 
| filled the stadium again despite 
the heavy winds which prevented 
|the trapeze acts from going on. 

Shriners, which put qn the show, 
tried for Convention Hall and the 
Iocal National Guard armory as 
show sites. Convention Hall was 
not available, and the armory was 
voted too small. They gambled 
with the weather on an outside 
| show, and it was against them 
nearly all the way. 








Golden Gate Quartet To 
| - Entertain UN Soldiers 


| York’s Idlewild Airport last Satur- 
|day (6) for the Gaza strip. It’s 
| first talent to entertain the United 
| Nations Emergency Force. The 
| latter include Danish, Norwegian, 
Swedish, Finnish, Spanish, Jugo- 
slav, Indonesian, Portugese ard 
| Indian troops, so plenty of differ- 
|ent languages are used within the 
| UNEF. 
| The singing group will rotate 
among the troops for a week, tra- 
velling with a portable stage and 
public address system. Members 
of act include Clyde Hick Riddick, 
| Clyde Wright, Caleb Ginyard and 
, Orlandus Wilson, plus Glen Bur- 
| gess as accompanist. 

Golden Gaters will play Sweden 
during May. It was there some 13 
weeks during 1956 and has made 
|many foreign tours, some under 
| State Dept. auspices. 


| 


‘Mineola Fair Dropped 
| But Returns in 1958 


The Mineola (L. I.) Fair will be 
dropped this year with officials 
planning to resume in Sept. 1958, 
on-~a larger scale. Decision was 
made by fair prexy J> Alfred Val- 


entine because of the added con- 
struction on the nearby Roosevelt 
Raceway. 


It was felt that the area adjacent 
to the grandstand needed for the 
outdoor departments of the fair 
could not be properly planned far 
enough in advance to insure suffi- 
‘cient spaee for the fair. When new 
| grandstand was planned, provision 
was made for the installation of 
exhibition space. These will be- 
come available for next season’s 
event. 














| 


| 








Brussels World’s Fair 


American concessionaires are 
being invited to submit bids for 
space at the. Brussels World’s Fair 
in and around a concession being 
billed as The Children’s Kingdom, 
which will be operated by Roger 
L. Stubbe, a*Brussels business man, 


Stubbe, who has a 9,000 sq. metre: 


site adjacent to the Atomfum, the 
central theme of the exhib, is Jet- 
ting out 500 sq. metres around that 
site for ventures unrelated to the 
moppet theme. 

There will be about 37 sites 
open to outside concessionaires 
within the juve compound for 
projects related to youngster motif. 
Children’s Kingdom will have a 
series of puppet shows, various 
rides and autodrome among other 
devices. 


‘No Names Please’ 


In Cuban Cafes 
‘Go Native Kick 


Havana, April 9. 





Cuban cafe. owners are steering’ 


to non-name talent. Many have 
come to the conclusion that the 
headliners aren’t performing their 


function in enticing trade in the 
Havana niteries and casinos. 


It was originally believed that 
the use of U.S. names would bring 
a lot of Miami Beach trade. How- 
ever, since the bulk of the head- 
liders play Florida either before 
or after the Cuban engagement, 
the Miami Beachers aren’t flying 
over in the anticipated numbers. 


Another factor* causing Cuban 
cafemen to consider the use of non- 
name talent or sticking to native 
shows spiked with imported novel- 
ties, is the belief that the niteries 
and casinos will have to rely in- 
creasingly on the native population 
for the bulk of their customers. 
The Tropicana, Cuba’s biggest nit- 
ery, for example, rarely plays 
U.S. names, and sole use of names 
from here in will be those they 
have contracted for. Sans Souci 
and the Montmartre similarly have 
gone off the name standard. 


Sole spot now using toppers 
from the U.S. is the casino of the 
Nacional, run by the Desert Inn, 
Las Vegas, operators. However, 
that cafe is experimenting with 
lines and it’s likely that because 
of the entry of production the 
name policy may be on the way 
out. 


For the time being, now that the 
off-season is approaching, it’s like- 
ly that headliners will become 
scarcer in Havana, and the agen- 
cies have an idea that the opera- 


| Golden Gate Quartet left New |tors will continue the native show 


policy in the fall. 


Since the Nacional is the only 
spot relying on U.S. attractions, th 
loss to talent agencies will not bé 
tremendous. However, it’s recalled 
that the Sans Souci, Montmartre 
and the Tropicana tried a name 
policy and have now settled for 
native shows and production. 

With the Nacional now trying a 
line policy, the market for U.S. 
names may be completely on the 
way out in Cuba. 


‘Opens Site for U.S. Bids 


~ 





GUY MITCHELL PULLS 
PEAK'B0. TO-ORE. FAIR 
' Portland, Ore.,- April 9. 
Guy Mitchell pulled a record- 
breaking 103,000 customers thru 
the turnstiles at the Annual 


Home Show in the Exposition 
| Bldg. last week (March 29 through 





April 7).. The Learman-Melvyn 
production also included Trudy 
Richards, Leo Diamond, Willie, 


West & McGinty, 
Arnold orch. 


Admish of 50c for kids and 90c 
for adults admitted customers to 
all the exhibits and the free 50 
minute stage show. Vaude was 
presented twice nightly with an 
extra afternoon matinee on week- 
ends in the arena. This was the 
debut for Guy Mitchell in this 
area. Draw is considered even 
greater as rainy, weather con- 
tinued during the 10-day layout. 


and George 





Hammond Sells 7 Seas 
In Omaha to Pursell 


Syrdicate for $20,900 


Omaha, April 9. 

Another chapter in Omaha’s ni- 
tery history was completed last 
week when Don Hammond sold his 
Seven Seas to a group headed by 
Gene Pursell. Seas hed been the 
only spot left in Omaha which fea- 
tured live entertainment policy 
bringing in new acts every two 
weeks. Pursell, formerly with Law- 
rence Welk and recently heading 
his combo at the Town House here, 
removed the stage from the Seas 
|and inaugurated a dancing policy. 





Price for the nitery was believed , 


to be in the vicinity of $20,000. 
|Hammond put the place on the 
| block in order to devote full time 
ito the Don Romeo & Hammond 
' booking agency here. 


Meanwhile, Skee Fisher and Pat | 


| Foley have announced their Col- 
| ony Club, recently gutted by fire, 
will reopen about April 15.. Own- 
ers are going to feature a calypso 
|show and are toying with idea of 


| playing name acts la Seven Seas. 


Ted Lewis Let Out Of 


| 
| 


| Pitt Dates for Vegas 


Pittsburgh, April 9. 
| Horizon Room at Greater Pitts- 
iburgh Airport agreed to let Ted 
| Lewis out of his two-week commit- 
ment beginning June 3 when 
| Desert Inn in Las Vegas came up 





|with a month’s offer during the | 


|same period at $17,500 per. Andy 
| Chakeres, owner of the airport nit- 
lery, has played KBewis annually, 
sometimes twice a year, ever since 
he opened the place in 1952. He is 
|on such friendly terms with the 
| high-hatter he couldn’t say no de- 
| spite the fact that a flock of big 
|parties had been booked on 
| strength of the Lewis engagement. 

In return, Lewis has okayed a 
| fortnight starting Oct. 7. 





France's Coquatrix, on Visit Here, 


Bids Stars Get Hep to O'seas Rep 


Many of the major American 
stars are unknown in France, ac- 
cording to Bruno Coquatrix, opera- 
tor of the Olympia Theatre, Paris, 
who was in the U. S. last week on a 
talent puying trip. Coquatrix ex- 
plained*that many of the names 
that came up by way of stage and 
video haven’t been able to acquire 
a reputation in the Continental 
countries unless they circulated 
via disks and films. 

Coquatrix also cited the fact that 
the well established jazz names 
have very wide~ followings in 
France, even newer groups such 
as the Modern Jazz Quartet having 
attained a large set of adherents 
during its comparatively brief ca- 
reer. 

Coquatrix has started negotia- 
tions for Judy Garland, who may 
play his house in November, and is 


lattempting to get Harry Belafonte, 


|Nat King Cole and Betty Hutton 
He has signed Duke Ellington for 
| Oct. 23; Erroll Garner, Dec. 6; Bil- 
| lie Holiday, March 21; Freddie Bell 
& Bellboys, June 12; Diahann Car- 
roll, Nov. 13, and the Malagon 
Sisters and Leny Eversong, dates 
for whom have not been worked 
out as yet. 

Coquatrix feels that no theatre 
can maintatin itself through the 
use of its own national artists only. 
He has played headliners from 
most of the European countries. 
He’s very much of an internation- 
alist in this respect with a belief 
that a star has to be international 
and work to as wide a variety of au- 
diences if he’s to grow as well. 

Export of earnings is not a prob- 
lem, according to Coquatrix. He 
says that half the earnings must be 
spent or kept in France, and the 
other half may be taken out. There 
is no French taxation of earnings. 





ilion registered weight lifters,” 











Nitery Package Tours Growing: 
Travel Agencies As ‘Partners’ 


+ 


The tour business Ts enlarging to 
such, an’ extent .4Wat niteries, are 
leaning more tothe package 
safaris. The travel agencies, for ex- 
ample, are now going after the in- 
centive market, as an added source 
of income This, in turn, means a 
great many more customers for the 
cafes. The incentive plan is being 
used widely by major industrial 
firms as prizes for salesmanship, 
production, etc. , 


Last week, the Latin Quarter, 
N. Y., got several partiés on the in- 
centive plan as part of Westing- 
house campaigns. Prizes were all- 
exvense holidavs in New York, with 
winners brought in through the 
Taussig Travel Agency. 

It’s felt that this market has 
hardly been tapped by the travel 
bureaus who used to wait for that 
kind of business to fall in. Now 
they are makin active solicitations 
for this tvne of trade. 

The addition of the incentive 
business points up anew the in- 
creasing link between the enter- 
tainment industry and the travel 
bureaus. Florida cafes virtually 
live on the package parties. Thea- 
tre showtrains, all-expense tours 
offered by air, rail, bus lines and 
travel offices constitute only a par- 
tia! list of the sources tapped by 
cafes and hotels for the increased 
business. 

The growth of this kind of busi- 
ness in New York, as far as the 
cafe industry as a whole is con- 
cerned, is inhibited only by the 
small number of niteries that meet 
the requirements of the packagers. 
The Latin Quarter and the Copa- 
cabana can take on these parties at 
their own terms. A greater amount 
of tourists could be supplied if the 
nitery list were larger. The travel 
offices say that as far as the en- 
tertainment industry is concerned, 
they are becoming one of the ma- 
jor sources of customers, and with 
the expanded use of credit in the 
travel field, their growth potential, 
they say, cannot be estimated at 


| this point. 





Paul Anderson, World’s 
Strongest Man, Tries To 
Lift Some Show Biz Coin 


*Reno, April 9. 
The world’s strongest man, Paul 
Anderson, began a career in show 
biz last week, becoming the first 
sports figure to appear in a night- 
club with an act made up of a 


demonstration of his particular 
sports prowess. 
The 330 pound Olympic title 


holder in weight lifting is making 
his nitery bow in the Skyroom of 
the Mapes Hotel. 

Explaining his entry into show 
business, Anderson said he felt it 
was one way to popularize weight 
lifting, not only as a sport, but as 
an important conditioning for any 
sport. “The Russians have a mil- 
he 
said. “It’s amazing that we can 
even compete in this Olympic divi- 
sion with our small interest in the 
sport.” 

He also frankly admitted, he had 
turned pro for money. “I went in 
debt $4,000 during four years of 
traveling abroad representing this 
country,” he said. 

Sandow, a figure built 


up by 


| P, T. Barnum, was among the last 
|of the “strong man” as such, but 


| micks 





not to be compared to Anderson. 
Sandow was more the “body beau- 
tiful” type with tricks and gim- 
rather’ than legitimate 
(Continued on page 75) 


SOPH TO PLAY RANK 
THEATRES IN BRITAIN 


London, April 9. 

Sophie Tucker, currently appear- 
ing in cabaret at the Cafe de Paris, 
will do a week’s stint at the Rank- 
owned, 3,000-seater Dominion The- 
atre in London commencing April 
29. Her last British date will also 
be at a Rank theatre, the Odeon in 
Manchester on May 5. Also fea- 
tured on the bill will be British 
songster Jimmy Young and Freddy 
Bamberger & Pam. 

After her Sunday concert in 
Manchester, Miss Tucker will fly 
to Paris for a week’s vacation be- 
fore returning to the U. S. for a 
cabaret season at Las Vegas. 
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Ringling Circus Back to Earth In 
Bid as ‘Behemoth of the Buildings’ 


By LEONARD TRAUBE 


In what seems a strange twist 
the behemoth of the _ circuses 
strikes a more. traditional note 
this year. The twist is that what 
used to be the biggest of the big 
tops jettisoned the age-old canvas 
to stake its claim as a tentless 
giant playing arenas, auditoriums 
and some “under the sky” dates 
at ballparks and fairgrounds. So 
while Ringling Bros. and Barnum 
& Bailey has gone out of the con- 
struction (“puttin’ up and tearin’ 
down”), railroad, restaurant and 
hotel businesses, it hes em*>- -4 
a pattern in the ring that almost 
is reminiscent of the gariana en- 
try, of John Ringling North as the 
modern circus pasha. 


It may rot be so curious at that. 
Although New Yorkers could not 
care less, since the tented phase 
of the Ringling show was always 
something for the outlands and 
not for them, it is clear that the 
format at Madison Square Gar- 
den, where the troupe opened last 
Wednesday (3) for a 40-day run, is 
styled strictly for brick-and-mor- 
tar. 

From time immemorial, the Gar- 
den premiere has always had a 
~ 











Breaking All Attendance 
Records in Europe 


BILL 
HALEY 


and his COMETS 


Stars of Columbia Pictures and 
Decca Records 
NOW ARRANGING LIMITED 
FEATURED 
Ed Sullivan TV Show, April 28 
Ray Bolger Telecast, May 


1-Nite Tour Comm. May 11 
Theatres — Auditoriums 
Ballrooms — Parks 
FOR PARTICULARS 
WRITE © WIRE © PHONE 


JOLLY JOYCE 
Theatrical Agency 


Philadelphia: 
1001 Chestnut St. 
Phone: WAlnut 2-4677 


New York: 
Hotel President (2nd Fi.) 
Plaza 7-1786 & Circle 6-6800 


acts, primarily to square tHe high 
scale ($6.50 top this year asin re- 
cent seasons); the  post-building 
tented tour always had to be re- 
vised and re-routined both -in 
spread-layout and sequencing for 
adaptation to the sharply different 
conditions that then obtained on 
the road. This season, there are 
no such extras or salad dressing. 
The technique seems to be to use 
the Garden to shape up the actual 
arena safari. 

In going hardtop Ringling will 
be challenging indoor circuses 
sponsored by Shriners and other 
bigtime auspices back to the end 
of World War I and with partic- 


strong complement of extra-added 


contracted toe play afternoons at 
the Canadian National Exhibition, 
Toronto (with Bob Hope and an- 
other show afront the huge grand- 
stand afterdark). This Canadian 
date spills over into early Septem- 
ber. 


With (a) established rivalry thus 
readymade on one side, the “new” 
Big Bertha is bound to be heckled, 
pecked away at and here and there 
possibily mauled by the (b) conven- 
tional little tenters on the other 
side. Smart operators will wun- 
doubtedly try to get into some if 
not all of the towns usually work- 
ed by Ringling, using their 
tented setup as an entering wedge 


whom arena circuses are furriners. 
For, piainly, the arena circus in 
this country has been built up 
largely - through major organiza- 
tional auspices of the Shrine-Elks- 
Moose (etc.) stripe who send their 
thousands of members out on the 





hustings to peddle tickets for 





Samuel Grossman; announcer-vocalist, 


ska-Marion Seifert & “Saratoga Racing 


di & Son, Bokara Trou 


April 3-May 12, ’57; $6.50 top. 


RINGLING BROS.-BARNUM & BAILEY CIRCUS 


John Ringling North production, staged by Richard & Edith Barstow, directed 
“by Barstow, designed by Miles White; general director, Pat Valdo; choreography, 
Edith Barstow; aerial director. Margaret Smith; musical director, Izzy Cervone; 
equestrian director, Robert Dover; songs, North, Tony Velona; orchestrations, 


arold Ronk. 


Acts: Trevor Bale’s Tigers, Hugo’s Animals, Albert Rix’s Bears, Dipsy Doodle 
Divers, The Platos, Ninon Sisters, The Rixos, Miss Anotoinette, Miss Elizabeth, 
Paul Jung’s Misfit Army, Edward Healey-Capt. Hugo Schmitt-Benjamin White 
Elephants, Galla Shawn & ‘’Cherry Blossom Time,” Tonito, Lola Dobritch, 
Lolita Perez, Dam Bros., Nock Trio, Parents-Bostock, Justino Loyal Troupe, The 
Kristensens, Valitha & Aldino. Four Harnels, Ivanovs Trio, The Trevors, The 
Goetchis, Kaicha Namba, Lou Jacobs’ Midget Auto, Bob Top & Lauren, “Corona- 
tion of Mother Goose,” Flying Alexanders, Flying Rockets, Lottie Brunn, Four 
Colleanos, The Bisbinis, The Budinos, Marilex Duo, Charles Moroski-Gina Lipow- 


Baill of 1913,” Scipilini’s Chimps, Schu- 


mann’s Dogs, Hodgini’s Ponies & Dogs, The Pascos, The Canestrellis, The 
Kayarts, Del Morals, The Rosarios, Yong Bros. & Sisters, Young China Troupe, 
Fred pe. The Tokayers, Harold Alzana & Alzana Troupe, 
“Carnival in Venezuela,” Clowns: Felix Adler, Otto Griebling, Paul Jung, Lou 
Jacobs, Paul Jerome, Albert White, Freddie Freeman, Amelia Adler. Arne Hon- 
kola, Jackie Gerlich, Bernie Klima, Joe Nawrath, Carl Stephen, Gene Lewis, 
Owen McQuade, Myron Orton, Chick Burnes, Paul Wenzel, Burt Turner, Dennis 
Stevens, Paul Horumpo, Alvin Schwartz. At Madison Square Garden, N. Y., 
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ularly dreadnaught boxoffice for 
at least a quarter century. North 
& Co. thus will often vie for dates 
and priority—perhaps not this bap- 
tismal season but surely later— 
with such established indoor enter- 
prises as Polack Bros. Circus, the 
Hamid-Morton Circus (George A. 
Hamid, the GAC-Hamid head and 
veteran outdoorsman kingpin), 
Frank Wirth (Hamid’s ex-partner) 
and ather longtime impresarios of 
the domed tops. 


“Although these others have been 
playing the circuits over the years, 
North enters the arena, in the 
literal as well as figurative sense, 
with the most magical of all titles. 
Even without the big tep, the 
menagerie tent, the messhall, the 
80 or so railroad cars with their 
sleeping accommodations , thereon, 
Ringling-Barnum & Bailey is still 
|The Greatest Show On Earth. 
Nonetheless, the Ringling em- 
pire has no corner on acts and 
with the personal accommodations 











vanished, North will have to com- 
|pete on a more equal basis as to 
| salaries, plus the worrisome in- 
tramural relations as to consecu- 
tive engagements. 

| July and August were originally 
announced as “at liberty’’ periods, 
since the show would play up’ to 
| June in airconditioned spots, skip 
ithe dead of summer, and resume 
jin the fall. August will not be a 
total loss, the show having been 











Currently Headlining 


TWIN COACHES, Pitts. 
® May 


GLEN CASINO, Buffalo 


HILARIOUS 


MARGE CAMERON 


HAS LAUGHS — WILL TRAVEL 


MURRAY FRANKLIN'S, Miami Beach 
@ April 26th (2nd Return Engagement) 2 WEEKS 


13 (2nd Return Engagement) 
CASINO ROYAL, Wash., D. C. 


@ May 20th (Return Engagement) 


Personal Management: BILL FOSTER 


1650 Broadway, New York City 
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charity’s sweet sake and _ with 
some commission reimbursement 
for lodge brothers themselves. 

That J. R. North does not regard 
lightly what he has embraced is 
evidenced in the fact that about 15 
years ago he issued a ukase that 
none of his attractions could play 
the arena shows in the off-season. 
The directive raged as a hot issue 
most of one fall and winter season. 
North knew then that the Shrine 
annuals represented tall money 
from great throngs, and he did not 
wan this acts to be exposed through 
the country except under the 
Ringling pennants. In this way he 
would, in his style of thinking. 
protected his property even if 
that meant depriving acts of off- 
season money. 

The 1957 show is more down to 
earth in several respects. North, 
as successor to the John Ringling 
and Sam Gumpertz regimes, who 
introduced, the Broadway element 
into circusdom via elaborate revue 
and musical comedy habiliments 
and talent, including the dubious 
innovation of sawdust splashed on 
the sod in multi hues which struck 
some observers as “incompatible 
color,” has, for one thing, scrapped 
the sets and costumes of Marcel 
Vertes, the French impressionist 
painter. The Vertest type of es- 
thetic decor may be the last of the 
pastel-pushing so characteristic of 
North’s off-and-reign since his 
takeover in 1938. Delicacy has 
given way to bolder, more rec- 
ognizable strokes. But while the 





| dition, 


lavout is more in the tanbark tra- 
the gargantuan aspect is 
occasionally in diminution, though 
still huge as befits the “greatest.” 

Where, in some years, the hip- 
odrome track would see a gigantic 
array of dozens of elephants form 
a monster column, today the lum- 
bering charges are down to a snap- 
py 16 and some of them are of the 
baby variety and hence no longer 
the proverbial pachyderms pon- 
deroso. So, too, the horse values, 
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Back at the 





“Calloway ... storring ... keeps show 
moving rapidly ... a show stopper.” 


CAB CALLOWAY, 


Currently 15th Week 
COTTON CLUB, Miami Beach 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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COTILLION ROOM 
Hotel Pierre, New York City 
2nd Return Engagement This Year 


— Paul M. Brunn, Miami Sun. 
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with but three or so Liberty nags 
| against the dozens of yesteryear, 
|and a smaller coterie of menage 
and eguestrian hayburners. 
| These and some other de™uirt- 
|} ments are down to economical size, 
|easier and less costly to transport, 
feed and maintain. This 
dovetail with 
etary requirements of a circus 
shorn of its canvas, flatcars, wag- 
ons, contracted choochoos and 
hundreds of other appurtenances. 
While there are no really socko 
“let all eyes be upon them? acts 
capable of mccoy bellowing in the 
advertising, this year’s spread has 
its share of thrills, beauty and 
color. In the tight wire display, 
attention focuses on the forward 
somersaulting of Tonito, with a 
mixture of other stunts carried out 
by Lola Dobritch, Lolita Perez, the 
(Continued on page 75) 
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Vande, Cafe Dates 








New York 


Dominique headlining the Latin 
Quarter show starting tonight 
(Wed.) .. . Duncan Sisters return- 
ing to New York as headliners at 
the Palace starting tomorrow 
(Thurs.) . . . Stewart Rose to Blin- 
strub’s, Boston, April 15 and is set 
for musicomedy roles in the Sacra- 
mento Music Circus this summer 
. Singer Roy Gobey being testi- 
monialed at Arele New Roumanian 
on Friday (12) . . . Dusty Brooks 
down for the Stagecoach, S. Hack- 
ensack, N. J., April 12... Johnny 
Mathis booked for Storyville, Bos- 
ton, April 12, and moves to the 
Apollo Theatre, N. Y., April 26... 
Kovach & Rabovsky down for a 
stand at the Municipal Opera 
House, Rio de Janeiro, April 16 
. . . Marge Cameron started Mon- 
day (8) at Murray Franklin's, Mi- 
ami Beach . Geoffrey Holder 
vacted for the Americana, Miami 
Beach, May 22... . Stan Freeman 
set for the Statler, Washington, 
May 20... Constance Moore goes 
into the Eden Roc, Miami Beach, 
May 9. 

Romo Vincent set for a stand at 
the Balinese Room, Galveston, 
July 18 to be followed by the 
Beverly Hills Country Club, New- 
port, Ky, Aug. 2... Hal Leroy 
to the Beverly Hills, Sept. 13... 
Dick Shawn signed for the Celeb- 
rity Club, Philadelphia, May 17 
.. , Johnny Hartman an added 
starter at the Bal Tabarin, N. Y. 
. . . Denise Darcel to El: Morocco, 
Montreal, June 3. 


Chicago . 

Jimmy Ames booked into El! 
Rancho, Las Vegas, for 10 days 
May 2... Idwin Corey at the Black 
Orchid April 22-May 12 with Mel 
Torme ... Meg Myles inked for 
Mr, Kelly’s for two frames April 
22... Katy Lee tapped for London 
East, Detroit, May 20 for three 
weeks .. . Julius LaRosa booked 
for the first six days of Italian 
Festival, Maywood Park, IIll., Aug. 
24... Rowan & Martin into Chase 
Hotel, St. Louis, for two sets Oct. 
11, followed by two frames at the 
Detroit Statler Oct. 28... Eydie 
Gorme inked for two weeks into 
the Detroit Statler Oct. 14.and then 
at the Cleveland Statler Oct. 28, 
for two more... Andy Williams 
into Eddys’, Kansas~City, June 14 
for two rounds ... Marty Brill with 
Chaya Nash? will work original 
musical comedy material with Ray 
Branke’s trio for six weeks at the 
Offbeat Room May 17... Gogi 
Grant at Eddys’, Kansas City, for 
two sets June 29 ... Don Cornell 
for two weeks May 10 at Detroit's 
Gay Haven... Peggy Seeger sets 
up shop in Gate of Horn April 23 
to pitch folksongs with comic 
Shelley Berman on the bill. 


Hollywood 


Mel Diamond and Sidney Miller 
will write and stage act Donald 
O’Connor will open at the Sahara 
Hotel, Las Vegas, April 23 rs 
King Arthur Walsh playing a two- 
week stand at the Peacock Lane 
. .. Frances Fay opened a 17-day 
stand Friday (5) at the Black Or- 
chid, Chicago, followed by two- 
week date beginning April 23 at 
the Town & Country, Brooklyn... 
Gus Lampe, entertainment director 
for the Cocoanut Grove, in Las 


Vegas scouting talent... Gene 
Norman inked the Four Freshman 
to open at the Crescendo Apri] 26 
_with the Dave Pell O@et. 


Montreal 


Josephine Premice in the Rit; 
‘Cafe .. . Maurice Rocco and Lolita 
de Carlo headlining Mocambo 
show with Jen Rogers in Zebra 


Lounge . . . Artie Dann at Che; 
Paree ... Billy Eckstine returning 
to Chateau Ste. Rose .. . Wally 
Aspell at Hala Hakala. . . Jean 


Paquin and Denyse Angers at Casa 
Loma ... Al Hibbler in for a week 
at El Morocco ... Top Notes at 
the Esquire . . . Danny Goodman 
playing the Penthouse .. . Lord 
Caresser at Clover Cafe. 


Satchmo’s 5G in Roch. 
With Symph on Bill 


Rochester,: April 9. 

Louis Armstrong and his all-star 
group grossed a fair $5,035 at a 
one-nighter here last Monday (1) 
in the Eastman Theatre at a $2.75 
top. 

Rochester Civic Orchestra were 
also included on the program. 
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PROFESSIONAL 
COMEDY MATERIAL 


& enter all Theatricals 
e.asons FUN-MASTER 
The Original Show Biz Gag File 
We Service the Stars 
35 tssves $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk .. $10 6 
@ 3 Bfackout Books, per Bk .. $25 « 
@ Minstrel B $25 


udget ; rr 
How to Master the Ceremonies 


$3 peg Copy 
@ “The Comedian” Monthly Gervice e 
$15 per Year (12 issues) 
We Also Teach M.C.‘ing and Comedy 
Let a Real Professional Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 




















WHEN IN BOSTON 


it’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availiable. 


The Home_of Show Folk 
















Entertainer Wanted 


Musician (Guitar, Accordion or Piano 
Player) for hotel lounge in Monmouth 
County, year round. Room and board 
plus. State salary desired. 


Write Box V.V. 60, VARIETY, 
154 W.* 46th St., New York 36, N. Y. 














MOSS f0.00 PHOTOS 
FOR ELVIS PRESLEY 


PHOTOS as low as Ic each 
Write for samples, prices 


MOSS PHOTO SERVICE 
350 W. SOth St. N.Y. 19, N.Y 
PLAZA 7-3520 








Bince 35, Serving America’s Stars 
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seen.”’ 





“The biggest 


Also a feature pic 
ture story on Joan 


Brandon titled 
‘Mysteries of Hyp- 
nosis’’ appeared in 
LOOK Magazine, 
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JOAN BRANDON is 


THE WORLD'S GREATEST HYPNOTIST 
JOHN CHAPMAN, New York Daily News: 
“Joan Brandon is the greatest hypnotist I’ve ever 


BOB CONSIDINE, New York Journal-American: — 
“Joan Brandon’s book, "The Art of Hypnotism,’ |s 
being published by Fawcett editor Raiph Daigh 
First printing 125,000.’ 

NORMAN WINTER, Show Business, Hollywood, Cal.: 


hypnotist, at the Ivar Theater in Hollywood.” 


Currently KENTUCKIANA SHOW 


(April 7th thru April 14th) 
ARMORY, LOUISVILLE, KY. 


Mgt.: J. BRANDON, 450 W. 24th St., N.Y., N. Y. 
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from Coast to Cogst say... 


attraction in town is Joan Brandon, 
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dl The 
Unusual 
One Man 
F Show 


BACK FROM A 7-YEAR EUROPEAN TOUR 
Phone Circle 6-8800 
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The Amazing and Amusing Stars of, “What's on Your Mind” ~—- 


LUCILLE and EDDIE ROBERTS 


Thanks fo: \ 

STANLEY MELBA \ 
MUSIC ConP, OF. AMERICA \ 
~ Press psshetoans \ 





FRANCES E. KAYE & CO. 
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Wednesday, April 10, 1957 
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Ringling Circus 


Continued from page 74 


Nock Trio, the Dam Bros, (This -, 
a program listing; some acts are 
always missing or out of sequence 


at an opening. 

In the riding department, it’s 
veteran prankster-athelete Justino 
Loyal all the way on the barebacks, 
flanked by the smaller Parent- 
Bostocks and the Kristensens in 
the outer rings. In Display 13, the 
intermission’s next-to-closing, the 
house is darkened as Bob Top & 
Lauren are spotlighted in a fast 
skating turn on_a_ pedestal high 
aloft; it’s a fine flash. The pair of 
flying-return acts are okay stand- 
ards in the Alexanders and the 
Rockets, with Fay Alexander tout- 
ed as performing the triple to a 
catch, but this was not essayed at 
preem. 

The No. 1 thriller is Harold Al- 
zana working without pole on the 


high wire with his Alzana troupe. | 4 


5 ss 

e has a couple of gasp-raising 
a innings, including foot-travel 
up an inclined wire to reach the 
working pedestal and a descent on 
same at the finish. In between, he 
works in the  bike-and-trapeze 
pyramid. as the act’s resounding 
climax to snare enthusiastic ap- 
plause. - 

The opener is characteristically 
exciting as per a layout of wild 
animals, with Hugo's elephant, 
zebra and llama a corking novelty 
in the middle ring and the flank- 
ing rings bearing such caged 
charges as tigers, worked by Tre- 
vor Bale, and a flock of bears, 
whipped by Albert Nix. A troupe 
of six carriers. up in the strato- 
sphere in diving to a net for a 
stirring solo display. In the tra- 
peze stanzas there is some tiptop 
work by the Platos, Ninon Sisters, 
the Rixos, Miss Antoinette and 
Miss Elizabeth. Latter does an 
endoff leap from her perch to a 
trap deliberately missed; she’s 
held by leg.harness as the crowd 
roars. The Rixos perform agilely 
on an unsupported. ladder aloft. 

The acro-cyclists and bar artistes 
have a good inning, these encom- 
passing the Four Hanels, the 
Goetchits duo, Valitha & Aldino 
(latter working barrels), Ivanovs 
trio and the Trevors, latter one of 
the few throughout (about five in 
all) with “first - time -in - America 
tags. In this stanza, Kaicha Nam- 
ba has a crackerjack novelty, 
jumping up steps on his noggin— 
the crowd almost feels the bumps 
in this reverse pogo-sticking.- The 
juggling jousters are featured by 

ottie Brunn in her deft specialty, 
with the Four Colleanos (a magic 
circus-theatrical ,name via Con, 
Winnie, Maurice, et al.), Marilex 
Duo, the Bisbinis and the Budinos 
in the other rings & stages. 

Stylish Chimps. 

Down the ways a piece, the big 
novelty is the imported S¢ripilini 
Chimps, six sensayshanal prank- 
sters who beat the band, caper 
with edibles and cavort on parallel 
bars with stylish nonchalance. Two 
other good turns here in Schu- 
mann’s pooches and the ponies & 
dogs of Hodgini, another trade- 
marked circus family as to the 
Surname. But as to those chimps, 
they’rd funny enough to rate solo 
oy an announcement, which they 
get. 

The perch-ladder specialists are 
oke standards in the yet Canestrel- 
lis, the Del Morals (or perhaps 
Morales), the Rosarios,@he Kayarts 
and the Padcos. These are always 
interesting esgapades to watch for 
their deftness aad timing. Mixture 
of teeterboard: stuff, trampolines 
and tumbling fronts equally skilled 
groups, Young China Troupe, 
Freddie & Son, the Tokayers, Bo- 
kara Troupe and, in the middle 
spot, Yong Bros. & Sisters. 

rhe specs are showcases in part 
for impresario North, who with a 
hew lyricist-cleffer on his team, 
Tony Velona (following the death 
of E. Ray Goetz, North’s collab), 
has some rousing, romantic songs 
to punctuate the pageantry: At in- 
augural entry they've fashioned a 
themer, “Open the Window Wide.” 
Later, the aerial production with 
a complement of 32 girls aloft in 
& great oval is “Cherry Blossom 
Time,” with “Cherry. Blossom” and 

Dreamer” by the  tunésmiths. 
Above center of the ethereal oval 
1s Galla Shawn on the trapeze. She 
makes an attractive picture amid 
such focus and wins with a nifty 

ead balance as a clincher. There’s 
also. sex appeal, including the 
oriental variety, on the two stages, 
with a dozen fillies thereon. These 
and the propmen with fancy duds 
Complete a fine visual segment. 

Second spectacle is “Coronation 
s Mother Goose,” reminiscent of 
alrytale spreads of other seasons; 
— or old, it’s a beaut and a swell 

€m before the intermission. Song 
number is “Masquerade Ball,” vo- 


Back To Earth 





by Harold Ronk, with resounding 
treatment, 

“ Elaboration No. 3 is an eques- 
trian and menage display billed 
“Saratoga Racing Ball of 1913,” 
set off with the North-Velona 
“Clippity Clop” and Velona’s “Lov- 
ers’ Waltz.” There’s a paucity of 
Liberty horses, as noted—only a 
trio of the pompommed steeds— 
but elsewhere lotsa jockeys, fan 
dancers and some fancy dressage 
mounts making like the year de- 
picted. Since this was Cancer Fund 
night, Belgian singer Monique Van 
Vooren and ex-Miss America Lee 
Ann Merriwether dressed up the 
display as carriage riders. 

Ender-upper after a long pro- 
cession of three and a half hours, 
to the midnight mark (openings are 
always rough and unready and this 
one was no exception, with sharp 
cutting indicated, as per usual) is 
gay “Carnival in Venezuela,” 
with animals, harleauins, etc., and 
a snappy tune, “Those Maracas 
from Caracas.” 

If the circus has gone back to 
some traditions, it is pronouncedlv 
evidenced in the numbers by clown 
alleyites. Typical would he Paul 
Jung’s Misfit Army. so old that it 
still treats World War I dogfaces, 
but alwavs a laugh-getter: Lou 
Jacobs’ Midget Auto ronsensircli- 
ties and the famous Ringling Fire 
Brigade. But for contrast, there’s 
an up an at ’em Atom Audacity. 
Otto Griebling and Felix Adler, 
the hardly funsters, seemed every- 
where—another expression of the 
orthodox. 

Izzy Cervone’s band works dili- 
gently, but much of the strains are 
uncirecusy and offkey: a contrast 
with Merle Evans, longtime band- 
master. It could be that lots more 
rehearsal was needed. 

Plenty of hoonvla for the Cancer 
Fund benefit night. with well- 
knowns in the arena _ including 
Xavier Cugat & Abbe Lane, June 
Havoc, Lanny Ross, World-Tele- 
gram’s Frank Farrell, Maggie Mc- 
Nellis, Alan Dale (a latecomer), 
Gypsy Rose Lee. Dagwood (Arthur 
Lake) & Blondie. Jan .Murray. 
Vaughn Monroe, Hal March (em- 
ceeing a Caddy giveaway), Lynn 
Dollar, others. 


D.C. AMPHITHEATRE 
SIGNS BOB HOPE 


Bob Hope has been added to the 
schedule of the Carter Barron Am- 
phitheatre in Washington, D. C. 
Comic will play a six-day stand at 
the autdoor spot starting Aug. 15, 
on a deal set by Steve Yates with 
thé Feld Bros. who are pfomoting 
the series. 


Hope, so far, has a slate of four 
appearances” starting with the 
Washington date. He’s also been 
pacted for the Canadian National 
Exhibition, Toronto, Aug. 23; York 
(Pa) Fair, Sept. 18, and the East- 
ern States Exposition, Springfield, 
Mass., Sept. 15. U.S. Air Forces 
Band will be on the bill with Hope 
at the Springfield stand. 











Strong Man 


— Continued Tem psc 7S 


weight lifting, Angerson’s handlers 
said. Anderson, in comparison, 
holds 14 world records, three of 
them. official A.A.U. records. 
Anderson, 24 years old, first be- 
came known two years ago when 
he became a hero to the Russians 
by defeating them in competitive 
weight lifting and performing be- 





was accorded a welcome few Amer- 

ican’s have ever experienced. 
The attention the act has re- 

for Ed Sullivan to do a live remote 


Sunday, April 14. 





Brit, Strong Girl In Act 

Glasgow, April 9. 
Joan Rhodes, English strong girl 
who bends steel bars, breaks nails 
and tears up telephone directories, 
is set for a run of European vaude 
and cafe dates, including Lyons, 
France, for two weeks from April 
15. She will play summer dates at 
Cannes, Nice, Monte Carlo and in 
Rome. Distaffer is also pacted for 
an engagement at the casino in 

Travamunde, on the Baltic coast. 
Blonde glamor Amazon prefers 
tearing up English directories to 


hattan directory has over 2,000 
pages, she says. So havé@ those in 
Paris. The average London tele- 
phone book runs to only 1,120 





called here, as in the other specs, 


pages. 


s 


“those in Paris and N. Y. The Man-. 





fore audiences of up to 16,000. He | About 


Two ‘Ice Capades’ Units . 
Seen Hitting Each Other 
In Same Area Bookings 


Omaha, April 9. 


The unusual ice show bookings 
by “Ice Capades” that had two 
units battling for biz Within 60 
miles ef eaci vther last month 
(the No. 1 unit in Omaha March 
18-25 and the No. 2 outfit in Lin- 
coln March 26-31) cost the No. 1 
John H. Harris outfit as much as 
$40,000, local Ak-Sar-Ben officials 
believe. 


It wound up with the top unit 
grossing $75,000 in 10 shows and 
attracting 37,000 people. This is 
down considerably from past years; 
however, the weekend biz suffered 
greatly When a snow storm affected 
out-of-town patrons. 


In Lincoln, helped by the fact it 
was the first icer to play the new 
City Aud, the “International” unit 
did 38,006 people in eight shows 
for a gross of slightly better than 
$75,000. 


Irritating local chiefs was the 
fact that the Lincoln show was 
billed strictly as “Ice Capades,” 
never as No. 2 unit or as “Inter- 
national.” Some of the top unit’s 
stars said they received angry let- 
ters from fans who said they ex- 
pected to see them in the Lincoln 
troupe. 





Non-Refugee Hungarian 

Dancers Again Play Paris 

Paris, April 9. 

Hungarian National Ballet is at 
the Theatre Des Champs Elysees 
for a five week run after a tour of 
France. Company, consisting of 100 
dancers, singers and musicians, had 
a season here in ’55 at the Empire 
and was with the Alhambra-Maurice 
Chevalier show in December last. 
It’s handled by Claude Giraud and 
Benjamin Carlin. 

Troupe got out of Hungary during 
the revolution due to a commit- 
ment made prior to the uprising. 
However many are friendly to the 
Red government and troupe is in 
no sense “refugee.” 

No matter what the political as- 
pects, this is a showy, dynamic 
group whose zesty folk dances have 
the simplicity and rigor to make 
this a colorful spectacle. 





Olsen & Johnson's Venture Into Mi 
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Artists’ Ball 


=a Continued from page 73 





ing covered the vast expanse of 
space with murals and mobiles to 
give a feeling of gaiety, an aura 


that was enhanced by the appear- 
ance of many from the gay set. 
As usual, they provided the bulk 
of the nudes, 


The femme nudes were few and 
far between, even though Parrela 
Perry, the Queen of the Ball, got 
to that exalted position by her an- 
nual appearance in less than mini- 
mals. Two years ago, Miss Perry 
|startled the assemblage by doffing 
a long cape and revealing a cos- 
tume made up only of designs 
painted on in lipstick. Last year, 
she wore a few pasties, and now 
with a great honor coming her way, 
she dressed with great restraint. 

However, with the vogue away 
from nudity, the Bal Fantastique 
is becoming more of a collection of 
ideas for costume. designers. 
Some, such as the first prizewinner, 
a. Korean group, showed fresh 
treatment of traditional Fareast- 
ern ideas. There were some near 
easterh ideas (booed because of the 
present political situation) that 
will find its way into nitery cos- 
tuming once the political atmos- 
phere clears. Another facet of 
these costumes that will make its 
way into the commercial marts is 
the clever use of cheap materials, 
such as plastics, paper, and body 
paints. These soirees are fre- 
quently forerunners of events to 
come in the fields of fashion and 
costuming. 


This year’s affair, was aided by a 
tremendous bit of publicity en- 
gineered by Doc Calhoun, and 
press coverage was extremely wide. 

The Bal Fantastique is becoming 
less an exhibitionistic event (al- 
though it’s still a considerable 
romp for many) and more a gath- 
ering place of unusual ideas in the 
field of design, many of which ulti- 
mately are translated into com- 
mercial ideas. 








Elvis Presley Mops 


Up 3086 in 9 Days: 


Police, Press Almost Outnumber Kids 


Elvis Presley pulled a_ solid 
$308,000, after taxes, for his nine- 
day tour, ending in Philadelphia 
over last weekend (5-6) with a 
$40,000 gross for four perform- 
ances. Boxoffice breakdown of the 
rest of the tour is as follows: 
Chicago, March 28, $32,000; St. 
Louis, March 29, $27,000; Fort 
Wayne, March 30, $27,000; Detroit, 
March 31, $53,500; Buffalo, April 


1, $27,500; Toronto, April 2, 
$54,000; and Ottawa, April 3, 
$27,000. 


In addition to the ticket sales, 
programs and souvenir sales netted 
$20,000. Arthur Schurgin and Lee 
Gorden co-promoted the tour. 





32G for 2 in Ottawa 
Ottawa, April 9. 

The Elvis Presley show grossed 
just under $32,000 for two per- 
formances here last Wednesday (3) 
at the 8,500-seater Auditorium. 
1,400 came by chartered 
trains and buses from 
(where three auditoriums had re- 
fused- to book the show), and 


ceived is illustrated by the plans | around 300 from N. Y. State. Ver- 


| mont and Maine. There were 3,500 


out of the Skyroom of the Mapes, | 





for the 5 p.m. show and 8,500 for 
the evening performance. 

Afternoon crowd would have 
been larger but for active Roman 
Catholic school opposition. Sep- 
arate school board passed a motion 
to “discourage” pupils from attend- 
ing the show. Notre Dame Con- 
vent asked its 400 students to sign 
a pledge not to take part in the 
reception for Presley or to attend 
his performances. 

Throng, mainly teenagers and 
four-fift female, was generally 
well-behaved, and .no serious inci- 
dents occurred. But they screamed 
and squealed all through their 
idol’s vocalistics, apparently satis- 
fied to see him smile, stamp, shake, 
wiggle, grind and, discreetly, bump 
in his sequined gold boudoir jacket 
and tight-seated black satin pants. 
They subsided for a moment when 
hé sexily sashayéd to the piano for 


four bars of “Blueberry Hill,” a 
tune usually associated with Fats 
Domino (who heads the Auditori- 
um’s next r. & r. show, April 17). 


Thirty uniformed cops kept the 
kids out of the aisles most of the 
time, and stemmed the frenzied 
rush to stage as Presley left. There 
were also many plainclothes detec- 
tives and members of the morality 
squad. No complaints from latter, 
management said. 


Besides the nurse in attendance 
there were two volunteer St. John 
Ambulance Society brigades (four 
persons to a brigade) on hand. 
Only casualties were One girl in a 
faint, and a cop’s arm slightly hurt 
dn controlling the:mob. 





Eggthrowing In Philly 
Philadelphia, April 9: 

Elvis Presley drew headlines and 

|approximately 15,000 fans, 





roller at four performances in the 
6,500-seat Arena here. Ticket 
prices were scaled at $2, $2.50 and 
$3.50 and the two Friday night 
shows each drew less than half a 
house. The Saturday matinee got 
the heaviest play, with an audience 
preponderantly young and femme. 

The Saturday evening show was 
marred by an egg-throwing inci- 
dent, which resulted in the arrest 
of four youths, all from New York 
and students at Villanova Univer- 
sity. None of the hen fruit struck 
the singer, although one of the 
eggs landed in the Presley guitar. 
The students were arrested and 
charged with disorderly conduct. 

Elaborate police arrangements 
found 130 traffic cops, highway 
patrolmen and crime prevention 
squadders at the Arena. The press 
turnout was special, with more 
than 100 reporters, cameramen, 
newsreel photogs and radio and tv 
broadcasters present—a _ larger 
local contingent than greeted the 
President here during the height 
of last fall’s campaign. 


+ 





Nitery Biz a Costly Comedy of Errors 


Miami Beach, April 9. 
The .Helizapoppin’ Club, Ole Ol- 
sen and Chic Johnson’s entry in 
the annuai cafe swéepstakes here, 
won dubious distinction this week 
by winding up lone casualty of the 
late-ending season, with the come- 
dians taking it on the chin for an 
estimated $60,000 during their try 

at ownership of their own spot. 
The duo’s fling at owning a club 
in which they installed their self- 
starring show wound up in a com- 
edy of costly errors, post-mortems 
frrevealing a tale of padded bills, 
auditing discrepancies and finally, 
discovery that they employed three 





who | 
|paid $40,945 to hear the rock ‘n’ | 
Montreal | 


rival press agents during one pe- 
riod, none of whom had consulted 
the other in the promofional di- 
rection for the club. 

In recent weeks, in attempts to 
straighten out matters, the come- 
dians-entrepeneurs brought if 
Capt. George Maines, vet tub- 
thumper who invested some money 
in the project and then set about 
untangling the mixed-up status of 
the operation. 

He found that, in one week, three 
different dinner policies had been 
advertised by the several rival 
press agents employed; the padding 
of bills by some staffers, with 
audit showing up kited costs and 
finally, took a survey of Beach 
hotel’s superintendents-of-service, 
many of whom reported they didn’t 
even know Olsen and Johnson were 
at the club in person; the few who 
did, claiming that on reading litera- 
ture promoting party-tours, thought 
the team were also at a Beach 
hotel-cafe. 


Gene Austin Booked 


Gene Austin was brought in ta 
ward end of the club’s short life, 
in fresh attempt to attract patron- 
age with the lounge-adjunct of the 
spot turned over to him on a guar- 
antee against percentage. He 
exited, after two weeks, to take up 
other commitments connected with 
his new RCA Victor platters and 
video show. The club folded same 
night Sonny Fox, replacing Austin, 
opened; additional woes came from 
the musicians union, involved in 
hassle on notices for their members 
already working the cafe and 
lounge. 

Olsen and Johnson insist that 
the club has been closed tempo- 
rarily; that it will reopen with new 
partner-management setup which 
will have vet restaurateurs Al 
Goldman and Nat Harris, old 
hands at directing business end of 
night clubs. Meantime, they’ve hit 
the road with their troupe, to make 
up losses incurred. 

They have a five-year lease on 
the location, which calls for annual 
| payments of $8,000; liquor and bar 
\licenses are estimated as being 
worth $25,000 on today’s market. 
The summer operation will not 
have fullscale shows, concentrating 
instead on a Trader Vic’s type of 
|dinery, featuring Polynesian cui- 
isine. All bills, musicians and tal- 
ent have been paid by the team, 
who figure the costly experience 
can still be turned into profit-mak- 
| ing trails after fresh start and 
'change of club’s name. 


Amin Bros. Add to. Int’! 
Complications With U.S. 
Return; Face AGVA Ire 


The Amin Bros., the. Egyptian 
|risley turn that put King Ibn Saud 
'of Saudi Arabia on the unfair list 
lof the American Guild of Variety 
| Artists, has turned up in the U.S. 
to further complicate international 
|affairs. Duo reported for work at 
'the Home Show, Houston, which 
|started Friday (6). Duo failed 
to keep their date at the Home 
Show in Dallas for the same pro- 
moter when Saud held them over 
in Saudi Arabia long enough so 
that they couldn’t play the date. 
As a consequence, union put the 
monarch on its verboten column. 
Show promoters have already 
filed with the union for a claim 
against the Amin Bros. Ops will 
send their $1,500 weekly pay check 
to the union for disposition. 
Meanwhile, Jackie Bright, na- 
tional administrative secretary of 
the Guild, has written to Saud in- 
forming him that he is morally re- 
sponsible for the plight of the 
Amin Bros. and should take steps 
to reimburse them for. any loss 
that may result because of his ac- 

















tions, 


























































ceasligail 


* 
> d 
so or gemmetpnrtee cepa trcttiae: 4a 


y sy 
A. 00 


- aie — 

. . - ~ 
an 2 Aieetitle Pp eIIER RE a cin FH 
2 " ‘ 


ee 


ida ites Ke > 4 


EE eT Ser 


es eae 


; 
ee 
a 


Sten em te fe, 5 am 


J Pao 
ee 
le odin eniciahanstinear- = 


ee toe 


ila 








Geo an 


i! 


> 


— ee 
Mu ay retraces Oe. 
®- ev rs 
: dell . 
o . 
j e 
. 


76 NIGHT CLUB 


REVIEWS 


VARIETY 


Wednesday, April 10, 1957 





Cafe de Paris, London 
London, April 2. 

Sophie Tucker (with Ted Sha- 

piro), Arthur Coppersmith and 
Harry Roy Orchs; $8 minimum. 





Sophie Tucker, who - describes 
herself as the only blonde to be 
preferred by two generations, 
dishes up a mixture of sentiment, 
sex and nostalgia in almost equal 
parts, and the customers are with 
her all the way. Her opening night 
ovation was more than unique—it 
was memorable. As she descended 
the stairs from the balcony to the 
main restaurant, she was cheered 
for minutes on end in a spontane- 
ous demonstration of affection and 
admiration. 

As a born trouper, she wastes no 
no time in getting down to busi- 
ness and her opening number ac- 
knowledges the ovation. “Starting 
All Over Again” has all the three 
basic ingredients and unmistak- 
ably cues the general tenor of her 
routine. And from there, in her 
vigorous, forthright style, without 
any apparent signs of strain, Miss 
Tucker proceeds to entertain and 
delight for a solid 45 minutes. A 
little on the long side, maybe, but 
the customers would readily have 
accepted more. 

Her second number is “You 
Can't Deep Freeze a Red Hot 
Momma” and that leads the cycle 
of sex songs which include “No 
Business Like That Certain Busi- 
ness,” “How, to Hold a Man” and 
“A One Man Girl.” The sentimen- 
tal angle come from numbers of 
the calibre of “Take a Look at 
Yourself,” while in the nostalgic 
department, Miss Tucker reprises 
some of the tunes she sung in pre- 
war days at the Kit Kat Club, 
among them “Nobody Loves a Fat 
Girl,” “My Yiddishe Momma” and 
“I Get Along With Me and My- 
self.” By way of a diversion, she 
gives a two-language version of 
“Momma Goes Where Poppa 
Goes,” singing it first to English 
lyrics and then doing a reprise in 
Yiddish. 

In style, appearance and staying 
power, Miss Tucker doesn’t seem 
to have changed much since she 
last played London some five years 
back. And she’s certainly lost none 
of her popularity with the paying 
customers, which indicates healthy 
returns for her four weeks’ season. 

Ted Shapiro, an inseparable part 
of the act, is at the ivories to lead 
the resident Arthur Coppersmith 
orch in a smooth and fluent back- 
grounding. Harry Roy's. orch is, of 
course, also on hand to share the 
dance sessions, Myro. 


Reforma, Mex. City 
Mexico City, March 31. 
Hildegarde, Yervino Orch (6), 
Felipe Flores, emcee; $3.40 min- 
imum. 





In. her first date here, Hilde- 
garde delivered with her usual pro- 
fessional savvy. Well-costumed in 
a draped, gold lame dress, chan- 
teuse certainly never looked hand- 
somer. She doing big biz at the 
Hotel Reforma’s Chanticlair Room. 

After opening with a pair of 
sophisticated-type songs, including 
“All Men Want the Same Thing,” 
she buckles down to the tastes of 
this spot and rocks them with the 
type of romantic ballads they want. 

Particularly well received 
the schmaltzy 
like “Lili Marlene” and ‘Vienna, 
City of Dreams.” 








} 
| 


Latter part of | 


especially attractive to the femme 
contingent. Only in a few num- 
bers does he really bear down as 
the booming barytone of old and 
to his credit it cam be noted that 
he works hard at it and the tones 
still strong and rounded. His 
medley of songs from filmusicals 
he made drew ringing applause 
from those who remembered, which 
made up most of the sitters at 
Friday night’s (5) mear-packed 
Terrace Room opening. Previous 
night was a private party sell-out 
to conventioneers. 

Eddy is at his best, in the modern 
manner, twitting himself and gaily 
romping with Miss Sherwood, who 
drew most of the looks when she 
effected a revealing costume for 
their “Desert Song” satire. The 
long kiss at the close should have 
been clocked for what must be 
some kind of reeord for sustained 
osculation. But Miss Sherwood is 
more than a looker. She has a fine 
flair for comedy and her voice at 
times soared over Eddy’s, a rich, 
personalized soprano. For high 
comedy effect, Eddy imitated sing- 
ers who have imitated him. To 
be sure he sang “Short’nin’ Bread” 
ard every slice was avidly devour- 
ed. Their “If’n” duet was hilarious 
hillbilly takeoff for change of pace 
from the early run of romantics. 

Meanwhile, up on the bandstand 
Dick Stabile’s crew did its usual 
competent job of backstopping the 
all-music act, which solos the bill. 
Ted Paxton tended the_keyboard 
but Stabile got in a few comedy 
licks to warm. up the —_— 

elm. 


Black Orehid, Chi 
Chicago, April 5. 
Frances Faye, Don Adams, Joe 
Parnello Trio with Frank Rosolino 
and Ray Chamberlane; $1.50 cover. 





The Black Orchid has the cur- 
rent bill set up as a family reunion 
aftair. Headliner Framces Faye 
packed the vestpocket pub for her 
first night with brother Marty Faye 
whose noontime radio show issues 
from the same platform, doing the 
intros. 

The steaming lyrics rendered 
with Miss Faye’s top salesmanship 
make a heavy imprint on this 
crowd. Vocal stylings heavily dec- 
orated by her own keyboard work 
and riffing plenty of effective 
phrases with Frank Rosolino’s 
trombone and the rest of the musi- 
cal backing glides swingy and easy 
into patter that keeps the stage 
under her sole dominion for over 
an hour with the audience wanting 
more. The reappearance of phrases 
from her top sender, “When It 
Goes, It Goes,” gets recurrent 

nitting all through the show. 

Deadpan comic Don Adams 
shows an effective flair for satire 
that stands him in good stead for 
his topical commentary or situa- 
tional impreSsions, His turn on 
reading a novel or takeoff on the 
college football coach score heavy. 
Despite an evident case of opening 
night nerves he kept a tight grip 
or his listeners for a full 35 
minutes. 

Joe Parnello’s trio supplemented 
by Rosolino’s trombone and Ray 
Chamberlane’s guitar served well 
for the Faye stint and provided the 
between acts sounds. 


Mel Torme and Prof. Irwin 


are| Corey are set as the new lineup 
German numbers/for April 22. Leva. 


show, singer runs through a group; Ye Little Club, Bev. Hills 


of French numbers again getting a 
heavy response. All of the clever 
patter that is standard with her 
routine is lost due to the language 
difficulties. *° 

Lighting, staging, arrangements 
and sense:of' timing were excel- 
lent. 


When. she is’ not accompanying | 2 long way. 


herself onthe piano, Yervino’s 
men backs singer with a musician- 
ship often lacking south of the 
border. Felipe Flores was pleas- 
ant as emcee, setting a hightone 
mood for headliner. Mayer. 


Statler Hotel. L. A. 
Los Angeles, April 6. 
Nelson Eddy & Gale Sherwood, 
Dick Stabile Orch; $2-$2.50 cover. 





Singing used to be serious busi- 
ness with Nelson Eddy but now it's 
more of a lark and the floating 
population of middle-agers who 
take their libation and frolic at this 
tavern like it better that way. 
While Eddy is still the main attrac- 
tion and name draw, not to~be 
slighted is his glamourous singing 
partner, Gale Sherwood, who last 
season had considerable exposure 
on Max Liebman’s NBC spex. It’s 
au almost perfect teaming for both 
comedy and song, one complement- 
ing the other with rewarding effect. 

For the three weeks of their 
downtown stand, the Eddy-Sher- 
wood combo should bask in bumper 


business, the hetel hcing conven- | 


tion-booked and the Eddy 


! 
| 


| 


Beverly Hills, April 2. 
April Ames, Dick Hazard, Bob 
Bates; minimum, 2..drinks. 





In. the nine months:since she was 
“discovered” at a Studio Club 
show, singer April Ames has come 
Current stand at Ye 
Little Club marks a return to town 
after the usual swing around the 
eafe circuit and the results are 
readily obvious; she has acquired 
polish to complement a natural 
ease of manner and intriguing vo- 
cal quality. 

At this Bevhills intimery, she’s 
peddling four 15-minute shows 
nightly and her stints are skillfully 
keyed to the tete-a-tequila mood. 
Turn leans rather heavily on ever- 
greens, as expected, but there’s 
frequently an offbeat arrangement 
that adds voltage to the delivery 
and the pace is nicely staggered to 
maintain interest. Among her 
better items are such tunes as 
“Imagination,” “You’re Getting To 
Be a Habit With Me,” “Almost 
Like Being in Love,* the wistful 
“He Needs Me” and the exuberant 
“Sing You Sinners” that is an ef- 
fective closer. 

A pixie quality and a feeling for 
lyrics are additional assets par- 
layed to strong response. Through- 
out she gets strong backing from 
Dick Hazard on piano and Bob 
Bates on string bass and the duo 





Trepicana, Las Vegas 
Las Vegas, Aprii 4. 
Monte Proser production of re- 
vue starring Eddie Fisher: music 
and lyrics by Gordon Jenkins; ad- 
ditional lyrics by Tom Adair; 
staged by Earl Barton; settings by 
Glenn. Holse; costumés by Billy 
Livingston; features Elaine Dunn, 
Jack Costanzo, Tybee Afra, The 
Cheerleaders (4), Ben Dova, Ken 
Remo, Jody Logan, George Marcy, 
Judy Guyll, Adam Brian, Stuart 
Fleming, Nat Brandwynne Orch 
(18); $2 minimum. 





Simultaneous debuts of Ed¢iie 
Fisher and the new Tropicana 
Hotel has given Las Vegas some- 
thing new in the way of entertain- 
ment—a completely original mu- 
sical revue, bulwarked by a top 
name, lavishly mounted and excel- 
lently produced to provide Ain even 
100 minutes of appeal. It is a ring- 


of the most beautiful girls ever 
undraped im Vegas, and is 
weakened only by over-emphasis 
on ‘song and dance that dominates 
tne 45-minute span before the star 
appears. 

One thing is immediately evi- 
dent; Eddie Fisher’s long-delayed 
Las Vegas bow was well worth 
waiting for, both from his and the 
audience’s standpoint. He has 
never been better than in this set- 
ting; he is singing better, is more 
at ease and has developed some 
simple touches of humor in his 
presentation that stir immediate 
audience interest. On the opening 
show, on the debit side, there were 
occasional lapses into semi-dialect 
material that should be quiekly ex- 
punged since they fit neither him 
nor the room. 

Fisher’s hourlong stint is a wrap- 
up of many of his top disks, like 
“Cindy,” “Anytime,” ‘“Dungaree 
Doll” and others, plus an Al Jol- 
son medley that is excellently exe- 
cuted. Occasionally, he’s backed 
only by Eddie Samuels at the pi- 
ano, but for the most part Axel 
Stordahl batons the fine Nat 
Brandwynne orch through a se- 
ries of excellent arrangements that 
showease Fisher’s talents. 

This is no straight, standup sing- 
ing chore; the act has been effec- 
tively staged by Nick Castle so 
that Fisher moves around to inject 
added appeal into his material, oc- 
casional eschewing the microphone 
to let loose. Among the better 
items on the agenda are “Bring 
Back the Thrill,” the “Get Your 
Paper” specialty written by the 
late Jerry Ross which Fisher first 
performed on the borscht belt, and 
the hometown tribute ‘“Philadel- 
phia,” which is just corny enough 
to be good. 

Fisher comes on after an eye- 
popping array of _ productions, 
many enhanced by the use of a 
rear-view color projector which 
sets the stage for the numbers writ- 
ten by Gordon Jenkins and Tom 
Adair. Standout of the initial 
portion of the program is pert 
Elaine Dunn, who has the unmis- 
takeable glitter or stardust in her 
eyes. A skilled singer and good 
dancer, she socks over “I Feel Like 
a New Man” to ecstatic response 
and then wins added plaudits with 





provid>s the interim music that | 
eeps both conversation and drinks | 
name | flowing. ‘ Kap, 


a dance routine with Dante De- 
Paulo, a fine hoofer, highlighted 
by a challenge dance with the per- 
| formers facing each other some 75 
ifeet apart on the “surrounds” 
| which give the mammoth stage an 
extra horse-shoe effect. 

There is also an excellent “bad 
girl” dance by Tybee Afra, an elec- 
tric dancing personality whose 
work is throbbingly underscored 
by Jack Costanzo’s great bongo 
work. Other highlights are the 
knockabout acrobatics of Ben 
Dova, the familiar, standout mate- 
| rial getting a new lift via a calypso 
| background; fine dueting by Jody 
| Logan & Ken Remo and the top- 
notch vocalizing by the Cheerlead- 
ers’ and dancing by Judy Guyll, 
Adam Brian, Stuart Fleming and 
George Marcy. 

Monte Proser’s great taste and 
eare in selecting the beauties for 
his line is matched by the skilled 
presentation of them, both on the 
center stage and on the surrounds, 
to give an added glamor to the lay- 
out. 

Production reflects top credit all 
around, particularly to Jenkins for 
a score and lyrics that capture the 
Las Vegas flavor, and to Adair for 
additional lyrics. ; 

Staging by Earl Barton is a top- 
drawer job of meshing the compo- 
nent parts of the revue into a 
swiftly-paced offerings and the set- 
tings by Glenn Holse and costumes 
by Billy Livingston, executed by 
Berman costumes, add excellent 
visual appeal. ’ Kap. 





. Colony, London 
London, April 5. 
Sandu Scott, Felix King and Don 
|\Carlos Orchs; $5 minimum. 








Sandu Scott, another newcomer 
bto the: London.cafe; scene from 


sider’s delight, enhanced by some | 


New York, has a natural advantage 
which plays a major part in her 
erformance. The blonde chanteuse 
as striking good looks, is hand- 
somely and tastefully gowned and 
ipmaculately groomed. ~ 

Being so easy on the eye puts the 
customers in a receptive mood and 
her sophisticated style and neat 
routine is geared for the supper 
trade. With a pleasant voice, she 
delivers a varied songalog, which 
strikes a note of some originality. 
She’s strictly a special material 
gal and should pay more attention 
to this. ie 

She sets a gay mood with her 
opening number, “If You're Feel- 
ing Blue,” and holds that note 
throu ut her stint. Cute entries 
include “Someone to Scratch My 


Back” and “Silks and Satins.” Her | sid 


own version of “If I Can’t Take It 
With Me, I Ain’t Gonna Go” hard- 
ly stands comparison with the 
rendition of a similar number by 
Eartha Kitt. Easily her best song 
is her closing calypso, which she 
sells with personal charm. 

Miss Scott, in for a four weeks’ 


run, is given the usual quality 
musical support by Felix King’s 
resident orch, Myro. 


Flamingo, Las Vegas 
Las Vegas, April 5. 
Pearl Bailey, Louis Bellson & 
Quintet, Condos & Brandow, Mary 
Menzies, Don Kirk, Flamingoettes 
(9), Louis Basil Orch (14); $3 
minimum. 





The casual, relaxed manner of 
Pearl Bailey, which makes the 
charm of the songstress more ap- 
parent with each return to the 
Flamingo Room, is again providing 
top-level entertainment here. 
From her entrance, when she in- 
terrupts Don Kirk’s high-pressure 
introduction ‘and tells him to make 
it simple, through faves like “Solid 
Gold Cadillac” and “Tired,” and 
down to the finale when she does 
a bit of okay terping with the en- 
tire cast, Miss Bailey has the audi- 
ence under her spell. The room is 
ideal for her informal dialogue 
with individual fans, which warms 
the session as if it were a private 
house party. 

Contrasted to the soft approach 
of the show’s singing star is the 
act presented by Louis Bellson and 
his modern jazz quintet. Bellson’s 
exciting drum solo is supplement- 
ed by the solid trumpet of one of 
the best horn men in the biz, Char- 
lie Shaver, and such outstanding 
swing vets as Bill Cronk on bass, 
Lloyd Phillips on piano, and Eddie 
Wasserman on tenor sax. 

The rapid & tricky hoofing of 
Steve Condos & Jerry Brandow 
bring the lads maximum. salvos, 
The talented team add variety to 
its offering wi the songs, im- 
preshes, and pianistics of Brandow. 

Producer Hal Belfer holds over 
his popular calypso production 
number for this four-framer which 
is backed with tuneful flair by 
Louis Basil and his orch (14). 

Duke. 


Lake Club, Springf’d, Il. 
Springfield, [ll., April 2. 


Joann Miller, Dorothy Kramer | 
Dancers (4), Buddy Kirk Orch (8); | 


$1.20 admission after 8 p.m. 





Songstress 
| day stop at the Lake Club as a 
stopgap attraction between the de- 
parture of comedian Harry Jarkey 
and arrival of Meg Myles should 
earn her a comeback booking. The 
statuesque brunet gained resound- 
ing mitts which sMould be larger 
on her next visit if word-of-mouth 
is translated into boxoffice power. 

A newcomer to the chanteuse 
circle, Miss Miller is a versatile 
performer who apparently hasn’t 
settled on her particular niche. She 
runs the song gamut from svelte 
and bubbling Hildegardisms to a 
raucous Kaye Ballardish impresh of 
Bessie Smith. The latter number, 
“Pigfoot and a Bottle of Beer,” 
turns Miss Miller from a cool 
chirper to a redhot mama. Either 
way, she manages to be appealing. 

A standout turn comes in a self- 
penned item called “Tragedy in 
Trinidad.” Its rhythm, of course, 
is calypso. The tune isn’t much, 
but the lyrics are earworthy for 
devotees of sophisticated sex. 

At show. caught, Miss Miller lost 
her audience in a French edition 
of “Autumn Leaves.” The rendi- 
tion is nifty for hotel rooms, but 
the Lake Club clientele ne savez 
pas. Even Hildegarde has trouble 
with her pigeon parle here. Defi- 
nitely on the plus side is her tall, 
well rounded figure. She wore a 
searlet chiffon item with flowing 
panels, replete with elbow length 
gloves, 

Her stint was sandwiched by the 
Dorothy Kramer Dancers who 
opened with a precision tap routine 
‘featuring’ Bill Drew and closed 
with .a “Blues in the Night” bit on 
the “Man in the Raincoat” order. 
Buddy Kirk’s orch backs the lay- 





out effectively. Wayn. 


Joann Miller’s five | 


}ano,ibass, guitar, drum). 


Hollyweed, April 5. 
Frark Sinatra-(accompanied }, 
Bill Miller), Paul Hebert Orci, 
(26); $5 cover. 





_It must be a decade since Frank 
Sinatra had a smash disking of 
“All or Nothing at All,” but the 
philosophy obviously has stayeq 
with him. As a result, his nine-day 
stand at the Mocambo as a tribute 
to the late Charlie Morrison is no 
brushoff appearance; rather, it js 
probably the best single nitery 
stint in local annals, a smash ex. 
ample of showmanship and singing 
skill cleverly packaged and deliy- 
ered with ease and artistry to pro- 
vide an exciting evening for ring. 

ers. 

Friday (5), at an everybody-who. 
is-anybody opening, Sinatra was on 
for a staggering 75 minutes, all but 
about three of them devoted pure. 
ly and simply te singing. And after 
22 songs (23 including a “Happy 
Birthday” tribute to Spencer 
Tracy at ringside), when he wound 
his. stint with a simple “I’ve had 
it,” he appeared to be the only one 
in the room who was surfeited. 

Sinatra brought in 21 musicians, 
including seven fiddlers, to aug. 
ment the Paul Hebert orchestra 
for his stint and he’s doing his own 
conducting with only an occasional 
assist from Bill Miller at the piano, 
The turn has been cannily con. 
ceived to range from bounce to 
ballad, all delivered with polish 
and the vocal flavor that has been 
the Sinatra hallmark. Some of the 
lyrics have been slyly amended 
with high good humor to provide 
an extra jolt from oblique refer- 
ences to some of his own personal- 
ity traits. 

There isn’t a hit parade tune in 
the lot (the newest being “Alright 
with Me” from “Can Can”) but the 
songa_og is a veritable cavalcade of 
the best material of the last two 
decades. There are, of course, the 
expected Sinatra tunés like “Foggy 
Day,” “Funny Valentine,” “Violets 
for Your Furs,” and a barrage of 





monumental melodies including 
'“At Long Last Love” “I Won't 
Dance.” “One for the Road,” “Just 


|One of Those Things,” “Little Girl 
'Blue,” “Every Breath I Take,” 


B 
| “How About You” and “Lady is a 


| For the Sinatra stand, the house 
| cover has been advanced to $5, but 
| there’ll be no complaints—and, un- 
| doubtedly, SRO business. He de- 


| serves it. Kap. 


Birdland, N. Y. 

| Maynard Ferguson Orch (13) 
| with Jimmy Ford, John Bannister; 
| Julian “Cannonball” Adderly Quin- 
|tet, Phineas Newborn Quartet; $1 
admission, $2.50 minmum at tables. 





The Birdland has gone in for 
one of its infrequent’ displays 
| topped by a large musical organi- 
| zation. Now probably the foremost 
laboratory for the testing of new 
musical sounds and aural adven- 
tures, the Birdland provides a 
fairly fullbodied display that keeps 
the galleryites interested and the 
more affluent table occupants en- 
grossed. 

The big band, these days, is gen- 
erally an economic liability. Ex- 
cept for one-nighters, there are 
few permanent locations where 
|they can settle down for a com- 
| fortable and prosperous run, and 
the demise of the bandshow policy 
in theatres has remaved a major 
source of the tall coin, Conse- 
quently, few maestri have come up 
threugh this medium of late. 

In Maynar€@’ Ferguson, who has 
organized what is billed here as 
the Birdland Dream Band, the spot 
has snagged a musfeian who has 
made his reputation ‘in the small 
outfits. He has enlarged to king- 
sized proportions and has come 
through with an outfit that, while 
still in an experimental phase of 
its career, has a sufficiently solid 
base of a richly textured sound. 
Through a mixture of four reeds, 
three trumpets and two trombones, 
with Ferguson alternating between 
both brass components, along with 
three rhythm, a feeling of excite- 
ment is created. There’s a hearty 
feeling about the music that re- 
calls some of the bands in. the 
golden era of band music, circa 
1936, and yet with sufficient mod- 
ernism to give a new feeling, The 
outfit has already done some press- 
ings for the Vik label. 

One of the top talents jn the 
outfit is tenor saxist Jimmy Ford 
whose influence is predominant in 
the reed section. John Bannister 
at the piano is another valuable 
contributor. Ferguson’s podium 
demeanor still leaves a lot to be 
desired, ‘ 

For the small, highly volatile 
groups there’s Julian ‘“Cannon- 
ball” Adderly, who dominates his 
quintet from the sax and who does 
some highly interesting work. An- 
other outfit. offering excitement 1s 
the Phineas Newborn enartet (pi- 
ose, 
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House of Vienna, N. Y. 
Lili, Astrtd- Neilson, Rudy Bar- 
ron, Ralph Heinemann, Bob Farrel. 
Louis Steiner; $4 minimum. 





George and Theresa Eberhardt 
have been pioneers jn the mittel- 
Europa-motifed niteries and are 
pack on Manhattan’s East 79th St. 
with a new establishment, the 
House of Vienna. ; 
they were identified with the Grinz- 
ing, situated directly across the 
street, but they sold out some 
vears ago for reasons of health. As 
the Vienna tag indicates the accent 
is on the gemutlich motif, a blend 
of Austrian, German and Hungar- 
ian cuisine (the groceries are ex- 
cellent) and ditto in the divertisse- 
ment, Although it just happens 
that Lili, the headliner, is a French 
multi-lingual thrush (no relation to 
the equally Gallic Lilo), ° 


Eberhardt is a hearty host, in 
keeping with the warm atmosphere 
of his Danube-keyed restaurant, 
and for a relatively moderate tab 
(despite the 20% tax that must ob- 
tain in operations of this nature) 


beaucoup fun and diming can hat 


for under $10-a-head. 

Show is sprightly, well-blended, | 
and thoroughly professional. Em- 
cee-violinist Rudy Barron is an at- 
traction all by himself with one of 
those compelling gypsy violins that 
are made order for an atmospheric 
spot like this. Blonde Astrid Neil- 
son “ings excerpts from musical 
comedies by Robert Stolz and Rod- 
gers & Hammerstein in authorita- 
tive and appealing manner. Pari- 
sian diseuse Lili is equally effec- 
tive with, her Seine repertoire. 
Ralph Heinemann, accordionist, 
Bob Farrel, singer-guitarist, and 
pianist Louis Steiner round out the 
musical backstopping along with 
their own specialties, 

Manner in which these East 79th 
St. and the Yorkville (86th St.) 
Deutsche spots do solid business 


Prior thereto | 


Wednesday, April 10, 1957 


on The Four Lads to- Chinese war 
chants. Trio also throws in a fast 
calypso of “Everybody Drinks 
Vodka,” switcfies tempo to “Caro- 
lina in the Morning,” this with 
straw hats and walking sticks for 
a rock ‘’n’ roll treatment, with 
songster-comics over to a hefty 
reception and proving that this is 
a hep singing and crazy combo with 
controlled but voluminous voices. 
Heller & Helene, ballroom danc- 
l ers, are also over big with their 
‘opening “18th Century Ballroom” 
and then into “Nostalgic Waltz” 
and a comedy switch to “Park 
Avenue Polka,” their Latin-Ameri- 
can styling of “El Cumbachero” 
and an imaginative finale of ‘“Par- 
isian Tango.” This is a fine team 
of dancers, with the tall, dark- 
haired male aptly complementing 
his redhead femme opposite for 
‘elbow catches and shoulder lifts. 
| Other redhead on the bill is 
‘soprano Donna Miller for her “Fair 
Lady” medley, a nostalgic “Paris 
in the Spring” and a tempo switch 
to “I Love to Love,” this in shout 
style to rock ’n’ roll rhythm. 
Dennis Stone’s-CBS orch lends 
admirable backgrounds. McStay. 











Upstairs At-The 
Downstairs. N. Y. 
Stella Brooks, Daphne Hellman, 


Blossom Dearie, Jimmy Stutz; 
$1.50-$2.50 minimum. 





Julius Monk has turned an aver- 
age Sixth Aye. watering hole into 
a charming ‘tippling palace that 
accents taste in decor and enter- 
tainment. Offbeat tag for the room 
, st from the Monk-operated 
cellar club below, simply ealled 
The Downstairs. For the record, 
Upstairs At The Downstairs is on 
the site of the Playgoers Bar, 


It’s a miniature room with small 
—and not too many—tables. and 
with a long bar taking up lotsa 
space at one end of the room. It 








may be part answer to the “ner-| does, however, have a warm and 


vous” boxoffice in 


the plusher | intimate quality and serves as ex- 


midtown boites, East 79th St. pre-| cellent setting for the songs and 
sents an imposing row of magyar | instrumentals dished out by the 
and Viennois bistros, each with|trio of distaffer headliners and 
quasi-name or regionally appealing | utility bassist Jimmy Stutz. 


show fare consistent with the at-| 


mosphere, and all seemingly get- 
ting a steady following, not only 
from the upper east side residents 
but drawing from all over. They 
certainly have special appeal away 
from the conventional, stylized or 
overly familiar patterns of the 
midtown standbys. The _ Eber- 
hardts’ restful restaurant, tasteful- 
ly decored, is especially unique in 
that category. Abel. 


Eddys’. K. C. 
Kansas City, April 5. 

Pepper Davis & Tony Reese, 
Terri Stevens, Pin-Ups (5), Tony 
DiPardo Orch (8); $1-$1.50 cover. 

Return of comics Pepper Davis 
& Tony Reese and initial entry of 
songstress Terri Stevens make just 
the right combo, and the Eddy 
Restaurant has a bangup 60-min- 
ute show for the two-week stand. 
This is a show to please most any 
customer, and is sure to do some 
biz for the de luxe little club. It’s 
one of the best entries in many 
weeks because the comedy tarn is 
very funny and the songstress is 
both beauteous and talented. Add 
to this some fancy backing by the 
band and a pair of first-rate rou- 
tines by the five Pin-Ups. 

Miss Stevens follows the iine 
Opener to warble a variety of 
tunes, with some emphasis on the 
uptempos. She has items from 
“My Fair Lady,” a full-blown ar- 
rangement of “Temptation” on 
which her pipes play the maximum 
impact, and “Rain, Rain, Rain,” a 
jazzy spiritual, among others, to 
fill her 20 minutes with high-style 
vocalling. Her allotment of charm 
adds much, and both vocals and 
poise are readily appreciated by 
the customers. 

After a year and a half the Davis 
& Reese return is most welcome. 
rhe interlude has added polish and 
timing, as well as punch, to their 
turn, funny from start to finish. 
They have some telling ribs on 
quiz shows, crooners, the punchy 
fighter, and for good measure add 
some straight fillips that set off the 
turn. Reese is in the groove with 
his vocal of “Fools Rush In,” and 
their duet in drumming as a finale 
Wraps it up. Show runs through 
April 18, followed by Rusty Draper 
a return. Quin. 


Hotel Barclay. Toronto 
Toronto, April 5. 
The Hi-lites (3), Heller & Helene, 
Onna Miller, Dennis Stone’s CBC 
Orch (9); $1.25 cover. 





. Bill Gold has whipped up a fast- 
loving 50 minutes of nitery diver- 
ed that is giving the customers 
bienty for their cover charge. Top- 
pers are The Hi-lites, male singing 
“re on for a bouncy opening of 
“ust Smile” and then into a zany 

minutes ranging from a takeoff 


| Stella Brooks again shows off 

plenty of wit and style in her 
,Songbag and comic impressions. 
| She fools around with such as 


“The Lady Is A Tramp,” “Pennies | 


| "ur ’ ” 
From Heaven,” “You’re Blase” and 


“You Forgot Your Gloves” for big | 
Occasionally, she throws | 


| results. 

in an obscure reference but the 
friendly hipsters at the tables eat 
it up. Her impressions of screen 
| Stars via a malleable felt hat is a 
knockout bit. 


Harpist Daphne Hellman creates 
an intriguing spell with a stylish 
workover on the strings. She 
brings a new dimension to the 
| standards and sets up an appealing 
|mood as she toys with the classic 
|Searlatti style. The jazz mood is 
|}in the hands of pianist Blossom 
|Dearie who occasionally spreads 
| out into-a vocal accomp. She’s got 
|a fine rhythmic touch and bounces 


' 


| across such items as “Everything | 
| I've Got Belongs To You,” “I’ve | 


| Taken A Fancy To You” and “Ooh- 
La-La” with charm and with ob- 
vious understanding of the beat. 
| Stutz keeps the girls happv with 
ihis nifty bass accomp. Gros. 


| 


| Steuben’s, Boston 
Boston, April 4. 
Danny Dillon, Patti Cates, Don 
Dennis, Gloria & Jimmy Vincent. 
Tony Bruno Orch (5), Harry Fink 
| Trio; $2.50 minimum. 


| 





|impresh bits, some sock piping and 
jan Elvis Presley routine. Dillon, 
|heading the show which opened 
| Thursday (4), for two frames, rocks 
ithe 450-seater in boff fashion. 
| Best of his carbons, which include 
| Durante, Frankie. Laine, Vaughn 
Monroe among others, is 
| Crosby. 


Home — Bill 
His takeoffs on 


son piping “Come 
| Bailey” is terrific. 
|the Mr. Magoo, 
other cartoon characters net strong 
| returns. 
mum mitting and a much 
okay Jolson medley. 
opens the show with slick and 
saucy acro flips finishing with a 
leap split to nice rounds. Don 
Dennis, singing emcee, starting his 
ninth anni in the room where he 
was booked orig for two frames, 
pipes “Big Wide Wonderful 
World,” “I Love Paris” and 
“Chantez, Chantez’’ for top mitss. 
Jimmy & Gloria Vincent, go over 
big with fancy cha cha and mambo 
terping.. Their aud participation 
bit in which femme takes lad from 
aud and partner takes a distaffer 
from. ringside is slickly handled. 
They're off to solid palming with 
a hot Charleston in zany costumes. 
Tony Bruno cuts the show with, fine 
effect. Harry Fink Trio handles 
the dance interludes in eae 
uy. 


very 





Bing | 
However, his double bit | 
of Durante seguing to Eddie Jack- | 
Porgy Pig and| 


Unleashing a big voice, | 
he’s off on an Irish kick for maxi- | 


Patti Cates | 


Sahara, Las Vegas 
Las Vegas, April 2. 
Lillian Roth, Jose Greco & Co. 
| (23), with Lola‘de Ronda, Cee 
Davidson Orch (13); $2 minimum. 








Jose Greco will not do any block- 
|busting traffic into the Congo 
'Room, although the Easter. Week 
|will hypo the average aftendance. 

Following the appearance of 
|Greco and his large company, who 


' wind up in a fury of spirited terps, | 
| Miss Roth is faced with a tough as- | 
signment, but she does manage to! 


/nail down attention although seem- 
jingly a little late. Canary’s song- 
|alog is essentially the same as in 
| past romps here, opening and clos- 
ling with a memory lane kick of 
| w.k. standards dating back into the 
| "20s and ’30s. Sock vignette is her 
“Let Me Call You Sweetheart,” in 
which she persuades male _ ring- 
'siders to Come onstage for a dance 
iset which encompasses everything 
from Charleston to Rock. It ap- 
|pears, however, that Miss Roth, 
even at the sacrifice of her now 
traditional exit through the casino, 
| could be rerouted to the front of 
the show, allowing Greco to close. 


| Greco & Co. again show up here 
iin a capsule version of their con- 
|eert repertoire. Greco’s deft inter- 
pretation of Spanish dance lore is 
telescoped into a racy, exciting 
pageant. He again relies on his 
fine cast of terpers, singers and 
guitarists to give scope to his per- 
formance, The fervor mounts as 
Greco and cast whip through their 
his. mo colorations, highlighted by 








his now classic “Bolero” duet with 
Lola de Ronda, and climaxed by 
|“Fantasia de Valencia y Aragon,” 
| latter employing full company for 
a thrilling finish. 

Cee Davidson’s orch failed to re- 
spond impressiveiy to Greco’s 
|score opening night~(2), seemingly 
|lacking inspiration. Tootlers were 
/not much more energetic during 
|Miss Roth’s turn, even though un- 
‘der the direction of star’s music 
' director, Bobby Kroll. Lydia del 
|'Mar 88ing and nimble guitaring of 
Carlos Ranos, Miguel Garcia and 

Manuel Hidalgo supply plaintive 
| muSical backdrop for eae 
| Alan. 


} 


Mapes Skyroom, Reno 
Reno, April 7. 

Paul Anderson, Dave Barry, Sky- 
lets with Joe Kirtchen, Eddie Fitz- 
patrick Orch; $2 minimum. 

The Mapes had taken a gamble 
with probably one of the most un- 
usual acts in show business and 
has already won—even if the act 








pos age BN fer Anderson takes 
airly well tothe ad lib and chatter “ 
he still needs someone like Barry Las Vegas April 2. 

to keep the thing moving, The Ben Blue, Barbara Heller, Ann 
questions from the audience could’ Mason, Bob Douglas, That Haller 
probably be moved to a later por-| Girl, Landre Verna, Stuart Mor- 


Dunes, Las Vegas 


tion of the show to give people | gan Dancers, 5 Boginos, Garwood 
Sahara’s current double eee! |9 . g ) 


of Lillian Roth and extra-added | questions in their minds. 


time to grasp the idea and raise; Van Orch (12), Dunes Dancers 


|} (22): $2 minimum. 
Anderson is an authentic prod-| 
wet and there, may bea tencency |The Dunes! new, show is labeled 
’ . : “Gags als of '57” and follows 
34 ponies By ae pero tee ‘can | {ie girlie-burley pattern set by its 
. “rig Sea Ror | predecessor, “Minsky Goes To 
tik te tis eight iting and fey | Paris Ben Blue Js starred in this 
es, } ; ne; the bare-bosome abes are 
work him at a yt routines | held over; various acts are sepa- 
may even kill the look of authen- rated by showgirls (22) in varying 
PAT the show stands built around | — ~ Minsky” a 
s : | teaser a la Minsky appears. 
pa oad sai ae oy cute ae Blue presents Basically the same 
bre mach f Toe ti cil’ exenat act he’s done on his previous Vegas 
Sapehine pee Bt ev ppt Ander. | Visits — the Chaplinesque tramp 
sana trate f th tro b | character, ihe mindreading bit ‘this 
son's handling of the aaa time with a new straightman, Dick 
ark. | Bernie), and the byplay with his 
“eat i | stock stooge, Sammy Wolfe, Open- 
Thunderbird, Las Vegas | ing night mike trouble plagued the 
Las V April 7 | proceedings, and the untrimmed 
as Vegas, April /. | acts caused the overlong show to 
Beatrice Kay, The Frantics, Ru-| bog down pAb gerne which didn't 
denko Bros., Frank Verna, Line,|imake for the breéziness such a 
Al Jahns Orch; $2 minimum. | production must have. 
- |. Highlight performance is given 
The gaslight chirruping of Bea-|DY 4 top-talented comedienne 
trice Kay gives the Navajo Room | named Barbara Heller who socks 
a nostalgic glow during the current | With outstanding impreshes of 
fortnight. And, with the modern | Tallulah Bankhead, Judy Garland 
idiom maintained by The Frantics | 224 Roberta Sherwood, which were 
and the Rudenko Bros.. entire com- | '¢warded with generous salvos. In 
bination promises to draw enough | the piping department, Ann Mason, 
spenders for the run, although not|@"_ energetic =pop-type warbler, 
in such numbers as pulled by the Pleases with her standard tunes, 
International Revue, which sur-| Pretty face & legs; Bob Douglas is 
rendered the marquee for this opus | # meee showinan with a voice to 
after enjoying a long spree here, | ™@tch. , 
As in the past, Miss Kay lends her | Dorothy Haller, billed as “That 
throaty barroom grow! to the al-| Haller Giz!,” does sexy torso gyrat- 
most forgotten era of the parasol|ing with a Freudian approach to 
and feathered boa, which inci-{a prop feather. The terp team of 
dentally are employed by Miss Kay | Landre & Verna are graceful with 
as props. Her Gay Nineties song-|smooth lifts, spins and_ slides, 
ology runs the gamut of almost all | mixed with : artistic acrobatics. 
the w.k. tunes of that day. | ete yer moe ny a ye 
The Frantics are three guvs who| 2) Me stuart Morgan Dancers ¢ 
lard their instrumentals pon com- | highlighted by a spectacular high 
edics with wild madcap hocum. | dive by the femme member to one 
Many of the patterns are reminis- | of her partners, The Five Boginos, 
cent of The Goofers, although The | tree brothers and their two sis- 
Goofers are in a class by them-| ‘ers. are fainiliar-type tumblers 
selves ‘Qaamde is < little labored. | Who flash with precision teamwork. 
but instrumentals come out okay. | G#wood Van orch ties the festivi- 
The Rudenko Bros. are faves on | “es together with aplomb. Revue 
this circuit, and their zingy jug- is slated for six frames. Duke. 
gling feats launch the show to a fae aed 











| brisk start. International Dolls led | Fack’s 12. San Franeciseo 


|climated in his new roost at stage | 


| should fold tomorrow. The book- | 
|ing of the world’s strongest man, | 
| Paul Anderson, has received the, 


|attention of Life mag and will be 
|televised live om Ed Sullivan’s 
|teleshow April 14. 

The act itself comes off fairly 


for its first engagement. 


Barry, Anderson 


well and will probably do good biz | 
Mainly | 
held together by the wit of Dave} 
nevertheless | 


shows that he can conduct himself | 


in an entertaining manner with the 
dialog. He will grow smooth- in 
short time. 


} 


'week’s presentation to forefront. | phonograph 
Anderson appears in| 


his Olympic shorts and shirt, after | 


an elaborate production introduc- 
tion by chorus and singer. 

He is unveiled holding a gigantic 
bar bell which Barry immediately | 
| relieves him of with one hand. 


This | Pie for Lawrence, whose tv and | 


starts the proceedings off lightly’) 


patter with Anderson which comes 
|off o.k. Sample: Barry: 
|tain?’” Anderson: “Lifted it.” 

| Anderson appears well at ease | 
| answering some questions from the 
audience about his size and meas- 
urements and then issues a chal- 
lenge for someone to match his 
strength in lifting $15,000 silver | 
dollars. There seems to be enough | 
| challengers around to fill this por- | 
tion of his act, especially with the 
$15,000 as a prize. The weight 
comes to over 900 pounds. 

Barry takes over for his comic 
stint and rolls very well for an ex- 
tra long period, hitting his peak 
with his tribute to the beautiful 
women in the house. The long 
workout is to give Anderson time 
to rebuild his strength with orange 
juice, milk, geletin ete. 

Anderson’s finale is lifting 15 
members of the chorus. and orches- 
tra on a specially constructed plat- 
form. The buildup to this may be 
a little overdone with everybody 
milling about. and marching to 
“When the Saints Go Marching 
In,’ with Paul Anderson going 
through the actions of playing a 
trombone. But there’s no mistak- 
ing the spectacular nature of the 
finale. 

The act stands as a curiosity fea- 
ture and may be able to sustain 
itself for sometime on the nitery 








| Danny Dillon scores with slick 'and Barry falls into some prepared boit 


“How'd | — ease. 


‘you ever get behind the iron cur- from aud to stage to sing “Make | 


by Mai Tai Sing are held over to| San Francisco, April 3. 
augment the Thunderbird Dancers.| The Lancers (4), Mel Young, 
adding sexy flavor to the show. Al Jack Weeks’ Quartet; $1 admission. 
Jahns Orch, still trying to get ac- eal. 
} ; : Vestpocket show in this vest- 
left, musicues without a_ hitch.| pocket nitery rolls into high gear 
Preeming as production warbler | when the Lancers, male Coral 
and emcee is Frank Verna, WIi0 | diskers, burst on customers with 
should memorize his lyrics and | neppy specialty, “Straight Ahead.” 
tunes during rehearsal—not *fter-| For nearly a half-hour thereafter 
wards. Alan. they belt out vast variety of num- 
—_—_———_ bers, ranging from the swift-tem- 
Riinstrub’s. Boston poed “Rock Island Line” through 
: a limpidly beautiful “Never Leave 
Boston, April 2. Me.” Versatility of group is under- 
Steve Lawrence, Wallace ‘Bros, | lined by fact that they do a real 
(2), Galli Galli, Gautier’s Tally| barbershop version of “Wait Till 
Ho, Moro Landis Line (10), Mi-|the Sun Shines, Nellie” just as 
chael Gaylord Orch (10), Lou Weir,| Well as they do their record hit, 
$2.50 minimum. the combo of “It Happened in 
Monterey” and “Ramona.” They 
rack a fat score. 
Comic Mel Young does a record 
act—funny faces to other people’s 
: : records. He draws 
Steve Lawrence, big-voiced pops} some laughs, but desperately needs 
piper, belts a varied round for big) new material. Jack Weeks’ group 
mitting as headliner, Personable | —pjano. sax, drums, bass—is good. 
lad works to strong returns, heavi-| Show’s booked two weeks. 
ly so on his disk tune “Pum Pa} 
um.” The 1,700-seater is apple 





Big show iayout with fanty pro-| 
duction numbers by line lift this, 


Ste ° 


disk ident brings out the fans, and | Montague, Houston 


he reaches every corner of the| Houston, April 2. 
e’s upper and lowér planes| Dorothy Claire, Don Cannon 
An aud participation |Combo (5); no cover or minimum. 


in which he takes youngster | 





. Ss : Appearance of comedy-warbler 
Yourself Comfortable” is slick. Dorothy Claire at Montague Club 
Fast impresh bits of Como, Sin-| marks 4 change in policy for this 
atra, Sullivan and Eckstine are| downtown privatery. Club toppers 
woven into “My Baby Cares for|say they plan to. book name acts 
Me”gto net rounds from the tablers from time to time; and from pa- 
and he’s off way ahead _ with/tron reaction at Claire opener of 
“Banana Boat Song.” two-week stint, move shou'd be a 
Wallace Bros. open the show) pleaser. 
with some fancy hoofing and Moro} The blonde singer had an explo- 
Landis line comes up with best|sive impact in cellar confines of 
production number of  season.| 175-seater. She faced a tough bat- 
plumes waving in myriad facets of} tle in fight with three heavy pil- 
electronic lighting with bodies of|lars that bisect room. badly ham- 
dancers blacked out. pering vision, but came through 
Galli Galli takes over with his| Strong with song and gag routines 
amazing sleight-of-hand, _ pulling | 0? cockney lady of the night and 
chickens out of the air and mysti-| Women’s political convention. She 
fying with handkerchief, ring and|has cast iron pipes and can make 
stick, and money-changing tricks.|the walls vibrate without aid of 
He brings two members of aud on-| mike. Power is added to special 
stage and bewilders them together | bit, “Thirteen Men—And Me The 
with rest of aud with his switches. | Only Girl In Town.” “Love Me Or 
He gets salvos. Leave Me” gets a bump & grind 
Gautier’s Tally Ho, dog and/interpretation that brings howls 
pony act, familiar novelty here from the boys in the rear. Singer 
each season, nabs nice returns.|may not have the trimmest figure 
Mike Gaylord cuts the show with|in show biz, but gets most miles 
a crips beat, and Lou Weir is pleas-| per bounce. 
ing at the organ in the dance inter-| Miss Claire also honks on trom- 
ludes. Steve Lawrence exits Sun-| bone in whipping up a political 
day (7); balance of show holds|storm, and sings “Let’s Put a 
through the 14th, except for! Woman In The Whitehouse.” Her 
Gautier’s Tally Ho which exits | 35-minute stanza goes twice a night 
Sunday (7). Pat Boone opens Mon-| until April 14. Don Cannon and 
day (8) and Bruxellos come in for; his sidemen give fine support. 
the Tally Ho spot. Guy. ’ Burt. 
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VARIETY 


Wednesday, April 10, 1957 











VARIETY BILLS 


WEEK OF APRIL 10 


Numerais im connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses tndicates circuit: (1) Independent; (L) Loew; (My Moss; | 
(P) Paramount; (R) RKO; ($) Stoll; (T) Tivoli; (W) Warner cal 
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NEW YORK CITY 


Music Hall (R) 11 
Rockettes 

Corps de Ballet 
George Matson 


Palace (P) 11 
Duncan Sisters 
Mac & Lorraine 
Lane Bros. 


Malta & Fernando’s | Hank Seaman 


Gloria Ware Joan Weber 
Elizabeth Mannion Jay Jason 
AUSTRALIA 
MELBOURNE Mary woe 2 
elen Pavette 
Tivoli (T) 15 SYDNEY 


George Wallace 


Maurice Colleano Co 
Jim Gerald 

Jennie Howard 
Queenie Paul 
Millie Hansen 
Peggy Mortimer 
Bill French 

Edna Busse 

George Nichols 
Naneite Allan 


Jimmy White 
Noreen Carroll 
Wheeler & Gloria 
2 Randows 

Jandy 

Reg Park 

Hill & Dale 

Lita Martini 
Bowery Piano 4 
Gay Dogs 

Dancing Debutantes 
Enzo Toppano & Co 


BRIT 


ASTON 
Hippodrome (1) 8 
Julie Mendez 
Jimmy Mac 
The Parisiennes 
BIRMINGHAM 
Hippodrome (M) 8 
Slim Whitman 
K & A Alexis 
Desmond Lane 
2 Palmers 
Roger Carne 
O'Neil & Maig 
Brockways 
BRIGHTON 
Hippodrome (M) 8 
Lee Lawrence | 
Gilbert & Sylvia 
Lenniz Jazz Gr 
Kazan & Katz 
Baker & Douglas 
Rayner & Betty 
Falcons 
Ray Alan 
COVENTRY 
Hippodrome (|) 8 
Jimmy Edwards 
Lita Roza 
Burdon & Co. 
Gaypnt Bros. 
Tommy Fields 
JI & S Lamonte 
Granadas & Peter 
FINSBURY PARK 
Empire Wi 8 
Mitchell Torok 
Anton & Janetta 
James & Co. 
Pierre Bel 
Henderson & Kemp 
J & P Barbour 
Roy Castle 
GLASGOW 
Empire (“) 8 
Frankie Vaughan 
McKennas 
Billy Dainty 
Skylons 
Joe Church 
King Bros. 
Harry Worth 
Keefe Bros. & A 
“LEEDS 


Empire (M) 3 
Tommy Steele 
Vv & L Aubrey 
M & B Winters 
Josephine Anne 
Reg Thompson 
P & P Page 
Leslie Hutchinson 
Rita Martell 
LIVERPOOL 
Empire (M) 8 
Platters 
Denis Bros & J 
Johnny Laycock 
Joe Black 
Chris Cross 
Will Carr & Ptnr 
Richman & Jackson 
LONDON 
Hippodrome (M) 8 
Dave King 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Palladium (M) 8 
Frankie Lymon 
G & B Bernard 


Tivoli (T) 15 
Richard Hearne 
Julia * 
Nicolas Darvas 
Ross & La Pierre 
Lane Bros 
Bob Bromley 
Albins 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 

PERTH 
Majestys (T) 15 
Johnny Lockwood 
Bobby Limb 
Bobby Gonzales 
Rayes & Faye 
Dawn Lake 
Johnny O’Connor 
Darryl Stewart 
Edith Jukas 

WELLINGTON 

Grand (T) 15 
K Dunham & Co. 


AIN 


Hassani Tr 
Gautier’s Co. 
Eleanor Gunter 
Roger Price 
Carden Dancers 
Metropoiitan (i) 8 
Max Miller Co. 
Jean Anderson 
Georgette 
Eva May Wong 
Revell & Fields 
Dior Dancers 
Eddie Macdonald 
MANCHESTER 
Palace (M) & 
Johnnie Ray 
Mantons 
Vic Lewis Band 
Grossetto & Gaston 
Saily Barnes 
Rey Overbury & S$ 
‘NEWCASTLE 
Empire (M) 8 
Petula Clark 
5 Martinis 
Kenn Dodd 
Brian Andro 
3 Deuces 
Donald B. Stuart 
Joe Henderson 
Jimmy Edmundson 
ORWICH 
Hippodrome (i) 8 
Roy Rolland 
Mundy & Earle 
Harmonicats 
Ellis Ashton 
Elettra 
Whiteleys 
Zio Angels 
NOTTINGHAM 
Empire (M) 8 
Max Wall 
Terry Kennedy Co 
Anne Hart 
Jumpin Jax 
5 Speedacs 
6 Teen-Agers 
SHEFFIELD 
Empire (MM 86 
Harry Bailey 
Rhoda Rogers 
George Meaton 
Bob Grey 
J Baldwin & Part 
2 Rexanos 
SOUTHAMPTON 
Grand (1) 8 
Ted Lune 
Valerie Joy 
Joyce Golding 
Tony Stewart 
Five Dallas Boys 
Billy Maxin 
Dua Russmar 
Leslie Roberts 





Television Girls 
SUNDERLAND 
Empire (M) 8 
Nat Jackley 
| George Lacy 
Dave O’Gorman 
| Ken-Tones 
| Marianne Lincoln 
Caphne De Wit 
| Hill & Billie 
Willis 
Curtis & Jee 
| GRANADA 
| Woolwich (i) 8 
| Maple Leaf 4 
Dickie Dawson 








Helene & Howard Henri Vaden & P. 
Holger & Dolores R & J doer 
Canfield Smith iGillian & June 
NEW YORK CITY 
Bon Soir {Kathi Dean 
Phil Leeds | Bud Spencer 
Kaye Ballard | Michael Durso Ore 


Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Blue Angel 
Tom Lehrer 
Ellen Hanley 
Dorothy Loudon 
Martha Davis 
& Spouse 
Jimmy Lyons 3 
Charaas 
Anny Kapitanny 
Lili 
Bela Babai Ore 
Tibor Rakossy 
Bil) Yedla 
Dick Marta 
Chateau Madrid 
Malagon Sis 
Goyo Reyes 
Jesus Sevilla 
Curro Amaya 
Olga Fernandez 
Al Castellanos Ore 
Luis Ortiz Ore 
Copacabana 
Will Mastin Trio 
Gene Baylos 
Dorianne Gray 
Ron Beatty 


{ 
‘ i 


"en a4 


|} Frank Marti Ore 
Downstairs Pom 

Ceil Cabot 

Jack Fletcher 

June Ericson 

| Gerry Matthews 

| Julius Monk 
Daphne Hellman 

| Stella Brooks 

| Blossom Dearie 

No 1 Fifth Ave 

Bob Downey 

| Harold Fonville 

| Hotel 


| 
i 
| 
| 


Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotei Pierre 
Jane Morgan 
L & E Roberts 
Stanley Melba Ore 
Aian Logan Ore 
Joseph Sudy 
Hotel Roosevelt 
Eddie Lane Ore 
Hotei Taft 
Vincent Lopez Ore 
Hotel St. Regls 
Sheila Reynolds 
Milt Shaw Ore 
1>>1 ) 





Ambassador 
Chauncey Gray Ore 


| Geri Galian Ore 
|Felix Martinique Orc 
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Ray Bari Ore 
Hotel Statler 
Rey McKinley Ore 
Latin Quartier 

Dominique 


fsabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Orc 
B Harlowe Orc 
el Plaza 
Margarita Sierra 
led Straeter 
Mark Monte 
Park Sheraton 
Mimi Warren 
Spark Thurman 
RSVP 
Don Carey 
Don Evans 
Town & Country 
Harry Belafonte 
Burnell Dancers 
Ned Harvey Ore 


— 
wees 


, Jwo_ Guitars 
Doors a 
3 ores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Viennese Lantern 
Monica Boyar 
Barbara Kirk 
Ernest Schoen Ore 
Herold Sandler 
Pau! Mann 
Village Barn 
Norma Smith 
Ralph Michele 
Danny Davis Ore 
Larry McMahon 
Billy Kelly 
Irving Harris 
Village Vanguard 
Mae Barnes 
Lurlene Hunter 
Charles Manna 
C Williams frio 
Waldorf-Astoria 
Juliette Greco 
Varel & Bailly 
Chanteurs De Paris 
Emil Coleman Ore 





La Playa 
CHIC 


Black Orchid 
Frances Faye 
Don Adams 


Bive Angel 
“Calypso Jubilee” 
Count Tyson 
Lady Sylvia Lord 
Lady Venita 
Calypso Trio 
Al D’Lacy Ore 

Biue Note 
George Shearing 5 
Mort Sahl 

Chez Paree 
Jimmy Durante 
Sonny King 
Jackie Barnett 
Muriel Landers 
Cernays (2) 

Ador- 


Chez Paree 
ables (8) 
Ted Fio Rito Ore 
Cloister inn 
Chubby Jackson’s 
Rascals (5) 
Ruth Olay 
Conrad Hilton 
“Skating Memories” 


Mischa Borr Ore 


AGO — 


Clifford Guest 
Colstons (2) 
Karen 
Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 
Ann Cucksey 
Encores (4) 
Frankie Masters Orc 
Boulevardears & 
Dons (12) 

Drake Hotel 
Gale Robbins 
Gate of Horn 

Luc Poret 
Gina Fraser 
Glen Yarborough 
London House 
Chico Hamilton 5 
Ahmad Jamal (3) 
Mister Kelly's 
Sarah Vaughan 
Harry Slottag (3) 
Marx & Frigo 
Frank D’Rone 
Paimer House 
Lisa Kirk 





Boyers (2) 


Bar of Music 
Fulton Burley 
Jimmie Shawn 
Jerry Linden Ore 

Ciro’s 
Lord Flea ' 
Calypso Review 


Crescendo 
Mary Kaye Trio 
Ray Toland Orc 


LOS ANGELES 


Chariie Fisk Ore 


Mocambo 
Johnny Bach 
Ann Mason 


Paul Hebert” Ofe 
Moulin Rouse 
Kirby Stone 4 
Statler Hotel | 
Wiere Bros. (3) 
Dick Stabile Ore 
Zardis Jazzland 
Tive Treniers (8) 








interlude 
Cal Tjader Quintet 


Desert tnn 


McGuire Sis 


Bob McFadden 

Art Johnson 

Donn Arden Dncrs 

Carlton Hayes Ore 
Dunes 

Ben Blue 

2 Gals of 


Barbara Heller 

|} Ann Mason 

Bob Douglas 

Haller , Girl 

Landre & Verna 

Stuart Morgan Ders 

Five Boginos 

Garwood Van Orc 
Et Cortez 

Jones Boys 

Rand & Kane 

Kenny Davis & 

Redheads 

| Buster Hallett Orc 

El Rancho Vegas 

Milton Berle 

Betty George 





$4 


Stan Fisher 

The Dunhills 

Metropolitan Sextet 

| Renee Molnar Ders 

Dick Rice Orch 
Flamingo 

| Pearl Bailey 

Louis Bellson 5 

Flamingoettes 

| Lou Basil Oreh 

Fremont Hotel 





LAS VEGAS 


Seatman Crothers 
Jean Turner 


Ken Murray 

Marie Wilson 

Barry Gordon Ders | 

Dorothy Dorben 

Dancers e 

Novelites 

Lenny Keni 

Jaci Fontaine 

Ray Sinatra Orch 
Sahara 

Lillian Roth 

Jose Greco 

Cee Davidson Orc 

Mary Kaye Trio 

Saharem Dancers 
Sands 

Nat King Cole 

Sue Carson 

Copa Girls 

Antonio Morelli Orc 

Allan Drake 


Showboat 
Roy Aubrey 
Jill Adams 
Taffy O’Neil 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Slipper 
Hank Henry 
Peop-etts 
Boubouka 
Jessica James | 
Barbary Coast Boys | 
| 





Jimmy Cavanaugh 


Mac Dennison 





lian substitute.” 
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| besides Miss Bennett, is Joe Ross,| may be developing into a major | 


inion teres Dixie Evans 
vue rench Follies 

Marquez Sisters P a 

a Flores Sevilie 
piles Velorte Patsy Shaw 

enee 
@uectel’ Mickey Gentile 
Mardi Gras Girls Tommy Ryan 

n yler Johnny 
Luis Varona Ore — rg te 

Malayan axony 

The Riveros Lamatta Bros. 
Mighty. Panther Calypsonians 
Bahama Mama - Cortes Ore 
Conrad Hodges Roney Piaza 

Calypsonians Lord Count 
- are Carlo ty 

ye orm 
Allen & DeWood aye Ven 

nard Young Bubbles Darlene 


Tommy Raft 


Murray Franktin’s | Al Golden 
Irwin Corey Parisian Rev 
Marge Cameron Thunderbird 


Dick Haviland 
Johnny Franks 
Murray Franklin 
Billy Mitcheh 
Eddie Bernard 
Nautilus 
June Johnson 
Moishe Oysher 
Michel Rosenberg 
Antone & Ina 


The Kentones 
Dick Sterling 
Frankie Rapp 
Rey Mambo Orc 
Vagabonds 
Vagabonds 
Danny Stanton 
Eddie Peabody 
qaeres Horton 
Jay lerno 


Syd Stanley Ore Scott & Boyd 
Sans Souci Hotel Frank Linale Ore 
Frankie Seott Versailles 
Holly Warren Alan Gale 


Freddy Calo Ore 
Place Pigalle 
Dick Buckley 


The Haggetts 
Arnold ver 
Teddy King Ore 


HAVANA 


Sonia Calerg 

Victor Alvarez 

Ortega Ore 
Montmartre 

Chavales De Espana’ 

Fajardo Ore : 

Casino Playa Ore 





Tropicana 
Celia Cruz 
Gloma & Rolande 
Godino Singers 
Adriano Vitale 
Leonela Gonzalez 
Richard Robertson 
Paulino Alvarez 


S Suare2 Org Nacional 
A Romeu Ora Augie & Margo 
Sans Souci Dancing Waters 





Abbey Lincoln W. Reyes Orc 





RENO 
Mapes Skyroom Ann Sothern 

Paul Anderson Robert Lamouret 
Dave Barry Scarlets 
Skylets Bil Clifford Ore 
Ed Fitzpatrick Orc New Golden 
Starlets Romaine Brown 

Riverside Snheiry Martin 4 
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tcriums at the fair, the U.S. will 





present top instrumental and vocal 
soloists, popular artists and small | 
musical groups. 

Howard S. Cullman has been | 
named commissioner general for | 
American participation in-the ex- | 
position. He told a House appro-'| 
priations subcommittee that he has | 
been promised free appearances 
by such stars as Mary Martin, 
Frank Simatra and Danny Kaye, | 
and that NBC will contribute the | 
services of the NBC Symphony | 
Orchestra. 

The musicals he hopes to offer | 
for three weeks each, said Cullman, | 
are “Carousel,” “Guys:and Dolls” 
and “Annie Get Your Gun.” There | 
was some question on the straight | 
plays portion of the program. Cull-| 
man admitted that he is “opposed | 
tu the idea.” 

“There is same opposition,” he | 
explained, “between myself and | 
the ‘performing arts division. I) 
personally am not™wholeheartedly | 
in favor, — whether it is ‘Uncle | 
Tom’s Cabin,’ ‘Abie’s Irish Rose,’ 
or ‘Life With Father.’ I think the 
language barrier will make the | 
straight play difficult. Music is a | 
universal language. 

“If I am right and convince my) 
organization it is a mistake, there | 
will be either musicals, orchestras, 
jazz bands, or some other vehicle 


Despite free services by some 


| stars and others, it is figured that | 
ithe 26 weeks of participation in | 


lthe National Pavilion Theatre 
'alone, will cost the Government | 
$1,305,000. 








Bennett, Jessel 





stance Bennett,” is being packaged 
by Hillard Elkins. 
Set thus far for the silo show, 


a, 





‘Egghead’—'Taint Funny 
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dential campaign on behalf of the 
Democrats had made for irritation 
and enmity.” 

According to Schary, “these 
derelictions were carefully docu- 
mented in a single anonymous let- 
ter received by the company, 
which was shown to me. It was 
explained that while the profits of 
pictures made under my steward- 
ship had been reasonable, the com- 
pany would be more at ease if I 
were to relinquish my active post 
and assume an advisory office for 
some years.” ; 

Schary devotes the rest of his 
article to a comprehensive review 
of the film industry—past, present 
and future. He disputes the con- 
tention of Robert Ardrey, who 
wrote a series of articles for The 
Reporter, that Hollywood “should 
never have reformed .. . (from) 
“good, old-fashioned free-wheeling 
wickedness.” The former M-G pro- 
duction topper contends that the 
best pictures made during the last 
decade “will wear better than the 
best pictures made in the antiquity 
of the 1920's. ; 

Schary berates Hollywood for 
refusing to recognize the early 
threat of television. He reveals that 
David Sarnoff once told. him that 
in the early days of tv Sarnoff had 
pleaded with Nicholas Schenck ~"“to 
enter into some program of amal- 
gamation for their mutual benefit,” 
but that Schenck had turned him 
down, “convinced that the battle 
cculd be won on the open plain of 
competitive war.” Schary credits 
Lew Wasserman, Music Corp. of 
America topper, as being the first 
man “I know in the entertainment 
business” to assay the situation 
properly. Wasserman, according to 
Schary, argued for an understand- 
ing of the tremendous potential of 
tv while noting at the same time 
that big pictures “properly mar- 
keted would earn more than ever 
before.” Schary notes that time 
proved Wasserman right, “but ne 
wasn’t running a picture company.” 

Schary admits, however, that 
“some of us adopted and developed 
Wasserman’s theory” and began to 
challenge tv by gambling for the 
jackpot with big pictures. Some- 





times, said Schary referring to 
| Metro, “we lost. More often we 
won.” 


Schedule Not Easy 


Since all these pictures repre- 
sented tremendous gambles, Schary 
said that it wasn’t easy to get them 
on the schedule. Although he was 
head of the studio, he noted, he 
had to “act as sort of salesman to 
the New York executives” and that 
his job as salesman “wasn’t always 
easy.” In this connection, he ad- 
mits that “‘Plymouth Adventure’ 
was the most costly flop with 
which I’ve ever been connected.” 

Discussing the rise of independ- 
ent production, Schary says that 
the word “independent” should be 
clarified. He maintains that most 
of the indie producers “are just as 
dependent on the facilities of the 
big studios as the independents of 
the Texas oil fields are on the pip- 
lines of Standard Qil.” The true 
independents, he contends, aré such 
men as Samuel Goldwyn, David O. 
Selznick and Hal Wallis who “are 
free to roam and pick their own 
distributors , . .” Schary calls the 
Hecht-Hill-Lancaster organization 
| “as the newest and strongest” of 
| the indies, but cautions that it may 
| be expanding to the extent that it 
|may have to take on ventures 
| “simply to keep the overhead from 
| eating up the whole company.” In 
other words, Schary says, HHL 


| who’s been appearing with her as" studio and, as a result, will be 
|a specialty terper, and the dance | faced with the same problems con- 


Sparky Kaye j 
Ish Kabibble & Slipperettes | 
& Shy Guys Geo. Redman Orch 
The Make Believes Thunderbird | 
Gayle Walton Beatrice Kay 
| Golden Nugget Frantics 
| Hank Penny & Sue | Rudenko Bros. 
ny Thompson Barney. Rawlings 
Nilsson Twins Thunderbird Dnecrs 
| Bob Keene 4] Jahns Orch 
Jig Adams Dixie- Tropicana } 
land Band Eddie Fisher | 
Hacienda | Elaine Dunn 
“Can Can” | Jack Costanza 
Denise Darcel | Tybee. Afra 
Kings TV | Cheerleaders 
|Cow Eyes Engler ten Dova 
| Bruce Davis | Ken Remo 
Riviera | Jody Logan 
“Blackouts” Nat Brandywynne 
MIAMI-MIAMI BEACH 
Americana }Carlos Vareila’s 


| Jacqueline Francois | 


Tt & P Rodrigues 
| Jackie Heller 

|} Joe Reichman: Ore 
| Bar of Music 
| Bil) Jordan 

| Gina Valente 

| Guy Rennie 

| Harvey Bell 

| Clark Fiers 

| Vivian Lloyd 
Cotton Club 
| Cab Calloway 

| Lonnie Sattin 

| Sallie Blair 

Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 


Tana Lenn 
Club Calypso 

Tropical Holiday 

/ >> eo" 





Cubanaires 
Di Lido 
Mandy Campo Orc 
| Dave Fisher Co, 
Bea Kalmus 
Maria & Toni 
Caney Ore 

Eden Roc 
Vie Damone 
Moore & Lessy 
Hal LeRoy 
Mal Malkin Ore 
Los Chambos 5 
Count Bernardino 
Palmetto Boys 

Empress 
Mickey Katz 
Barbara Velasco 
Mandy Campo Ore 


Savar Dancers. Fontainebleau 
Michelle Clark Dick Shawn 
Norma Miller Ders | Marien Colby 
Orioles Page & Bray 
Eddie Barefield Orc | Murray Schlamme 
Balmoral! Al Navarro Orc 
Crarlie Farrell Sacasas Ore 
Sonny Kendis Orc London Towne 


Arthur Blake 
Katie Lee 
Danny McCartney 





>¥C]2 YL. BIISY 


team of McKay & Charles. A small 
orchestra will also go out with the 
package, which will play tents and 
regular theatres. Miss Bennett, in- 
cidentally, recently finished a stand 
at the Sahara, Las Vegas. 

The Jessel offering is still in the 
discussion stage with the pacKage 
planned by the Stage & Arena 
Guild of America. If it materi- 
alizes, it’ll mark the toastmaster- 
comedian’s summer stock debut 
and will incorporate material being 
used by him in his one-man show, 
set for Friday (12) at Carnegie 
Hall, N. Y. 

Jessel would emcee the first half 
of the SAGA entry, with three or 
four other acts spotlighted, and 
then take over the second segment 
solo. The presentation would put 
in a week at the Northland Sum- 
mer Playhouse, Detroit, probably 
beginning July 9, and then move 





elsewhere, 4 
o | yore >} 


| fronting the majors. 

| Discussing the outright sale of 
| pictures to television, Schary 
| brands the policy as “shortsighted” 
and states that it was brought 
about by panic “aver the changing 
*economy.” He believes that the 
“soundest policy” would have been 
to release pictures to tv “for in- 
dividual or periodic showings 
rather than swamping the market.” 
He notes, for example; that Metro’s 
“The Wizard of Oz” will gross a 
$1,000,000 fer four showings on tv 
over a four-year period. He main- 
tains that the company has at least 
30 similar pictures with which 
similar deals could have been 
made. - 

Despite this “error,” Schary is 
of the opinion that the film indus- 
try will survive and that “its future 
can be bright.” He is in favor of 
the important change that has 





taken place in Hollywood whereby 
2 dtr) 


' 
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“the creative people have the 
hammer hold today.” According to 
Schary, the most successful studio 
operation “will include fullhearted 
cooperation with disciplined top 
talent who will garner the fattest 
rewards.” 

While noting there is plenty of 
oom for reform. in Hollywood, 
Schary lists many improvements, 
“There is less brash and a brassy 
treatment of the worker and fewer 
peremptory demands from the em- 
ployer.” 

Schary stresses the need for im. 
provement of equipment on the 
sound stages, most of which, he 
says, fs archaic. Departmental con. 
servatism, he says, has held back 
progress for the introduction of 
electronic devices that would save 
time and increase efficiency. 

In conclusion, Schary states that 
if Hollywood “can overcome some 
of the oppressive burdens left by 
the management of the past while 
retaining the features that helped 
to build and sustain it, the motion 
picture industry’s future is surely 
no darker than the future of that 
other ‘fabulous’ invalid,’ the New 
York theatre.” 


U. S. Films 
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revenue now was derived from 
abroad (counting gross earnings 
rather than actual dollar remit- 
tances).. Asked whether this did 
not denote a certain “top heavi- 
ness,” inasmuch as some compa- 
nies derive more than 50% of their 
income from overseas, Johnston 
opined that there was no reason 
to suspect any serious economic 
instability abroad in the near fu- 
ture. “Obviously,"*ehe said, “we 
must do what we can to develop 
the domestic market.” 

He predicted that 1957 should 
show a slight increase in foreign 
earnings. “It’ll be either that, or a 
lslight decrease,” he said. “In any 
case, we aren't going to lose an; 
ground.” 

Johnston’s current plans call for 
|him to go straight to Rome, where 
he has called an MPEA “conven- 
tion.” Also on his itinerary are 
Paris, Brussels and London, with 
a sidetrip to Belgrade at the mo- 
ment not contemplated but never- 
theless possible. 

In Britain, Johnston said he 
planned to huddle with Govern- 
ment officials and industry lead- 
ers. He said there was nothing spe- 
cific on his agenda. However, it’s 
been reported that he’ll take up 
with the British their desire to 
have repatriation on monies earned 
abroad by American films made in 
Britain. Subject has been ex- 
plored at various MPEA meetings, 
and several of the companies are 
known to favor such a move which 
would cost them next to nothing. 

Johnsten said the MPEA offer, to 
waive remittance rights.on coin ac- 
cruing to the American distributors 
via any British admissions tax cuts, 
was still good. He'll huddle with 
top execs in France, but there ap- 
pears to be no plan for him to re- 
negotiate the Franco-American film 
pact which runs out in September 
Johnston will return to N.-Y. April 
28. He expects to go back to Eu- 
rope in the early fall. 


a= Continued from page 2 == 


























| or so the Russians have preferred 
inot to send any of their artists 
abroad. 

The Hurok organization also 1s 
being talked to about the possi- 
bilitary of some American concert 
stars coming to Russia and a dea! 
is in the making for Blanche 
Thebom (a Hurok soprano) to make 
the voyage. Deal is more or less 
the same as the one of a couple of 
seasons ago which brought Gillels 
and Oistrakh from Russia to the 
U. S. in exchange for Isaac Stern 
and Jan Peerce. 

Russian Cultural Ministry also be- 
lieves there is still a good possi- 
bility that its Moissev Ballet troupe 
will voyage to America in the fall. 
(The Moissev troupe was signa- 
tured by the Hurok office nearly 
two years ago and was supposed to 
open at the Metropolitan Opera 
in September, but has been held 
up by a clause in the contract say- 
ing it’s no deal if Washingtonn 
does not waive its demand for 





thus far, refuses to do.—Ed.) 
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Palladium, London 
London, April 2. 

The Teenagers (10), George & 
Bert Bernard, Patrice Helene & Jan 
Howard, Roger Price, Excess Bag- 
gage, Canfield Smith, Holger & 
Dolores, Eleonore Gunter, Hassani 
Troupe (8), George Carden Danc- 
ers (12), Eric Rogers Orch, 





The new Palladium vaudeville 
season makes a lively start with 
this bill, headlined by the Teen- 

ers. 
*igned to appeal to the younger 
set and on opening night they gave 
a vociferous ovation to the group. 
The Teenagers had previously been 
known only by their disks, but the 
hep youngsters, who made up a 
substantial segment of the audi- 
ence, were familiar with their hits. 

The group, half vocal, half in- 
strumental, is led by 14-year-old 
Frankie Lymon, a_ self-assured 
moppet whose energy and rhythm 
set the pattern fo. their stint. He’s 
their spokesman and introducer, 
as well as the star soloist, and 
does it all with the confidence of a 
veteran. .Their specialty, natch, is 
rock ’n’ roll, and~most of their 
numbers are in this idiom. Their 
pest entries are “Why Do Fools 
Fall In Love?” and “I Am Not a 
Juvenile Delinquent.” A jazzed-up 
version of “Begin the Beguine” 
also gets enthusiastic mitts. Not 
surprisingly, as the cheers from 
the teenagers in the audience be- 
came louder, quite a few of the 
,adults began to make their way to 
the exit doors. 

George & Bert Bernard, who had 
to overcome a technical breakdown 
which smafued their first-house 
show, Came up with another boist- 
erous display of miming to disks 
played offstage. They've added 
new numbers to their repertoire, 
among the best being “Waltzing in 
Venice” an Elvis Presley takeoff, 
and a bigger-than-usual production 
number in “Uncle Tom’s Cabin.” 
A medley of their oldies keeps the 
customers happy. 

Patrice Helene & Jan Howard, 
making their local bow, start well 
with comedy dancing, but the sec- 
ond part of their act, in which they 
rely On corny gab. is below the 
standard they’ve set. Roger Price, 
also a newcomer here, makes a 
stout comedy -impression with his 
lightning caricatures and an un- 
usual and original spiel. He gar- 
ners enthusiastic reception. Canine 
acts are consistently popular and 
Excess. Baggage, being one of 
the best of its kind going the 
rounds, remains a surefire attrac- 
tion. Canfield Smith’s wellknown 
ventriloguial turn is good for 
laughs, but his patter would be 
helped by a freshening-up process. 
Holger & Dolores have a stylish 
and elegant adagio routine: Eleon- 
ore Gunter offers an exciting dis- 
play of contertionism: and the Has- 
sani Troupe of eight Arab tum- 
blers gives another fast-moving 


show which combines skill and 
muscle, 
The George Carden Dancers. 


who have the opening spot and 
lead off after the intermission, are 
handsomely costumed and drilled 
to perfection. The bill. smoothly 
showcased by the Eric Rogers orch, 
is in for two weeks. Myro. 


Alhambra-Chevalier 
Paris, April 2. 
Andre Claveau, Delta Rhythm 
Boys (5),*Renato Carosone Orch 
(6), Leo Chauliac Orch (32), See 
Hee Troup (4), Joe Slack Trio, 
Henri Garcin; $1.75 top. 





to keep its name vaude setup and 
adds a few frills to give the pro- 
grams a revue-like effect. This is 


It’s a layout mainly de-| pe 





vor and expert solo ability, they 
get hands clapping here. They 
look to be a neat offbeat novelty 
entry for the U.S., provided union 
aspects can be solved, 

Headliner Andre Claveau is fun- 
damentally a disk fave and has not 
done a house stint in eight years. 
He is in the charm school with a 
good if forced glissando voice, and 
essays innocuous love items pri- 
marily. Somewhat gauche in pres- 
ence, he makes up for it in hard 
work, He remains a local bet, at 


st. 

Delta Rhythm Boys (5) score 
with their expertly orchestrated 
choral activities and give spirituals 
and standards a neat, new sonority. 
Expertly grouped and harmonized, 
they are in for much mitting. Acro- 
batics are supplied by See Hee 
Troup (4) and the Joe Slack Trio. 
Former are a smart act with ex- 
cellent hand-to-handing and pyra- 
miding and individual derringdo to 
make this a fine filler or opener 
for any show. Slack group does a 
knockabout - contortion numper 
with a man bending his two femme 
partners into pretzel shapes; all is 
well cadenced and act emerges an 
okay filler. 

Henri Garcin, a boite recruit, 
has weak material for house needs. 
He wanders on to give record- 
mime takeoffs on the marriage of 
a fortune hunter to a rich, snob- 
bish girl. It has some with but 
peters out on his frequent walkons. 
He needs more heavyweight mate- 
rial, Alhambra-Maurice Chevalier 
looks to become a staple addition 
to the big vaude circuit here, but 
still calls for more savvy program- 
ming. Mosk. 


Empire, Edinburgh 
Edinburgh April 5. 
Tommy Steele & His Steelemen 
(4), Mike & Bernie Winters, Des- 
mond Lane, Paul & Peta Page, 
Kazan & Katz, Reg Thompson, 


Dorothy Reid, Ann & Val Sheltey, | 


Gordon L. Rolfe Orch. 





Tommy Steele, English rock 'n’ 
roller, hits ’em for six as youthful 
billtopper of current layout. Blond 
kid with tousled, flapping hair has 
infectious toothy grin and natural 
style that endears him to mums 
and dads as well as to the juves 
and moppets. 


At show caught, even the six- 
year-olds rocked in their seats, and 
imitated singer’s — hair - flapping. 
Some of his tunes can’t be heard 
behind the audience roars of pleas- 
ure and the handclapping, but of 
those audible, a new song, “Butter 
Fingers,” penned by himself and 
included in his new pic “The 
Tommy Steele Story,” has potential 
to click. Songalog also embraces 
the popular “Singin’ the Blues” 
and “Hound Dog.” Young star, a 
reeent name here via disks and tv, 
is backed onstage by his Steele- 
men, on piano, bass, saxophone 
and drums. 


Rated now as Britain’s answer to 
Elvis Presley, singer, 
tight blue trousers, nips sparrow- 
like about the stage playing his 
guitar and singing. Amusing gim- 
mick which gets the juve squeals 


is his habit of flapping his biond- | 


locks to and fro to the rhythm. 
Mike & Bernie Winters, also 
rocketed recently via tv, get big 
aud reaction with wisecracks and 
goofy comedy. One partner’s toothy 


grin and silly-boy humor takes ae 


trick, t’other acting as man-of- 
world foil. Pair also concentrate 
on the r’n’r stuff, a wise move in 
layout attuned to teenagers. This 


M a . .._| twosome, on current showing, are 
Moderate-priced house is trying | 


obviously a comedy duo meriting 


(top billing in another few years. 


Desmond Lane plays a 45c 


“pnenny-whistle” in boogie, scoring 


hot always successful, as evidenced | with “The Saint” and winding with 


by this stanza. Too many musical 
entries and a lack of enough spe- 
Clalized vauders make this an un- 
balanced show. However, it has 
* Some name pull in disk star Andre 
Claveau and looks in for a good to 
moderate three weeks. 

This 2,500-seater keeps up the 
Process of having a large orch on 
Stage throughout playing medleys 
and backing the acts. In this case 
it is the Leo Chaultac orch (32), 
full of strings for jazz symphonic 
Songs. Slightly schmaltzy, they 
Play primarily U.S. ditties. 

Another type is the Italo Renato 
Carosone orch (6), a flamboyant 

eapolitan group presented as the 
top Italian band and whose disks 
Sell there in the millions. “They 
take the romantic, saccharine Na- 
Ples ditties and rev them up with 
Novelty solos and tricky electronic 
work, Mikes work on different fre- 
duencies to give a strange, engag- 
hg sound to this feverish sextet. 

‘Oisy but musicianlike, with fer- 





his waxing of “Rock, Mr. Piper.” 
Musician has effectively linked the 
simple whistle with r’n’r in offbeat 
Pied Piper act that has the younger 
outfronters completely happy. 
Paul & Peta Page manipulate 
puppets skilfully, attention to 
detail being a_ strongpoint. A 
hepcat bit has cat puppets at piano, 
one wearing a golden. waistcoat a 
la Liberace, and with candelabra 
atop piano. Wind with a cute new 
Teddy Boy and his dream angels 
offering. : 
Ann & Val Shelley are uncertain 
dance openers. Dorothy Reid 
warms up the early segment with 
Scot tunes on accordion. Kazan & 
Katz, mixed pair, link comedy‘with 
trampoline bouncing, the male 
winding with back somersault, 
blindfolded, through paper hoop. 
Red Thompson, a new comedian, 
is under New Acts. The resident 
orch under Gordon L. Rolfe’s 
baton does a workmanlike a, 
,oTa. 


garbed in| 


Palace, N. ¥. 

Jerry Marshall’s “Record Stars 
of 1957,” with Sonny James, The 
Tarriers, Teddi King, Jaye Sisters, 
Vince Martin, Della Reese, Joe 
Haller & Benny Hayden; Myron 
Roman House Orch; “Man Afraid” 
{ es reviewed in Variety April 





While Alan Freed’s rock ’n’ roll 
shows have the potential to pack 
the country’s largest theatres and 
auditoriums, Other types of disk 
personality shows have shown 
themselves to be far more specula- 
tive. This layout, emceed by 


WMGM deejay Jerry Marshall, is 
a case in point. It lacks a gefinite 
musical viewpoint and it’s enter- 
tainment impact is very uneven. 


As emcee, Marshall makes a 
pleasing impression with his 
straightforward intros. He works 
from a small desk at one end of the 
stage remaining onstage during 
the songalogs of some of the per- 
formers and going into the wings 
during other routines. His pres- 
ence is a distraction and he should 
move off after each spiel. 


The title of this package is 
slightly inflated, since only three 
of the names on the bill have had 
hits and one hit doesn’t make a 
star. The top name in this package 
is Sonny James, whose “Young 
Love” is smash hit for Capitol. A 
hillbilly performer, James has a 
boisterous, somewhat noisy style. 
He works with a rhythm trio in a 
country & western idiom which 
doesn’t quite jibe with the Palace 
atmosphere. 


The Tarriers are another group 
who have had a big platter hit in 
“The Banana Boat Song” for Glory 
Records. This is‘@ fine, young folk- 
singing trio who are on and off 
fast with three numbers, including 
the calypso click. Also in the same 
groove is Vince Martin, whose 
“Cindy O Cindy” also hit on the 
Glory label. Martin has an excel- 
lent voice but little stage savvy. 
His stomping through “John Hen- 
ry” should be cut out and he 


presence. 


Among the other turns, Teddi 
King, an RCA Victor songstress, 
makes the best impression with 
her subtle phrasing and solid pro- 
jection. She scores strongly with 
“Married I Can Always Get,” the 
last of her three numbers. 


Della Reese, wearing evening 
slacks, has a powerful set of pipes 
which she exercises on a variety of 
numbers, including the oldies ‘In 
The Still of the Night” and “‘Melan- 
choly Baby” and the rocking “I’m 
Heading Home.” The Jaye Sisters, 
a femme trio, deliver in the con- 
temporary offkey style and make a 
fair impression. 


As the single non-platter act of 
the show, Joe Haller & Benny Hay- 
den have comedy routine that 
needs an overhauling from top to 
bottom. The youngsters have one 
strong bit, a walking marathon in 
which one of the team does take- 
offs on a wide variety of nationali- 
ties. It’s a clever routine, but the 
| rest of their antics has an amateur- 
ish flavor. , Herm. 











| Variety Clubs 


' 








Continued from page 2 


approximately $39,000,000 
| have been spent in charitable en- 
\deavors throughout the world 


|where Variety tents are located. 
| Main activity of the charity spro- 


| noted, 


(grams, Golden disclosed, is aimed 
at the well-being of children, with 
special efforts being made to ad- 
| just unhappy and physically handi- 
capped youngsters. In addition to 
the program contributing to the 
|health of children, Variety Clubs 


|also contribute in the development 


| of the character of children. These 
|activities include supervised boys’ 


iclubs, summer camps, youth cen- 
jters and day nursery care pro- 
| grams. 








French ‘Invasion’ 


=== Continued from page 2 











the proceedings are filmsters Fran- 
coise Arnoul, Micheline Presle, 
Jean Marais and Gerard Philipe 
who will appear on a sketch by 
Marcel Achard written for the 
200th anniversary of the Birth of 
Lafayette, which serves as the peg 
of the ball. Another sketch on 
Lafayette has been written by Mau- 
rice Valency which will recreate 
the N. Y. reception to the Marquis 
in 1824. A group of Radio City 
'Music Hall Rockettes will do a 
minuet. Leon Leonidoff, senior 
producer at the Music Hall, will 
j Stage the show. 





should develop an overall Visual | 
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SLAVENSKA & BRASCIA 
Dance 

16 Mins. 

Royal York Hotel, Toronto 


On that ballet versus jazz device, 
Mia Slavenska and Johnny Brascia 
have united their dance talents in a 
new act being tried out here. This 
is the mimed talkfest, with varied 


dance demonstrations, of a ballet 
star and a jazz star who “oppose” 
each other for that old challenge 
try and then get together for a 
blend of diversified dance that sees 
the duo over staunchly. 


Miss Slavenska has been balle- 
rina of the Ballet Russe de Monte 
Carlo, the Ballet Theatre and the 
Metropolitan Opera, plus her world 
premiere of the ballet version of 
“Streetcar Named Desire.” Johnny 
Brascia is a Broadway musicomedy 
dancer who also terped with Vera 
Ellen in “White Christmas” and 
with Cyd Charisse in the Frankie 
and Johnny dance sequence in 
“Meet Me in Las Vegas.” The two 
can dance and this they demon- 
strate admirably in their teaming 
to fine solo and double effects that 
had the customers begging for 
more. 


With both in ballet costumes, the 
mimed challenge is Miss Slaven- 
ska’s toe work against Brascia’s 
jazz dancing, this to the hot tempo 
opening of “Sunday Jumps.” From 
then on, the music is a composite 
of classical ballet and jazz ar- 
ranged to suit the story of the act, 
with some of the music originally 
scored for modern usage. Person- 
able pair (lady a redhead with 
shapely figure) are adept in trick 
lifts, promenade routines, balances 
and extensions. In combination of 
their dance talents, Slavenska & 
Brascia have a class act that, in its 
16 mins. affords both exponents 
plenty of opportunity to demon- 
strate the tops in diversified danc- 
ing, the boy for rhythmic undula- 
tions and floor sliding; the girl for 
sur-les-points and pirouettes with 
injected comedy of two contestants 
having fun with snide remarks as 
to their respective capabilities. 


Whole entertainment stanza is a 
tribute to the new teaming of the 
two, with neither manifestly win- 
ning but both collecting enthusias- 
tic customers’ kudos for a begoff. 
A bow should also be directed to 
James Starbuck, choreographer 
and idea-man for the new act; the 
original Mincus musie and the ar- 
rangements by Johnny Lesco. 

McStay. 





PATTI CATES 
| Acrobatic Dancing 
| 10 Mins. 
Steuben’s, Boston 

Diminutive 5212 brunet, gradu- 
ate of Sam Snyder’s Water Follies, 
out for about a year but not yet 


documented in Variety, has fast 
moving stint of ballet acro done in 
|piquant style with saucy flips. 
| Well stacked attractive femme 
}opens with slick barrelroll turns 
|and a round-off flipflop. She does 
la combination walkover, and scores 
with a handwalk in circle in split 
| position. 
| get her off. Working at high rate 
| of speed throughout, she exits to 
| strong palming, after making solid 
| aud impact. 

Miss Cates uses slick facial ex- 
| pressions throughout. Lodks na- 





| vauderies and video layouts. 
Guy. 


| TONY LAVELLI 

Variety 
|35 Mins. 
Mayfair, Boston 

Tony Lavelli, out for several 
|years and w.k. as Yale’s all-time 
|} All-America basketball star and 
| for his tours with the Harlem 
| Globetrotters, is breaking in a new 
(act here in which he has switched 
from straight accordion playing to 
songs, dance and comedy, with 
emphasis on. terp accompanying 
himself on the squeezebox. The 
tall, cleancut lad comes up with a 
one-man show stint, which bids for 
plenty attention in big rooms. 
Opening with a hot “12th St. Rag,” 
he runs through a slick Jolson med- 
ley and segues to “Paris Skies.” 
He works in a boff aud participa- 
tion bit bringing customers onstage 
and handing them cowbell and 
sticks. 


box, all knock out an orig tune, “I 
Love To Mambo,” to big returns. 
His “Accordion Styles,” with run- 
down on all styles, from oldtime 
vaude to date, is well handled for 
; nostalgic values. Interweaving 





Butterflies and leap split 


| tural for opening spots in niteries, Ae 


With Lavelli working the squeeze “Golden Arm” dispute, has been 


‘liners, he scores solid with the 
“Charleston,” terping it out and 
operating the squeezebox at same 
time. e’s Oo with “London 
Bridge” on a mythical trip around 
the world. 


Lavelli’s new act logks slick top 
bet for major niteries, video and 
vaude, Guy. 


STEVE KARMEN 
Songs 

15 Mins. 

Velvet Club, N. Y. 


Singer Steve Karmen is a prom- 
ising youngster. Having latched 
onto the calypso vogue to give him 
a market for his tunes, Karmen 
looks like he can switch his song 
offerings at will so that he can take 
off in another direction when this 
type of number hits the skids. 


Karmen, who is accomped by a 
conga drummer, offers his own 
guitar background. Although most 
lof his offerings are from the more 
popular calypso tumes, Karmen 
sometimes does some of the rarely 
heard items. These he gives an 
authentic flavor, which is unusual 
for ofays from New York. He’s a 
nice - appearing youngster, who 
sometimes apes Harry Belafonte, 
but he seemingly has enough on 
his own to warrant a wide em- 
ployment horizon. Jose. 








DAVE WILSON 
Songs, Piano 
Velvet Club, N.Y. 


The Velvet Club presently offers 
an unusual! situation. Dave Wilson 
is a Bermuda-born Negro who sings 
w.k. musical comedy offerings to 
his own piano accompaniment, 
while Steve Karmen, an ofay from 
the Bronx, sings calypso in authen- 
tic accents. 


Wilson is an excellent lounge 
|}entertainer being able to recall a 
|lot of the staples of American 
music. He sings in a vivid tenor 
| voice with a literate mien and 
| provides a fullbodied piano back- 
| ground for his songs. Wilson has 
|another virtue, ability to offer 
tunes in several languages includ- 
ing Yiddish, French and Italian. 
It’s a novel bit, one sure to make 
him eligible for a wide variety of 
neighborhoods. Jose. 

















Script 

\u uo Continued from page 2 jean 
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of preparation is the writer. He 
\is an indispensable factor in turn- 
os : 

|ing out bright stories, clearly ex- 








[ peeened.* 
| In line with his company’s 
lavowed mission of developing 


| promising writers; Frank recalled 


that he and his partner had worked 
with Bill Altman and I. A. L. Dia- 
imond on “That Certain Feeling,” a 
|Bob Hope starrer released last 
|'summer and based upon the Broad- 
way play, “The King of Hearts.” 
| “Altman came from tv,” Frank 
isaid, “as did Frank Gilroy whom 
we brought under contract in the 
Gilroy did the 
iscript for Metro’s “Fastest Gun 
| Alive” based_on his teleplay, “The 
|Last Notch.” Frank particularly 
\wehrmag the value of developing 
writers in regard to the point 
|where they adapt their own origi- 
als. 
“For on our ‘Li'l Abner’ deal with 
|Paramount,” he noted, “the orig- 
inal writers will condense the two 
hour and 40-minute show into 
something around 115. minutes. 
This way the writer retains artistic 
control over what he’s created in- 
|stead of turning his property over 
outright to a studio. Because often 
the studio assigns the adaptation to 
isomeone else who may be totally 
unfamiliar with the property.” 


‘last four weeks.” 














‘Bachelor Party’ 


amas Continued from page 3 Gaus 








withdrawn but, regardless, there’s 
no intention of giving in. 

MPAA rep said the matter is still 
an open one and no final decisions 
have been made. 


If an all-out UA-MPAA row does 
develop it could be coming at an 
ironic time. For UA, which re- 
signed from MPAA because of the 


considering a move to rejoin. Re- 
quest that UA resume its member- 
ship was made by Eric A. John- 





ston, MPAA sident. A_ fight 
over “Bachelor Party” doubtless 


islick patter and some bright one-' would render this hardly likely. 
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Legit Bits 


Richard Ward was inadvertently son‘s American Shakespeare Festi- 


identified as Bill Raigen, the name 
ot the character he plays, in the 
review of the off-Broadway play, 
“A Land Beyond the River,” in last 
week’s issue. 

The Equity Library Theatre pro- 
duction of “Annie Get Your Gun” 
ends a 19-performance run at the 
Stamford (Conn.) Playhouse next 
Saturday (13). It’s the first time 
that an ELT show has been picked 
up for a stock engagement. 


Production staff for “New Girl 
in Town” includes. Carl Fisher, 
general manager; Richard Horner, 
company manager; Fred Herbert, 

roduction stage manager; Dennis 

urray; stage manager; John 
Ford, assistant stage manager; 
Reuben Rabinovitch, pressagent, 
and Helen Richards, associate. 

Sterling Mace is_ production 
stage manager for “The Greatest 
Man Alive.” 

Helen Menken, a board member 
of the American Theatre Wing 
since its inception 15 years ago, 
has been elected president of the 
organization, succeeding Helen 
Hayes. Mrs. Martin Beck, formerly 
chairman of the hoard and secre- 
tary, becomes first vice president, 
while other officers appointed in- 
clude Pernick as third veepee 
and Elaine Perry as board secre- 


tary. 

Crahan Denton, featured in the 
Broadway production of “Orpheus 
Descending,” will be out of the 
cast for two weeks as a result of a 
broken leg sustained last week 
while playing the final scene in 
the play. The actor ees and fell 
over a stair railing, but was able 
to get off his final line with the 
audience unaware of the accident. 

The moveover of the N. Y. City 


Center Light Opera production of 
“Brigadoon” to the Shubert-owned 
Adelphi Theatre, N. Y., is on a 


four-wall rental basis, with the 
presentation paying for the entire 
operation of the house. 

Sybil Thorndike and her hus- 
band, Lewis Casson, principals in 
the Broadway production of “The 
Potting Shed,” will give a dra- 
matic recital at the Theatre de 
Lys, N. Y., next Tuesday (16) after- 
noon as an extra presentation in 
the American National Theatre & 
Academy’s matinee series at the 
off-Broadway house. 

Erich Maria Remarque is in 
town to work on the English 
adaptation of his German play, 
“The Last Station,” which Robert 
Whitehead and William Wyler plan 
producing on Broadway next fall. 

The Music Box Theatre, N. Y., 
went completely dark during a 
performance of “Separate Tables” 
last week when a backstage em- 


ployee, finishing out the week 
after having been’ discharged, 
pulled the master switch con- 


troliing the lights. The situation 
was adjusted in about two minutes, 
and a policeman escorted the cul- 
prit out of the theatre. 

Esther Forbes’ 1928 novel, “A 
Mirror for Witches,” which Leslie 
Stevens is adapting, has been set 
for a Nov. 7 Broadway preem by 
co-producers Emmett Rogers and 
Edward Padula, Rogers has also 
purchased the rights to Howard 
Nemerov’s_ recently-published 
novel, “The Homecoming Game.” 

Piaywright - novelist Thornton 
Wilder sailed yesterday (Tues.) on 
the Liberte’for Europe. 

Sylvia Weld will play the title 
role in “The Countess Cathleen,” 
by William Butler Yeats, opening 
next Monday (15) at the Poets 
Theatre, Cambridge, Mass. 


Norman Lloyd has quit as stager | ¢ 


of “Shinbone Alley,” attributing 
his withdrawal to a difference of 
opinion with.the writers, Doe Dar- 
ion and Mel. Brooks... He’s request- 
ed elimination of his. hame from 
the credits, but will retain his con- 
tractual stager royalty. No other 
director is being brought in, ac- 
cording to producer Peter Law- 
rence. 

Producer-realtor Roger L. 


vens returns to N. Y. next weekend | Chicago, April 2, ’57; $4.40 to 


following a London legit looksee. 

Producer - director Shepard 
Traube returned to N. Y. yesterday 
(Tues.) after a fortnight in Paris 
and London. 

Leonard Sillman plans to bring 
his production of “An Evening 
with T. C. Jones” to the Golden 
Theatre, N. Y., the week of Sept. 
16, following a scheduled eight- 
week strawhat tour. 

Maurice Evans has dropped his 
option on- Honer Tracy’s novel, 
“The Straight and Narrow Path.” 

A group of Broadway and tv pro- 
ducers, directors and editors have 
formed the American Playwrights 
Guild in New York to “foster and 
encourage” scripting talent. 

Francis I. Curtis hrs scrapped 
plans to produce Thomas Phipps’ 
“Four Winds.” 

Helen Menken is founder and 
director of the American Shake- 
speare Guild, which is promoting 


& S¥bscrigtian plan, far, next sea; 





val Theatre & Academy tour, set 
to get underway Oct. 7 in Wash- 
ington, following the _ regular 
ASFT&A summer season at Strat- 
ford, Conn. J 

Ian Keith and William Prine 
will appear at the Barter, Theatre, 
Abingdon, Va,, in, “The Tempest,” 
the week of April 15, with the 
presentation moving on to Wil- 
liamsburg, Va., for the opening 
there of the new Phi Beta Kappa 
Theatre in conjunction with the 
350th Virginia anniversary celebra- 
tion. The Barter Theatre, inciden- 
tally, celebrates its own 25th anni 
at Abingdon this summer. 

A recent report in VARIETY 
that Louis Sheaffer was revising 
proofs on a book about Eugene 
O’Neill was considered slightly 
premature by the pressagent-au- 
thor. Sheaffer claims the book is 
still in the preliminary stage. 

-A luncheon’ celebrating the. 
393rd anniversary of Shakespeare’s 


(Continued on page 85) 








Ballet Basques de 
Blarritz 


“Ballet” and “opera” are. both 
descriptive words, of commonly 
accepted meaning, which in recent 
seasons have been considerably 
stretched and abused by concert 
showmen. As regards Felix Gerst- 
man’s eter -import from the 
French-tinged-with-Spanish prov- 
inces, the more accurate term 
would be folk dancing and singing. 

It is surely misleading to pass 
the heel-toe-heel simplicities as 
ballet. Moreover, this is not essen- 
tially a dance group, since choral 
song and the playing of Bhp npg 
Basque flutes and drums adds up to 
“peasant” rather than “profes- 
sional” entertainment. 


The Basque ensemble which had 
a 65% of capacity house at Carne- 
gie Hall, N. Y., last Sunday (7), 
is probably quite authentic, though 
nowadays governments subsidize 
the peasants to stay in character 
for the delight of visiting tourists 
or for occasional forays into the 
export concert trade. 


That nationality groups bring out 
special concert patronage in the 
U.S., where transplanted strains of 
old world peoples are well known 
to all the managements. Gerstman 
is definitely in the swim. He also 
follows 
sharing the billing. This troupe of 
25-odd entertainers (all program- 
credited) are “under the patronage 
of Count Jean de Lagarde, Consul- 
General of France in New York, 
and Edouard Morot-Sir, French 
Cultural Councillor.” 


Costumed in the native garb of 
the seven Basque provinces, there 
is a certain “flavor” to these in- 
terludes but there is also an accre- 
tion of monotony as the program 
wears on. It leaves the impression 
that the appeal is (a) to Basques, 
(b) to students of folkways and (c) 
to college cultural groups rather 


|than to the average run of Ameri- 


| 


} 


cans in quest of an evening's diver- 
sion. 

Grant something to native color 
and verve, a zest in performance 
to offset the sameness and a few 


| striking insights into cherished old 


' 
; 


i" 


world customs; it is still not quite 
a full evening at $3.75. Land. 











Stock Review 








Guardsman 


Chicago, April 2. 


} 


Ste- | Staged by 


' 
| 
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Studebaker Theatre Co. revival of 
comedy in three acts by Ferenc Molnar. 
Stars Jerome Kilty, Cavada Humphrey. 
Kilty; scenery, Clive Ricka- 
baugh; costumes, Theoni V. Aldredge. 

Cast: Jerome Kilty, Cavada Rantiticay, 
Anthony Kemble Cooper, Margaret Ban- 
nerman, Tresa Hughes, Eugene Troob- 
nick, Genevieve Andrews. 





Studebaker Theatre pulled an- 
other rock with this inept stock 
revival of Ferenc Molnar’s~-dated 
comedy. Jerome Kilty and Cavada 
Humphrey labor awkwardly as the 
married actor and actress who get 
enmeshed in an _ extra-curricular 
affair when the husband masque- 
rades as a Russian soldier. 

Anthony Kemble Cooper under- 
scores the outmoded flavor of the 

lay as the critic and Margaret 

annerman is only occasionally 
believable as the actress’ conniving 
mama. Tresa Hughes, as the maid, 
and the two minor parts filled by 
Eugene Troobnick and Genevieve 
Andrews are routine. 

All in all, a lacklustre affair. 





Following the ill-fated “Lysistrata,” 
it’s an ominous portent for the 
patpdebaker’s future. Dave, 


the standard course in| 


| Bettina,” 





‘Susan’ Tryout of. 1951 


Is Stock Title of 1957) 


A play produced on the Coast 
in 1951 is finally making the grade 
as a stock item. The Steve Fisher 
and Alex Gottlieb comedy was orig- 
inally presented at the Circle The- 
atre,. Hollywood, under the title, 
“Susan.” In 1954, “Susan Slept 
Here,” a film adaptation of the play 
by Gottlieb, was released by RKO, 
with Dick Powell and Debbie Rey- 
nolds co-starred. 

The play, with the film tag re- 
tained, is now among the new Sam- 
uel French stock releases. 


0. 0. Bottorf's 
Concert Invasion 
Of Legit Road 


At the request of Broadway's 
trade body, the League of New 
York Theatres, Columbia (Con- 
eert) Management has agreed to a 
new title for its just established 
legit road tour adjunct. It will 
be the Broadway Theatre Alliance 
(not League) hereafter. 

Second measure adopted by the 
concert operators who are apply- 
ing their “organized audience” sub- 
scription guarantee methods to 





several weeks before. 


you false grosses they may be 


publish accurate information. 


that’s a promise.” 


So specifically or in such detail. 
involved in obtaining, checking, 


cases the risk) of revealing it. 


New Girl in Town 


Frederick Brisson, Robert E. Griffith & 
Harold.S. Prince production of stgttons 
drama in two parts (18 numbers), sed 
on Eugene O’Neill’s “Anna Christie,” with 
book by Geor 


towns not ordinarily played by reg- | 24 numbers sta by Bob 
ular + arene ne is the appoint- Rouben “Ter-Aratunian; musical ineetion, 
ment of O. O. Bottorf as chief exec s;| orchestrations, 
of the Alliance. He'll have Bill | Russel’ Benoctt. Philip J. Lang: dance 
Judd and Humphrey Doulens non- Sysee. Ronald De Mann. At _ Shubert 
exclusively attached to him as| atmectans®™ Havem April & 157: $6 top. 
aides. O'Toole sik Mbscete eereeiveniit {1 John) Nola 
Bottorf was with the National | Johnson 2.2225°/2/2°55050.0. Seff Killion 
Concert Management prior to its | ft* ----:+7+:-:- eee. ee 
= ane time ago to Luben Oscar os... ssseeereeseress Del Anderson 
chey, e opera bass. Bottorf ete wits ns see eeeesaneeste e Ps 
egeee a pe in Scarsdale Smith on Weudeaeae eee ‘Siokely’ Gray 
osp a w t an ulcerated leg re- rs. MINIT pc eee cesses rotny nnette 
cently and is only now fit to re- — E Viscatcubhade bois, Marite Noble 
sume work, EE ee SOA « Ginny Perlowin 


Columbia hopes to have 30 towns 
with “organized audiences” to 
start with, ultimately aims at 100. 


About four legits yearly will be}! 


contracted, the shows to be cut 
down for transport. by bus and 
truck off the beaten path. 


‘BUS’ NOT CENSORED: 
IT WAS JUST DROPPED 


' Minneapolis, April 9. 

Because the film version of the 
William Inge comedy-drama was 
rated “objectionable” by the Le- 
gion of Decency, the suburban 
Bloomington Civic Theatre has 
cancelled a scheduled production 
of “Bus Stop.” The group’s board 
of directors has asserted through 
its secretary, however, it was not 
“pressured” into dropping the play. 

“We did not feel that the play 
was objectionable, but we did not 
want to offend Catholic members 
or patrons,” explained Mrs. W. M. 
Clinton, the secretary. ‘‘However, 
if the situation should arise where 
we felt we were being censored, 
we would fight it.” 


Ailing Femmes Crimp 
Two Italian Musicals 


Rome, April 2. 

Ailigg leading ladies have af- 
fected ‘two of Italy’s major musical 
shows on tour. Walter Chiari has 
decided to close “Buona Notte, 
after its Florence en- 
gagement because of the illness of 
his costar, Delia Scala. Miss Scala 
was to be married in June to Ital- 
ian racing driver Renato Castel- 
lotti who was killed last week dur- 
ing a time trial in Modena. She 
went on with the show but fainted 
several times on stage. 

Tour of the Toto starrer, “A 
Prescindere,” is continuing with 
an understudy replacing costar 
Franca May who fractured her 
right leg during a dance routine 
while the musical was in Bergamo. 


Allen Swift Acquires 


Barn at Hyde Park, N.Y. 


The Hyde Park (N. Y.) Play- 
house, formerly operated by 
George Quick, is being taken over 
this summer by Allen Swift. The 
new producer, who’s been active in 
tv, plans a 10-week season begin- 
ning July 1, with John Marley as 
director and John McLain stage 
manager. 

The operation, to be part of the 
Stage & Arena Guild of America 
circuit, will employ a star policy. 
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Dancers: Claiborne Cary. Drusilla Davis, 
Dorothy Dushock, Pat Ferrier, Marie 
Kolin, Mara Lynn, Ethel Martin, Joan 
Petlak, John Aristides, Robert Bakanic, 
Harvey Hohnecker, Harvey Jung, Dale 
a+ ene John Nola, Eddie Phillips, Alton 

uff, 

Singers: Jean Handzlik. Deedy Irwin, 
Mara Landi. Rita Noble, Ginny Perlowin, 
Dorothy Stinnette, Ann Williams, 1 
Anderson, Edgar Daniels, Herb Field3, 
John Ford, Stokely Gray, H. F. Green. 
Jeff Killion, Ripple Lewis, Ray Mason, 
Louis Polacek, Michael Quinn. 

Numbers: “Roll Yer Socks Up.” “Anna 
Lilla,” “Sunshine Girl,” “On the Farm.” 
“It’s Gond to Be Alive,” “Look At ’Er,” 
“Ven I Valse,” “Yer My Friend, Aintcha?” 
“Did You Close Your Eyes?” “At the 
——- Apron Ball,” “There Aint No Flies 
on e,” 
We Are Again,” “Pay As You Go.” 





New Haven, April 8. 


“New Girl in Town” unfurls as 
a promising late-season musical 
entry for Broadway. The “Damn 
Yankees” production team which 
licked the theatrical baseball jinx 
has belted out a three-bagger here, 
meaning that they have three- 
quarters of a show on hand. That 
last_quarter is going to require in- 
tensive work to develop. 

Show has a fast.opening act that 
climaxes with a novel curtain car- 
ryjng over into the second act 
opening, a pleasantly’ effective 
score, lively choreography, an in- 
teresting book, skilled troupers, 
colorful visual assets and adept 
staging. All this, however, has not 
yet attained its full potential, but 
.it’s on the way. The outlook does 
not presage a memorable musical 
| but it should emerge as a good 
one. 

Show’s pace hits a snag in the 
second act, mainly due to book 
emphasis, and the finale slips in 
too innocuously. Also, with two re- 
prises, there’s a shortage of fresh 
musical activity in the second 
frame. Last half clocks a bare 45 
minutes, 

Sticking close to the original 
“Anna Christie” script, the theme 
milks heavy dramatic wallop from 
the tale of the barge captain's 
daughter who learned the facts of 
life the hard way and has an equal- 
ly tough battle to find romantic 
happiness. 

As the sexy, male-embittered 
heroine, Gwen Verdon has taken 
on an assignment that at meek 
considerably more than the simple 
art of hi yinging, a talent that 
characterized her efforts in the 
past. She does well as the tramp 
who abandons the primrose path, 
and her vocal and terp work is up 
to her capable standards. Thelma 
Ritter neatly catches the spirit. of, 





* “The Red Light Ballet.” ‘Here: 


—y 


Grosses Are a Service 


“I've been a damn fool. I realize that now.” That was the state. 
ment of a key-city theatre manager last week, on being chided for 
giving inflated legit grosses to the local VARIETY correspondent 


“I realize now that if I mislead Vartety into publishing false 
figures I’m misleading other theatre managers, and if they Bive 


misleading me. We’re all in the 


same boat, and it’s to the interest of all of us to help VARIETY to 


“Even though you subsequently discover a deception and publish 
a correction, it may be too late, for the local theatres may have 
booked the sliow on unprofitable terms by that time. From now 
on, I’m going. to give your correspondent accurate grosses, and 


Various theatre operators, producers and others in the trade have 
expressed much the same idea in the past, although generally not 


Few people have any conception of the amount of time and work 


cross-checking and publishing the 


legit grosses. The information is gathered from a wide assortment 
of sources, including theatre owners and managers, producers, 
general and company managers, boxoffice personnel, authors, di- 
rectors, stars, agents, attorneys, secretaries, backers and others. For 
final verification, often a matter of weeks or even months later, 
the usual source is auditors’ statements. 

In short, the data is obtained from anyone in position to know, 
and obliging enough to take the time and trouble (and in some 





- Show Out of Town 


the slovenly Marthy and rings in 
with a click interpretation. 


Cameron Prud’homme does a 
fine version of Anna’s father, even 
tossing in some okay vocalizing, 
George Wallace makes a sturdy 
character of the sailor-suitor and 
uses a fine voice with telling effect. 
The other featured duo, Mark 
Dawson and Lulu Bates, are com- 
petent in lesser roles. The ensem- 
bles, in both song and dance cate- 
a may contribute worthwhile ef- 
orts. 


The score is a blend of anima- 
tion, sentimentality, drama and 
comedy. Livelier tunes include 
“Roll Yer Socks Up,” “Check 
Apron Ball,” “There Ain’t No Flies 
on Me,” “Pay as You Go,” while 
“On the Farm” is a good bit of 
musical satire and “Did You Close 
Your Eyes” is a capital duet. Also 
rating jukebox attention are “Good 
to Be Alivé” and “Look at ’Er.” 
The literate lyrics carry solid 
chuckles and romantic phrase- 
ology. 

Terps get off to bright start 
early and maintain fairly consist- 
ent quality. Inasmuch as the book 
is heavily tinged with, indigo, it's 
natural some of this shade would 
rub off on the choreography. This 
it does in a steamed up “Red 
Light Ballet,” which is artistic or 
blue according to individual view- 
er interpretation. Eddie Phillips 
does a fine novelty dance. 


From garish costumes to sub- 
dued lights, Rouben Ter-Arutunian 
has used color effectively to set 
moods, display finery, supplement 
the script and showcase the pro- 
duction’s eye-appeal. 

Abbott’s staging has whipped 
the show into generally workable 
shape, with the exception of the 
seeond act groping. Bone. 





Kelly & Rescigno From 


Chicago Heading First 
Dallas Grand Opera 


Dallas, April 9. 

Dallas will have its first profes- 
sional resident opera company in 
operation by late November as a 
result of current efforts here by 
Lawrence V. Kelly, the Chicago im- 
presario. In process of incorpora- 
tion is Dallas Civic Opera Co., and 
the formation of an organization 
with Henry S. Miller Jr. as prez. 
A first production at the State Fair 
Auditorium, probably  Rossini’s 
“L’Italliana in Algeria,” will launch 
the project. 

Italian conductor Nicola Res- 
cigno will serve as musical direc- 
tor, utilizing the Dallas Symphony 
Orchestra. Kelly will function as 
manager. The pair represents two- 
thirds. of the original producing 
team that inaugurated the Chicago 
Lyric Theatre in 1954. 

Dallas scenic designer Peter 
Wolf and costume designer Jed 
Mace are submitting production 
sketches for the-November opener. 





Dicker Henny Youngman 
For Tunetent ‘Wonderful’ 


Henny Youngman is being sought 
for the featured comedy lead, ori- 
ginated on Broadway by Jack Car- 
ter, in a proposed tent-touring pro- 
duction of “Mr. Wonderful.” 

Meanwhile, the comedian will 


play a two-week engagement .-start- 
ing next Friday (12) at the Hotel 
Myehlenbach, Kansas, iCty. 
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Equity-League Confabs Go 


Blooie 


At Union's ‘Unprecedented’ Demands 





Contract negotiations between 
Actors Equity and the League of 
N. Y. Theatres opened last week 
with a blowup. Having recently 
reached an uneasy agreement on 
alien regulations, the two organiza- 
tions are now embroiled in a fresh 
controversy over new contract de- 
mands by the union. 

Negotiations for a new Equity- 
League contract—the present one 
expires May 31—ended a few min- 
utes after officially getting under- 
way last Thursday (4) at the Hotel 
Sheraton-Astor, N. Y. The League 
committee, which had been pre- 
sented with a copy of the union’s 
demands the previous day, walked 
out on the session. 

A League spokesman claimed 
“Equity’s demands were so un- 
precedented as they affected wages, 
working conditions and the perreg- 
atives of the producer, that the 
committee could not entertain 
them further until instructed by 
the full membership.” A new 
meeting has since been set for to- 
morrow (Thurs.). , 

Major changes sought by Equity 
include (1) a hike in the minimum 
salary for Broadway actors from 
$85 to $110 (2) boosting of rehear- 
sal pay from $55 to $110 also (3) 
raising the minimum road salary 
from $120 to $160 (4) sick leave 
benefits of one day a month (5) 
improvement of backstage sanitary 
conditions and (6) a universal six- 
day work week. 

The union feels these demands 
are mecessary to “correct long- 
standing abuses suffered by its 
members in the past.” Equity also 
points out that the new minimum 
Broadway salary it’s demanding is 
still less than the minimum paid 
Broadway stagehands. 


Another Talent Agent 
Sez That Equity Should 
Allow Exclusive Deals 


New York. 





Editor, VaRirety: 


As a franchised Actors Equity 
agent, I have been interested in 
recent letters-to-the-editor on the 
subject of the union’s agency regu- 
lations, and would like to suggest 
the following points: 

Independent agents, though they 
perform a vital function in the 
theatre, may be doomed to extinc- 
tion if present conditions prevail. 

The ectual function of an agent 
is generally misunderstood. He 
doesn’t create jobs, nor should he 
be expected to. He creates careers. 

Under-the-table alliances be- 
tween legit producers and certain 
agents are one of the most preva- 
lent legit abuses. 

A drastie reappraisal of the cur- 
rent commission rates is a vital 
necessity. 

What is injurious to agents must 
be, in the end, injurious to actors 
too. I do not advocate the abandon- 
ment of regulations governing 
agents under Equity’s jurisdiction. 
I urge a realistic re-examination 
of the regulatidhs covering exclu- 
sive representation. 

Specifically, I have suggested to 
Equity that agents have an active 
Status in decisions of actor-agent 
problems in Equity. If franchised 
agents as well as actors were in- 
volved in the decision-making 
functions of Equity, I am confi- 
dent that all parties would derive 
greater benefits. 

Henry C. Brown. 


Add 3d Week for ‘S.P.’ 
In City Center Series 


An extra week has been added 
to the original fortnight’s run 
scheduled for the upcoming pro- 
duction of “South Pacific” at the 
City Center, N. Y. The Rodgers & 
Hammerstein musical, the fourth 
in a series of five tuner revivals 
being presented by the Center’s 
Light Opera Co., opens April 24, 
With Mindy Carson and Robert 
Wright costarred. 

The extension fills in a week 
that had been left open prior to 
the scheduled May 15 start of the 
windup entry, “Pajama Game.” A 
two-week limit had been allotted 
to the preceding offerings, with 
Brigadoon” ending a fortnight at 
the Center last Sunday (7) and 
moving to the Adelphi Theatre 


yesterday (Tues.) for an extended 
n, 





‘Yankees’ OK'd for Stock; 
May Tour by Bus-Truck 


“Damn Yankees” has been re- 
leased for a few alfresco showings 
this summer and may also be sent 
out on a motorized tour next 
season. The musical, currently in 
its 48th week on Broadway with a 
second company still touring, is 
scheduled for outdoor presentation 
in Pittsburgh, Seattle, Cleveland, 
St. Louis and Atlanta. 

The Broadway production has to 


Theatre next May 4 and is con- 
sidering moving to the Adelphi 
Theatre. The road version, starring 
Ray Walston, is. booked through 
next May 25. The contemplated 
production for bus-truck transpor- 
tation can be mounted for around 
$25,000, with a weekly breakeven 
of about $28,000. 


Shed’ Earns Back 
One-Half of Cost 


“The Potting Shed,” currently in 
its 11th week at the Bijou Theatre, 
N.Y., Rias recouped approximately 
one-half of its production cost and 
is earning over $2,000 a week. The 
Graham Greene play is the first in 
a series of productions planned for 
the Bijou by Carmen Capalbo & 
Stanley Chase on an overall $100,- 
000 capitalization. The cost of put- 
ting on the initial show was $45,- 
321. 

The producers, who leased the 
house for a year, are paying a 
$1,000 weekly rental, plus the thea- 
tre operating costs. They took 
over the premises last Oct. 15, 11 
weeks before the opening of 
“Shed.” During that period, house 
expenses totaled $34,583, of which 
$33,992 was recovered by sub- 
leasing the theatre to outside offer- 





| ings. 


The royalty allotments on the 
“Shed” include 1% to British pro- 
ducer Donald Albery, providing he 
does the show in London. He held 
the original option on the script, 
and Capalbo & Chase obtained the 
rights from him. His percentage 
is being held in escrow because of 
the overseas production stipula- 


Letieen McGrath, is scheduled to 
move April 22 to the Golden Thea- 
tre, N.Y., to make way for the 
May 2 opening of “Moon for the 
Misbegotten,” the next in the Bi- 
jou series, 


NIX ‘PORGY AND BESS’ 
FOR SILOS THIS YEAR 


Trustees of the estate of Rose 
Gershwin, mother of George and 
Ira Gershwin, have nixed bids to 
allow “Porgy and Bess” presenta- 
tions in summer stock this year. 
John Rumsey, of the American 
Play Co., had been trying to clear 
the release for strawhat licensing 
by Tams-Witmark. 

The greenlight for stock produc- 
tion has been given by Dorothy 
Heyward and the estate of her late 
husband, DuBose Heyward. The 
couple co-authored the original 
play, “Porgy,” which DuBose Hey- 
ward later adapted as the libretto 
for the musical. The score for the 
opera was written by George 
Gershwin, with his brother, Ira, 
and Heyward supplying the lyrics, 

All of George Gershwin’s musi- 
cal rights were willed to his moth- 
er, Rose, when he died. The trus- 
tees of her estate are her sons, Ira 
and Arthur, and attorneys Hugo 
Pollock and Emanuel Alexander. 


Twin Bill at Old Vic 
Marks Bard’s Birthday 


To celebrate Shakespeare's 
birthday April 23, the Old Vic will 
present a double bill of “Titus An- 
dronicus” and “The Comedy of 
Errors.” Both productions will be 
staged by Walter Hudd. 

The two items were chosen to 
offer a contrast in the early essays 
of the author in tragedy and 
comedy. The bill will be in for a 
limited run of 17 performances, 
ending May 18. 











vacate its berth at the 46th Street |: 


tion. 
“Shed,” which costars Sybil | 
Thorndike, Robert Flemyng and 


Gretchen to Ditto Lola 


Seattle, April 9. 

Gretchen Wyler, currently play- 
ing Lola, the femme lead on Broad- 
way in “Damn Yankees,” will star 
in the same role in the Greater 
Seattle production of the musical 
July 10-13 at the Aqua Theatre. 
Balance of the cast for the show 
and for the local presentation of 
“South Pacific’ hasn’t been se- 
lected. 

Gustave Stern will direct the 
productions. 


Short ‘Methuselah 
In Barn Tryout 


A condensed version of “Back to 
Methuselah,” Georg Bernard 
Shaw’s five-part philosophical fan- 
tasy, will be tried out this summer 
at thé Westport (Conn.) Playhouse. 
The play, presented in three sep- 
arate performances when produced 
by the Theatre Guild in New York 
in 1922, has been cut down to reg- 
ular length by actor Arnold Moss. 


The abbreviated version has been 
okayed by the Shaw estate and 
will be sent on tour by the Guild 
if successful at Westport. The 
presentation will be part of a new 
play cycle at the strawhat. Another 
item will be “Fever for Life,” a 
southern-localed vehicle by Orin 
Bornstein, which the Guild has 
under option. 





Man in the Dog Suit,” adapted by 
Bill Wright and Al Beich from the 
late Edwin Corle’s novel, “Three 
Ways to Mecca.” Hume Cronyn and 
his wife, Jessica Tandy, will dou- 
ble as producers and stars of the 
offering, which they plan to bring 
to Broadway next season. The 
Westport stand will be part of a 
strawhat tour, probably beginning 
June 17 and~-continuing through 
Aug. 3. 


Another possible tryout entry is 


a Heavyweight,” which Michael 
Myerberg has under option. The 
play, by Rod Serling, was origi- 
nally presented on CBS-TV’s 
“Playhouse 90.” The Westport sea- 
son is scheduled to run for 12 
weeks, beginning June 15 with 
Faye Emerson in “Witness for the 
Prosecution.” 

Philip Langner and Henry Wein- 
| stein will be co-managing directors. 
The latter, previously associated 
with the ‘Falmouth Playhouse, 
Coonamessett, Mass., will also 
serve aS company manager for the 
Cronyns’ “Dog Suit” package. 


DICK MOORE SUCCEEDS 
AS EQUITY EDITOR-P.A. 


Alfred Harding has 





rep for Actors Equity and editor 
of the union’s monthly Equity pub- 
lication. 





| Harding, a onetime reporter for 


the N. Y. Morning Telegraph, was | 


|hired by the union in 1921. His 
{successor was employed by the 
Stars & Stripes while in the army 
and previously edited the college 
paper while a student at UCLA. 


Dayton, Daytona Beach. 
To Have Summer Stock 


Two new large-capacity straw- 
hats are joining the summer thea- 
| tre circuit this year. One is the 
| 2,500-seat Memorial Hall, in Day- 
|ton, and the other is the 2,600-seat 
'Peabody Auditorium, Daytona 
| Beach. 
| The Dayton house, which vet- 
}eran barn producer John Kenley 








beginning June 18, has recently 
undergone renovations, 
an air-conditioning system. It will 
offer musical and dramatic shows 
with guest stars on a Tuesday- 
Sunday schedule, at a $2 top. 

The Daytona Beach spot, an oc- 
casional booking for touring Broad- 
way productions during the regu- 
lar legit season, has been leased by 
Al Fish and Roy A. Trombley for 
a nine-week season opening June 
24 with Edward Everett Horton in 
either “Nina” or “Reluctant Debu- 
tante.” The operation will be 
called the Peabody Players, with 
Harry J. Fisher as general man- 
ager and the rest of the staff to be 
set by the Stage & Arena Guild of 
America. 





In ‘Yankees’ in Seattle | 


| 


resigned 
from his longtime post as press'| ae 


He’s been succeeded by | 
| Dick Moore, who withdrew from | 
| the council to take the assignment. | 


'has leased for a 12-week season | 


including | having O'Neill 


B’way Has Crush on French Plays: 
Vice-Versa with U.S. Hits in Paris — 





Indpls, Sets 7 Tuners 
For Starlight Season 


Indianapolis, April 2. 

Starlight Musicals will present 
seven shows in seven weeks for 
this city’s summer outdoor series 
in the Theatron at Butler U. 

“Pajama Game” will open the 
season July. 9-14, followed by 
“Desert Song” July 16-21; “Won- 
derful Town,” July 23-28; “Gentle- 
'men Prefer Blondes,” July 30-Aug. 
|4; “Carousel,” Aug. 6-11; “Rosa- 
lie,” Aug. 13-18; and “Damn Yan- 
kees,” Aug. 20-25. 

Starlight formerly has run only 
six shows, playing the first for 10 
days and last for two weeks. Every 
show this year is set for six per- 
formances, opening Tuesdays. 

Mel Ross is general manager and 
Rudy Brooks producer. 


‘Millionaire’ Has 
Recouped $97,929 


“Happiest Millionaire” has thus 
'far earned back 58% of its invest- 
|ment. That’s based on a March 30 








Also on the preem slate is “The | audit of the Howard Erskine- 


Jéseph Hayes production. 

The Walter Pidgeon starrer, cur- 
rently in its 2ist week at the Ly- 
ceum Theatre, N. Y., has been 
picking up a steady operating 
profit since its Broadway preem, 
except for one week when the 
gross hit a $17,300 low. The coin 
to be recouped includes $7,686, 
representing an advance against 
/net profits to the producers. It’s 
based on 142% of the gross on 
| payoff stanzas only. 





the legit version of “Requiem for | Highlights of the March 30 ac- 


counting include the following: 
Original capitalization, $99,000. 
Operating profit to date, $57,529. 
Still to be recouped, $41,471. 
Capital returned to date, $27,000. 
Balance available, $16,936, 


‘CAMINO REAL’ DUBIOUS 
BET FOR LONDON RUN 


London, April 9. 

A limited run appears likely for 
| “Camino Real,” which opened last 
inight (Mon.) at the Phoenix Thea- 
|tre to generally unfavorable re- 
|views. Filling principal roles in 
ithe Tennessee Williams drama, di- 
lrected by Peter Hail, are Diana 
| Wynward, Harry Andrews, Den- 
holm Elliott, Martin Miller, Freda 
Jackson and Elizabeth Seal. 
The play marks the production 








' 
| 


| Theatre, formed by Toby Rowland, 
|Campbell Williams and Scandina- 
vian impressario Lars Schmidt. 





‘Seeks O’Neill Letters, 


Memorabilia and Info 


New York. 


Editor, VARIETY: 

I’m_working on a biography of 
Eugene O’Neill covering his life 
until the production. of.“‘Moon for 
the Misbegotten”/in 1947 »the last 
| ew O'Neill work to be done in his 
| lifetime. The present O’Neill boom 
lin the American theatre, “Long 
Day’s Journey Into Night,” the re- 
vival of “‘The Iceman Cometh,” the 
forthcoming production of “New 
Girl in Town” ((“Anna Christie’’) 
and “Moon for the Misbegotten,” 
will be handled in an epilogue. 
| J should greatly appreciate hear- 
ing from any one who knew Eugene 
O’Neill and/or his actor-father, 
| James O'Neill Sr., and any persons 
letters or other 
memorabilia and information. 

Louis Sheaffer. 


‘Waltz’ to Open Season 


June 24 at Sacandaga 


Sacandaga Park, N.Y., April 9. 
The Sacandaga Summer The- 
\atre, operated by Anthony Brady 
Farrell, will open its second: sea- 
son June 24 with “Anniversary 
Waltz.” Other shows set thus far 
are “Pajama Game,” the week of 
July 1; “Witness for the Prosecu- 
tion,” July 8; “Boy Friend,” July 
15, and “Can-Can,” July 29. 











John Larson is returning as resi- 
dent stager. 


but of International Playwrights | 


‘+ By THOMAS QUINN CURTISS 


Paris, April 2. 
Franco-American legit relations 
have probably never been as 
friendly as today. Not, at any rate, 
since the 1920's. 


At that time Broadway saw a 
succession of plays by Edouard 
Bourdet, Marcel Pagnol, Henri 
Bernstein, Alfred Savoir, Georges 
Feydeau and Sacha Guitry, etc., 
and Paris theatres were breaking 
records with such American hits as 
“Trial of Mary Dugan,” “Rose 
Marie,” “Nina Rosa,” “Nothing but 
the Truth,” “Alias Jimmy Valen- 
tine” et al. 


French imports went into decline 
during ’30s and the transplanted 
Parisian play ceased to click con- 
sistently on Broadway after World 
War If. Jean Anouilh had a run of 
New York flops. Both “Nina” and 
Kw Little Hut” of Andre Roussin, 
two Gallic long-runners, also fold- 
ed quickly. 

In Paris during the same period, 
“Mister Roberts,” “Harvey,” “An- 
nie Get Your Gun” and “Desire 
Under the Elms” failed to make 
| the grade. Also, none of the five 
, Tennessee Williams works import- 
,ed did well. 
| The success of Jean Giraudoux’s 
“Madwoman of Chaillot” helped in 

( Continued on page 84) 


This Actor Was Awake, 
But His Back Overslept; 
Sull, It Was Worth It 


Waterbury, Conn, 

Editor, VARIETY: 

| A story in a _ recent issue 
|of Variety about a froupe of Equ- 
| ity members, under the banner of 
|Theatre in Education, bringing 
|scenes from Shakespeare into Con- 
|necticut highschools as early as 
| 8:40 a.m. was headlined, “Are the 
| Actors Really Awake at That 
| Hour?” This is a report from an 
| Equity survivor of the first week, 
actor whose zeal cannot be 











an 
questioned, since as a matter of 
survival he has trained his four- 
and-a-half years and nine-months’ 
olds to sleep until 10 a.m., and who 
hadn’t himself risen before nine 
for the last five years. 

That 8:40 a.m. performance took 
place at the Hartford highschool 
before 1,200 bubbling-with-energy, 
| bursting - with - excitement teen- 
|agers. Ordinarily for these shows, 
|the actors would be up at 6:45, 
|eat and be at the school ready to 
‘assemble costumes, improvise 
|dressing facilities in halls and 
| classrooms, and test the accoustics 
by 7:40, prior to making up. How- 
ever, that particular morning was 
complicated. by the necessity of 
| breaking in the celebrated Petru- 
chio-Kate wooing scene. 

Betsy Parrish and I needed a 
'run-through with costumes and 
|music earlier, so we were up at 
|5:45 (a.m., that is) for a “sleep- 
| through,” which started properly 

7 o'clock, onstage. The only 





at 7 
| hitch came at 7:09, when I had to 
|toss Kate on my shoulder and 
;make the ‘traditional Petruchio 
| exit. ~Apparently some of my back 

muscles had not awakened with 

the rest: of'nfe. : 
‘AS D<sit im my hotel room, all 


jstrapped up after°a weekend in 


bed with’ a heating pad, I can hon- 
estly say that it’s worth it. - Not 
only can professional actors be 
awake that early (all six of us, plus 
the stage manager, producer and 
director), but the satisfaction of 
bringing Shakespeare to the 
schools and hearing the applause, 
laughs, cheers and whistles of the 
generally maligned teenagers is 
worth a lifetime of acting experi- 
ence, John Randolph 


Minnesota U. May Have 
| $720,000 New Theatre 


Minneapolis, April 9. 

A new theatre to cost $720,000, 
ireplacing the present small struc- 
| ture, would be built on the U. of 
| Minnesota campus for college the- 
atricals, under the provisions of a 
bill approved by the state legisla- 
ture’s lower house university com- 
mittee. 

The measure has been sent to 
the appropriations committee. ; Its 
sponsors say the present university 
theatre is both over-crowded and 








unsuited for many theatrical pro- 
ductions. 
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B'way Blitzed, But 


Bells’ $58,726, 


Brigadoon’ $60,700, ‘Tunnel’ $33,200, 
Orpheus’ $26,200;-Separate’ $23,100 


Broadway nosedived last week, 
reversing the trend of-the previous 
fortnight. Businéss is expetted to 
continue downbeat this week and 
through the latter part of next 
week, with an upsurge anticipated 
over the Good Friday weekend. 

The capacity lineup dwindled to 
three, “Auntie Mame,” “Bells Are 
Ringing” and “My Fair Lady.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to,weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 





(23d wk; 181; $6.90-$5.75; 1,182; | 
$43,000) (Rosalind Russell). As al-| 
ways, $43,600. Comedy lays off 
next week as stipulated in Miss 
Russell’s contract. 

Bells Are Ringing, Shubert (MC) 
(19th wk; 148; $8.05; 1,453; $58,- 
101) (Judy Holliday). Previous 
week, over $55,600 at $7.50 top; 
last week, $58,726 at new $8.05 top, 
a new record for the house. 

Brigadoon, City Center (MD) (2d. 
wk; 15; $3.80, 3,090; $68,812) (David 
Atkinson, Virginia Oswald, Helen 
Gallagher, Scott McKay, Robert 
Rounseville). Previous week, $49,- 
800 for first seven performances 
and one preview; last week almost 
$60,700. Moved yesterday (Tues.) 
to the Adelphi Theatre where it 
can remain for four weeks only. 

Damn Yankees, 46th St. (MC) 
(101st wk; 804; $8.05; 1,297; $50,- 





573). Has to vacate theatre May 4. 
Previous week, $33,500; last week, 
nearly $29,600. 

Diary of Anne Frank, Ambassa- | 
dor (D) (79th wk; 629; $5.75; 1,155; 
$35,000) (Joseph Schildkraut). Pre- 
vious week, $20,500 on twofers; | 





last week, almost $17,900 on 
twofers. 
Happiest Millionaire, Lyceum 


(C) (20th wk; 159; $5.75; 995; $26,- | 
000) (Walter Pidgeon). Previous | 
week, $21,900; last week, nearly | 
$18,700. 

Happy Hunting, Majestic (MC) 
(18th wk; 140; $8.05; 1,625; $69.,- 


989) (Ethel Merman), Previous|} 
week, $68,300; last week, over | 
$59,700. 


Hole in the Head, Plymouth | 
(CD) (6th wk; 44; $6.25-$5.75; 1,-| 
062; $36,625) (Paul Douglas). Pre-| 
vious week, $34,400; last week, | 
over $31,600. 

Holiday for Lovers, Longacre | 
(C) (8th wk; 60; $5.75; 1,101; $26,- | 


378) (Don Ameche). Previous| 
week, $21,700; last week, over | 
$16,600. 


Inherit the Wind, National (D) 


(90th wk; 718;; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
week, $25,100; last week, over | 


$19,900, with Muni out for one per- 
formance. Michael Constantine 
subbed. 

Lil Abner, St. James (MC) (21st 
wk; 164; $8.05; 1,028: $58,100). Pre- 
vious week, $58,200; last week, 
same. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (22d wk; 132; | 
$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge), Previ- 
ous week, $27,400; last week, over 
$26,200. 

Major Barbara, Morosco (C) (23d 
wk; 183; °°$6:90; 946; 
(Charles Laughton, Burgess Mere- 


dith, Eli Wallach, Cornelia Otis 
Skinner). Closes May 18. Previous 
week, $23,700; last week. nearly 


$20,000. 

Middle of the Night, ANTA (D) 
(53d wk; 421; $5.75; 1,185; $39,116) 
(Edward G. Robinson). Previous 
week, $24,000; last week, almost 
$22,000. Robinson has extended his 
contract from May 4 to June 1. 

Most Happy Fella, Imperial (MD 
(49th wk; 388; $7.50; 
875). 
week, nearly $41,900. 


My Fair Lady, Hellinger (MC) | 
(56th wk; 443; $8.05; 1,551; $67,696) | 
(Rex Harrison, Julie Andrews). As | 
aiways $68,700. Miss Andrews re- | 


turned from a two-week vacation 
last Monday (8). Lola Fisher subbed. 

No Time for Sergeants, Alvin 
(C) (77th wk; 612; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$27,400; last week, almost $24,700. 

Orpheus -Descending, Beck (D) 
(3d wk; 20; $6.90; 1,280; $41,500). 
Moves May 20 to the Morosco. 
Previous week, $31,500; last week, 
ey $26,200. 

Potting Shed, Bijou (D) (10th 


$37,500) | 


1,427; $57,- | 
Previous week, $47,100; last | 


wk; 79; $5.75-$5.25; 603; $20,400) 
(Sybil Thorndike, Robert Flemyng, 
Leueen McGrath). Moves April 22 
to the Golden Theatre. Previous 
week, $17,800; last week, almost 
$17,600. 

Separate Tables, Music Box (D) 
(24th wk; 188; $5.75; 1,010; $31,- 
021). (Eric Portman, Margaret 
Leighton). Previous week, $25,900; 
last week, nearly $23,100. 

Tunnel of Love, Royale (C) (8th 
wk; 61; $5.75; 994; $34,000) (Tom 
Ewell), Previous week, $32,800; 
last week, almost $33,200. 

Uncle Willie, Golden (C) (16th 
wk; 124; $5.75; 800; $24,000) (Men- 
asha Skulnik). Closes April 20. 
Previous week, $12,200; last week, 
almost $11,000. 

Visit to a Small Planet, Booth 
(C) (9th wk; 68; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard). Previous 
week, $27,600; last week, over 
$26.900. 

Waltz of the Toreadors, Coronet 
(CD) (12th wk; 92; $6.90; 1,001; 
35,040) (Ralph Richardson). Pre- 
vious week, $26,800; last week, 
nearly $23,300. 

Ziegfield Follies, Winter Garden 
(R) (6th wk; 43; $8,05; 1,404; $63,- 
000) (Beatrice Lillie). Previous 
week, $55,600; last week, almost 
$53,900. 

Closed Last Week 

Duchess of Malfi, Phoenix (D) 
(3d wk; 24; $3.85; 1,150; $25,000). 
Previous week, $10,000; last week, 
around $7,500. Ended unprofitable 
run last Sunday (7). 

Hide and Seek, Barrymore (D) 
(Ist wk; 7; $6.90-$5.75; 1,077; $34.,- 
500) (Geraldine Fitzgerald, Basil 
Rathbone, Barry Morse). Opened 
April 2 to unanimous pans (Atkin- 
son, Times; Chapman, News; Cole- 
man, Mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post); around $8,500 for first seven 
performances and closed last Satur- 
day (6) at an approximate $67,500 
loss on a $75,000 investment. 

Opening This Week 

Merry Widow, City Center (OP) 
($3.80; 3,090; $68,812) (Jan Kiepura, 
Marta Eggerth). Third of five City 
Center Light Opera Co. revivals 
opens tonight (Wed.). 

Hotel Paradiso, Miller (C) ($6.90; 


946; $34,000 (Bert Lahr, Angela 
Lansbury, John Emery, Vera 
Pearce, Douglas Byng). Peter 


Glenville’s adaptation of a French 


|farce by Georges Feydeau & Mau- 


rice Desvalliers, presented by Rich- 
ard Myers & Julius Fleischmann 
and Charles Bowden, Richard Barr 
& H. Ridgley Bullock Jr.; produc- 
tion financed at $150,000, cost about 
$90,000 to bring in and can break 
even at around $21,000 gross. 
Opens tomorrow (Thurs.) night. 
Shinbone Alley, Broadway (MC) 
($7.50; 1,900; $74,297) (Eartha Kitt, 
Eddie Bracken). Musical with lyr- 
ics by Joe Darion, music by 
George Kleinsinger and book by 


Darion and Mel Brooks, based on | 


“archy & mehitabel’ stories by 
Don Marquis; production financed 
at $220,000, cost about that to open 
without road tryout, and can break 
even at around $34,000 gross. 
Opens next Saturday (19). 





OFF-BROADWAY 

Box of Water Colors, B’way Cong. 
Church (2-17-57); closes April 21. 

Dr. 
ee Bridge, Blackfriars’ (2-18- 
57). 

Exiles, Renata 
next Sunday (14). 

Giraudoux Twin Bill, Carnegie 
Hall Playhouse (4-9-57). 


(3-12-57); 


Faustus & Parade at the | 








closes | 


Iceman Cometh, Circle-in-Square | 


(5-18-56). 
In Good King Charles’ Golden 
Days, Downtown (1-24-57). 


Land Beyond the River, Green- 
wich Mews (3-28-57). 


Purple Dust, Cherry Lane (12- 
Salvage, Actors Playhouse (4- 


9-57). 


Synge Trilogy, Theatre East (3- | 


6-57). 
Take a Giant Step, Jan Hust 
(9-22-56); closes May 19. 
Threepenny Opera, de Lys (9-| 
20-55). 


Troian Trilogy, Theatre Marquee 
| (3-18-57). 


| April 28. 

Closed Last Week 

| American Savoyards, St. Ignatius 
|} Church (2-26-57). 3 





“Fanny” has been added to next 
summer’s Civic Light Opera sked 
in Los Angeles and San Francisco, 
with Claude Dauphin set to suc- 
ceed Billy Gilbert, who is with- 
drawing as costar because of ill 
| health, j 





| 


Volpone, Rooftop (1-7-57; closes | 





‘Fanny’ Favorable 41G, 


Full Week in St. Loo 
_ St. Louis, April 9. 


“Fanny,” costarring Italo Sale 
and Billy Gilbert, grossed nearly 
$41,000 at the American Theatre 
here last week. The house was 
scaled to a $5.60 top. 

The 1,513-seater, dark forfour 
weeks prior to musical’s opening, 
will be without a show for another 
three frames until “Apple Cart,” 
starring Maurice Evans, arrives 
April 29. 


‘Lady’ in Record 
$102,849, Detroit 


Detroit, April 9. 

Absolute capacity of $102,849, 
including a Saturday matinee (6), 
was chalked up last week by the 
touring “My Fair Lady,” in the 
second stanza of a three-week run 
at the Riviera. The figure is be- 
lieved to be an all-time local rec- 
ord. The 2,700-seat newly- 
converted-to-legit mabe house is 
scaled at $5 week nights and $6 
weekend eves. 

Meanwhlie, the second musical 
to go into the Riviera, “Damn 
Yankees,” scheduled to begin a 
three-week engagement April 15, 
has drawn a reported $100,000 ad- 
vance. The downtown Shubert and 
Cass on Lafayette Blvd., long de- 
ond legit mainstem, remain 
ark. 


‘PARADISO’ SAD $10,000 
ON 3D WEEK IN WASH. 


Washington, April 9. 

Three weeks was just one too 
many. for “Hotel Paradiso” in 
Washington. The farce import 
used the extra stanza to advantage 
for tinkering and smoothing, but 
it was anything but funny at the 
boxoffice. 

The gross sagged under $10,000, 
following the second week’s $18,- 
700 and the openef’s $19,000. The 
potential capacity was $35,000 at 
a $5.50 top at the 1,650-seat Na- 
tional Theatre. The Producers 
Theatre presentation left town 
Saturday (6) and opens on Broad- 
way this. Thursday night (11). 

The touring “Fanny” opened 
last night (Mon.) for a four-week 
stand at the National, with the 
touring ‘“‘Matchmaker” due to fol- 


British Shows 


(Figures denote opening dates) 


LONDON 

Aft Drop of Hat, Fortune (1-24-57), 
Boy Friend, Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Camino Real, Phoenix (4-8-57). 
Chalk Garden, Haymarket (4-11-56), 
Damn Yankees, Coliseum (3-28-57). 
Double Image, St. James (11-14-56), 
Dry Rot, Whitehall 6-31-54). 
Ewige Feviliere Co., Palace (3-4-57), 
Fanny, Drury Lane (11-15-56). 
For Amusement Only. Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56) 
iron Duchess, Cambridge (3-14-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick 11-3-55). 
Polish Theatre, Wint. Gard, (3-25-57). 
Repertory. Old Vic (9-7-55). 
Romanoff & Juliet, Piceadilly (5-17-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Subway in Sky, Savoy (2-27). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Wit to Woo, Arts (3-12-57). 

+ Scheduled Openings 
Zul@ika, Saville (4-11-57). 














Harmony Close, Lyric Hamm. (4-17-57). | 


Plaisirs De Paris, Wales (4-20-57). 

Lovebirds, Adelphi (4-20-57). 

Tropical Heat, New Lind. (4-23-57). 

Tea & Sympathy, Comedy (4-25-57). 

Glass Cage, Piccadilly (4-26-57). 
Closed Last Week 

Olive Ogilvie, Aldwych (3-13-57). 





On Tour 
Bed 
Caine Mutiny Court Martial 
Doctor in the House 
D‘Oyly Carte Opera 
Free As Air 
Janus 
Kismet 
Lie Detector 
Look Beck in Anger 
Lovebirds 
Love’s a Luxury 
Lysistrata 
Month of Sundays 
My Wife’s Uncle 
Pajama Game 
Peter Pan 
Reluctant Debutante 
Separate Tables 
Summer of the Seventeenth Doll 


SCHEDULED NY. OPENINGS 


(Theatres indicated if set) 
South Pacific, City Center (4-24). 
First Gentieman, Belasco (4-25). 
Moon for Misbegotten, Bijou (5-2). 
Greatest Man Alive, Barrymore (5-8). 
New Girl in Town, 46th St. (5-9). 
Pajama Game, City Center (5-15). 


OFF-BROADWAY 


Oscar Wilde, 4ist St. (4-16). 
Wayside, Barbizon Plaza (4-17). 

it’s An tll Wind, Royal (4-23). 

G & $ Repertory, St. Ignatius (4-23). 
Livin’ the Life, Phoenix (4-27). 

Dead Stop, Chanin (5-1). 

Magic Carpet, Jan Hus (5-27). 











| 
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| day-Saturday 


Lent Shrinks Chi; Shirley $17,500, 
Matchmaker’ 21146, Sgts. $21,200 





Cart’ Sluggish $13,500 
First Week in Toronto 


Toronto, April 9. 

“Apple Cart,” starring Maurice 
Evans and top-featuring Signe 
Hasso, was mired for a poor $13,- 
500 last week in the initial stanza 
of a fortnight’s engagement at the 
1,525-seat Royal Alexandra The- 
atre here. Potential capacity was 
$33,000 at the $4.40 top. 

With a ry tet s $7,000 advance, 
the current holdover week may do 
a bit better, particularly with the 
help of the critical raves drawn 
by » George Bernard Shaw re- 
vival, 


‘YANKEES’ HIT $44,100 
IN BOSTON HOLDOVER 


Boston, April 9. 

Legit is kicking up a little ex- 
citement here as the season moves 
into the stretch. “First Gentle- 
man” opens tonight (Tues.) at the 
Plymouth for the final fortnight of 
its pre-Broadway shakedown, giv- 
ing the Hub two stage offerings, 
the other being Danny Kave in a 
vaude stand at the Colonial. 

On the future legit slate are the 
musical, ‘New Girl in Town,” due 
April 17 at the Shubert for a two- 
and-a-half-week pre - Broadway 
tuneup, and the touring “Hatful 
of Rain,” arriving April 22 at the 
Plymouth for a fortnight. 


Estimate for Last Week . 
“Damn Yankees, Shubert (MC) 
(2d wk) ($6.25-$4.95; 1,717; $50,229) 
(Ray Walston). Rallied for a win- 
ning $44,100 in the final inning; 
previous week, $42,900; exited Sat- 
urday (6) to continue touring. 


‘Cat’ Gathers in $28,100, 
‘Tops’ So-So $8,300, L.A. 


Los Angeles, April 9. 

Town’s two legit offerings both 
continued at a healthy pace last 
week. “Pajama Tops” climbed to 
around $8,300 in its 24th week at 
the Forum Theatre, a boost of $800 
from the previous stanza. 

The touring “Cat on a Hot Tin 
Roof,” no longer on subscription, 
moved up a notch in its third 
frame at the Huntington Hartford 








Theatre to achieve a $28,100 gross. 


It got $25,900 the week before. It 
closes here April 20. 


‘Hatful’ Healthy $24,000 
In 3-Way Split-Week 


Wilmington, April 9. 

“Hatful of Rain,” costarring Vi- 
vian Blaine and Be Gazzara, 
grossed a nice $24,000 in a three- 
way, eight-performance split last 
week. The play picked up $6,200 
Monday-Tuesday (1-2) in two per- 
formances at the Rajah Auditor- 
ium, Reading, Pa., $8,800 Wednes- 
day-Thursday (3-4) in three per- 
formances at the McCarter Thea- 
tre, Princeton, N.J. and $9,000 Fri- 
(5-6) in three per- 
formances at the Playhouse here. 

The midweek Princeton date 
marked a departure for the Mc- 
Carter from usual Thursday- 
Saturday bookings. 








Touring Shows 


(April 8-21) 

Apple, Cart (Maurice Evans)—Royal 
Alexandra, Toronto (8-13); Hanna, Cleve. 
(15-20). 

Canadian Players (Peer Gynt, Hamlet)— 
Southern Ill. U. Aud., Carbondale (8); 


Stephens College Aud., Columbia, Mo. 
(9); Iowa State Teachers College Aud., 
Cedar Falls (11). 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Hartford, 
L.A. (8-13); Lyceum, Mpls. (17-21). 

Damn Yankees (2d Co.) (Ray Walston)-— 
Her Majesty’s, Montreal (8-13); Riviera, 


Det. (15-20). 

Desk Set (Shirley Booth)—Harris, Chi 
(8-20). 

Fanny (talo Tajo, Billy Gilbert)—Na- 
tional, Wash. (8-20). 

First Gentleman (tryout) (Walter Sle- 
zak)—Plymouth, Boston (8-20) (Reviewed 
in VARIETY, March 27, °57). ’ 

Greatest Man Alive (tryout) (Dennis 
King)—Shubert, New Haven (17-20), 

Hatful of Rain (Vivian Blaine, 
Gazzara)—Walnut, Philly (8-20). j 

Matchmaker (Ruth Gordon, Loring 
— Patricia Cutts)—Blackstone, Chi 
(8-20). 

My Fair Lady (2d Co.) (Brian~’Aherne, 
Anne Rogers)—Riviera, Det. (8-13); Music 
Hall, K.C. (15-20). 

New Girl in Town (tryout) (Gwen Ver- 
don, Thelma Ritter)—Shubert. New Haven 
(8-13); Shubert, Boston (17-20). 

No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (8-20). 


John Huntington, 


Ben 





Theatre, has ‘optioned “Barber 
Shop,” by Charles Robinson, for 
tryout this summer at the upstate 
strawhat, 


producer at/B 
the Saratoga (N. Y,) Spa Summer} gq, 


Page, oe April 9. 
Legit was down last week in 
Chi, due partly to foul weather 
and partly to the Lenten trend. 

Upcoming are “Cat on a Hot Tin 
Roof,” April 30, Erlanger, for a 
run, on subscription, and “Apple 
Cart,” May 6, Blackstone, for two 
weeks. 

Estimates for Last Week 

Desk Set, Harris (C) (1st wk) 
($5; 1,000; $29,600) (Shirley Booth), 
Drew $17,500 for its first eight per- 
formances, 

Matchmaker, Biackstone (C) (5th 
wk) ($5; 1,450; $33,000) (Ruth Gor. 
don, Loring Smith, Patricia Cutts), 
Dipped to $21,500; previous week, 
$28,100; resumes tour April 27. 

No Time for Sergeants, Erlanger 
(C) (30th wk) ($5; 1,335; $34,495), 
Over $21,200; previous week, $21,- 
300; moves out April 27 to con- 
tinue tour. 

Miscellaneous 

Guardsman, Studebaker. Stock 
revival runs through April 21, 


Slezak $25,400, 
2d Week, Philly 


Philadelphia, April 9. 

The local legit season is begin- 
ning to run out of steam. There 
was only a single show available 
last week, and just one this week, 
as “Hatful of Rain” opened last 
night (Mon.) for a return engage- 
ment at the Walnut Theatre. 

What appears to be the final en- 
try of the season is “The Greatest 
Man Alive,” a tryout starring Den- 
os ne due April 22 at the For- 
rest. 

Estimate for Last Week 

First Gentleman, Forrest (CD) 
(2d wk) ($4.80; 1,760; $32,000) (Wal- 
ter Slezak). The British importa- 
tion got a nifty $25,400 on subscrip- 
tion; previous week, $20,500; exited 
Saturday (6) to continue pre- 
Broadway tuneup in Boston. 


OFFER NOVEL B.0. BAIT 
FOR N.J. STOCK SETUP 


A corporation stock giveaway is 
being used as a boxoffice come-on 
for a new year-round stock opera- 
tion in West Orange, N. J. The 
Surburban Playhouse, scheduled to 
get underway April 23 with Joe E. 
Brown in “Elmer the Great,” is 
offering one share of preferred 
stock (par value $5) free to pur- 
chasers of a 10-admission ticket for 
$35, tax included. 

The bulk buy takes in $3.90 seats 
and represents a $4 saving. The 
tickets are good anytime except 
Saturdays and _ holidays when 
prices are higher. Bernard L. 
Sackett will be in charge of pro- 
duction for Suburban Star Produc- 
tions, Inc., which leased the thea- 
tre from Daniel Hope and Joseph 
Nesto. Plays presented will run 
|for two. weeks each. 











| Charles Durand will be resident 
|manager and Zvi Gera will be 


i|seenic designer. 


‘New Girl’ SRO $8,000 


In New Haven Preem 

New Haven, April 9. 
“New Girl in Town,” opening a 
nine-performance tryout, grossed a 


| Capacity (less press seats) gross of 
| $8,000 on a paid preview last Satur- 





iday night (6) at the 1,650-seat 
|Shubert Theatre here. Gwen 
Verdon and Thelma Ritter are 
|costarred in the George Abbott- 
|Robert Merrill musical adaptation 
|of Eugene O'’Neill’s “Anna Chris- 
itie,”” which continues here this 


| week and then goes to Boston for 
further pre-Broadway tuneup. 

Next on the Shubert schedule 
is “Greatest Man Alive,” opening 
a tryout tour with a five-perform- 
ance breakin April 17-20. 





Casting 
Broadway 
Greatest Man Alive: Joseph Boland 
(succeeding Len Doyle), Edgar Meyer. 
Hotel Paradiso: Ronald Radd (succeed- 
ing Leopold Badia). 
Off-Broadway 
Dead Stop: Len Doyle, Patricia Craw- 
ford, Jerry Gardino. : 
Purple Dust: Roy Poole (succeeding 
Stephen Elliott). : 
Livin’ the Life: Stephen Elliott, Irving 


arnes. 
It’s an lil Wind: Paul Potter, Patricia 


ay. 4 
Threepenny Opera: a Sergava 

(ceturn, succeeding Dolly Haas). 
Wayside: James Pritchett, Charles Mc- 

Daniel, Al Hinckley, Herbtrt Voland, 





Diana Herbert. 
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BARRY NELSON 


REACHES 300th PERFORMANCE AT 


HER MAJESTY’S THEATRE, 
LONDON 


AS STAR OF 
“NO TIME FOR SERGEANTS” 


"Mr. Nelson captivated the town 
overnight.” (THEATRE WORLD) 
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"If ever an actor held a show tfo- 
gether with personality, a lovable 
grin and down-to-earth good acting, 
Barry Nelson did." 
“The brilliant Mr. Barry Nelson made (DAILY SKETCH) 
one of those roof-raising impacts on 
a London audience.” 

(DAILY EXPRESS) "A tall, gangling young man with a 

’ scrub of hair and an accent that 

chops words into chunks ambled into 
stardom in London last night. He is 
Barry Nelson, an American cele- 
brated on Broadway but unknowr 
over here. He is the most natural 
comedian | have ever seen.” 


(DAILY HERALD) 


“Barry Nelson was terrific.” 
(DAILY MIRROR) 


“Barry Nelson's performance as Will 
is one of the most engaging pieces 
of craftsmanship London has seen for 


a long time." (SUNDAY GRAPHIC) "A personal triumph." 


(DAILY VARIETY) 


“Barry Nelson is surely the most 
sympathetic new personality te reach 
us from the States fn a very long 
time .. . It is Barry Nelson's night.” 

(REYNOLDS NEWS) 


“The Talk of the Town." 
(HOLLYWOOD REPORTER) 


“Terrific personal hit." 


BOX OFFICE 
"It succeeds because of the charm- } 


ing and extremely skillful perform- 
ance of Barry Nelson. He was ae eS “Mr. Nelson's. performance has 
splendid." = 8 - © Rimis Ltd. turned out to be one of the hits of 

("THE CRITICS"—B.B.C.) | the season." (THE SKETCH) 





““Boisterously flawless." “He took London by storm." 
(OBSERVER) (STARS AND STRIPES) 


"You'll love this quy." 


Sion winton wow 
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Dutch Artists Given Bigger Place 


In'57 At Holland Muli-City 


Amsterdam, April 2. 
The program of this year’s Hol- 
land Festival, June. 15 until July 
15 in different cities of Holland, 


among them Amsterdam, The 
Hague and Rotterdam, has been 
released. More attention will be 
given to Dutch artists, although 
the fest still leans heavily on the 
reputation and drawing «power of 
foreign guest names and ensem- 
bles. Remarkable fact is that for 
the first time in several years no 
artists from the Milanese La Scala 
are represented. . 


Like most art institutions (opera, 
theatrical and ballet groups) in The 
Netherlands, the Holland Fest only 
can exist by means of guarantees 
and subsidies given by the govern- 
ment and city boards. There have 
been some objections lately, how- 
ever, in the city councils of The 
Hague and Amsterdam. Com- 
plaints in The Hague are that the 
character of the Holland Festival 
can hardly be called Dutch, with 
many foreign groups and artists 
invited and performing. Also, that 
the public seems tired of the four 
week Holland Fest, and with many 
performances not sold out. How- 
ever, the Festival was voted a sub- 
sidy of about $35,000 for this year. 

The Holland Fest this year will 
start in The Hague June 14, with a 
concert given by Szymon Gild- 
berg’s Netherlands Chamber Orch- 
estra. The next one in Amsterdam 
will see G. A. Brederoo’s comedy 
“Moortje” done by actors from 
various Dutch theatrical groups. 
Netherlands Opera will contribute 
Strawinsky’s “The Rake’s Prog- 
ress,” as a tribute to the master 
on his 75th birthday on June 17. 
Rafael Kubelik will conduct Ver- 


di’s “Othello.” 

The. Royal Ballet will dance 
Ninette de Valois’s “The Rake’s 
Progress” and “Les Patineurs.” 


The Netherlands Ballet and the 
Netherlands Opera Ballet also® will 
contribute to the festival. Wiener 
Burgtheater will perform “Der 
Unbestechliche” by Hoffmansthal, 
while the Paris Theatre l’Aujourd- 
*hui will do two plays by Ionesco, 
“The Chairs” and “The Lesson.” 

John Gielgud will come with 
“An Anthology Of Shakespeare,” 
monologues from the Bard’s plays. 
The Concertgebouw Orchestre will 
give only two concerts, as a Scan- 
dinavian tour coincides with the 
fest; they will be conducted by 
Edward van Beinum and Rafael 
Kubelik. Other orchs are the Re- 


didentie Orchestre, the Rotterdams | 


Filharmonisch Orkest and the Ut- 
rechts Stedelijk Orkest. 





Thomas G. Ratcliffe Jr., who was | 
partnered with Louis MacMillan in | 
the operation of the Sea Cliff (L. I.) | 


Summer -Theatre, which burned 
down last summer, is contemplat- 


ing establishing another strawhat | 
next | 


in the same area, probably 


* year. 


-. 





~¢ 











Classic Victims 
of the Critics’ 
Poisoned Arrows 


Read how the careers of 
such stars as Tallulah Bank- 
head, Katharine Hepburn, 
Mae West—along with doz- 
ens who were not so lucky 
—have been influenced by 
the all-powerful “Seven Dic- 
tatore of Broadway.” Find 
out how one line of praise 
or ridicule from the New 
York critics can determine 
the fate of a new play—and 
the actors in it! 

Don’t miss this. exciting 
article in this week’s 

SATURDAY EVENING 

POST. 








F ests 


| Open New Auditoriums, 


Calgary and Edmonton) 


Two néw “Jubilee Auditoriums” 
‘have been constructed and will 
/open in the next week or two in 
| Calgary and Edmonton, Alberta, 
| Canada. Each cost approximately 
| $5,000,000 to erect, with 2,697-seat 
|main theatres and facilities for 
|closed circuit televising of presen- 
| tations to other parts of the build- 
ing. 
| Already scheduled to play the 
houses are the concert and “travel- 
tale” film series sent out by 
Celebrity Concerts (Canada) Ltd. 
In addition to those towns, other 
locales covered in the Celebrity 
tour include Regina, Saskatoon 
and Winnipeg. The pic series is 
tagged “World Adventure Tours.” 


Rule Di Stefano 
No Pact-Jumper 


A three-man arbitration commit- 
tee, by a 2 to 1 vote, ruled that 
opera singer Giuseppe Di Stefano 
did not break his contract with 
the Metropolitan Opera. Proceed- 
ings, instituted by the Met, 
charged that Di Stefano was re- 
sponsible for breach of contract 
when he went off to Italy and re- 
fused to return to the U. S. to per- 
form at the Met. 


Ruling in favor of Di Stefano 
were Broadway producer Shepard 
Traube and attorney Stanley Kauf- 
/man. Dissenting opinion was reg- 
|istered by Theodore Kupferman, 
,V.p. and general counsel of Cin- 
erama Productions Corp. Accord- 
|ing to Kupferman’s view, Di Ste- 
|fano commenced negotiations for 
| eliminating his contract every time 
| he considered signing a new pact. 
| However, Kupferman could find no 
| basis for damages because the Met 
| was able to find an adequate sub- 
| stitute. 
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B’way Paris Crush 


Continued from page 81 








| stilling uneasiness about French 
| scripts in the U. S., and when an- 
|other Giraudoux play, “Ondine,” 
|starring Audrey Hepburn, turned 
into a hit the jinx was broken. 
“Fanny,” a musical based on a 
‘Pagnol trilogy, became «a smash. 


Also, Anouilh came through with 
“Lark” last year and with “Waltz 
of the Toreadors” this year and 
another of his plays, “Time Re- 
membered” is scheduled for early 
production. In addition, Marcel 


Achard’s current Paris smash “Po- 
|tato,” the satirical fantasy “The 
Egg,” and Jean Genet’s unpro- 
duced “Grand Balcony” have all | 


been purchased for New York pro- | 


duction. 

American plays also went up in 
prestige when William Faulkner’s 
“Requiem for a Nun” opened here 
in’ September. “Tea and* Sympa- 
thy,” starring Ingrid Bergman; and 
Williams’ “Cat on a Hot Tin Roof” 
(in the latter case despite the criti- 
cal drubbing it received) are both 
lin the hit class at the moment, and 
Lars Schmidt, who co-produced 
“Cat” here, has plans for the pro- 
duction next season of Eugene 
O’Neill’s “Long Day’s Journey Into 
Night,” possibly with Charles Boyer 


as star. 

Among other U. S. plays on the 
agenda for Paris production are 
“No Time for Sergeants,” “Janus,” 
“Inherit the Wind” and, though no 
deal has been closed, “Visit to a 


Small Planet.” 





James McEwen, who was general 
manager of the Myrtle Beach (S. C.) 
Playhouse last summer, has pur- 
chased the lease on the theatre 
from Griswold Smith and plans to 
_get the new season underway June 
17. 























| door 
| Stadium 
| prise six shows, including four new 


‘from June 24-Aug. 3, with “Stock- 





Call Between 11:00 A.M. & 





REHEARSAL SPACE AVAILABLE 
DOWNTOWN NATIONAL THEATRE, 2d Ave. & Houston St. 


4:00 P.M. OR 4-2461 











‘TOSCA’ CAST FOR DES MOINES 
Des Moines, April 9. 

Metropolitan Opera will present 
“Tosca” at the KRNT Theatre here 
May 16. Des Moines is one of 16 
cities on Met’s spring tour. 

Singers will include Licia Alba- | 
nese, Daniele Barioni, George Lon- 
don, Alessio De Paolis, Clifford 
Harvuot, Lawrence Davidson, 
George Cehanovsky, Louis Sgarro 
and Margaret Roggero. 





B’way Current Critics 
Assayed by Satevepost; 
Contrasts to Bygoners 


The Sardi crowd’s more typical 
epithet might be “The Seven 
Butchers of Broadway,” but in 
the Saturday Evening Post Article 
on New York drama critics, due 
out in the next issue (Aprif 13), 
the politer term used is “The 
Seven Dictators of Broadway.” 


The piece is by Stanley Prank 
and is illustrated with photos of 
the subjects, Brooks Atkinson 
(Times), Walter Kerr (Herald 
Tribune), Richard Watts Jr. 
(Post), John Chapman (News), 
John McClain (Jeurnal-American), 
Robert Coleman. (Mirror) and 
Tom Donnelly (World-Telegram & 
Sun). The article is also illus- 
trated with a picture of Vincent 
Sardi , Jr. distributing just-out 
morning dailies to the party of 
Paul Douglas, star of “A Hole in 
the Head,” after the play’s open- 
ing. 

Although pieces on critics and 
criticism are common enough, this 
one brings forth some interesting 
Slants not usually illuminated. For 
example, “Abie’s Irish Rose” was 
not universally panned. In a day 
(1922) when New York still had 
21 daily newspapers, 17 of them 
praised the Anne Nichols Irish 
stew with matzoh balls. 

Frank states that critical 
proval of plays cdrrelates 
year after year with public ac- 
ceptance. Critics fliv only 5% on 
straight plays though they are 
more fallible on. musicals, per the 
success of “Can-Can,” “Mr. Won- 
derful” et al. The author appar- 
ently shares the popular miscon- 
ception about the “Can-Can” no- 
tices, which were actually favor- 
able (at- least on the part of the 
seven first-stringers), though no- 
tably unenthusiastic. 


The profession will cluck with 
remembrance at the “classic 
cracks” of the past reprised by 
the article. It was John Mason 
Brown who in 1937 ended forever 
the lady’s ventures in Shakespeare 
by reporting, “Tallulah Bankhead 
barged down the Nile .as Cleo- 
patra last night—and sank.” 


Dorothy Parker’s’ celebrated 
summation of the young Katharine 
Hepburn in “The Lake”—“she ran 
the gamut of emotions from A to 
aes has since been paraphrased 
in infinite ways to apply to all sorts 
of situations. Indeed it is more 
than a theatrical crack. It is now 
general Americana. 


ap- 
95% 





Frank goes beyond personalities 
ard the perennial contrast of the | 
Percy Hammond-Heywood Broun- | 
Alex Woolcott-Robert Benchley 
epoch to the present day (more 
just, less jokey) tribe. There is a 
good deal of probing into the 
smash-or-crash economics of legit 
today. There are a number of long 
direct quotes from VarRieTy drama 
editor Hobe Morrison. Land, 


Pitt Skeds 6 Musicals, 
Including 4 New Titles 


Pittsburgh, April 9. 
The Civic Light Opera Assn. out- 
season at the Pittsburgh 
this summer will com- 





releases. The first-time entries are 
“Silk Stockings,” “Pajama Game,” 
“Damn Yankees” and “Fanny.” 
The other two offerings will be 
“Great Waltz” and “Carousel.” 
The season is scheduled to run 


ings” as the getaway bill and 
“Fanny” as the closer. The produc- 
tion staff includes William Wyme- 
tal, managing director; Robert H. 
Gordon, stager; Furth Ullman, 
scenic designer; Karl Kritz, musi- 
cal director, and Eddie Noll, chore- 
ographer. 

Gordon is being given a _ two- 
month summer leave from the Jam 
Handy organization to return as 
director, a chore he last performed 
for the CLOA in 1955. Uliman was 
also formerly with the CLOA be- 


| ege 


| artificial, and even the costumes by 





fore going into tv. 
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Inside Stuff—Legit — 


Harold Hobson, drama critic of the Sunday Times of London ‘he also 
contributes columns on West End legit for the Christian Science Moni. 
tor) revealed his general opinion of the U. S. again last week in his 
coverage of the London production of “Damn Yankees” After noting 
several favorable aspects of the show he wrote, “These are cheering 


reflections. But when one remembers the miraculous .first-night of 
‘Oklahoma,’ when ali Drury Lane went mad with joy, gloom settles in. 


“Are all recent American musicals as bad as they seem? I am 
inclined to think not. What makes them appear so is our habit of cast- 
ing them with mainly British players. Even ‘Oklahoma’ lost some of 
its glory when the English began to take over from the Americans, 
I write this, by the way, as an ardent patriot. For wit, grace, beauty, 
charm, intellect, intelligence and modesty, give me the British every 
tinte. But such qualities as these are useless in an American, musical. 
American musicals do not merely show great technical skill; they do 
not require only vitality and precision. They represent the values of a 
civilization, and cannot be rightly interpreted by anyone, however 
clever or adaptable, who does not carry the same civilization in his 
bones. 

“An American musical cannot be played properly except by a cast 
which instinctively believes that the stained glass of Chartres offers a 
less beautiful prospect than a rising stock market.” (In plainer words, 
the performance of American musicals requires inherent vulgar. 
ity.—Ed.) 





Florence Eldridge, costarred with her husband, Fredric March, in 
Eugene O’Neill’s posthumous autobiographical drama, “Long Day’s 
Journey into Night,” got off an odd line fluff during a performance 
last week at the Helen Hayes Theatre, N.Y. In a line referring to the 
author’s father, but, identified in the play as James Tyrone, the actress 
involuntarily used the real name, James O'Neill. She herself was 
unaware of the slip and no one in the cast or even among the audience 
appeared to notice it. One of the stage managers spotted it, however, 
and mentioned it to Miss Eldridge after the scene was over. 





Handout on behalf of Erich Leinsdorf, director of last fall’s opera 
season at N.Y. City Center, mentions his identification with three 
U.S. premieres of contemporary works, but omits the Eric Bentley 
version of “Orpheus In The Underworld” as a credit. The piece was 


Show On Broadway 


Hide and Seek 


Fred F. Finklehoff, Mark Marvin & 
Gabriel Katzka production of three-act 
drama by Stanley Mann and Roger Mac- 
Dougall. Stars Geraldine Fitzgerald, Basil 
Rathbone, Barry Morse; features Isobel 
Elsom, Walter Brooke, Dolores Dorn-Heft, 
Carl Harbord, Peter Lazer, Marilyn Siegel. 
Staged by Reginald Denham; setting and 
lighting, Ralph Alswang; costumes, Vir- 
ginia Volland. At Ethel Barrymore Thea- 
tre, N.Y., April 2, °57; $5.75 top week- 
nights, $6.90 Friday and Saturday nights 
($7.50 opening). 





— 


snares him, Isobel Elsom is bland- 
ly maternal as the head scientist's 
childless wife, and Marilyn Siegel 
and Carl Harbord are acceptable 
as a respective moppet neighbor 
and atomic researcher. Hobe. 

(Closed last Saturday night (6) 
after seven performances. ) 





University’s 8 Attractions 


OU Fe ccccvcceveccscbice Peter Lazer , ; 
PEICHAMOL cviccceccscccteces Walter Brooke Minneapolis, April 9. 
tO Rar Marilyn Siegel - oe ; Stalversity 
Ann Richards....... Geraldine Fitzgerald Next seasen’s annua niversity 
PE dak So bnd vee ss Dolores Dorn-Heft 


Artists course here will comprise 
eight attractions topped by Royal 
Ballet of London. Others will be 
the Czech Philharmonic orchestra, 
the Vienna Boys Choir, tenor Rich- 
ard Tucker, pianist Moura Lym- 
pany, violinist Joseph Szigeti, so- 
prano Lucine Amara and pianist 
Jose Iturbi. 

Course is staged in Northrop 
Memorial Auditorium on the U. of 
Minnesota campus. 


Tom Richards Piet josete 
Sir Roger Johnson 
Margo Johnson 


Gregson 


Barry Morse 
Basil Rathbone 
Isobel Elsom 
. Carl Harbord 





It’s possible to write a very 
small play about a very large sub- 
ject. Stanley Mann and Roger 
MacDougall have done just that in 


“Hide and Seek.” Although the 
theme of the play is urgent and the 
dialog references are topical, the 
style is antiquated, the form is 
hackneyed and the drama seems 
spurious and foolish. 

“Hide and Seek” presents a, 
moral dilemma in terms of hokum 
meller. A nuclear scientist, al- 
ready spiritually estranged from 
his wife by the necessary secrecy 
of his work, and guilt-plagued to 
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be developing a super-weapon Ca- MANAGEMENT 
pable of destroying all human life, 
is shocked into full consciousness BY 


of the enormity of his situation 
when his small son gets hold of a 
malignantly contaminated chick- 
en’s egg. 

It terns out, of course, that the 
isn’t actually the lethal one | 
missing from the top-secret labora- | 
tory. But the scare has galvanized | 
their consciences. The final scenes | 
have reasonable reality and move- | 
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ment, but the first two acts are | 
unbelievable and seemingly in- 
terminable. 


The situations are trite and the | 
authors apparently have a genius | 
for cliche-packed lines. The stag- | 
ing by the normally capable Reg-|=>>= 
inald Denham seems almost de-| 
liberately stilted and the acting, 
for the most part, self-consciously 
awkward. The single setting by | 
Ralph Alswang looks cramped and | 
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Virginia Volland are not too at- 
tractive. Clearly, this is a case of | 
poor quality being contagious. 

Only two cast members emerge 
creditably. Top-starred Geraldine 
Fitzgerald is at least plausible as 
the scientist’s querulous wife, at 
least in the taut final scenes, and 
Peter Lazer is appealing as her 
moppet son. Basil Rathbone, co- 
starred as a top-brass_ scientist, 
gives an overly mannered perform- 
ance, and British actor Barry 
Morse, also costarred, seems cur-|' 
iously rigid as the unhappy scien- 
tist-father. 

Among the featured supporting 
players, Walter “Brooke is unable 
to give conviction to the role of a 
woman-shy scientist (he has good 
reason to be jittery, as he proposes 
the first time he’s alone with a 
girl). Dolores Dorn-Heft seems af- 
fected as the young widow who 
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Authors League’s Program 

First conclave in the 45-year his- 
tory of the Authors League of 
America is scheduled for May 6-8 
in New York. Brace of major pow- 
wows, involvi both _dramatists 
and authors, will be_ held. 

First session, on May 7 at the 
Alvin Theatre, will be keyed to 
“The Writer’s Position in Amer- 
ica,” with Clifton Fadiman chair- 
ing the session, and Bruce Catton 
and John Mason Brown as speak- 
ers. Others slated to participate 
are Jacques Barzun, Leonard Bern- 
stein, Alan Jay Lerner, Bill Maul- 
din, Arthur Miller, Glenway Wes- 
cott Jessamyn West and Herman 
Wouk. 

Second meeting of the two joint 
guilds will once-over “Freedom to 
Write,” with Howard Lindsday 
presiding. Mark Van Doren, on 
“The Ideal,” Oscar Hammerstein 
2d, on “The Practical,” and John 
Vandercook on “The Censors” are 
in the lineup at the Helen Hayes 
Theatre Wednesday May 8. Sena- 
tor Jacob Javits will also appear. 

Interspersed at the _ Biltmore 
Hotel, headquarters for the three- 
day conclave, will be a series of 
anels—S, J. Perelman, Lillian 

ellman, Dr. Lawrence Kubie 
among the forumites. 


Playwright Holm’s Mag Pieces 

“Do You Dream in Color?” 
which Tex McCrary has been ask- 
ing recently on his and Jinx Falk- 
enburg’s television and _ radio 
shows, was previously the title and 
subject of an article written about 
a year ago by playwright-author- 
actor John Cecil Holm and sold to 
Woman’s Day mag. It has not been 
published, so there’s no suggestion 
on his part of the McCrarys hav- 
ing appropriated the idea of his 
making any attempt to interfere 
with their using it. 

Two other pieces sold by Holm 
to Woman’s Day and not yet pub- 
lished are “How to Send Christmas 
Cards” and “My Wife Versus the 
Tradesmen.” The mag recently 
published his “I Don’t Happen to 
Drive a Car.” The playwright has 
two ideas for legit scripts, but 
hasn’t yet done anything about 
putting them on paper, but he’s 
been taking tv assignments and 
may next try writing for video. 








FCC Makes A Difference 

Qmaha World-Herald, which re- 
fused to recognize tv outside of the 
log listings ever since its inception, 
has done an about-face. 

Denman Kountze, Jr., the enter- 
tainment ed, now is grinding three 
columns per week on stage, screen 
and tv with emphasis on the latter. 

Insiders, plus many readers, are 
grinning because the turnabout 
came after World-Herald landed 
the FCC okay to get the KETV 
outlet in Omaha after a skirmish 
with radio station KFAB. 





Pape’s Literati Shill 

Richard Pape was due in New 
York yesterday (Tues.) on the 
Queen Mary, to make a number of 
personal appearances to boost the 
American and Canadian editions of 
his latest book, “Cape Cold To 
Cape Hot.” 


The book tells the story of his | 


record making 18,000 mile race in 
a British car from North Cape in 
Norway to Cape Town. Pape will 
open his personal appearances in 
New York and later go on to To- 
ronto and Vancouver. 





Nathanael West Omnibus 

When Nathana*l West died in 
1940 at 34, he left behind four 
original novels: “The Day of the 
Locust,” “Miss Lonelyhearts,” 
“The Dream Life o€ Balso Sneil” 
and “A Cool Million.” For the first 
time these will appear between the 
covers of one book, “The Com- 
plete Works of Nathanael West,” 


with an introduction by Alan Ross, | 


to be published by Farrar, Straus 
& Cudahy on May 10. 

West’s wife was Eileen McKen- 
ney, sister of novelist Ruth Mc- 
Kenney, and the original of the 
play; “My Sister Eileen,’ West’s 
own sister married S. J, Perelman. 


SUICIDES 


in Hollyweod have the same causes 
as suicides elsewhere. Read about 
24 of them in the April issue of 
FILMS IN REVIEW. Also read how 
theatres will pipe current movies into 
your home; how Director Wm. Die- 
terle’s career has lasted more than 
40 years; how the US is now produc- 
ing the best short documentaries. 
Also read absolutely uncorrupted re- 
views of current films; a fascinating 
movie quiz for eggheads; special de- 

rtments: on filmusic and movies on 

; and, finally, letters from readers 
that contain invaluable factual ma- 


FREE 
We will send the April issue free to 
all who subscribe for one year. 
Rates: $4.50 in the US; $4.75 in Can- 
ada; $5 elsewhere. 
FILMS IN REVIEW 














After the publication of “Miss 
Lonelyhearts,” West and _. his 
wife went to Hollywood. They re- 
mained till their death in an auto- 
mebile accident in 1940. The last 
five years of his life West spent 
working on film scripts. 





Prolific Reeburt 

John Roeburt’s paperback novel- 
ization of RKO’s_ soon-to-be- 
released “Unholy Wife” oreaks via 
Avon next week. A second Roe- 
burt tome, “Climate in Hell,” is 
shortly to be a softcover release 
via Gold Medal Books, the Faw- 
cett outfit. 

Still a third book, “The Lunatic 
Time,” penned initially for Simon 
& Schuster hardcover by Roeburt, 
was bought by Fawcett for reprint. 





N.Y.U.’s Writing Courses 

Six-week summer writing in- 
struction, under the Department of 
English at N.Y.U. and chiefly for 
col +. credits begins June 17 and 
is followed up as of July 29 with 
a two-week confab, mostly for pros. 

Latter, Workshop and Writers 
Conference, will front’ Ralph Bates 
on the novel; Charles Angoff on 
the short story; Louise Bogan re 
poetry; Edward Schmidt on mag 
article and non-fiction book scrib- 
bling; Lee Wyndham on juve writ- 
ing, and Michelle Cousin on video 
scripting. There’ll be approximate- 
ly another dozen or so name pros 
lecturing during the fortnight, not 
including additional talks on thea- 
tre by a handful of stage names: 
Eva Le Gallienne, Charles Laugh- 
ton, Cornelia Otis Skinner, John 
Houseman, Joshua Logan, John 
Van Druten, and probably some 
others. 





China Theatre 
“The Classical Theatre of China” 
by A. C. Scott (Macmillan; $6.75), 
is a companion volume to same au- 
thor’s book about Japanese Kabuki 
Theatre, and is also illustrated by 
Seott. Tome deals with acting 


techniques, costume, music, sym- | 
bolism and the dramatic literature | 


of China’s traditional stage. 
Author’s 


theatre pros in the Orient gives his | 


work intimate, authoritative stamp. 


This is both an invaluable hand- | 


bock and a-fine library item. 
Rodo., 





Mrs. M. A. Silver’s Novel 
Lily Jay Silver, wife of M. A. 
(Moe) Silver, Pittsburgh zone man- 
ager for and director of Stanley 
Warner Theatres, has authored her 
first novel for Duell, Sloan & 
Pearce publication this summer. 
It’s titled “Shadow On The Sun.” 


CHATTER 
Fritz Blocki, former radio-tele- 
vision producer-director, has be- 
come amusement columnist for the 








31 Union Square, New York City 3 


Santa Monica Evening Outlook. 

Double-featured cocktailery to- 
| morrow (Thurs.) for Frances and 
| Richard Lockridge, authors of the 
“Mr. and Mrs. North” whodunit 
series, in connection with Avon 
Publications and Lippincott’s coin- 
cidental publication of two of their 
books. 

Lance Connery of Ottawa, ex- 
| Toronto Star and Canadian govern- 
ment Travel Bureau’s p.r. chief, 
succeeds Alan Field as head of the 
bureau’s N.Y. office. Field has 
become head of the bureau, former- 
ly topped for years by Leo Dolan, 
now consul-general in L.A. 


Legit Bits 


Continued from page 80 


birth will be given April 23 in the 
Sert Room of the Waldorf-Astoria 
Hotel, N. Y., by the Board of Trus- 
tees of the American Shakespeare 
Festival Theatre & Academy. The 
annual Festival awards will ‘be an- 
nounced at that time. 

Afan C. Dalzell is pressagenting 
the extended run of the N. Y. City 
Center Light Opera Co. produc- 
tion of “Brigadoon” at the Adelphi 
Theatre, N.Y. 

“It’s an Ill Wind,” by Albert Ban- 
nister, will be presented at the 
Royal Playhouse, N. Y., by Dona 
Davis, beginning April 23. 

Jack Landau, associate director 
of the American Shakespeare Fes- 
tival Theatre at Stratford, Conn., 
is in Toronto staging “She Stoops 
to Conquer” for presentation at the 
Crest Theatre there. 

/“Take a Giant Step,” at the Jan 
Hus Theatre, N. Y., has switched 
its regular Saturday matinee and 
evening performance sked to a 
5:30 p.m. and 9:15 p.m. curtain. 

The N. Y. Summer Shakespeare 
Festival, under the production 
auspicies of Joseph Papp, will 
begin a 10-week cuffo-admission 
tour of city parks June 























long association with | 





with a _ three-play_ repertoire 
including “Romeo and Juliet,” 
“Two Gentleman from Verona” 
and “Othello.” A company of 40 
paid performers, under the direc- 
tion of Stuart Vaughan, will be 
recruited for the project. 
Another special’ performance of 
the Pickwick Puppet Theatres 
“New Wood 1957” will be pres- 
ented next Monday (15) at. the 
Greenwich Mews Theatre, N.Y. 
Arthur Aaronson will execute 


the upcoming off-Broadway pro- 
duction of “Wayside.” a 


Harry Fromkes, owner of the 
National Theatre, N. Y., has re- 
linquished his option on Derek 
Twist’s British play, “Malice Do- 
mestic,” 


“Fools Are Passing Through,” a 
comedy by Felix Dermatt, has been 
optioned for off-Broadway produc- 
tion by William Gyimes and Nahum 
Yablonowitz. 

“Simply Heaven,” a new play by 
Langston Hughes, is scheduled for 
off-Broadway production next May 
under the supervision of Stella 
Holt, business manager of the 
Greenwich Mews Theatre, N. Y. 
Jeshua Shelley will direct, while 
David Martin is providing an in- 
cidental score. 

James Davis, a member of the 
editorial -staff of the N. Y. Daily 
News, will produce his own play, 
‘Dead Stop,” at the Chanin Audi- 
torium, N. Y. The venture is capi- 
talized at $4,000, representing 
investments by 155 individuals, 
including $1,000_put up by Davis. 
All, but one of the backers, are 
with the News. The show is 
scheduled to open May 1. 

Arnold P. Goodman has been re- 
appointed general manager of the 
Cape Cod Melody Tent, Hyannis, 
Mass. 

Singer Dorothy Collins is sched- 
uled to appear in the St. Louis 


Municipal Opera production of 
“The Wizard of Oz,” beginning 
Aug. 12. Edward M. Greenberg 


will stage manage the operation. 
John Charles Sacco will be mu- 
sical director for the Starlight Mu- 
sicals at Butler Bowl, Indianapolis, 
with Rudolph O. Brooks returning 
for his second season as produc- 
tion manager and Melvin T. Ross 
continuing as general manager. 
Next summer’s staff for the 
Westbury (L. L) Musical Tent, The 
Camden County (N, J.) Music Fair 
land the Valley Forge (Pa.) Music 





| Fair, the three canvastops operated 
by Lee Gruber, Frank Ford and 
Shelley Gross, includes Marvin 
Kraus, general manager; Richard 
Barstow, director; Allan Waine, 
; choreographer; Salvatore dell 'Isoia 
jand Jay Chernes, musical direc- 
and Saul Richman, press- 

The Westbury operation 
underway June 11 with a 


| tors, 
| agent. 
gets 


three-week run of “Pajama Game.” | 





London Bits 


London, Apyil 9. 
| George Tabori is dramatizing 
“Not by Bread Alone,” the Russian 
inovel by Vladimir Dudintsev, for 
| West End presentation in the fall. 
|American - born actor - director 
|Sam Wanamaker plans to produce 
and stage the play by arrangement 
with Hutchinson’s, the publishers 

of Dr. Edith Bone’s translation. 
“King John” is to be added to 
the 1957 repertory of the Shake- 





ford-on-Avon. Rebert Harris will 
have the name part, with other 
|leads to be played by Alec Clunes 
|and Joan Miller. 

Mildred Maine is 
Diane Cilento in the title role of 
“Zuleika,” which opens on Thurs- 
day (11) under Donald Albery’s 
management at the Saville. Thea- 
tre. Miss Cilento withdrew during 
the tryout tour. 

Several West End managements, 





'for the rights of the pre-war Swiss 
musical, “Oh, My Papa,” which 


the sets, lighting and costumes for’ 


speare Memorial Theatre at Strat-| 


including Jack Hylton, are bidding | 





| 





SCULLY’S SCRAPBOOK 


+o+++++ee+eee04 By Frank Scully 





Palm Springs, April 9. 
“Sell a picture before you make it,” I heard a producer tell another, 
“because the moment you have a can under your arm the picture’s 


Nalue is cut in half.” rif 


Much the same thing now seems to be going on in the field of pro- 
fane letters.’ “We! had $250,000 on the line for “Too Much Too Soon,” 
an agent passing through Palm Springs told me the other day, “and 
that was before a line was written.” He was hoping we could do some- 
thing together, and it distressed him to learn that a book I was work- 
ing on was reaching the home stretch. “We'd get more if you'd done 
iess.” 

It would have distressed him even more, I suspect. if he had learned 
that there was precious little for the Hollywood launderers tu do 
if, and when, the book came into their hands. It wasn’t dirty to begin 
with, so it didn’t need their laundromats to make it fit for human 
entertainment. 

Apparently all a writer needs today to manufacture a bestseller is a 
tape recorder and an uninhibited witch to Tell All. If she’s a Polly 
Adier with Social Register billing it's only a question after that of 
cutting down her Lady Chatterly’s confessions to 100,000 words. 

For his skill in this collaborative field nobody can belittle Gcrold 
Frank and one can hardly give any praise to Diana Barrymore for car- 
rying collaboration beyond Cap Casanova. 

That her aunt Ethel Barrymore will not allow her privacy to be in- 
vaded in the picture version of “Too Much Too Soon” is easy to under- 
stand. She doesn’t appear in the book very often, and never favorably. 

What Happened To W. W. II? 

If you open “Too Much Too Soon” half way through the book and 
make a quick rundown frofn there to the end, you will get a Hollywood- 
slanted story of a thrice-married daughter of a socially prominent 
thrice-married mother and a theatrically prominent thrice-married 
mother and a theatrically prominent thrice-married father, souped up 
with scotch, sex and society—and all of it upper case. 

Michael Strange, who was Mrs. Leonard Thomas before she became 
Mrs. John Barrymore and ultimately Mrs. Harry Tweed, was Blanche 
Oelrichs. She went in and out of the social register as if it were a 
revolving door. She was a free-verse poet, wrote a bad play and 
thought she should have played Joan of Arc. No better than the others 
in the cast, she was sure her taste was impeccable and she certainly 
didn’t drink like her middle husband or her only daughter. 

Though this middle section of the book takes place between 1940 
and 1945, you’d get no inkling that lives were being sacrificed in all 
areas of the world so. that decency might survive. The indecencies 
portrayed in this book in that era would make Hollywood more deserv- 
ing of the atom bomb than Hiroshima. 

The Oelrichs in this melange described themselves as if they were 
Cat People. They were perpetually referring to themselves and each 
other in such terms as “Catkin dear, what’s happened to you in Holly- 
wood?” Diana’s stepbrother Robert Thomas would say to-his mother, 
“Don’t you agree, Cat?” and she would say in return, “Whatever you 
say, Robin-cat.” ‘ 

The capitalization of the Barrymore name is not missed by anyone 
connected with this offering. The first words in the book are: “Diana! 
Diana Barrymore!” though actually her name was Blythe, as was 
all the Barrymores. Her registered name wasn’t even Diana. It was 
Joan Strange Blythe. 

From the very first she cast refieetions on her parents, pointing out 
that they were married Aug. 15, 1920, and that she was born March 
3, 1921. Of course this tightened time-lapse was not original with 
them, or even with Shakespeare, whose first ehild was born six months 
after his marriage. But it’s a funny way to show your love of your 
parents. 

Diana makes frequent references to her bowed legs, though they 
were by no means the most buckled in the entertainment world, nor 
the ones which had earned their owner the most money or the highest 
stardom. Starting her professional career under William A. Brady, 
with Laurette Taylor and Florence Reed in “Outward Bound,” the por- 
trayal she gives of Miss Taylor as a female John Barleycorn Barrymore 
really doesn’t have much point, since it obviously had no subsequent 
sobering effect on Miss Barrymore. In fact, ail of show business suf- 
fers from her perpetual pounding on liquor and leching. 

Bundles For Barrymores 

There is a reference to Bramwell Fletcher, Diana's first husband, 
campaigning for Bundles for Britain, but this was offset by her 
mother’s joining America First Committee headed by Col. Charles Lind- 
bergh. These two causes balance each other out and take care of 
the Second World War, as far as this bunch is concerned. 

Within 12 months of her being bawled out at a stage rehearsal 
by producer Brady, Diana was back at the 48th Street Playhouse mak- 
ing her Broadway debut in a flop called “The Romantic Mr. Dickens.” 
Gerold Frank thought her notices were worth salvaging, but the show 
closed in six days. 

Still, Louis Shurr was able to get her a contract with Walter Wanger 
at $1,000 a week and she was being paid $2,000 a week before Universal 


| figured it had bought in on a bad bargain and started slipping her 


replacing | 





had a tryout at the Bristol Old Vic} 
| It was a story about a broken down matinee idol forced to work as a 


last week. 

Felix Bloch Erben is acquiring 
|the German rights of ‘Western 
Wind,” a three character comedy 
| by Charlotte Frances. He’s also 
j}optioning the same author’s “Car- 
ter St. Story.” “Casanova in 
Clover” and “Adults Only.” 
last named has been banned by 
the Lord Chamberlain. 

Harry Green is negotiating for 
Hugh Hastings’ new farce, “Pink 
—— jagecedl as a vehicle for him- 
self. 

“Tea and Sympathy,” the second 
of the series of banned plays ac- 
quired by the New Watergate The- 
atre Club. starts its rin at the 
Comedy Theatre on April 25. 
Elizabeth Sellars is playing the 
role originally played on Broad- 
way by Deborah Kerr and Tim 
Seely has the part opposite her. 
Other top roles will be- played by 
John Glen, Hy Hazel, John Mce- 
Laren, Aubrey Woods, Keith Bax- 
ter, Ian Keil and Henley Thomas. 
The Robert Anderson play is being 





staged by John Fernald. The cur- 
rent bill, Arthur Miller’s “A View 


The | 





such bad parts and less glamorous dressing rooms in the hope she would 
get the idea and quit; which she did. But between her bit in “Eagles 
Squadron” and her being washed up as a hasbeen at 23, after she had 
made five pictures ahd had refused to stooge for Abbott and Costello, 
thereby earning a suspension, the company had paid her close to a 
quarter of a million dollars! ; ’ 

The town was going heavy on cocktails and Capeharts in those days 
and the parties which she was.attending on a grind policy seemed 
pretty dull to her and to any readers who Knew the town in those days. 

The sad disintegration .of John~Barrymore reaches ité end when 
Dick Aldrich sent him a play by Emlyn Williams, ‘'The Light of Heart.” 


department store Santa Claus to support his crippled daughter. 

Barrymore realized he couldn't play the hokum on Broadway, with 
his memory shot, but he figured he could probably do it as a picture, 
as there he could read his lines from blaekboards out of camera range. 
He telephoned Darryl Zanuck. “This is Jack,” he said. 

Apparently there were a lot of Jacks in Zanuck’s life at the moment 
and even when he heard the name Barrymore it hardly produced a 
bubble. Barrymore made a pitch for the story, for himself and his 
daughter, but it fell on deaf ears. 

The Brushoff For Barrymores 

So Jack hung-up the phone and called for a call-girl, girls which 
Diana thought were “as commen as catmeat,” a proof that even in 
this family, with its feline complex, there were grades even in cats. 

On this bawdy note Diana parted with her father, telling him he was 
a disgusting drunken old fool and adding, “You bore me.” 

He replied with woozy dignity, “You bore me as much as I bore 
you. Good night.” » 

That was the last she saw of him until after the preview of “Be- 
tween Us Girls” when she was rushed off to the hospital and viewed 
him in death. She began to cry. She was looking at the man her 
mother had described as the most beautiful who had ever lived. “Per- 
haps I wouldn’t have cried then had he looked old and withered, but 
he looked young lying there, his hands crossed on his breast as they 
had been placed by the priest who had given him his last rites—a 
young dead Hamlet.” 

Holt did a fine job with the book, but neither they, Gerold Frank or 
Diana Barrymore thought the social document was worth indexing. 


27,; From the Bridge,” folds April 20.; You'll have to read every word to find out if you're libelled, 
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Broadway. 


Mike Todd lectures this week at 
the Harvard School of Business on 
“Show Business in Management.” 


Carl and Cleo Brisson, both con- 
vaiescin following recent hos- 
pitalization, to Miami Beach to re- 
cuperate, 

Phil Spitalny and his wife, Eve- 
lyn, sailing on the Queen Mary to- 
day (Wed.) to negotiate a record- 
ing series. ~ 

WNEW deejay Art Ford “poured” 
at his East 6lst St. diggings for 
Edward Mulhare this past Sunday 
on occasion of the latter’s birthday. 


Duncan MacGregor, prez of 
Pathe Cinema, operators of the 
Paris Theatre here, sailed for Eu- 
rope yesterday (Tues.) on the 
Liberte. f 

Jack Forrester, former Paris- 
Broadway juvenile turned indus- 
trialist, quickied to N. Y. from his 
base in the French capital for 
three weeks’ biz and pleasure visit. 

Sixth and last of a series of film 
strips on aviation education, which 
is now in release by the Civil Air 
Patrol, was narrated by Arthur 
Godfrey just before he took off for 
Africa. 

The Michael Todds (flizabeth 
Taylor) had to vacate their Park 
Ave. penthouse and get some sleep 
in a nearby hotel while Ed Mur- 
row’s “Person to Person” para- 
phernalia sprawled all over their 
apartment. 

Attorneys Fanny Holtzmann and 
her sister Stella H. Honing to the 
Coast this weekend to_huddle with 
their producer-direcfor Edmund 
Goulding, whose 20th-Fox contract 
is due to expire and who has two 
other deals requiring legal wrapup. 

Helen Hayes played the offstage 
role of “proud mother” Sunday 
(7) when she attended film debut 
of her son, James MacArthur, at 
the premiere of RKO-Universal’s 
“The Young Stranger” at the Guild 
Theatre in Rockefeller Center. 

Conrad Salinger, head of Metro’s 
music department; Miriam Hauser, 
concert and opera singer; Paul 
Paray, conductor of the Detroit 
Symphony Orch, and pianist Sigi 
Weissenberg sailed yesterday 
(Tuesday) on the Liberte for Eu- | 
rope. 

Columbia Pictures takes the 
trade press to New London, Conn., 
tomorrow (Thurs.) for a “day-long 
round of festivities’ at the sub- 
marine base followed by the world 
preem of “Hellcats of the Navy” 
at the Garde Theatre in the eve- 
ning. 

British filmster Kenneth More, 
in the U.S. for exploitation of 
Rank’s “Reach for the Sky” lec- 


tured at the Yale School of Drama } 


Monday (8) and returned in the 
evening for a cocktail party ten- 
dered him by Lord & Lady Mal- 
colm Douglas-Hamilton and the 
RAF Assn. 

Ernie Byfield Jr., of the Elling- 
ton Agency, has taken over the 
Lincoln Park West Hotel, Chi (not 
far from the Hotels Ambassador | 
East and West, where his late fa- 
ther gave the Pump Room an inter- 
national renown) and has retitled 
the cafe therein as The Left Bank. 
He has Bill McCullough in charge. 

Julie Wilson closes the Maison- | 
ette’s season at the Hotel St. Regis | 
when she returns April 25 and re- | 
mains until the roofgarden season | 
opens June 6. Incumbent Gene-| 
vieve is succeeded tomorrow | 
(Thurs). for two weeks by Sheila | 

teynolds, followed by Miss Wil- 
son’s steenth return to this boite, 

VARIETY pulled a Mark Twain on 
Joe Marks, who is “Pappy Yokum” | 
in “Lil Abner,” and very much | 
alive. He was misidentified as the | 
husband of Ethel Gilbert, thrush | 
at Bill’s Gay 90s; her ex-husband 
is Ben Marks, former actor now in 
the liquor business, and brother 
of Joe Marks. Miss Gilbert’s global 
art studies are currently on dis- 
play in Cook’s Travel Bureau on 
5th Ave. 

Wall Streeter Arthur Wiesen- | 
berger, w.k. in show biz circles, 
suffered a staggering loss at La 
Guardia Airport last Saturday (5) 
when his wife Frances’ jewel-case | 
somehow was misplaced in the ex- 
citement of gathering up their 
baggage. The FBI has gotten into 
the picture on suspicion of a new 
form of airport racket. While in-| 
sured for $10,000 the jewels were 
worth thrice that because of heir- 
loom and other values. 

Helen Menken, new president of 
the American Theatre Wing, suc- 
ceeding Helen Hayes, who has 
joined the board of directors, has 
also added as new board members 
Ed (and Pegeen) Fitzgerald, Lillian 
Gish, Gertrude Macy, Marion 
Moore, Donald Oenslager and Ann 
Seymour. Mrs. Martin (Louise) 
Beck is first veepee, John Shubert 
continues as second v.p., Soily 
Pernick is third v.p., Elaine Perry 
is sec, and James F. Reilly ‘up to 
treasurer, 

Janine (Mrs. Harry) Novak, wife 
of the European chieftain for 








‘Frankie) Spitz for a week, sailin 
back to Paris April 18 on the S 
United States, which will also have 
the Dore Scharys, Tillie (Mrs. Bar- 
ney) Balaban and Helen (Mrs. 
David) Lewis aboard.  Latter’s 
husband is European distribution 
head for Metro and may have to 
quickie back for a May legal trial, 
embracing ._Loew’'s Inc., otherwise 
theoeane doesn’t come to. bat until, 
Qe * Loy 

Industrialist-showman .Harry Re 
Gould, for, ,whom, the Gould 
Clinic in the newly located 42d St. 
Beth David Hospital (United Na- 
tions sector) has been named, ar- 
ranged a novelty presentation at 
the $200-per-couple dinner at the 
Waldorf-Astoria this past Saturday 
night (6) in that there was no dais. 
The novelty of everybody being a 
VIP and sitting out front clicked 
with the hep turnout. When the 
ceremonies were reached, a sextet 
of officials and Mayor Wagner 
mounted the rostrum, and then the 
show started. 


Australia — 


By Eric Gorrick 
(Film House, Sydney) 


Larry Adler signed for series of 
concerts by Australian Broadcast- 
ing Commission. 

“War and Peace” (Par) will be 
given debut at Prince Edward, 
Sydney, this Easter. 


Exhibs getting ready for b.o. 
harvest as sheep ranchers cop a 
record price for wool. 

J. C. Williamson Ltd, biz boom- 
ing with “The Pajama Game” at 
Her Majesty’s, Melbourne. 


J. C. Williamson Ltd. hits the 
b.o. jackpot with “Pajama Game” 
at Her Majesty’s, Melbourne. 


Keith Marshall appointed to Sin- 
gapore to look after the Columbia 
biz; formerly was attached to New 
Zealand sector. 

Approach to government for 
permission to open certain cine- 
mas here on Sabbaths again nixed 
by union pressure. 

Jan Peerce signed for Aussie 
tour next June; will give about 25 
concerts here and New Zealand for 
T. C. Williamson Ltd. 

Anticipated that Spyros Skouras 
will make another Down Under 
visit in very near future. 20th- 
Fox holds the major stock sayso 
in Hoyts’ filrn circuit. 

After Sydney run, David N. Mar- 
tin will roadshow his “Olympic 
Follies” in New Zeland via the 
Kerridge loop. Show stars Julia 
and Nicholas Darvas. 

Rank unit winding up exterior 
shooting on “Robbery Under 
Arms.” Interior stuff will be shot 
at Pinewood. Peter Finch is 
starred in cops-an’-robbers yarn. 


Montreal 


Miles Ingalls reappointed exclu- 
sive booker for the Bellevue Ca- 


sino. 

“Seven Wonders of World” 
(Cinerama) preemed at Imperial 
Theatre April 3. 

Montreal Repertory Theatre 


current with Peter Ustinov’s ‘‘Love 


London 


(Temple Bar 5041/9952) 


Raymond Stross changed title 
of his vice e se from “Women 
of Night” to “Not for Love.” 

Helen Traubel is final name of 
Cafe de Paris’s summer season, 
opening July 8 for a four-week 


"yProfuctt-director Al Lewin in 
London of short visit after lens- 
ing ‘his latest picture in South 
America. ~ 

Sir Ian Jacob, director-general 
of BBC, outlined future plans of 
sound broadcasting at a press con- 
fab this week. 

A. W. Filson appointed secre- 
tary of newly constituted Federa- 
tion of British Film Makers and 
begins his new duties May 1. 

D. J. (Jack) Goodlatte hosted a 
luncheon Monday (8) to Mrs. Diane 
Gordon of Hackensack, N. J., win- 
ner of Stanley Warner Manage- 
ment contest. ; 

Entire proceeds of comedian- 
vocalist Norman Wisdom’s latest 
disk, “The Wisdom of a Fool,” to 
go to the Cinematograph Trade 
Benevolent Fund. East 

Arthur Watkins, newly appoint- 
ed veepee of British Film Pro- 
ducers Assn., appointed their rep 
on Grand Council of Federation of 
British Industries. 

“The Bespoke Overcoat,” Brit- 
ain’s only Oscar winner, starts a 
second West End run this week 
and has been booked by the Asso- 
ciated British circuit. 

Mercury’s Bob Shad planed into 
London last week for 24-hour sa- 
cial visit before returning to Paris, 
where he’s waxed more than 50 
titles during his brief stay. 

Harry Norris named joint assist- 
ant managing director of Rank Or- 
ganization, succeeding Kenneth 
Hargreaves, who’s become presi- 
dent of the Rank U. S. distributing 
outfit. 

Ian Carmichael, who was under 
a split contract to the Rank Or- 
ganization and Boultirg Brothers, 
released by the former company. 
He’s now under sole contract to 
the Boultings. 

Among big show biz contingent 
who had to leave the Queen Mary 
at Cherbourg, travel to Plymouth 
by another liner, eventually arriv- 
ing in Londan at 3 a.m., were C. J. 
Latta, Harold Boxall, Terence Rat- 
tigan, Paul Dudley, Victor Borge, 
Ron Randell and J. Carroll Naish. 


Frankfurt 


Film Classification Board tagged 
a Russian film, “Othello,” as espe- 
cially outstanding, meaning that 
West German theatres playing the 
pic are eligible for a tax reduction. 

Jean Gabin to star in the DEFA 
(East Germany under Russian con- 
trol) production of Victor Hugo’s 
‘Les Miserables,” which starts 
early in April in Babelsberg, East 
Germany. 

Italian star, Vittorio de Sica to 
co-star . with German _ songstress 
Caterina Valente in a new film to 
be made at Geiselgasteig called 
“Casino de Paris,’ Andre Hune- 
belle will direct. 

Kirk Douglas, Adolphe Menjou, 





of Four Colonels.” 

Ballet 
into St. Denis Theatre for one 
week starting April 8. 

New Gordon Fleming combo 
scoring in Normandie Room of 
Sheraton-Mount Royal. 

Supreme Court of Canada de- 
layed judgment on fate of Mont- 
real niteries, with no date fixed 
for a decision. - 

“Damn Yankees,” with Ray Al- 


ston and Devra Korwin, opened at | 


Her ‘Majesty’s 
week starting April 8. 


Athens 


By Irene Velissariou 
(Tinou 44; Tel 614515) 


Soviet ballet under Moysseyeff | 


in town for folk dances. 
Violinist Ruggiero Ricci appear- 
ed as soloist with Athens State 


| Orch at the Orpheus. 


Nancy Holloway, Danya & Al- 
varez and Teresa Moran share bill- 
ings at the Argentina. 

William Faulkner vacationing in 
town will appear at the preem of 
his play, “Requiem To A Nun,” at 
Kotopouli Theatre. 

“War and Peace” (Par) now past 
its 30th week at the Star. ‘“Anas- 
tasia’” (20th) at four theatres day- 
date and continues for second 
week at two theatres. 

The Athens Radio Station broad- 
casting 12 new songs by Yma 
Sumac who is expected here soon. 
Her husband, orch leader Mosse 
Vivanco, arrives before she does 
to supervise preparations of reci- 
tals she is to give here. 

Wilhelm Kempff’s recitals 
scored success here. “He will be 
soloist at first concert of Athens 
State Orch at this yeas festival. 

French pianist Nicole Henriot, 
who has played in the U.S. under 





Columbia Pictures, to the Coast to 
house-guest with Mrs, 


Dimitri Mitropoulos, due here 


Leo|shortly for a series of recitals. 


Russe de Monte Carlo| 


|Stanley Kubrick. 


Theatre for one}! 


Ralph Meeker and Wayne Morris 
lecurrently in Munich, shooting 
“Paths of Glory,” under the pro- 
|duction of James B. Harris, and 
Kubrick direct- 
| ing. 


| Black Cat cinema, 





Thornton Wilder’s play, “Alkes- 
tis,” introduced last year’ at the| 
Edinburg Festival, is being trans- 
|lated into German by Herberth | 


| Herlitschka, and will be given in| 


| 
|Zurich and in Duesseldorf this 
| year, 

West Germany making a CO-pro- | 
duction with Poland, starring Ger-! 
man actress Sonja Ziemann. Cur-| 
rently shooting im Warsaw; it’s! 
titled “Der achte Wochentag” (The | 
Eight Day Week), based on a Pol- 


ish novel. CCC is producing. 


Paris 


By Gene Moskowitz 
Anita Ekberg in to start work on 








|“Trouble in Paris” with Bob Hope 
'and Fernandel. 

Anglo actress Muriel Pavlow in 
|to ogle the hit legiter, ‘““Monsieur 
| Masure,” which she is to do in 
London next season. 

Alexandre Breffort’s hit legiter, 
“Irma La Douce,” which was 
turned down by most theatre di- 
rectors, now has him in demand. 

“War and Peace” (Par) now in 
its 16th firstrun week at two art 
houses while “The Solid Gold 
Cadillac” (Col) is in its_ 12th week 
at one theatre. 

Andre Roussin will 
Offenbach’s “La Vie Parisienne” 
which Maurice Lehmann ~* will 
mount at the Theatre De Paris 
early next season. 

Jean Anouilh will direct the 
film version of his own original 
script “Mademoiselle  Moliere” 
with Francois Perier, plus his 
daughter Catherine Anouilh. 

Theatre Des Nations, which 


renovate 








starts its four month international 


legit, dance and ce hosting this 
week, will house Ppa from 
1i nations for 87 performances 
during its tenure. r 

Helmut Kautner to make a 
French-West German coproduction 
here next season with lead Teu- 
tonic pic stars, Romy Schneider 
and Horst Buchholz. Pic is called 
“A Bit of Heaven.” 

Symphony Orchestra of VU. S. 
Seventh Ar gave a benefit per- 
formance at immense Salle Pleyel 
this week for the coffers of the 
International Rescue Committee 
Fund for Hungarian ‘Students, 

(28 Rue Huchette; Odeon 4944) 

New Jules Dassin pic still hav- 
ing title trouble as it is alternately 
announced as “Celui Qui Doit 
Mouir” (He Who Must Die) and 
“Le Feu De Sarakina” (The Fire 
of Sarakina). 

Michel Galabru is another young 
actor quitting the Comedie-Fran- 
caise. He joins Pierre Brasseur 
and Suzanne Flon in a legit ver- 
sion of Shakespeare’s “The Taming 
of the Shrew” which they will do 
at Theatre Athenee next season. 


Boston 


_ By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 


Billy Kelly current at the Frolic 
in Revere. ” ' 

Don Rickles current at the Hi- 
Way Casino, Fall River. 


Tony Lavelli current at the May- 
fair breaking in a new act. 


Xavier Cugat and Abbe Lane 
—_ for a. Bradford Ballroom 
ate. 


Johnny Mathis opens at George 
Wain’s Storyville Thursday (11) 
where Gene Krupa is current. 


Helen Hayes comes in April 26 
to speak for N. E. Theatre Centre 
project at banquet in Sidney Hill 
Country Club. , 

Boston Arts Festival opens June 
14 in the Public Gardens with 
$15,000 earmarked for music hon- 
oring Stravinsky’s birthday. 


Ruth Clenott ankled Mutual Dis- 
tributors, where she was exploiting 
for Coral, Cadence, Dot and Lon- 
don labels; opens here own office. 

Don Dennis, singing emcee at 
Steuben’s Vienna Room, celebrat- 
ing his ninth anni in the spot 
where he was originally booked 
for two frames. 

Opening of new calypso nitery 
in Hotel Bradford changed from 
April 29 to May 6. The Calypso 
Islanders, Johnny Barracuda, Lord 
Balladeer will open. 


Danny Kaye closes his Interna- 
tional Show at the Colonial April 
20 after six frames; then off to 
Hollywood where he reports to 
Metro May 1 for “Merry Andrew.” 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 


Guy Mitchell skedded to star at 
Glasgow Empire June 3 week. 


_ Molly Weir, comedienne, guest- 
ing on Jimmy Logan radio show. 


Googie Withers and John McCal- 
lum to King’s, Glasgow, in comedy 
“Janus.” 


BBC _ starting conversion of 
Glasgow, into 
tv studio. 

George Singleton, Scot exhib, in- 
stalled as national president- of 
Cinematograph Exhibitors Assn. 

Mary Ure, Scot actress, into star- 
ring part opposite Peter Finch in 
new Rank pic, “‘Windom’s Way.” 

Andrews Sisters mentioned as 
likely billtoppers at Glasgow 
Odeon proposed British cinema 
tour, 

“The Rainmaker” .(Par) had 
charity preem at Gaumont, Glas- 
gow, for local anti-tuberculosis 
drive. 

“King and I” (20th), on quick re- 
turn date, replaced “Love Me Ten- 
der (20th) at La Scala, Glasgow 
cinema. 

Heaviest demand in months for 
Glasgow appearance of The Plat- 
ters. Empire vaudery sold out be- 


|fore group’s arrival. 


The Robert Wilsons tossed party 
to celebrate 17th weddine anni. 
Jimmy Logan and Kenneth McKel- 
lar among celebs present, 


Palm Springs 
By Alice Scully 
(Tel 4077) 


Julie Taurgog now a realtor. 

Teddy Berkman holed in at the 
Tahitian for a few days. 

Frantics, “fresh from the Pal- 
ace,” did well at Balm House, 

El Mirador decorating halls with 
enlarged color pix of stockhoklers. 

Mrs. Mike Todd got @ diadem 
and mink coat from Mike while 
here. 

Mike Romanoff still sampling 
rival eateries. before plunging into 
his announced plans. 

Eduice Shapiro and Yalta Menu- 
hin sock combo of season at Jew- 
ish community center, 





—— 


, Hollywood 


Sam Zimbalist returned from 
London. 

Billy Gould ankled E. T. Somlyo 
agency to open own office. 

Tom Drake back from starring 
in “Dateline for Disaster” jp 
London, 

William Lundigan and Mary 
Costa co-emceed youth rally in 
Portland, Ore. 

Ronald Reagan returned from 
fourweek national bally tour for 
General Electric. 

Leslie Booth, head of General 
Service Studios’ grip dept., retired 
after 37 years on same lot. 

Motion Picture Relief Fund 
world preemed its documentary, 
“The House Without a Name,” 


‘Monday before industry leaders. 


Hollywood Foreign Press Assn. 
hosts four touring French stars 
April 18 at Beverly Hills Hotel 
luncheon: Micheline Presle, Gerard 
Philipe, Jean Marais and Fran- 
coise Arnoul. , 


Rome 

Ben Hecht working on script of 
“Aphrodite” for Robert Haggiag 
at a_villa near Rome. 

. Vittorio Gassman costarring with 
Anna Maria Ferraro in “The Trom- 
bones,” new play by Federico 
Zardi at Quirino, : 

Pilar Palette, wife. of John 
Wayne, planes home. Star will fol- 
low shortly as “Legend of Lost’’ is 
nearing completion, 

Fabien Sevitzky, American maes- 
tro, conducted Santa Cecilia Sym- 
phony here before filling dates in 
Yugoslavia and Greece. 

Ava Gardner and Walter Chiari 
feted before their departure over- 
seas to Mexico. She is to do “The 
Sun Also Rises” in Mexico. 

Dino DeLaurentiis signed Fed- 
erico Fellini to do one film a year 
for him through 1962; ditto with 
French starlet Isabelle Corey. 

Dawn Addams starring in “Bell, 
Book and Candle” for American 
Theatre here at the Ridotto. Amer- 
ican film productions here are raid- 
ing the company imported by 
Maury McGee to fill their casts. 
Latest signed is Clinton Anderson 
for “Quiet American.” 


Berlin 
By Hans Hoehn 
(760264) 

Budget of forthcoming Seventh 
Berlin Film Festival passed by 
Berlin City is about $120,000. 

“Land of. Smiles” is currently 
the operetta program at the Tita- 
nia Palast which is mostly used as 
a film theatre. 

“I Was a Little PG” (PG—Nazi 
Party Comrad), a satirical story, 
may be one of forthcoming Bero- 
lina productions. 

Constantin and Prisma, two lead- 
ing German distribs, reached 
agreement to coordinate the work 
of their production departments. 

A prize contest to find a suitable 
name for the Double Cinema, still 
in the building stages but te be 
ready for the Berlin Festival, start- 
ed here. 

The German Film Critics’ prize 
winners were Anna Magnani 
(“Rose Tattoo”), Henry Fonda 
(“War and Peace”), director Fede- 
rico Fellini (“La Strada”) and pix 
“Le Balloon Rouge” (French) and 
“Ladykillers” (British). 


San Francisco 


By Bill Steif 

Violinist David Abel’s signed a 
long-term Columbia Concerts pact. 

Nancy Walker tentatively set for 
a summer stage bow here in “Fal- 
len Angels.” 

Frank Sinatra, Kim Novak, Rita 
Hayworth and director George Sid- 
ney due in Frisco next Monday (15) 
to start shooting “Pal Joey.” 


4 . 
Chicago 
(Delaware '7-4984) 

Stan Freberg in to plug his lat- 
est Capitol pressing. 

George Murphy addressed So- 
ciety of Midland Authors last Fri- 
day (5). 

Comic Shelley Berman switches 
to the Gate of Horn April 23 after 
stint at Off Beat Room. 

Radio-tele’s’ Fran Allison named 
official hostess of Chicagoland Fair 
June 29-July 14 at Navy Pier. 

Associated Booking topper Joe 
Glaser here last week for formal 
signing of the Gene Fullmer-Ray 
Robinson fight at Stadium May 1. 

Art (“Joker Is Wild’) Cohn 
shadowing Mike Todd here last 
week for the upcoming bio of the 
producer which he hopes to wind 
up this summer. 

Buena Vista has scheduled its 
district sales meeting for tomor- 
row (Wed.) and Thursday at its 
Chicago offices. Irving Ludwig, do- 
mestic sales chief and Jesse Chi- 
nich, western division sales _man- 
ager are due along with Irving 
Spanier, regional auditor and vari- 
ous midwest sales reps. 
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VARIETY 





OBITUARIES 





JOHN BALABAN 


John Balaban, 62, head of the 
Balaban & Katz circuit and a di- 
rector of the parent American 
Broadeasting-Paramount Theatres. 
died April 4 in Chicago. 

Details in film section. 


NED SPARKS 


Ned Sparks, 73, retired stage 
and screen comedian, known for 
his solemn-faced technique, died 
April 3 in Victorville, Cal., where 
he had lived with his daughter 
since his retirement in 1948. 

Canadian by birth (his real name 
was Edward A. Sparkman), he 
appeared in Alaska in his early 
twenties as a “singer of sweet 
southern songs.” Some time later 
in New York he achieved note as 
a comic, appearing with such stars 
as Madge Kennedy, Alice Brady 
and William Collier. His first big 
hit was in “Little Miss Brown” in 

912. 
-~ one of the leaders of the 
1918 actors’ strike, which resulted 
in the founding of Actors’ Equity, 
Sparks was refused employment by 
N.Y. stage producers. As a con- 
sequence he moved to Hollywood 
where, after a long wait, he en- 
tered a film career, appearing in 
dead-pan comic roles that made 
him famous on the stage. 

He helped found the Masquers 
Club in «Hollywood, along with 
Robert Edeson and other former 
members of the N.Y. Lambs Club. 

Survivors, in addition to his 
daughter, are a brother and sister 
in Ontario, Can. = 


ALBERT A. KAUFMAN 


Albert A. Kaufman, 68, pioneer 
film exee and general manager of 
the Paramount Studios from 1928- 
1934, died April 7 in Hollywood. 
In recent years he had been active 
in real estate development which 
he entered following retirement in 
1935 from the Myron Selznick 
Agency which he joined after leav- 
ing Paramount. 

A brother-in-law of Adolph 
Zukor, Kaufman went to work in 
Zukor’s New York penny arcade 
in 1907. He later managed Zukor’s 
Comedy Theatre and became a 
production exec with Famous 
Players when Zukor formed it in 
1912. Kaufman remained there 
five years, then organized 





Unit during World War I. i 
the war .returfied to FP’s New 
York studios as general manager, 


eral manager of EFA; FP’s affili- 
ated studio in Berlin. He super- 
vised construction and operation 
of the Carlton and Plaza theatres 


Paris, before returning to 
United States to take over the Par- 


survive. 


STAN BROWN 


47 vears, died April 3 of a heart 
attack in Los Angeles. He had 
been ad research director for Na- 
tional Theatres’ 


fore, and previous week had been 
tossed a farewell luncheon by FWC 
district managers. 
with NT since 1937. 
Starting his career as manager 
of a Canadian legit theatre, 


been affiliated with such theatre 
Chains as Finklestein & Ruben, 
Milwaukee; Sacks Amusement En- 
terprises, Milwaukee; and Para- 
mount Publix. © 

Surviving are his wife and a son. 





JEAN LE SEYEUX 


Jean Le Seyeux, 63, revue writ- 
er and scenic designer, died last 
Week in Monte Carlo. He wrote 
the revues for the Casino De Paris 
In 1945 following his return to 
France from the U.S, where he 
Spent the war years. 

Le Seyeux recently did an adap- 
tation of “La Quincaillere De Chi- 
cago,” a hit musical now at the 
ABC Theatre, Paris. He also did 
the decor at Monte Proser’s La Vie 
en Rose, N. Y. 


There were no immediate sur- 
Vivors, 





JAY W. BREEN 


Jay William Breen, 38, associ- 
ate editor of Confidential mag, 
lied of internal hemorrhages at 
Snyder, Tex, April 8. Breen had 
been ailing in New York and had 
tone to Texas, where his wife’s 
amily has ranch holdings, to re- 
tuperate, 

Before going to Confidential, 
vreen was a feature writer for 
Vnited Press and frequently work- 
ed the amusement beat. 

Survived by wife and two sons. 


the 
Army’s first overseas Photographic | 


After | 


DOROTHY SEBASTIAN 


Dorothy Sebastian, 52, legit-film 
actress, died April 8 in Hollywood. 

She launched her career in the 
1924 Broadway production of 
“Scandals.” She made her film 
bow later that year in Famous 
Players-Lasky’s “Sackcloth, Scar- 
let.” Other film credits include 
“Our Dancing Daughters,” “Single 
Standard” and “Our Blushing 
Brides.” 

Her husband, Herman Shapiro, 
survives, J 


PAUL KAPPEL 


Paul Kappel, 34, disk promotion 
manager for Artists Music, Coast 
publishing firm, and_ brother of 
actress-singer Doris Day, died in 
Los Angeles April 8 after a cere- 
bral hemorrage. Artists Music, 
which published the 1956 Acad- 
emy Award song, *“‘Que Sera, Sera,” 
is owned by Miss Day and her 
husband-manager, Marty Melcher. 

Kappel is survived by his wife 
and two children. . 


EARL E. JAMESON 


Earl E. Jameson Sr., 59, founder 
and president of Exhibitors’ Film 
Delivery and Service Co., died 
April 4 in Kansas City after a brief 
“iliness. He was stricken with a 
heart attack a week earlier. He 
founded the Exhibitors’ delivery 
firm in 1924. It-now serves about 
500 atcounts in Kansas, western 
Missouri and northern Arkansas. 

Surviving are his wife and son, 
Earl E. Jameson Jr., who is treas- 
urer of the company. 


M. E. MAPLE 


M. E. Maple, 83, the first owner 
of a film house in Fayette County, 
Pa., died March 27 after a long 
illness at the home of his son, Jack 
Maple, veteran exhibitor and res- 
taurant owner in Point Marion, 
Pa., near Pittsburgh. 

The elder Maple opened a thea- 











| tre in that section shortly after the 
'turn of the century, and continued 


in business for nearly 40 years, 


with his son taking over after that. | 





RICHARD W. SLOCUM 





Richard W. Slocum, 55, executive 
vice president of the Philadelphia 
Bulletin and former head of the 
American Newspaper Publishers 
Assn,, died March 30 in Philadel- 
phia. He was the first general man- 
ager of the Bulletin and v.p. of 


| the paper’s radio and tv stations, 


and two years later became gen- | 
| 


WCAU, WCAU-TV. 
Wife, two sons and six daughters 


| survive. 


in London and the Paramount in| 
the | 





VIVIAN N. GJERSET 
Vivian Newcombe Gjerset, secre- 
tary fe Irving H. Thalberg during 


| his years at Metro until his death, 


amount studio post in Hollywood. | 
Son, Albert Jr. .and three sisters | 


died April 5 in Hollywood. She had 
worked in recent years as Deborah 


|Kerr’s secretafy. 


Stan Brown, 64, show biz vet of | 


| 


Surviving 
Newcombe, 
ducer. 


is a brother, James 
Metro associate pro- 





MORRIE SCHREIBMAN 
Morrie Schreibman, 43, founder- 


PReee- of Cinema Arts, indie org 


Fox West Coast | 
until his retirement two days be-| 


He had been | 
| 


at 
various times he was an actor and | 
roadshow manager. Brown also had | 


| He was formerly with Tempo mag. | 


; 
; 





handling ad art campaigns for film 
producers, died of a heart attack 
April 2 in Hollywood. 

Surviving are his wife, son and 
daughter. 





G. CHARLES EMGE 
G. Charles Emge, 50, West Coast 
editor of Downbeat mag, was found 
dead April 4 in a Hollywood motel. 


Surviving are his wife and two 
children. 





Kenneth E. Snell, 53, musician, 


Holst and Johnny Costs bands, 
died April 7 in Albany. 
and daughter survive. 


His wife 





Walter E. Pike, 49, bass fiddle 
player, died March 30 in Midland, 
Tex. A member of the “Melody 
Vagabonds,” he was appearing with 


| the group on KMID-TV in that city 


when fatally stricken. 


Mother, 79, of Morty Henderson, 
manager of the Liberty Theatre in 
Pittsburgh; Harold Henderson, Par 
salesman there, and Congressman 
Jack Henderson, of Ohio, died 
March 28 in Cambridge, O. 








Joseph A, Daly, 73, retired legit 
company manager, died March 31 
in New York. He had worked for 
the Klaw-Erlanger, B. F. Keith cir- 
cuit and the Shuberts. 





Morris Koffsky, 49, attorney and 
onetime theatre manager, died 
April 6 in Albany. Wife, two sons 
and a sister survive, 





John W. Oliver, 64, leading 
member of the Broadcasting Coun- 


cil of Scotland and an authority on! 


Scottish literature, died March 27 
in Edinburgh. 


Father, 73, of Murray Lenekoff, 
assistant to Loew’s Theatres v.p. 
Eugene Picker, died March 2 in the 
Bronx, N. Y. Three sons and a 
daughter survive, 





mpenpiegs 
Mother of Bill Bertenshaw, v.p.- 

general manager of Radio & 

Roundup Productions, died | ch 

rH in Maplewood, N.J., after a brief 
ness. 


Mrs. Kathryn Clark, 46, chief 
traffic clerk for WOWTV in Omaha, 
died there recently. Survived by 
mother-and daughter. 


_ Father, 75, of Frank Standel, 
booker for Great States Theatres, 
died April 1 in Chicago. 











Charles J. Doyle, 77, film direc- 
died March 31 in Liverpool, 
ng. 





James Cook, 69, veteran musi- 
cian, died April 2 in Auchtermuch- 
ty, Scotland. 





Husband, 50, of the former 
Frieda Pollock, concert pianist, 
died March 31 in Hanover, N. H 





Charles R. Dorety, 58, film actor, 
died April 2 in Hollywood. His 
wife survives. 





Sister, 38, of Max E. Youngstein, 
United Artists vicepresident, died 
.April 7 in New York. 





MARRIAGES 


Shirley Slome to Hans Schack, 
Pittsburgh, March 31. Bride is on 
Pitt Playhouse staff. 

Joan Abergrombie to Bill Cree, 
Glasgow, April 3. He’s a musician. 

Avital Achai to -Art D’Lugoff, 
New York, April 7. He’s a concert 
promoter. 





BIRTHS 


Mr. and Mrs. Zoel Silverman, 
,daughter, Pittsburgh, March 31. 
| Father’s on WAMO sales staff and 
| the son of Dave Silverman, man- 
|}ager of Allied Artists exchange in 
| Pitt. 
Mr. 





and Mrs. Michael James, 


| son, Pittsburgh, March 24. Father’s | 


| one of the Four Coins. 

| Mr. and Mrs. Alvin J. Stuart, 
; son, Pittsburgh, April 2. Father’s 
|on WQED staff. 

| Mr. and Mrs. Frank Jay Thomas, 
laughter, Pittsburgh, March 24. 
| Father’s an indie theatre booker- 
buyer. 

Mr. and Mrs. Julian Lesser, 
daughter, Hollywood, April 2. 
, Father is a telepix producer. 
| Mr. and Mrs. Bert Fields, son, 
|New York, April 3. Mother is 


| opera - concert singer Roberta 
Peters. 

Mr. and Mrs. Roy SickKner, son, 
|Santa Monica, Cal., March 31. 


| Father is a stuntman-actor. 
| Mr. and Mrs. Peter Hackes, son, 


| Washington, D. C., March 24. Fa-| 


| ther is a NBC news commentator. 
Mr. and Mrs. Bruce Huffman, 
daughter, Van Nuys, Cal., April 4. 
| Father is account exec for KNXT 
|and CBS-TV Pacific network. 
| Mr. and Mrs, Julian Aberbach, 
}son, New York, April 2. Father is 
| partnered with his brother Jean in 
_the Hill & Range music publishing 
| combine. 
| Mr. and Mrs. 


Richard Johnson, 


| daughter, Chicago, April 2. Father | 


jis program station 


manager of 
| WMAQ there. 


| Mr. and Mrs. Jay Faraghan, son, | 


| Chicago, April 4. Father is pro- 
| gram director of WGN-TV there. 
Mr. and Mrs. Herb Grayson, 
| daughter, Chicago, April 5. Father 
is director of press information at 
| WBBM there. 

Mr. and Mrs. Marvin Josephson, 


} 
| 


|who had played with the Ernie | daughter, New York, April 6. Fa-| 


| ther is head of Broadcast Manage- 
| ment Inc., talent firm. 

Mr. and Mrs. Louis . Prima, 
| daughter, Covington, La., April 5. 
| Mother is singer Keely Smith; fa- 
ither is bandleader. 








Yank Jazz 
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saw, thereby adding on another ex- 
citing chapter to the Glenn Miller 
Story. 

Long before the orchestra ar- 
rived here, its six scheduled per- 
formances in this city had been 
completely sold out. The orches- 
tra will have played to more than 
15,000 Polish Jazz fans before 
moving on to other major towns 
on their two weeks tour of Poland. 

Musicians proceed from here to 
Yugoslavia where they will ap- 
pear between April 16 and 27 in 











U. S. Air Force Bases in North 
Africa, France, Engiand and Ger- 
many, the itinerary of the orches- 
‘tra did not include the present 
pesrenpanese behind the iron cur- 
tain. . 


These April appearances were 
sparked subsequently-by the U. S. 
State Dept. via ANTA in Manhat- 
tan. Ministry of Culture in- both 
countries issued bids and put up a 
modest pet diem in the respective 
currency for the orchestra, which 
is touring’ with help from Presi- 
dent Eisenhower's Fund. 


At the insistance of ANTA, Da- 
vid ~MacKay, attorney for the 
Glenn Miller estate, is accompany- 
ing the orchestra on its tour of 
Poland. He joined it in Frank- 
furt, West Germany. There he ar- 
ranged for visas and a special car. 
for the musicians and their 1,500 
pounds of equipment, in the train 
which crosses through East Ger- 
many into Poland. 


Entire band is astonished and 
somewhat bewildered over the 
completely unexpected welcome of 
extreme cordiality and enthusiasm, 
which they are receiving here 
from huge crowds of jazz fans and 
jazz musicians. 

Further signs of the much-re- 
laxed political climate in Poland 
today, came during the opening 
pertormance. Edward Dziewonski, 
ohe of Poland’s leading actors, en- 
gaged to m.c. the Miller concerts, 
had spiced his announcements of 
the various numbers with many 
witty and insinuating side, remarks. 
This brought surprisingly unre- 
strained and hilarious responses 
from the audience. 


Among other things. When re- 
ferring to the rhyme, Something 


rowed and 
mockingiy remarked. This must be 
course.” 


The audience howled. 





announcement of 
cluded in a medley about to be 
| played by the orchestra, with a 
meaningful shrug of his shoulders 


the tunes in- 


and by saying, “And this medley | 


| further included all the things we 
haven’t got!” Again the “audience 
burst out in full laughter. 

Ray McKinley, himself, greeted 
his audience by reading a few Po- 


down for him. It is doubtful if the 
crowd understood what he was say- 
ing. Their spontaneous applause, 
however, left no doubt, that he had 
made an instant hit with them 
through his warm personality, And. 
|\when he began to pound the 


| drums, the outburst of enthusiasms | 


could hardly be stopped. 

At the end of the concert, a long 
line of admirers and autograpn 
hunters kept McKinley dnd the 
band literally for hours in the con- 

‘cert hall. 








Steliings Talks 
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from “Island in the Sun” if they 
are found “objectionable” from a 
race angle. He noted that, in the 
past, Southern exhibitors had 
snipped Lena Horne sequences 
from Metro musicals. 

(4) TOA’s membership has been 
surveyed on its view re wired tv 
and cable systems, which Siellings 
himself considers only “a foot in 
the door” and which he opposes. 

Stellings said an arbitration con- 
ference could work from the last 
arbitration draft that had been in 
use, and he noted that any final 
decisions would have to be okayed 
by the Justice Dept. Any arbitra- 
tion system would be open to all 
exhibitors, he said. 

As for pay-as-you-see, if it should 
prove successful, Stellings argued 
it would deprive the theatres of 
firstrun product and would also 
ruin production “which needs the 
theatre earnings.” Toll-video would 
|cut the theatres’ profit margin to 
the point where many would have 
| to close, he said. 

Exhibitor opposition to subscrip- 
tion-tv was justified, Stellings held, 
“because production is for the the- 
atres which made it possible in the 
first place. No one should have the 
right to just come in and get our 
pictures. Let them use the old 
films, or make their own.” 

In respect to “Island in the Sun,” 
Stellings said he was aware of the 
White Citizen Councils’ pamphlets 
being circulated against the picture, 
which no one has seen yet. 





Belgsede, Zagreb, Sarajevo and 
other cities. 
When leaving the States the | 


| scenes involving any intimation of 


intimacy between a white and a 


early part of March for a tour of | colored performer, 


old, something new, something bor- | 
something blue, he| 


a misprint. It should read ‘red,’ of | 


At another point, he ended his | 


lish words which had been written | 





Schary 


=———e Continued from page 1 as 


period because it was “a little too 
early” to do a political evaluation 
of the four-time President in a 
play. 

Deal, set with members of Roose- 
velt family, gives Schary exclusive 
dramatic rights. Thé play has 
already been outlined to Mrs. 
Roosevelt and other members of 
the family. Lawrence Langner, of 
| the Theatre Guild, who attended 
| the press conference, said he had 
seen and “liked” the outline. No 
| director or cast has been set yet. 


| The former M-G studio topper 
| said production of the film de- 
pended on the run of the play. He 
indicated that he had purchased 
ithe film rights from the Roosevelt 
| family for an undisclosed sum and 
'that the Roosevelt family had 
|agreed to a profit-sharing arrange- 
| ment. 

| Franklin D. Roosevelt Jr. han- 
| dled the negotiations on behalf of 
his family. Attorney William H. 
| Fitelson and Lew Wasserman, prez 
of the Music Corp. of America, 
| represented Schary in the negotia- 
tions. 








Pix Plans 


| Schary asserted that he had no 
,film plans beyond the Roosevelt 
| roject. He indicated, however, 
that he may take on two films in 
| the fall which will be developed by 
|other writers. He said he had 
| “casual talks” about numerous tele- 
_ vision projects, but that he was not 
_ interested in tv on a regular basis 
| aithouge he might be interested in 
|an occasional video show. He 
stressed that he would continue to 
mike films but that he hoped to 
keep his activities diversified. 

In answer to queries, ke said he 
was “not too shaken” bv h‘s recent 
Metro experience. Elaborating on 
his article in The Reporter maga- 
z re in which he said he had been 
fired for being an “egvhead” and 
beeause of his political activities, 
Scharv said: “I don’t know if those 
are the precise reascns. I only 
know what thev to'd me.” He 
discussed the conflict between N.Y. 
and Hollywood and stated that he 
| believed that a major company 
|president and pub-ad_ activities 
should be quartered at the source 
of production for better liason. 

Politics 

Returning to his political activi- 
ties which reporters appeared to 
stvess, Schary said: “I was asked 
several times by New York to 


| 


a:vorce myseif from political 
activities. However, all the top 
executives of the film industry 


appeared to be associated with the 
Republican Party and I thought it 
would be sad if I disassociated my- 


self from the Democrats. It would 
have given the country the im- 
pression that Hollywood was a 


one-party town.” He said that as 
| far as.he knew the N.Y. executives 
of Metro had not registered any 
| objections about George Murphy’s 
activities on behalf of the Repub- 
licans. 

In the production of “Pursuit to 
Huppiness,” the 29-minute film 
'shown at the Democratic conven- 
| tion, Sechary said he had expected 
some criticism ‘and thérefore had 
+ been extremely careful to separate 
it from his Metro connection. He 
said he had set up a separate ac- 
ccunt for the picture and had in- 
| structed his staff not to employ 
| any Metro facilities. 

The decision to write and pro- 
duce a play about Roosevelt marks 


Sehary’s return to the N.Y. legit 
stige. Before shifting to Holly- 


wood, he was represented on 
Broadway in 1938 with “Too Many 


Heroes,” the first Broadway play 
to be directed by Garson Kanin. 
According to Schary, it was suc- 
cessful prestige-wise, but a com- 


mercial failure. 

| A statement issued by FDR Jr. 
said: “My family is particularly 
pleased that Mr. Schary will under- 
|take this work, not only because 
of our respect for his experience 
|and professional qualifications, but 
| also.because he has been for many 
| years a devoted and careful student 
|of my father’s life. My mother, 
my sister, my brothers and I will 
| give every possible assistance to 
| Mr. Schary in his research during 
‘the period in which he is writing 
| the play.” 

| Schary, accompanied by his wife, 
/son and daughter, leaves for Eu- 


He | rope on April 18 on the S.S. United 
indicated that, taking into consid-| States.- He'll visit Israel, Italy, 
eration Southern feelings, he would | France, Belgium, Holland and Eng- 
| see nothing wrong in “editing” out 


|land before returning to N.Y. on 
July 9. During his trip he will 
file articles for the Mirror-News 


i Syndicate of Los Angeles. 
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“Wherever they run, if they're Popeye or Warner Bros. car- 
toons distributed by A.A.P., that’s all we have to know.” 
That’s the sentiment expressed by Flav-R-Straws and its 
agency, Ruthrauff & Ryan, when they placed a firm order 
for 3 participations a week, for 52 weeks, in the A.A.P. 
cartoon series in 25 markets in which they’re still available. 





Visit us in Suite 505 A 
Conrad Hilton Hotel 
NARTB Convention 























“Golly! | 








This unprecedented display of confidence is based on 
Flav-R-Straws’ success in the forty-odd markets now on the 
air in which they are already advertising their product. 
In these markets, Popeye and Warner Bros. cartoons have 
won great faith with their high ratings. When you want 
results that give you this kind of assurance, write or phone 





d.p- 


MUrray Hill 6-2323 





_ 845 Madison Avenue 
New York City 


_ CMICAGO: 75 E. Wacker Dr., DEarborn 2-4040 b 
DALLAS: 1511 Bryan St., RIverside 7-8553 
LOS ANGELES: 9110 Sunset Blvd., CRestview 6-5886 





